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Meneau cmo ekcnepumeHm u keaeau cmo npomeHy. Takohe, Xkeneau
cmo ga Bugumo kako he bygu, cmpyurbauu u npodecuoHaauu u3 cBema
My3eja Ha omBopeHoM peazoBamu Ha npomeHy meXuwma. CBaky
UHCMUMYUUjy UYUHe Jbygu, a He ,Jbygcku pecypcu" kako mo Boaumo ga
kakemo u3 yana cmpameauja, nnaHoBa, MmeHallMeHMa, koHauHoO AubepanHoz
kanumaau3ma... 3Harbe u Hez2o0Ba npumeHa jecy Bpcma kanumaaa u mozy
ce Mane-Buwe npeBecmu y uyudpe. Hac je HapaBHO 3aHUMano 3Hambe!
Ocum moeza, 3aHUMaAuU Cy Hac U Jbygu U HuxoB8 emomuBH ogHOC npema
nocAy, npodecuju, uHcmumyuyuju, cBemy koju ce cmaAHO Mera. 3aHUMaAO
Hac je u kako pa3zmuwibajy o concmBeHoj yaokeHoj eHepeauju, Bosbu u
ogeoBopHocmu npema onwmem gobpy Kpo3 cBojy uHcmumyuujy UAu
opzaHu3ayujy. Aakae, iygu cy 6uau pokyc oBoe 360pHuUKa.

Omyga u nomne3aH Ha3uB MehyHapogHoz 360pHUka ,My3eju Ha
omBopeHoM" 3a 2016/2017. 2oguHy. HacroB ,Kruza o cBemy wmo cme
Keneau ga 3Hame o My3ejuMa Ha omBopeHOM" uHcnupucaH je kyamHum
duamom Byguja AneHa koju je nomepuo 2paHuye gpywmBeHe cBecmu o
dpeHomeHy koju Ham je cBuma 6umaH ceameHm XuBoma. To cy u My3eju
Ha omBopeHoM - kuBom cam, aau ca gogamHumM cAojeBuma - ucmopujom,
npowaAowhy, ceharbuma. Aakae, My3eju Ha omBopeHoM, kako kaXke LloHamaH
BuacoH (Jonathan Wilson, UK) y cBom pagy, jecy ,cmare cBecmu®, He
uHcmumyuuja, 32page, koaekuuje... Koje je mecmo uoBeka (kycmoca uau
cmBapaoua My3ejckoz cagprkaja) y mum cmarsuma cBecm - numatbe je uau
mauHuje geBem numarba Ha koje cMo 3ajegHO nokywaau ga ogeoBopumo
cmBapajyhu ocHoBe 2nob6anHe MpexXke: 39 aymopa kpo3 35 mekcmoBa u3
18 3emasba yno3Haje Hac ca nanaHemoM U pa3HoAukowhy ¢peHomeHa koju
Ha3uBamo my3ej Ha omBopeHom. ,Krbuza o cBemy", HapaBHo, He 20Bopu
o cBemy, anu jacHo cyzepuwe o koauko obaacmu u numama 6u mpebano
(u mopamo) ga pazmuwsbamo kaga yBegemo nepcnekmuBy uoBeka -
cmBapaoua y gomeH My3eja Ha omBopeHoM.
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Bogehu ce uckycmBuma cmeueHuM npemxogHuUx 20guHa Yy kojuma
je MehyHapogHu 360pHUK umao Mare uau Buwe ycnexa, pewuAu CMO
ga npekpwumo mpaguuyuoHarHe HopMamuBe. OmBopuau cmo Bpama
3a kpamke mucAau u ugeje, maHudecme u Bu3uje, pazaudume npumepe
u ogHoce, uHmepBjye, 6A0208e, akagemcke npucmyne.. Meaeau cmo ga
yMakuMo gucmaHuy koja ce obuuHo cmBapa y camoM npouecy kpeupatba
0BakBux 3ajegHuukux nubaukauuja u ga noHygumo npujamersbcku u cpgavaH
0gHOC, NpujamaH npocmop y kojem aymopu 3aucma Mozy ga u3pa3ie u cBoje
aymeHMuUYHO Muwrbere He3aBucHo og 3BaHUYHUX UHCMUMYUUOHAAHUX
pemopuka.

Xmeau cMo U ga Ha u3BecmaH HayuH u3BpHEMO cMepeomuNHy NapoAy
0 My3ejuMa Ha omBopeHom - Ykoauko cme Bugeau jegaH, Bugeau cme cBe
- no3uBajyhu ce ynpaBo Ha cAaozaH Byguja AaeHa koju je npamuo uyBeHu
duam: ,Hucme Bugeau Huwma gok Hucme Bugeau cBe!" (You haven't seen
anything until you've seen everythingl). Y mom cmucay je enobanHa cueHa
Beoma BaXkHa jep He camo ga Hygu gogamHe mogeae Beh u gpyzauuje HauuHe
caznegaBarba ucmoz numarba. CBejegHo ga Au ux 308emo My3ejuma Ha
omBopeHoMm, eko-My3ejuma, *uByhum My3ejuma, My3ejuma 3ajegHuua (...),
ga AU ce onpegesbyjeMO 3a MamepujaAHO UAU HeMamepujaAHO HacAehe uAu
cMo 3a Hacaehe y cBojoj uenocmu, pazauuumu 2aacoBu cy gobpogouwAu.
Lum oBe kruze Huje ga npomoBuwe uau daBopu3syje uHcajgepe uAu
aymcajgepe, cmeneHe npodecuoHaAu3Ma, UeHmap UAuU nepudepujy,
UHCMuMyuuoHaAHo Buhere cmBapu, 2raBHU mok uau aanmepHamuBHe
uMnyAce, aau jecme ga ykrbyuu u omoeyhu!
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We wanted an experiment and we wanted a change. We also wanted
to see how people, experts and professionals from the open-air museums
world react when the center of gravity has been changed. Each institution
is made of people. Not of “"human resources” as we like to call name it
from the perspective of strategy, planning, management, and finally liberal
capitalism... Knowledge and its application are the capital and could be,
more or less, calculated in figures. Naturally, we were interested in knowl-
edge! But we were also interested in people and their emotional attitudes
towards work, profession, institution, the world that is constantly changing.
We wanted to know what they think of their own invested energy, willing-
ness and responsibility to the common good through their institution or
organization. Therefore, people were in the focus of this Yearbook.

Hence the pompous title of the International Yearbook for the year
2016/17 “Open-air Museums”. The title "Book of everything you wanted
to know about open-air museums” was inspired by the cult film by Woody
Allen who pushed the boundaries of social consciousness of the phenom-
enon that we all consider an important segment of life. These are the open-
air museums as well - life itself, but with additional layers - history, past,
memories. So, open-air museums are, as Jonathan Wilson says in his work,
“state of mind”, not just an institution, buildings, collections... The position
of a man - the curator or creator of the museum content - in these states
of consciousness, is a question, or more precisely, nine questions that we
altogether tried to answer by creating the bases of a global network: 39
authors from 18 countries with 35 texts introduced us to the planet and
diversity of the phenomenon that we call open-air museum. “The book of
everything”, of course, does not explain it all. But it clearly suggests numer-
ous areas and issues that we need and have to think of when introducing
the perspective of a man - creator in the domain of open-air museum.

Led by the experience from previous years in which the International
Yearbook was more or less successful, we decided to break the traditional

vosgi

NOILONAOYLNI
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norms. We opened the door for short thoughts and ideas, manifestos and
visions, different examples and relationships, interviews, blogs, academic
approaches... We wanted to minimize the distance that is normally pro-
duced in the process of creating such joint publications and offer a friendly
and cordial atmosphere, pleasant space where authors can really express
their genuine opinion irrespective of the official institutional rhetorics.

In some way, we wanted to reverse a stereotypical open-air museums’
slogan - “If you've seen one, you've seen them all” referring to the one
that accompanied the famous movie by Woody Allen: “You haven't seen
anything until you've seen everything!” In this sense, the global scene is
very important not only because it offers additional models but also dif-
ferent ways of looking at the same issues. Whether you call them open-air
museums, ecomuseums, living history museums, community museums (...),
whether we opt for either tangible or intangible heritage or heritage in its
entirety, different voices are welcome. The aim of this book is not to pro-
mote or favour insiders or outsiders, degrees of professionalism, centre or
periphery, institutional vision of things, main stream or alternative impuls-
es. It is rather to include and allow!
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OPEN Al

KO CMO MU U MOMEMO AW KAO CTBAPAOLIN CAAPMKAJA ,YMPETU OA AOCAAE™ Y HALUIMM UHCTUTYLUNIAMA
WHO WE ARE?AND COULD WE (CONTENT CREATORS) “DIE OF BOREDOM” IN OUR INSTITUTIONS?

016/17: MY3EJV HA OTBOPEHOM 2016/17:
International Yearbook MehyHapogHu 360pHuk

OmBopeHu gaH y MuBom my3ejy baek kanmpu

(UpHa 3emma), 1974.

Open Day at the Black Country Living Museum, 1974

18
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AOCAAA JE BOREDOM IS THE
OAPMABAHE PRESERVE OF THE
YMWPYRETY MORIBUND - OPEN
MNBOTY - MY3EJU AIR MUSEUMS

HA OTBOPEHOM CY  CONTINUE TO BE
HACTABAK MINBOTA  LIVING CONTINUITY
3SAJEAHNLE COMMUNITIES

LlonamaH BuacoH / Jonathan Wilson

MuBu my3ej baek KaHmpu / Black Country Living Museum

M3BpwHu gupekmop (Ogemetbe 3a koaekuuje, yuerbe u ucmpakuBatse) /
Deputy Chief Executive (Collections, Learning and Research)

Yjegurbero KpameBcmBo / UK

Paguo cam y MHo2uM My3ejuma npeko gBagecem 2oguHa u mo y YjegurbeHoMm
KpameBcmBy, CAA u Kamapy. TpeHymHo ykuBam y ,omBopeHom" kuBomHOM cmuay
MuBoe my3eja baek Kanmpu /

I have worked in museums for over 20 years in the UK, USA and Qatar. Currently
enjoying the open air lifestyle at the Black Country Living Museum.
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Aocaga Hac gpu y cmary obampAaocmu - My3eju Ha omBopeHoM
HacmaBmajy ga *kuBe koHmuHyumem 3ajegHuue.

MpBu MekgoHangc pecmopaH je omBopeH y Beaukoj Bpumanuju 1974,
ucme 2oguHe kaga je nocmaBrbeH mememn 3a My3ej kuBe ucmopuje
obracmu Black Country ca »emom ga ce noHoBo cmBopu u32ybibeHu
npegeo. Kao u MHo2u gpyau My3eju Ha omBopeHoM, u oBaj je Hacmao u3
nompebe nokanHe 3ajegHuue ga ce cauyBajy u3aybrbeHu HauduH kuBoma,
mpaguuuoHanHe BewmuHe koje uzymupy u 32page kojuma npemu pywerse.
Cam npegeo npegcmaBrba ogauuHo okpyXkere 3a npunoBegarse npuua u3
cmBapHux kuBoma, gaje Jbyguma Moz2yhHocm ga ce noBexXy ca cBojum
cneyuduyHUM UgeEHMUMEMOM.

Lluzae u maamep, mamepujanHo Hacaehe koje uyBamo, jecy oHo
HajBugrbuBuje; unak, HemamepujaaHO je oHO wmo y36yhyje u aHaaxyje
Hawy ny6auky. Kako Bpeme npona3u, moXkemo ce noxBaaumu ga goaasu
go wupee npuxBamara ouyBarba MamepujaaHe HawmuHe ,UH cumy",
anu u HoBux HameHa ucmopujckux cmpykmypa. Ty je u Behe pagymeBarbe
u cxBamarbe ga He nocmoju camMo jegaH ucmopujcku HapamuB - ga mo
MHowmBo 2aeguwma jecme u yBek he 6umu geo Hawez uckycmBa. OBo
je mauka 2ge Hawe uHcmumyuuje npuxBamajy HemamepujaaHo koje
oXuBrpaBamo.

Y cBe noBe3aHujem 2An06aAHOM CeAy, Hawa yAoza Yy npeno3HaBamy,
ouyBamy u cnaBu ocehaja ugeHmumema je og KkibyyHoz 3Hauaja 3a
cagawme u 6ygyhe nocemuoue. WmaBuwe, Haw 2pag u epagcku
npegeAu nocmajy xomozeHu, a cBemcku 6peHgoBu (MekgoHaagc je gaHac
9. Hajno3zHamuju 6peHg y cBemy, ca 36.538 pecmopaHa y 119 3emana)
6uBajy cBe goMuHaHmHuju. Hawa yaoeza je ga ugpa3umo ocehaj mecma u
ugeHmumema yHymap Hawux UHCcmumyuuja, ga ygpagumo ucmopujcku
koHmuHyym y uckycmBo nojeguHua u 3ajegHuue.

Mopamo ce npuaazogumu HoBum mexHoAozujama koje Merbajy
gedbuHUUUjy 3ajegHUUE U ugeHmMumema, NocebHO y cMucAy z2eozpadckoa
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pa3gBajarba. ApywmBeHu Meguju, 2ejMUH2 MeXHOAO2Uje U NPOWUpeHa
cmBapHocm Membajy nepuenuujy ugeHmumema, 3ajegHuue U nhpegeaa.
«My3ej Black Country je caga cmame ymMa" - OH Huje geduHucaH
noAumuukum epaHuUUamMa UAU O2paHuUYeH caMo Ha 2eozpadcku objekam.

Takohe, BaXkHo je pa3zepaHuvumu nojMoBe gocage u MOHOMOHUje.
MNoHaBmare cBakogHeBHux kuBomHux uckycmaBa moXe goBecmu go
koHdy3uje. CuHepauja Hacmaje kaga camo y cmary ga HanpaBumo Beze
AUUHUX gokuBrbaja ca uckycmBuma gpyaux. Tako Hacmaje 3ajegHuua.
Hawu cmaBoBu u noHaware ce ucnumyjy u ucmpayjy, a BewmuHe u
3Harba Npowupyjy.

Ako He pacmeme u He Merbame ce, oHga Hucme »uBu.

* ok Kk

The first McDonald’s was built in the UK in 1974, the same year the
Black Country Living Museum was laying the foundations for its recreation
of a lost regional landscape. In common with many open air museumes, it
developed out of a community concern to preserve a way of life that was
being lost, traditional skills that were dying out and buildings under threat
of demolition. The landscape provides an evocative stage on which we can
tell the real stories of real lives, allowing people to make connections and
relations to their specific identity.

While the bricks and mortar are the tangible heritage that we preserve
is the most evident, it is the intangible that excites and engages our au-
diences. As we move forward, we can celebrate that there is a wider of
acceptance of preserving tangible heritage in situ and of repurposing his-
toric structures. There is also a growing understanding and expression that
there is no single narrative of history - that a multiplicity of viewpoints has
always and will continue to be part of our experience. It is where our insti-
tutions embrace the intangible that we come alive.

In the increasingly connected global village, our role in recognizing,
preserving and celebrating a sense of identity is pivotal for our current and
future audiences. Increasingly, our city and town scapes are becoming ho-
mogenized, with global brands (McDonald'’s is now the 9™ most recognized
brand in the world, with 36,538 outlets in 119 countries) becoming increas-
ingly dominant. Our role is to express a sense of place and identity within
our institutions, to place the historical continuum into the experience of
the individual and community.

We must adapt alongside emerging technologies that have changed the
definition of community and identity, particularly the disassociation from
actual geography. Social media, gaming technologies and augmented re-
alities are changing the perception of the identity, community and land-
scapes. "The Black Country is now a state of mind” rather than defined by
a political boundary or geographic feature.

UoS]IM Ueyjeuor / HodvNg HeweHo |
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It is also vital that we do not confuse boredom with the mundane. It is
through the recreation of the everyday experiences of life that there is the
greatest resonance. Synergies are created when we can make connections
with our own personal experiences to others, from which community arises.
Our attitudes and behaviours can be challenged and explored, our skills
and knowledge can be expanded.

If you are not growing and adapting, then you are not living.



LloHamaH BuacoH / Jonathan Wilson
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+Memenmo" napk je napk ckyanmypa Ha nepudepuju
Bygumnewme y Mahapckoj. Mapk je cBojeBpcmaH my3ej Ha
omBopeHOM y goMeHy ucmopuje, ymemtuocmu, gpywmBeHe
npoMmeHe, 2paga u yumaBoz noaumuukoz cucmema.

®omo: aymop

Memento Park is a sculpture park on the outskirts of
Budapest, Hungary. The park acts as an open-air museum
for history, art, social change, a city, and an entire political
system.

Credit: Courtesy of the author
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HA OTBOPEHOM, OPEN AIR, OPEN TO
OTBOPEHO 3A INTERPRETATION
NWHTEPMNPETALINIY

Llogu AapcoH / Jodi Larson

Wcmopujcka acoyujayuja Aejk LlekcoH /
Lake Jackson Historical Association

KoopguHamop 3a my3ejcko uckycmBo /
Museum Experience Coordinator

CAA / USA

Llogu AapcoH je my3ejcku npodecuoHanay, y CAA-y, uuju je npBu My3ej buo ucmopujcka
dapma u3z 1870. zoguHe, gok cagawru My3ej ykibyuyje u nokaaumem naaHmaxe
wehepa u3 1840. zoguHe. Y melyBpemeHy je paguaa y nosby ucmopuje, oXkuBmbeHe
ucmopuje, ymemHocmu, Hayke, 3aHama, y geuujum my3ejuma kao u y yamumamuBHom
uckycmBy Ha omBopeHoM - uyBap HayuoHaaHoz napka Ha ocmpBy nyHom megBega.

Jodi Larson is a Museum Professional in the United States whose first museum was

an 1870s historic farm and whose current museum includes a 1840s sugar plantation
site. In between she’s worked in history, living history, art, science, craft, and children’s
museums, as well as the ultimate open-air experience-- serving as a National Park
Ranger on an island full of bears.
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Ha omBopeHom, omBopeHo 3a uHmepnpeTayujy

Pagumo nozpewHo. My3eju Ha omBopeHoMm cy no cBojoj npupogu
MewaBuHa my3eja. Mu cmo *kuBu, ucmopujcku my3ej koju guwe. Hawe
36upke u npegmemu koje cBakogHeBHo kopucmumo cy ymemHuuka geaa,
ukoHe gekopa, npumepu 3aHama. Mu cmo napk y kome ce npupoga ynuja
- ceocku npegeau, BpmoBu nyHu 6usbaka. Mpuka3yjemo apxumekmypy.
MNpegcmaBmbamo npakmuuHy npumeHy mameMamuke u uHXerepcmBa
y kpeamuBHoM pewaBary npobaema Be3aHux 3a 3emibopagkby UAU
3aHamcky npou3Bogry. baBumo ce Haykom - og 2eonozuje u 6omaHuke
go Memeopoaozuje - 3602 Hawe nosbonpuBpege. CBakogHeBHo
pa3MampamMo HayuHe Memoge U mecmupamo pewera 3a npobaeme ca
kojuma ce cyouaBamo. Mu cmo ekocucmem, 6ubauomeka ugeja, puzuuka
Aabopamopuja, 2zeHemcku ekcnepumeHm, aAu U Mecmo 2ge geua u ogpacau
Mo2y ga yue, 6bopaBe, nocmampajy, geecycmupajy, gogupyjy, 3aMuwrbajy,
ocehajy Mupuce, carbajy, cAywajy, mpue u gokuBe. Mu cmo cBu oBu my3eju,
anu Hehemo mo ga npu3Hamo. He noHawamo ce mako.

Mpebp30 kakemo ga cmo camo ucmopuja. Fpewka! AyXke og jegHoz Beka
cakynmamo, uyBamo u e2pagumo My3eje Ha omBopeHoM 3602 ucmopuje.
Yekajme, 3ap je mo camo 3602 ucmopuje? lMa, mako uyecmo cy my3eju
Ha omBopeHoM cmBapaHu Ha noAumuukum ugejama, aHmponoAowkum
Hechopa3yMuma, HOCMaA2UYHUM npegpacygama, 3Hauyuma gpywmBeHux
npoMeHa, uau bapem, ycnomeHama Ha ,gobpe cmape gaHe™

CBakako, y CjegurmseHum Amepuukum ApkaBama Beauku 6poj
ucmopujckux cena u 36upku ob6jekama u3 paHoz 20. Beka uma cBoje
kopeHe y oepoMHOM npuAuBy umuzpaHama u 6p3umM npomeHama koje cy
ce gewaBane. boezamu uHgycmpujaauu u duaaHmponu cy npukynribaau
apmedakme u 3e2page maage 3emsbe, wmo je goBearo go cmBapara
no3zHamux My3eja *kuBe ucmopuje, kao wmo cy Mpunduag Buauy (Green-
field Village), Cmapo ceno Cmyp6bpuy (Old Sturbridge Village) uau
Xucmopuk Buaujamcbype (Historic Williamsburg), ga nomeHeMo camo
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HekoAauko ucmakHymux npumepa. OBu u gpyau mMy3eju Ha omBopeHoM koju
cy u3epaheHu nog ymuuajem eBponckux mogeaa, kao wmo je CkaHceH y
lIBegckoj, cmBapaHu cy y CjegurbeHum Amepuukum ApXkaBama y Bpeme
y kome je npownaocm, og peBoayyuje go gomuHauuje ceockoe »kuBoma,
poMaHmu3oBaHa y o6auky pacmyhe HecmabuaHocmu ogHoca u3mely
cmaHoBHuka u gocemeHuka, 6p3uHe uHgycmpujckoe pa3Boja u npumucaka
cuHgukama u gpyaux opzaHu3ayuja. Beauka ,ucmopujcka™ cena He camo ga
cy cauyBana *kuBom u3 npownocmu, Beh u noanumuky koja je goBenaa go
HuxoBe u3epagrbe U ouyBarba.

CAuuHo oBome, puHcku my3ej Ha omBopeHom Cuypcapu (Seurasaari) ce
koHcmaHmHo u koHkpemHo mpygu ga npegcmaBu Buwe og uemupu Beka
ucmopuje kpo3 npecemmaBarbe 32paga - npumepa 2pagumerbcmBa u3 cBux
genoBa @DuHcke. Aa Au 0Baj npumep mogena eBponckoz HapogHoz My3eja
npegcmaBrba geo ucmopuje uau je oH ocmpBo apxumekmype? Ocum moea,
Cuypcapu (Seurasaari) 3ay3uma ueno ocmpBo, a 6ez u3z epaga u ykuBare y
npupogu je mamo nonyaapaHo koauko u cama npowaocm.

Hewmo wm™ogepHuja uHkapHauuja, MemeHmo napk y Mahapckoj,
npukagyje ykaomeHe coBjemcke cmamye u3 komyHucmuukoe goba.
OmBaparem camo Hekoauko 2zoguHa HakoH naga CoBjemckoz CaBe3a, MNMapk
je nocmao ckaaguwme ueae epe cnomeHuka, ymemHocmu, noaumuukoz
nokpema u 2eHepayuja penpecuje. 3oamaH MNokopHu, majapcku MuHucmap
npocBeme u3 nepuoga 1998-2001 npumemuo je ga MemeHmo napk He
camo ga je 3agpko ,ucmopujcko cehame kuBum", Beh ga oH uma u moh
ga ,0jaua ocehaj ogeoBopHocmu u nocBeheHocmu epahaHa ga ouyBajy
gemokpamujy".

Hekoauko oBge HaBegeHux npumepa jecy ,ucmopujcku™ my3eju vy
u3BecHoM cmucAy. AAU 3ap HUCY OHU U My3eju yMemHocmu, apxumekmype,
nejzaka, My3eju noaumuke, cHuMuu BpemeHa cBoz ocHuBarba, cBegouaHcmBa
paHujux BaagaBuHa, npumepu mexHoAo2uje u mexHuke npowaAocmu? Hawu
My3eju Ha omBopeHom jecy cBe 0Bo. 3awmo mo ckpuBamo?

Aa 6ucmo ucmuHcku cxBamuau wma My3ej Ha omBopeHOM 3Hauu
nocemuouuma, Mopamo cxBamumu u cBe HauuHe Ha Koje ce moXemo
noBezamu ca ucmum mum nocemuouuma. KomyHuuupajyhu camo
ucmopujy, kako 20g HujaHcupaAau, npu uemy je jacHO ga HyguMo moAuko
gpyaux cmBapu, Aowe cAyXkuMo jbyguMa ca kojuma moauko keaumo ga ce
noBekemo. imnepamuB je ga cebe npeno3zHamo kao Buwe3HauHe u mako
nomMoz2HeMO nocemuouuma ga ce noBeXy ca Buwe cmBapu - He camo
ca jegHoMm npowaowhy, jegHoM noBpwHOM Mucau, jegHum ,wkonckum
npegmemom" - Beh ca cBum cBojum uyauMa u uHmMepecoBaruma.

CBakako ga ucmopuja Huje jeguHO wmo Hac o6aBe3yje. Mmamo
MHO20 moza y noHygu. licmopuja moXke mHozo Buwe ga npyku ako mo
go3Boaumo. My3eju Ha omBopeHoM uMajy caBpweHe npegucno3uuuje ga
omBope npowaAocm 3a pa3audyuma mymauera. OBo cy HajagekBamHuju
My3eju 3a 6aBrbere ,ucmopujoM™ Ha npaBu HauuH.

uos.e 1por / Hoadey nbory
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MomkpoBrbe moje 6ake: Aa Au nomepamMo ucmopujy yHanpeg?

3amBopume ouu. Cemume ce cBoje 6ake. 3agpkume my cauky.
Bpamuhemo ce Ha mo.

My3eju Ha omBopeHom Hajuewhe npegcmaBrbajy npo3op y gpyau
KuBom uau gpyzauuje Bpeme koje mpeba noBezamu ca *kuBomuma
nocemuAaua Ha WMo uUMNpecuBHUju U CMUCAEHUju HauuH. MHozau My3eju
ce uBpcmo gpke ugeje ga Maagum Jbyguma npukaky kako ce XkuBeno y
npowaAocmu. Mu npuyamo npuue Hawux npegaka.

Yecmo, ucmopujcke uHcmumyuuje npuka3zyjy ,6akuHo nomkpoBrbe™ uau
~npmmaxkHuk™ Hekoz gpyzoe npemka koju je 6uo umuzpanHm. OBo ce 06uuHO
npegcmaBrba ugejom ga je 6aka Hocuaa ywmupkaHe yunkacme kpazHe u
nocmojana y ceHkama upHobeaux domozpaduja. Xajge ga ce Bpamumo
Bawoj 6aku - ga Au je oHa HocuAa 3B80HUape og noauecmepa? Moja jecme.
Huje umana nydpHacme pykaBe. Hu nomkpoBe. bake gaHawre geue cy
cakynmane cauuuue ca aukoBuma bBumaca, Hocuae kocmume mokom 80-
ux 2oguHa 20. Beka, cHumane XkuBom Ha Bugeo kacemama. Yuje H6ake mu
npegcmaBmamo?

leHepayuja poheHa nocae Apyzoz cBemckoe pama, uau ,6ej6u 6ymepcu®,
jecme ozpoMHa nonyaauuja pygu. Caga kaga cy cmapuju, neH3uoHUWY
ce, nocmajy 6abe u gege uau npababe u npagege; oHu npegcmaBibajy
uyBape ucmopuje. Kako ma akmuBHa 2eHepauuja »kuBu gyXke u ykuBa 6e3
npecegaHa y 6pojkama u gpywmBeHo-ekoHomckoj mohu, oHu umajy HoBauy,
U cynmuAHy Moh Hag oHUM wmo ce 308e ,ucmopuja®. CuaypHo He XeAe ga
ce geknapuwy kao geo npowanocmu. OHu ogbujajy ga 6ygy ,npowaocm?®.

Y mehyBpemeHy, MHoze ycmaHoBe koje ce 6aBe ouyBarbem Hacaeha
ycBajajy ugejy ,50 2oguHa“ kao npuxBamiuBy cmapocCHy epaHuuy 3a
32pagy uAau nojaBy koja ce maga moXke cmampamu ucmopujckoM uAu
BpegHoMm ouyBarba. My3eju ymemHocmu cy 3anoueAau oBakBy npakcy
npe3eHmauujom AezeHgapHuUXx objekama apxumekmype negecemux 2oguHa
gBagecemoz Beka.

My3eju Ha omBopeHom Beoma cnopo nomepajy ucmopujy Hanpeg.
Mecma koja uyBajy u mymaue 20. Bek npegcmaBrbajy MarbuHy y MHOWMByY
ocmanux. Hekoauko ucmopujckux ycmaHoBa ykmbyuyje 20. Bek u caBpemere
enemeHme y cBoje cmapuje npuue, a Hu3 ucmopujckux Aokaaumema,
y2AaBHOM yCcMepeHUXx Ha no3Hame AuyHocmu, yyBajy enemenme paHoz 20.
Beka. MocmaBke koje umajy 3@ memy negeceme uAu we3geceme 20guHe
gBagecemoz Beka mokemo Bugemu camo y Beaukum ucmopujckum
My3ejuma. Toza HeMa y noHygu My3eja Ha omBopeHom.

Hekoauko my3eja Ha omBopeHom cy HanpaBuau kopak Hanpeg y
Hamepu ga npoMeHe HauuH Ha koju ce caBpemeHu XuBom npozrawaBa
ucmopujoMm y Aokaaumemuma Ha omBopeHom. OBo cy obuuHO Mecma
koja umajy pecypce ga npegcmaBe Buwe BpemeHckux nepuoga, na je u
,H0Ba" ucmopuja gama kao koHmpacm uau nopefjerbe ca npemxogHUM
nepuoguma uAau npegcmaBrba HacmaBak Hapayuje.
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Y My3ejy pagHuukoz cmaHoBara y Xeacurkujy, y ®@uHckoj, Hekoauko
2eHepayuja pagHuka je 6uao cMewmeHo y 3ajegHudkom objekmy. CauyBaHe
npocmopuje npuka3yjy kuBom y 19. Beky u kpehy ce Hanpeg kpo3 Bpeme go
HajmogepHuje kyhe: }kuBom mokom cegamgecemux, npeg kpaj kopuwhema
oBoz cmambeHoz komnaekca. MNMocemuouu Moz2y ynopegumu nAacmuuHe
paguo-anapame u mogepHy ogehy ca kpeBeuyuma u wnopemuma Ha gpBa
u3 npemxogHoe Beka.

Haauk oBome je u Strawbery Banke, cauyBaHo Hacesbe y [TopmaaHgy,
HoBu Xemnwup, CAA. OB8aj my3ej Ha omBopeHom kopucmu 2paheBuHe u3
nepuoga 17-19. Beka ga npukake kako cy mygu *kuBeau y pazauuumum
nepuoguma. Y nocaegmux HekoAauko geueHuja, uHmepnpemauuja je
npowupeHa u Ha oHe koju cy HacmaBuau ga *kuBe y oBum 32pagama kaga
cy oHe Beh yBeauko nocmane cmape. Kyha u npogaBHuua Marden-Abbott
u3 1720. npegcmaBrbeHa je y 1943, a Shapley Drisco je nogemeHa Ha gB8a
geAa, y jegHoj noroBuHu umamo npuka3z 1795, a y gpyeoj 1955. czoguHe. OBo
npyXka gogamHo nouMarse ynompebe kyha, kuBoma sbygu u yBug y wupu
HapamuB uene nokauuje.

Cmampajme 0Bo nogcemHukom, no3uBom Ha akuyujy - ogmax, He kacHuje.
Hawe ,6ake" cy 3ay3eme npaBehu epumace Ha guzumanHumMm domozpadujama;
OHe MO2y ga HaM npuuajy o ekchpec AoHUUMa U3 cegamgecemux u XkuBomy
y pamoBuma koju cy npuka3uBaHu Ha Becmuma arobanHux mpexka yAkuBo u
y 60ju. He cmemo 3a6opaBumu ga ce 3azaegamo U y kuxoBy ucmopujy. To
je u Hawa npowaocm. Micmopuja ce kpehe Hanpeg u Mu je mopamo, makohe,
nomepamu.

* k%

Open Air, Open to Interpretation

We are doing this wrong. Open air museums are by their very nature a
mixture of museums. We are a living, breathing history museum. Our col-
lections and the objects of our daily use are pieces of art, icons of decor,
examples of craft. We are a park where nature can be taken in-- bucolic
landscapes, herbs in the garden. We offer architecture. We lay open the re-
al-life labors of math and the engineering of creative problem solving that is
necessary for farming or craftsmanship. We are awash in the sciences from
geology and botany to the meteorological needs of our agriculture. We daily
engage in scientific methods as we encounter problems and test our solu-
tions. We are an ecosystem, a library of ideas, a physics lab, a genetics ex-
periment, and a place where both children and adults can learn, be, observe,
taste, touch, imagine, smell, dream, hear, run, and experience. We are all
these museums. But we won't admit it. We don't act like it.

We are too quick to say that we are only history. We're wrong! For over a
century, we have been preserving and building and collecting open-air mu-
seums for history. Wait, was it for history alone? Too often, open-air muse-

uos.e 1por / Hoadey nbory
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ums were created with political ideas, anthropological misunderstandings,
nostalgic bias, a mark of social upheaval, or at the very least, an underlying
tone of “the good old days.”

Certainly, in the United States the number of historic villages and col-
lections of buildings in the early 20th century was rooted in the influx of
immigrants and rapid change. Wealthy industrialists and philanthropists
collected the artifacts and buildings of the young country resulting in
well-regarded living history museums such as Greenfield Village, Old Stur-
bridge Vlllage, and Historic Williamsburg to name a few prominent exam-
ples. These and other open-air museums influenced by European open-air
models like Skansen in Sweden were implemented at a time in the United
States in which the past, from the country’s revolution to dominance of
rural life, was being romanticized in the face of growing instability of race
and immigrant relations, the speed of industry, and pressure from labor
unions and other organizations. The great “history” villages not only pre-
serve the ways of the past but the politics that lead to their construction
and preservation.

Similarly, Finland’s Seurasaari Open-Air Museum has made a concerted
effort to represent over four centuries of history through the relocation
of architectural examples from all parts of Finland. Is this example of the
European folk museum model a slice of history or an island for architec-
ture?Additionally, Seurasaari occupies an entire island, where an escape
from the city and enjoyment of nature on the trails is as popular as the past.

The more modern incarnation of Memento Park in Hungary displays
the removed Soviet statuary of the Communist era. Opening just a few
years after the fall of the Soviet Union, the Park became the repository of
an entire era of monuments, art, a political movement, and generations of
oppression. Zoltdn Pokorni,Hungary’'s Minister of Education from 1998-
2001, noted that not only did Memento Park keep “historical memory alive”
but could “strengthen citizens’ sense of responsibility and commitment to
sustain democracy.”

The few examples listed here are “history” museums in one sense. But
are they not also art museums, architecture collectives, landscapes, mu-
seums of politics, snapshots of their times of founding, testaments to past
governments, a marker of past technologies and techniques? Our open-air
museums are all of these things. Why do we hide them?

To truly embrace what an open-air museum can be to our visitors, we
must also embrace all the ways we can connect to those visitors. Claim-
ing only history, however nuanced, when we clearly offer so many other
things, is a disservice to the people with whom we try so hard to connect.
Itis imperative that we recognize ourselves as more than a singularity and
help our visitors to make connections with more than one past, more than
one area of thought, more than one “school subject,” and with all of their
senses and all of their interests.
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We are certainly not beholden to only history. We have much more to
offer that simply the past. History can hold so much more if we allow it. Our
open-air museums are perfectly situated to open the past up to interpreta-
tion. We are the best museums to do “history” right.

Grandmother’s Attic: Are We Moving History Forward?

Close your eyes. Think about your grandmother. Hold that picture. We
will come back to that.

Open-air museums most often present a window into another life or
time, connecting to visitors’ lives in a more immersive and meaningful
way. Many sites hold tight to the idea that we show young people how their
relatives would have lived. We show ancestor stories.

Too often, historical institutions show “your grandmother’s attic” or
another ancestor’s “immigrant trunk.” These usually present the idea that
your grandmother wore frilly lace collars and existed in grainy black &
white photos. Let’s return to your grandmother- did she wear polyester
bell-bottomed pantsuits? Mine did. No poofy sleeves. No attic. Children
now have grandmothers who collected Beatles trading cards, wore skirt-
suits in the 1980s, recorded life on video. Who's grandmother are we pre-
senting?

The post-WWII generation, or “baby boomers,” are a huge population.
Now that they are older, retiring, becoming grandparents and great-grand-
parents, they are holding history hostage. As that active generation lives
longer and enjoys unprecedented numbers and socioeconomic power, they
subtly exert that power and money on what gets labeled “history.” They
certainly don’t want to label themselves as part of the past. The refuse to
be “the past.”

Meanwhile, many preservation agencies adopt the idea of “50 years” as
an acceptable age for a building or idea to be listed as historic or worthy
of preservation. Art museums have lead the way with the presentation of
iconic 1950s architecture.

Open air museums have been very slow to move history forward. Even
sites preserving and interpreting the 20th century are a minority among
venues. A few historical houses include 20th century and contemporary
elements to the older stories they tell and a number of historical sites, usu-
ally centered on famous personalities, are preserving elements of the early
20th century. Exhibits on the 1950s and 60s have been limited to large
history museums. None are the immersion that open-air can offer.

A few open-air sites have taken a leap forward to change the way mod-
ern lifestyles are branded as history in open-air settings. These are usual-
ly sites that have the resources to present multiple time periods and the
“new” history is counterpoint or comparison to earlier periods or continu-
ation of narrative.

uos.e 1por / Hoadey nbory
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At the Worker Housing Museum in Helsinki, FInland, several gener-
ations of workers were housed in shared housing. The preserved spaces
show life in the 19th century, moving forward in time to the most modern
home: life in the 1970s at the end of use of that housing complex. Visitors
can compare plastic radios and modern clothing with the cots and wood-
stoves of a century before.

Similarly, Strawbery Banke is a preserved neighborhood in Portland,
New Hampshire, U.S. This open-air site uses buildings from the 17th - 19th
centuries to interpret the lifestyles of people. In recent decades, interpre-
tation has expanded to include those that continued to live in the buildings
long after they were new. The 1720s-era Marden-Abbott House & Store
presents 1943 and in the Shapley Drisco House, it is 1795 in one half of the
duplex and 1955 in the other. This allows an added perspective the house,
the people, and the entire site’s expansive narrative.

Consider this a call to action, a reminder not for later but for now. Our
“grandmothers” are busy making silly faces on digital film, can tell us tales
of smoking pot in the 70s, and of living through wars that were shown on
global news networks and in living color. We cannot forget to immerse
ourselves in their histories as well. They are our past, too. History is moving
forward and we need to move it forward, as well.



Llogu AapcoH / Jodi Larson
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MoHoBHa u3epagrka upkBe u3 PygHa y My3ejy croBaukoz
cera. Domozpaduja: Jozed Typ3o, 1976. 2oguHe, u3 apxuBe
CnoBaukoz HauuoHaAHO2 My3eja y MapmuHy, Bp. H'-102238.

Re-building of the church from Rudno in the Museum of the
Slovak Village. Photo by Jozef Turzo, 1976, archives of the
Slovak National Museum in Martin, No. NG-102238.
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3AWITO OBO HE WHY IT DOES NOT
OYHKUNOHWIE? WORK?

KamapuHa OukoBa / Katarina Oékova

My3ej croBaukoe ceaa - CroBauku HayuoHaAHu My3ej y MapmuHy /
Museum of the Slovak Village - Slovak National Museum in Martin

FAaBHu kycmoc My3eja croBaukoz cena /
Chief curator of the Museum of the Slovak Village

CnaoBauka / Slovakia

K. OukoBa je gunanoMupana emHonaozujy u kyamypHy aHmponoaozujy Ha @akyamemy
ymemHocmu, KomeHuyc yHuBep3umema y bpamucaaBu 2004. zoguHe. Og maga pagu y
My3ejy croBaukoz cena, a og 2006. zoguHe kao 2rnaBHu kycmoc. [Moma uHmMepecoBatrba
cy joj nopoguyHa cmpykmypa y ogHocy Ha okpyXerbe, nopoguue y pemuzpayuju

u3 Mahapcke y CroBauky y nepuogy 1946-1948. zoguHe, yuewhe y ucmopujcko-
emHoepadckum ucmpakuBaruma gomahuHcmaBa u objekama y My3ejy canoBaukoe
ceAa, ca akueHmom Ha noBe3aHe nopoguuHe okyhHuue y peauju Aorbu AunmoB. YaaH je
MNKOM-a og 2006. u AEOM-a og 2011. 2zoguHe.

Graduated studies of ethnology and cultural anthropology at Faculty of Arts, Comenius
University in Bratislava in 2004. From that time worked as curator in the Museum of
the Slovak Village, from 2006 as a chief curator. Fields of interest: family structure

in relation to the environment, families in remigration from Hungary to Slovakia in
1946-1948, participation in the historical-ethnographical research of households and
objects in the Museum of the Slovak Village, especially on associated family dwelling
types in the Low Liptov region of the Slovakia. From other fields of publishing - e.g.:
presentation, educational programmes in open-air museums. Member of the ICOM
from 2006, member of the AEOM from 2011.



)ooqJea) jeuonjeusaju|

£1/910T SWNISNIN ¥IV NIJO

ynHdog€ nHBodeHAGa

:£102/910T WOH3d0810 YH UCIEAN

36

OBaj pag ce 6aBu okornHocmuma nog kojuma je cmBopeHa BehuHa My3eja
Ha omBopeHom y CaoBaukoj. Takohe, nokywahy ga o6jacHum npobaeme ca
kojuma ce oHu gaHac cyouaBajy y cBakogHeBHoM pagy. OcHOBHO humame
koje nocmaBrmbam - 3awumo my3eju He pyHkuuoHuwy kaga cy ocHoBaHu
u 3anouyemu kao Beoma gobpu npojekmu? 3awmo oBo He dyHkuuoHuwe
y CnoBaukoj, kaga je y Yewkoj, Momckoj, Mahapckoj, PymyHuju, Cp6buju u
Byaapckoj 6uno mozyhe Hahu npaBu nym He camo ga ce kyamypHo HacAehe
3awmumu, Beh u ga ce game pa3Buje y My3ejuma Ha omBopeHOM nocae
geBegecemux 2oguHa 20. Beka, a 3Hamo ga je u y oBum 3emmbama 6uro
gpywmBeHonoaumuukux npomeHa, gpX*aBHe HecmabuaHocmu, uak u
onacHocmu u3a3BaHe pamoBuma?

MNMopyka npegaka

Ha nouemky je nocmojano HagaxHyhe koje je goaa3uao u3 ugeje
.Beaukux ekoHomckux u3nokbu® ogpxkaHux y Beuy (1873), Mpazy (1895)
u bygumnewmu (1896) u HapaBHo, koHkpemaH npumep - CkaHceH. /geja
ga cauyBamo mpaguuuoHarHe gomoBe Hawux npegaka gokymeHmoBaHa
je y MpaBuarHuky Acouujauuje My3eja CaoBauke, ycBojeHom y MapmuHy
1893. 2oguHe. pegnoz npBoz My3ej Ha omBopeHom y CaoBaukoj u3z 1931.
2oguHe npegBuhao je ocHuBarbe My3eja koju 6u cagpkao ekcnoHame cBux
mpaguuuoHaAHUX cmuAoBa epagrbe u3 cBux pezuoHa 3emrbe. PomaHmuuHa
ugeja My3eja Ha omBopeHom moz BpemeHa nogpa3zymeBana je ga OH
6yge Hace/beH ,Opu2uHaAHUM cmaHoBHuuuma" koju 6u my mpebaro ga
06aBmajy cBakogHeBHe nocroBe. HakoH ogayke HauuoHanHe Baage ga Ha
omBopeHoMm npocmopy HanpaBu u3aok6y caroBauke HapogHe apxumekmype
U mpaguyuoHaAHo2 HauuHa uBoma y MapmuHy 1964, npBu Mmy3ejcku
koHuenm je Hacmao y o6Aauky ChaoBaukoz HapogHoz My3eja y MapmuHy
1965. 2oguHe. Y nepuogy og 1967. go 1991. 2oguHe, aHeakoBaH je 3HauajaH
6poj cmpyursaka, a Baaga je npyxkunaa Beauky ¢uHaHcujcky nogpuwky. Taga
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je u cmBopeH HajBehu geo u3znoXkobe. Takohe, mokom 60-ux 2oguHa 20. Beka
0oCHOBaHU Cy UAU hAaHUpPaHU 6pOjHU pe2uoHaAHU UAU cheuyujaau3oBaHu
My3eju Ha omBopeHom y CaoBaukoj. Ha camom nouemky, My3eju Ha
omBopeHom y CaoBaukoj cy yenaBHom Hacmajaau kao 36upke yeporkeHux
objekama. 3zpage cy mpaHcnopmoBaHe u o6HaBrbaHe y My3ejckum
npocmopuma 6e3 gyb/ez npoyuyaBarba HuxoBoz koHmekcma. Tokom
ocamgecemux, BUAO je Hacmojara ga ce Haznacak cmaBu Ha cmBaparbe
ueAuHa ucmopujckoz u npupogHoz okpyxkerba koje 6u y npukazaHum
ugnokbama 6une PyHkuuoHanHO noBezaHe gpywmBeHOM ucmMopujoM.
Tokom geBegecemux, gowAo je go npomeHa y gpywmBeHonoaumuukom
cucmemy 3emrbe. Kaga je 6uno cpehe ga ce gobuje Heka duHaHcujcka
nogpwka, Mmy3eju cy 6buau npumopaHu ga omBapajy HegoBpweHe u3noXkbe u
gouekyjy wupoku aygumopujym y npuBpemeHum ycroBuma. icmoBpemeHo
je gownAo go ozpomHO2 naga 6poja cmpyurbaka, wmo je 6uao nocaeguya
Hegocmamka duHaHcujcke nogpwke 3a ogpxkaBarbe oBux mMy3eja. Nopegehu
gaHawtHbe My3eje ca OHuMa u3 u3 90-ux 2oguHa, ouuzAegaH je ja3 y huxoBom
pa3Bojy. BehuHa My3eja Huje ycneaa ga npoHahe HauuH ga 3aBpwu ocHOBHe
Mmy3ejcke pagoBe, kao wmo je ckaaguwmere objekama uau pagoBu Ha
koH3epBupary u pecmaypauuju. JegaH yoBek - ynpaBHuk ce 3anpaBo 6aBu
pagom Ha npukynmary, ucmpakuBary, npe3eHmauuju akmuBHocmu,
npukasuBary, kao u ogpkaBamy u ynpaBmamy npojekmuma kako 6u
gobuo nogpwky 3a HopmanHO dyHKuuoHucarbe My3eja. NokywaBamo ga
3anocAauMo MAage kycmoce Koju cy nyHU ugeja u enaHa 3a peaAu3auujy
npojekama. HakoH 2oguHy gaHa npakce u cBakogHeBHoz paga y My3ejy,
OHU nocmajy obecxpabpeHu u HuxoBe ugeje Hecmajy. 3awmo? Hema
HoBua HU 3a peaAu3auujy HajMarbe cumHuue, HajjegHocmaBHujez HauuHa
ga ce cmBapu nhob6oswajy. Maagu cy BbygyhHocm, aau y HawuM My3ejuma
OHU nocmajy cmapu koauko u ucmopuja kojy my3ej npukasyje. Beoma cmo
NoHocHU Ha nopyke Hawux npegaka. lNMumarse je ga Au Hawa 3eMsba XKeAu ga
cauyBa ruxoBe nopyke u BpegHocmu uAu cy mo camo npou3Bogu gaHawbe
mako3Bane kyamypHe uHgycmpuje? Aakae, 3awmo oBo He dpyHkyuoHuwe?

* ok k

The paper deals with circumstances of creating most of open-air mu-
seums in Slovakia on one hand, and try to explain problems they solve in
everyday operational work today on the other hand. Whole the aim of the
paper is the question why it does not work when it was established and
began as such good project? Why it does not work in Slovakia, when in
comparison with Czechia, Poland, Hungary, Romania, Serbia, Bulgaria it
had been possible to find the right way not just to protect but also to de-
velop cultural heritage in open-air museums after 1990-ies, when we take
to our account there were also social-political changes, civil commotions
or danger by war in these countries?

eA0YQ eulieje)] / egoyhQ eHndewey
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Ancestors’ message

In the beginning there was an inspiration of idea from “great economic
exhibitions” in Vienna (1873), Prague (1895) or Budapest (1896) and of course
a concrete Skansen’s example. The idea of traditional dwellings documen-
tation was established in rules of the Museal Slovak Association, found
in 1893 in Martin. Proposal of the first open-air museum in Slovakia from
1931 introduced the museum of all types of traditional architecture from
all Slovak regions. According to the romantic idea of the open-air museum
of that time museum should had been inhabited by “original inhabitants”
who should do an everyday work. After the resolution of the National Gov-
ernment to create the Slovak open-air exhibition of folk architecture and
traditional way of living in Martin in 1964 the very first museums concept
came out from the Slovak National Museum in Martin in 1965. There had
been much effort of experts used both with a great financial support from
Government in years from 1967 up to 1991 when the most part of exhibition
had been created. Similarly in 1960-ies there were also many regional or
specialized open-air museums in Slovakia founded or planned. From the
very first era open-air museums in Slovakia mostly had been created just
as collections of endangered objects. Objects had been transferred and re-
built up in museum areas without deeper contexts between them. In 1980-
ies there were efforts to put the stress on creating historical settlement
and natural environments with functional connections of social history in
presented exhibitions. When there was luck of financial support after 1990-
ies due to the changes in social-political system of the country, museums
had to open their unfinished exhibitions and to start engage wide audienc-
es in provisional conditions. There was also a huge decrease of experts as
consequence of financial lack for maintenance of these museums at all.
In nowadays museums we can see the gap of 1990-ies in their develop-
ment. Most of museums could not find the way of finishing basic museum
work places as deposits, conservatory or restore work places. One trustee
is actually dealing with the work on collections, research, presentation ac-
tivities, displays; maintenance operation works and projects management
to gain a support for ordinary operation work of the museum. We try to
employ young curators who are full of ideas and projects. After one year
of practise in everyday museum work they are discouraged and their ideas
has gone. Why? There is no money for realisation of the smallest idea, of
the most simply way of making things better. Young people are future, but
in our museums they become as old as the history of museums is. We are
proud of the message of our ancestors very much. Anyway, does our coun-
try want to preserve their message and values? Or they are just products of
nowadays so-called cultural industry? Well, why it does not work?



KamapuHa OukoBa / Katarina O&kova
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OPEN AIR

KO CMO MU U MOMEMO AW KAO CTBAPAOLIN CAAPMKAJA ,YMPETU OA AOCAAE™ Y HALUIMM UHCTUTYLUNIAMA
WHO WE ARE?AND COULD WE (CONTENT CREATORS) “DIE OF BOREDOM” IN OUR INSTITUTIONS?

EJV HA OTBOPEH
hHyHapogHu 360pHuk

Exmepujep kyhe y eko-my3ejy ge aa lpaHg AaHg, Cabp,

®paHuycka /

Domestic interior at the Ecomusée de la Grande Lande,

Sabres, France
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MY3EJU MUSEUMS

BE3 3NIAOBA: WITHOUT WALLS:
KPATAK TTPETAEA A BRIEF HISTORICAL
NCTOPNJIATA OUTLINE

PejmMoHg ge Aa Powa Mua / Raymond de la Rocha Mille

pagcku yHuBep3umem, YHuBep3umem AoHgoHa /
City University, University of London

WcmparkuBau / Researcher

Beauka BpumaHuja / United Kingdom

He3aBucHu npegaBau Ha memy ynpaBrbarba My3ejuma U 2aAepujaMa Ha pa3audumum
6pumaHckum yHuBep3umemuma (Okcdopg, Npagcku yHuBepzumem, Hbykaca, MpurBuu)

Freelance Lecturer on Museums and Galleries Management in various British
Universities ( Oxford, City University, New Castle, Greenwich)
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AaHawrbe mexHonozuje koH3epBauuje u u3nazarba He camo ga cy
yuBpcmune cmape obauke my3ejcke genamHocmu, Beh je u cam nojam
My3ejcke 36upke u reHoz mymauersa gokuBeo pagukanHe npomeHe.
Apxeonowka Hanazuwma ca ocmayuMa kocmujy, anamumMa u 3aHamuma
u3 npaucmopujckoe BpemeHa u HauduHa *kuBoma, cnomeHuuu kyamype
koju u3za3uBajy HeBepoBamHo uHmMepecoBare y obaacmu apxumekmype
u cmaHoBama, Aenu nejzaku u 3aHumMarbe 3a 2eonozujy - cBe mo je
NPOWUPUAO O2paHUUYeH goMem My3eja Aenux ymemHocmu. Y npuaoz
oBom HauuHy pa3MuwJsbara ugy u ucmpaXuBarma cBemupa koja Ham
gajy moeyhHocm ga Bugumo cauke nanaHema u meceua koju cy npeXkuBeau
MUAUOHe 2oguHa 2eonowke u kocmuuke ucmopuje. OHo wmo nocmampamo
jecme npuBuaezoBaHu npucmyn npowaAocmu. HayuHuuu koju ce 6aBe
cBemupowm, oHu koju pacBemsbaBajy gaHawmy napaguamy ucmpaxuBara
U mexHoAo2uje, uMajy yaozy kycmoca u cakynmaua. AHgpe Maapo je pa3Buo
nojaMm ,uMaz2uHapHoz My3eja" - 36upky ogwmamnaHux penpogykuuja
ymemHuukux geaa cBux kyamypa, cacmaBmeHy npema AuvHoOM u3bopy,
yuMe ce cmBapa ucmuHcku ,My3ej my3eja’.

My3eonozuja cBakogHeBHoe kuBoma

MNojaBa My3eja ,06jekama™ koje yuHe Hamewmaj, cmaHoBu, nymeBu u
2pagoBu, 3ajegHo ca ,HemMamepujanHOM kyamypom" oauueHom y 20Bopy
meAa, BewmuHama, ugejama u yBeperbuma ogpeheHe 3ajegHuue UAU
gpywmBa, o6oz2amunu cy npupogy u o6um my3ejckux 36upku.

Y ckanguHaBckum 3emmama, cmBapare npBux My3eja Ha omBopeHom
6uno je uHcnupucaHo ocehajeM HauuoHaAHO2 ugeHmumema 6a3upaHoM
Ha MamepujaAHoj kyamypu u HapogHoM 2pagumerbcmBy. 3a pa3auky og
HUX, NpUuCMyn mMpaguuuoHaAHOj MamepujarHoj kyamypu y ¢paHuyckum
penybaukaHckummy3ejumazaxmeBaojegyznpoueckyamypHoznpuxBamama
u nonyAapu3auuje HoBux Hayka nonym couuoaozuje, gpywmBeHe ucmopuje
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U aHmponoaozauje. To je 3Ha4uAo pagukanHy enucmemonouwky npomeHy y
pa3ymeBarby kyamypHoz mpaHcdepa (Bugemu: http://openaccess.city.
ac.uk/2154/; HeobjaBmwbeHa gokmopcka me3a, YHUBep3umem y AoHgOHY).
My3eju ce mpaguyuoHanHo gepuHuwy kao uHcmumyuuje koje npukynsbajy,
uyBajy u npuka3zyjy ob6jekme og kyamypHoz 3Hauaja ca uusbem ga obpasyjy u
npocBeme. AaHac ce mymauera 36upku He 3acHuUBajy camo Ha akagemckum
Kpumepujymuma u noaaeguma Ha cBem my3ejckux kycmoca. CaBpemeHa
nocmaBka mopa 6umu makBa ga y3 gyXkHo nowmoBare, eBouupa u,
Hagamo ce, 6o2amu pa3audyuma BepoBarba, cehara u cxBamarba cBakoz
nojeguHayHoz nocemuoua. [Mojam npocBeheHocmu u3 ocamHaecmoe Beka
je gonymeH nojMoM AUUHO2 U gpywmBeHoe ,pa3Boja" gBagecemoz Beka.

YBoher-e mepmuHa ,pa3Boj"

lfoguHe 1974, NKOM vy cBojy geduHuuujy My3eja yBogu nojam
kyamypHoe pa3Boja: ,HenpodumHa, cmaaHa uHcmumyuuja y cAy}k6u
gpywmBa u mezoBoz pa3Boja, omBopeHa 3a jaBHocm, koja npukyniba,
koH3epBupa, ucmpaXyje, komyHuuyupa u u3nake MamepujarHe gokasze
Jbygckoe nocmojara u okpykerba 3a nompebe npoyuaBarba, o6pa3oBatba
u yXkuBama".

®paHuycku kyamypHu akmuBucma Meo ge BapuH kopucmuo je oBy
geduHuyujy y cBom geay ,Myseonozuja 3ajegHuue”™ u mako cmBopuo
meopujcky ocHoBy m38. my3eonozuje pa3Boja. Y mo Bpeme nocBe HoBa, ugeja
eko-My3eja umana je ueHmpanHU 3Hauaj 3a pa3Boj kyamypHoz ugeHmumema:
kpo3 akmuBHo uHmepecoBare u ykmbyuuBame y pazymeBare u ouyBare
2eozpadckoz okpykersa u mexHonowkux u MamepujanHUX ocmamaka
npowaocmu, AokaaHo cmaHoBHUwMBO nocmaje cBecHo cBoje ucmopuje
wmo 3ay3Bpam cmBapa ,ocehaj 3a Mecmo". My3eonozuja 3ajegHuue je
mpebano ga kopucmu Mmy3ejcke memoge u3nazarba u gokymeHmoBarba
kako 6u ce u3zmeHuAe 3acmapene cAuke ugeHmMumema 3ajegHuue UAU ga
npou3Bege HoBu mymauehu caBpemeHe nompebe u peanHocm.

* ok k

Present day technologies of conservation and display have not only con-
solidated past forms of museological activity but the very notion of museo-
logical collection and interpretation has undergone radical changes. Archae-
ological sites with the remains of the bones, tools and crafts of pre-historical
ways of life; heritage sites with outstanding architectonical and urban in-
terest and landscapes of environmental beauty and geological interest has
expanded the limited scope of Fine Art museums. In this line of thought
space exploration has supplied us with images of planets and moons which
have preserved million of years of geological and cosmic history. What we
are viewing are a privileged access to the past. Space scientists , reflecting

31N eY20Y e] 9p puowAey / avnpy emod ev ab BHonlag
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present day paradigm of research and technology are fulfilling the role of
curators and collectors. André Malraux would develop the notion of ‘Imagi-
nary Museum’ as a printed museum in which the collection of reproductions
of works of art from all cultures, assembled according to personal choices,
would create a true ‘museum of museums’

Museology of everyday life

The access to museums of ‘objects’ such as furniture, dwellings, roads
and cities, together with the ‘intangible culture’ embodied in the body
gesture, skills, ideas and beliefs of a particular community or society have
enriched the nature and scope of collections.

In the Scandinavia countries the creation of the first Open Air Museums
was inspired by the by a sense of National identity based on vernacular
material culture and architecture. In contrast the access of traditional ma-
terial culture in French Republican museums will require a long process of
cultural acceptance and popularisation of the new sciences of sociology,
and social history and anthropology. This meant radical epistemological
change in the understanding of cultural transmission. ( See URL: http://
openaccess.city.ac.uk/2154/; Unpublished Doctoral thesis, City University
London). Museums have traditionally been defined as institutions that col-
lect, preserve and display objects of cultural interest for the sake of edu-
cation and enlightenment. Today interpretation of collections do not only
rely on the academic criteria and the world view of museum curators. In
present day exhibition display must be such that respectfully evokes and
hopefully enrich the different beliefs, memories, and assumptions of the
every possible visitor. The 18™ Century notion of enlightenment have been
supplemented with the 20" Century notion of personal and community
‘development’

Introduction of the term ‘development’

The 1974 ICOM definition of a museum introduced the notion of cul-
tural development:

‘A non-profit making, permanent institution in the service of society
and of its development, and open to the public, which acquires, conserves,
researches, communicates and exhibits, for purposes of study, education
and enjoyment, material evidence of people and their environment.’

This definition was put into practice by French cultural activist Huge
de Varine in his ‘Community museology’ and formed the theoretical basis
of the so-called museology of development. The at the time novelty of
the idea of Ecomuseums was the central importance it gave to the devel-
opment of cultural identity: through the active interest and involvement
in the understanding and preservation of its geographical environment
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and past technological and material remains a local population becomes
aware of its history which in turn generates a 'sense of place’. Community
museology was intended to use museological methods of exhibiting and
documenting either to change obsolete images of community identity or to
produce a new one by interpreting present-day needs and realities.

31N eY20Y e] 9p puowAey / avnpy emod ev ab BHonlag



KocmumupaHu uHmepnpemamop u3 npBoz Auuya y My3ejy
ykpajuHckoz cena y An6epmu y Kanagu, npunpema o6pok
kao geo uHmepnpemamuBHux akmuBrocmu. ®omozpaduja:
Mys3ej ykpajuHckoe ceaa.

A costumed first-person interpreter at the Ukrainian Cultural
Heritage Village in Alberta, Canada preparing a meal as

an interpretive activity. Photo courtesy of the Ukrainian
Cultural Heritage Village.
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YKPAJVNHUW Y UKRAINIANS IN
KAHAAW CANADA

TpeBop CauBkaHuu u KeBux BbapaH /
Trevor Sliwkanich and Kevin Baron

My3ej ykpajuHckoz ceaa / Ukrainian Cultural Heritage Village

Buwu uHmepnpemamop / Senior Interpreters

Kanaga/ Canada

TpeBop CauBkaHuu (B.A,, B.Ed., C.I.G.) u KeBuH bapan (B.A., C.1.G.) cy Buwu
uHmepnpemamopu u uHmepnpemamuBHu cynepBu3opu My3eja ykpajuHckoa cena
(UCHV). NpoBuHyuja Arbepma je ocHuBau My3eja. Aymopu yobuuajeHo kopucme
uHmMepnpemauujy y npBom Auuy u kao cepmudpukoBaru uHmepnpemamuBHu Boguuu
(C.L.G.), obyuaBajy ce3oHcko ocobrbe 3a Aemmby ce3oHy kaga je My3ej omBopeH 3a
ny6Auky. MNpe Hezo je noueo ca pagom y YkpajuHckom ceay 2013. 2oguHe TpeBop
CauBkaHuu je 6uo yuumers y ocHoBHoj wkoau. KeBuH bapaHuma nocegyje Beauko
uckycmBo y uHmepnpemauuju ¢ 063upom Ha Mo ga je paguo y 6pojHUM My3ejuma u
Aokaanumemuma y Anbepmu go 2013.2oguHe.

Trevor Sliwkanich (B.A., B.Ed., C.1.G.) and Kevin Baron (B.A., C.L.G.) are senior interpreters
and interpretive supervisors at the Ukrainian Cultural Heritage Village (UCHV), a
museum owned and operated by the Province of Alberta. They regularly interpret in first
person and, as Certified Interpreter Guides (C..G.), train seasonal staff for the summer
season when the museum is open to the public. Prior to joining the UCHV in 2013, Mr.
Sliwkanich was a primary school teacher. Mr. Baron has an extensive background in
interpretation having worked at a number of other museums and sites in Alberta prior
to joining the UCHV in 2013.
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Ako cme Bugeau jegaH, Bugeau cme ux cBe!™ My3eju Ha omBopeHoMm
Cy cyoueHu ca u3a3oBom ga kpeupajy dacuyuHaHmHe goXuBbaje koju he
omoz2yhumu nocemuoyuMa ga ce yno3Hajy ca u3zBopHomM mMamepujaAHOM
U HemamepujanAHOM kyamypHom 6awmuHom. My3ej Ha omBopeHom
no3uBa nocemuoue ga yhy y aymeHmuuHo okpyXere, ga uyjy npuue o
Jbyguma u npowaocmu koje my3ej uyBa u npe3zeHmyje. YcnewaH My3ej Ha
omBopeHoM, ako bucmo ynopeguau my3ejcko uckycmBo ca xpaHom, gaje
MozyhHocm nocemuouuMa He camo ga Buge mamup cyne, Beh ga umajy
yBug y MHo206pojHe Bpcme u ykyce cyna koje npegcmaBrbajy kyamypHy
pazauyumocm wupom cBema.

Ceno ykpajuHckoz kyamypHoz Hacaeha (YLIXB) je my3ej Ha omBopeHom
koju ce Hana3u y 6au3uHU 2paga EgmoHmona (o6aacm Anbepma) y Kanagu.
OH npuua o npBum YkpajuHuuma koju cy ce goceauau y KaHagy kpajem 19.
Beka u3z Maauuuje u bykoBuHa. TauHo npe 125 2oguHa (1891), npBu ykpajuHcku
emMuzpaHmu cy cmuaau y KaHagy u Haceauau ce Ha npocmopy og 160
xekmapa koju um je noHyguaa kaHagcka Baaga. loguHe 1914, y 3anagHoj
KaHagu je 6uno ckopo 170.000 ykpajuHckux gocermeHuka. Hajcmapuje u
HajBehe Hace/be eMuzpaHama u3 YkpajuHe y KaHagu ce Hana3u y UCMOUHO]
u ueHmpaaHoj Anbepmu. PezuoHanHa ucmopuja oBe obaacmu y nepuogy og
1892. g0 1930. 2zoguHe npukaszaHa je y Ceay ykpajuHckoza kyamypHoe Hacaeha.
OBaj my3ej je y BaacHUWMBY npoBuHuuje AAbepma u nocegyje 36upky og
npeko 35 opueuHanHux objekama kojuma je BpaheH cmapu u3eneg.

ViHmepnpemauuja y My3ejy ce 3acHuBa Ha npuuama koje Boguuu,
obyueHu y HayuoHaAHy ykpajuHcky ogehy moz BpemeHa, 20B8ope y npBom
Auuy. HbuxoBo npunoBegare oXkuBmaBa ucmopujy oBux objekama u
npuka3yje HauuH }kuBoma mygu koju cy cmaHoBaau y ruMa. Tymauu koju
20Bope y npBom Auuy Ha caukoBum HauuH npegcmaBrbajy emHozpadcke,
pesuoHaAHe u nopoguuHe Bapujauuje y cBakoj kyhu, nochoBHom 06jekmy
uAu UHcmumyuuju. Mocemuouu ce Bpahajy y npowaocm, noBe3yjy ce ca
cBakogHeBHuM akmuBHocmuma koje Boguuu npunazohaBajy u Memajy Ha
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gHeBHOM u Hege/bHOM HuBoy, kao u y ogHocy Ha 2oguwrbe goba. CBaku
ogna3zak y YUXB je jeguHcmBeH jep 0Bge Huje mozyhe ga gBa gaHa 3apegom
yyjeme nomnyHoO ucmo myMauere cagpXkaja. Bpamumo ce aHanozuju ca
XPaHOM: yCchewHu My3eju Ha omBopeHoM He npukasyjy camo kako ce npaBu
cyna.YmMecmo moea, hocemuoyu cy aHzaoBaHu ga Hayuye Hewmo o Bpcmu
cyne Be3aHoj 3a ogpeheHy kyamypy. Y oBom Ceny, Boguuu ob6jawraBajy
koje cBe Bapujauuje oBoz jena nomuuy u3 kuxoBe jeguHcmBeHe kyamype.
Mpowaocm je npegcmaBbeHa kpo3 cneuuduuHe u pa3zauuume cagpXkaje.
OHu gajy MHO2e munuyHe npumepe ymecmo jeguHcmBeHoz, 2eHepuukoz
npegcmaBmara npowaAocmu. OHO wmo Ha noBpwuHu geayje kao
2eHepuuko, gobuja cmucao y pa3eoBopy ca mymMauuma.

MHozo06pojHe Bapujauuje ,cyne" koje ce nocemuouuma oBge cepBupajy
omoezyhaBajy ga cBaka nocema Ceny ykpajuHckoe kyamypHoe Hacaeha byge
nocebHa. CBaku nym moey uzHoBa ga ucmpaxyjy 32page u npoyuaBajy
HauuH »kuBoma emuepanmckux nopoguua kpo3 gpyzauujy npu3my, cBe y
3aBucHocmu og koHkpemHux akmuBHocmu naaHUpaHuUX 3a maj gaH.

Ykoauko »keaumo ga u3zbeeHemo cmBaparbe ymucka ,ako cme Bugeau
jegaH, Bugeau cme ux cBe", BepyjemMo ga camMoO myMauerbe Mopa bumu
npuopumem. VHmepnpemauuja y npBom Auuy ce noka3ana kao Beoma
genomBopHa.

* kK

“If you have seen one, you've seen them all!” Open air museums are
challenged to create compelling experiences that allow visitors to learn
about authentic tangible and intangible cultural heritage. An open air mu-
seum invites visitors to enter into an authentic environment to learn about
the stories of people and the past that the museum preserves and presents.
A successful open air museum, if one were to compare the museum expe-
rience to food, encourages visitors to not only see a bowl of soup but to be
captivated by the many varieties of soup that represent cultural variations
that exist around the world.

The Ukrainian Cultural Heritage Village (UCHV) is an open air muse-
um located near Edmonton, Alberta, Canada that tells the story of the first
Ukrainian pioneers that immigrated to Canada at the end of the 19 century
from Galicia and Bukovyna. It was 125 years ago (1891) that the first Ukrai-
nians immigrated to Canada to settle on a 160-acre homestead offered by
the Canadian government. While nearly 170,000 Ukrainian pioneers settled
across Western Canada by 1914, the oldest and one-time largest concentra-
tion, or bloc settlement, of Ukrainian pioneers in Canada was located in east
central Alberta. The regional history of east central Alberta from 1892-1930
is depicted at the Ukrainian Cultural Heritage Village, a provincially-owned
museum that has a collection of more than 35 original buildings that have
been acquired and restored to their pre-1930 appearance.

uodeg UIA®) pue ydlueymis Joaal] / Hedeg Hngay N hnHeygnv) dogad)
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Interpretation at the UCHV is comprised of costumed first-person inter-
preters, who bring to life the history of these buildings and the lives of the
pioneers who lived in them. First-person interpreters depict ethnographic,
regional, familial variations in each family home, business or institution.
Audiences step back in time by interacting with the day-to-day activities
of each interpreter following daily, weekly, and seasonal variations. This
makes each visit to the UCHV unique as no two days contain the exact
same interpretive content. Comparing this back to an analogy with food,
successful open air museums don't simply demonstrate soup being made.
Instead, visitors are engaged to learn about the varieties of soup attached
to each culture. At the UCHYV, the interpreters can explain how all the vari-
ations of the dish come from their unique culture. The past is presented
through specific and distinct examples that represent the typical rather
than one generic presentation of the past. What can appear generic on the
surface becomes meaningful from conversations with the interpreters.

The multiple variations of “soup” visitors can encounter allows each
visit to the UCHV to be unique as visitors can explore the buildings, the
pioneer families and their lifestyles through a different lens based on the
specific activities of that day.

It is our belief that to avoid creating the impression in visitors that “if
you have seen one, you've seen them all” interpretation is the key and that
first-person style interpretation has demonstrated its usefulness.
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KO CMO MU U MOMEMO AW KAO CTBAPAOLIN CAAPMKAJA ,YMPETU OA AOCAAE™ Y HALUIMM UHCTUTYLUNIAMA
WHO WE ARE?AND COULD WE (CONTENT CREATORS) “DIE OF BOREDOM” IN OUR INSTITUTIONS?

HA OTBOPEHOM

nal Yearbook ! ngxmvom:r 360pHuk

Ethnographic open air museum Tal'tsi, Russia, detail

Emnozpadcku my3ej Ha omBoperom Taauu, Pycuja, gemanm

52
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Y NMPUAOT TOWARD CURRENT

TPEHYTHOM STATUS IN THEORY
CTATYCY TEOPUJE OF DEVELOPMENT
PA3BOJA OF OPEN-AIR
ETHOTPAD®CKUNX ETHNOGRAPHIC
MY3EJA HA MUSEUMS IN RUSSIA
OTBOPEHOM Y

PYCWIN

Ap Baagumup TuxonoB / Dr Vladimir Tikhonov

Apxumekcmotcku u emHozpadcku my3ej ,Tamyu® /
Architectural and ethnographic museumTaltsy”

Aupekmop / Director

Pycuja / Russia

Aokmopupao y o6aacmu kyamyponozuje, aymop 226 HayuHux YaaHaka. PykoBoguaay
Cubupckoz u garekoucmouHoz memogonowkoz ueHmpa 3a My3eje Ha omBopeHoM u
emHozpadcke myseje.

Cultural Ph.D., author of 226 scientific works. Head of Siberian Methodological Center
and the Far East for the open air and ethnographic museums.



)ooqJea) jeuonjeusaju|

£1/910T SWNISNIN ¥IV NIJO

ynHdog€ nHBodeHAGapy

:£102/910T WOH3d0810 YH UCIEAN

54

Kaga je peu o nocmaBmarby U u3znrazaky objekama y emHozpadckum
My3ejuma Ha omBopeHoM y Pyckoj ®egepauuju, y nocaegrux Hekoauko
20guUHa npumemaH je mpeHg npeaacka ca npuHuuna koaekuuje (2ge ce
32page, yenaBHom jeguHcmBeHe no cBojum ocobuHama, pehajy y edekmar,
2eHepuuku HU3) Ha emHozpadcku npuHyun (kaga ce ucmopujcko u kyamypHo
okpykere My3eja PpascmeHmapHo o06Aukyje Ha ocHoBy u3gBajarba
emHo-enemeHama koju ogaukyjy Hapoge u emnuuke 2pyne koje uBe Ha
ogpeheHoj mepumopuju; 08o ce nocmuske kopuwhersem My3eorouwkux
anama kao wmo cy ucmopujcko u kyamypHo 30HuUpatse). MNperazak Ha
HOBy da3y HayuHoz pa3zymeBara mpeHgoBa pycke my3eonoauje, koja je
gobuna Ha3uB ckaHceHonozuja, 3axmeBa no3uyuoHupare emHozpadckux
My3eja Ha omBopeHoM y cBemy3ejckom npocmopy.

Tokom nepuoga 2010-2015, aymop je npeg My3ejcky 3ajegHuuy
u3awao ca hpegaoz2oM ga ce My3eju Ha omBopeHom kaacudukyjy npema
muny u3nokbeHoz npocmopa y 13 2pyna u mo: apxeonowku komnaekcu;
komnaekcu epagckux u ceockux Hacesba; komnaekcu nanama u napkoGa;
komnaekcu ogbpaHe; Bepcku ucmopujcko-kyamypHu komnaekcu; komnaekcu
cnomMeH-obenekja; BojHo-ucmopujcku komnaekcu; my3ejcku komnaekcu
uHgycmpujckoe npodunaa; emHozpadpcku komnaekcu; mysejcku komnaekcu
MewoBumoz muna; cneuujaau3oBaHu my3ejcku komnaekcu; komnaekcu
npupoge u eko-my3eju.

Ca gpyze cmpaHe, emHozpadpcku Mmy3eju Ha omBopeHom y Pycuju,
npegnaxky ga 6ygy kaacudpukoBaHu y 3aBucHocmu og BeauuuHe cBoje
mepumopuje u mo kao: gpkaBHu (oHuU Kkoju My3eaausyjy dpazmeHme
gp*kaBHe mepumopuje kopucmehu koHcoaugoBaHo ucmopujcko-kyamypHo
30HUparbe), cybpeauoHanHU (oHU Kkoju obyxBamajy Hekoauko obaacmu),
peauoHaAHU, onwmuHcku u AokaaHu (umarsa).

Kaga je peu o mexHonozuju koHcmpyucara u3nokbeHoz npocmopa,
npegnaokeHo je ga ce nogeAna u3Bpwu y caegehem npaBuy: my3eju-
pe3epBamu (My3eju uzepaljeHu Ha ucmopujckum mecmuma ca cauyBaHum
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OpU2UHaAHUM npegMemuma), umewmeHu My3eju (kaga cy apmedakmu
npeMewmeH Ha HoBy Aokauujy) u emHo-napkoBu (u3znoXkeHu objekmu cy
u3HoBa cazpaheHu).

Cagawrbu npucmyn pyckux ekcnepama mauHoj u 06jekmuBHoj npoueHu
ucmopujckoz u kyamypHoz nomeHuyujana emHozpadckux My3eja Ha
omBopeHOM 3a u3nazarbe He 6u 6uo Mozyh 6e3 ynompebe ucmpaxkuBaukoz
anama kyamypHo-ucmopujckoz u npocmopHoz 30Huparba, kojum ce
npouemyje y kojoj Mepu je okpykerse nozogHo 3a u3epaghy my3ejckoz
komnaekca. Ta npoueHa je 3acHoBaHa Ha npuHuyuny emHozeozpadcko-
ekoHomcke akmuBHocmu, y3 ugeHmudukauujy emHo-mapkepa, mj.
enemeHama koju pa3aukyjy nojeguHauHe 3eMsbe uAu emHuuke 2pyne.

BarkaH dakmop koju ynomnyryje cmBapare MogepHo2 npocmopa 3a
u3nazatbe y emHozpadckum My3ejuma Ha omBopeHOM jecme nocmojarbe
HayuyHe onpaBgaHocmu nocmaBmarba jeguHcmBeHux obGjekama u
okpyXkerba y okBupe uznoxkbe.

Tokom nocaegrwux Hekoauko 2oguHa, emHozpadcku my3eju Ha
omBopeHoM cy nocmanu kibyuHu 3a 06jekmuBHo pa3zymeBarbe npowaocmu
kpo3 ouyBarbe MamepujanHo2 Hacaeha mpaguuuoHaaHe kyamype.

* ok k

Open-air ethnographic museums in the Russian Federation, over the
latest few years, have demonstrated the primary trend to conversion in
construction of exposition infrastructure from collection principle (with
real estate objects, mainly unique, are lined up into an effective generic
row) to ethnographic principle (when historical and cultural environment
of the musealized territory is modeled based on isolation of ethno-mark-
ing components of nations and ethnic groups residing in such territory,
which is obtained through application of such museology tool as historical
and cultural zoning). Transition to the new state of research comprehen-
sion in this direction of Russian museology, which has acquired the name
of scansenology, has required to determine the place of open-air ethno-
graphic museums in the overall museum space.

During 2010-2015, the author proposed the museum community the
following classification lineup of open-air museums, based on exposition
space type, which is composed of 13 groups: archaeological complexes;
complexes of muzealized territories of urban and rural settlements; palace
and palace-park complexes; defense complexes; religious historical-cul-
tural complexes; memorial complexes of estate type; military-historical
complexes, museum complexes of industrial profile; ethnographic com-
plexes; museum complexes of mixed type, specialized museum complexes,
musealized natural complexes, eco-museums.

In turn, open-air ethnographic museums in Russia, depending on the
scale of the musealized territory, are proposed to be classified as statewide

Aouowpyl] Jiwpelp / goHoxn) dnwnbevg
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(those, which musealize fragments of the state territory by using consoli-
dated historical-cultural zoning), sub-regional (those musealizing several
territories), regional, municipal and local (estates).

In terms of exposition space building technology, this direction is pro-
posed to be broken down into reservation museums (museum created at a
historical location with original objects surviving to present day), trans-lo-
cated museums (when artifacts are relocated to a new place), and eth-
no-parks (when exposition infrastructure is recreated as new construction).

Contemporary approach of Russian specialists to fully-fledged and
objective evaluation of historical and cultural potential of the musealized
territory through exposition of open-air ethnographic museums would be
impossible with the use of the research tool of historical and cultural zon-
ing, which evaluates the environment to be musealized based on ethno-ge-
ographic-economic-activity principle, with identification of ethno-marking
elements, which distinguish individual nations or ethnic groups.

An important factor of completeness in creating a modern exposition
space of open-air ethnographic museums is existence of scientifically justi-
fied placement of unique and environmental objects within the exposition.
Over the last few years, open-air ethnographic museums became a key tool
for objective understanding of the past through preservation of material
substance of the traditional culture.



Baagumup TuxoHoB / Vladimir Tikhonov
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MexaHu3zauuja Ha BogeHu nozoH -
noHoc Emrozpadckoz my3eja Ha omBopeHom ,Emap"

The water-powered machineries -
the pride of Open-Air Ethnographic Museum “Etar”
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ETHOITPAD®CKN OPEN-AIR

MY3EJ HA ETHNOGRAPHIC
OTBOPEHOM MUSEUM “ETAR" -
LETAPY - MNCIWNJIA THE MISSION OF
NMPEACTABJbAHA CARRYING THE
MPOWAOCTW PAST THROUGH THE
Y MOAEPHOM MODERN TIMES
BPEMEHY W HLEHOI'  AND PRESERVING
OYYBAHA 3A IT FOR THE FUTURE
BYAYhE TEHEPALINIE GENERATIONS

CBemaa AumumpoBa / Svetla Dimitrova
Pocuya BuHeBa / Rositsa Bineva
Tuxomup LlapoB / Tihomir Tsarov

EmHoepadcku my3ej Ha omBopeHom ,Emap" /
Open-Air Ethnographic Museum “Etar”

Byeapcka / Bulgaria

CBemaa AumumpoBa je gupekmop EmHozpadckoz my3eja Ha omBopeHom ,Emap".
Aokmopupana je ucmopujy Ha YHuBep3umemy Beauku TpHoBo, a pagu u kao npodecop
ucmopuje Ha Micmopujckom uHcmumymy Byzapcke akagemuje Hayka (og 2009). Aymop
je Buwe og we3gecem HayuHux nybaukauuja, nem krbuza u Hekoauko HoBuHckux
unaHaka.

Svetla Dimitrova is director of The Open-Air Ethnographic Museum “Etar”. She is gained
her PhD in history from the University of Veliko Tarnovo and is the professor of history
on the Institute affiliated to Bulgarian Academy of Sciences (2009). Author of more than
sixty scientific publications, five books, and several newspaper articles.

Pocuua BuHeBa je kycmoc-emHonoz. [podecuoHarHa uHmepecoBarba - ucmpaxuBarbe
u ouyBarbe mpaguyuoHaAHUX 3aHama u onpeme u MexaHu3auuje koja kopucmu Bogy y
peauoHy ueHmpanHe Cmape naaHuHe (nepuog XIX u XX Bek) u rbuxoBux caBpemeHux
mMozyhHocmu 3a garby ynompeby.

Rositsa Bineva - Curator/Ethnographer, professional interests: researching and
preservation of traditional crafts and water equipment and mechanisms in the region of
Central Stara Planina (19th - early 20th century) and their contemporary possibilities for
further development.

Tuxomup LlapoB je nopmnapoa my3eja ,Emap", paguo-HoBuHap u caBemHuk doHgauuje
[ pahaHcku popym™

Tihomir Tsarov - PR of The Open-Air Ethnographic Museum “Etar”. Radio Journalist and
“Civil forum” foundation advisor.
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OHoe mpeHymka kaga 3akopauumeynpocmopuje jeguHozemHozpadckoe
My3eja Ha omBopeHom y Byzapckoj, 6uBame yByueHu y cBem koju je
yMHO2Me gpyzauuju og MogepHoe - cBem byzapcke u mbygu koju cy »kuBeau
Yy HOj Y nepuogy HayuoHaAHO2 npenopoga. 3awmo Jbygu gaHawhuue,
koje npuBaaue wupoku aymo-nymeBu u ¢pymypucmuuku gu3ajH 32paga u
ga/be cMampajy ga cy gpBeHe BepaHge, nonaouaHu kpoBoBu, paguoHuue
3a o6pagy kamera u kaagpma yckux yauuuua Beoma wapmMaHmHu? Aa Au je
mo 3amo wmo Hac pomupajyhu mouak cmozoguwre BogeHuue nogceha
ga cMo geo oBe gpeBHe kyamype?

CBe oBo ce moXe Bugemu y EMO ,Emap" - cokauyu ca kangpmowm,
nonaoyaHu kpoBoBu Ha kyhama, gpBeHe BepaHge u MawuHe koje nokpehe
Boga. OBaj my3ej, jeguHu me Bpcme y bByzapckoj, npukasyje *kuBom byzapa
koju cy *kuBeau y peauoHy LleHmpaaHux 6aakaHckux naaHuHa y gpyzoj
noAaoBuHu 18. u 60/b0j noroBuHu 19. Beka. Kaga je peu o EMO ,Emap™, oBge
kopucmumo peu ,kuBom" y meHom gocaoBHoM cmucay, jep oBaj my3ej
je 3aucma ucnymeH kuBomom. Y 30py, Majcmopu 3aHamauje omBapajy
Bpama cBojux paguoHUUa Ha nNujayHOj yAUUU U nhpogajy npegmeme Kkoje
py4Ho u3pahyjy npeg ouuma kynaua.

MNMehu ce nane npe Hezo wmo ce nemaoBu ozaace. Y tbuMa ce neky
gomahe 3emuuke, pyuHo meweHe y HahBama. 3namap ygapa uekuhem
o6aBewmaBajyhu Hac ga he HoBu ykpac yckopo 6umu 3aBpweH. AoHuapcko
kono ce okpehe u 2pHuUap obaukyje Aen eAuHeHu cyg.

LWemajyhu nujauHomyAauuoM, He MokemenpoMawumu nocAacmMuYapHuUUy
u3 koje ce wupu Mmupuc 6enoz Liema, anBe, wehepHux Au3zaauua u kHegau og
wrbuBa. Mopeg moza, ocemuheme mupuc cBexke npunpemibeHe kade. Aa,
nujauHa yauua EMO ,Emap" je u gasme nyHa kuBoma, 6aw kao u mokom
nepuoga HayuoOHaAHO2 hpenopoga.

MawuHe Ha BogeHU no20H, noHOC Hawee My3eja, jow YyBek cy vy
nomnyHocmu ucnpaBHe. Ha mecmy gaHawmee my3eja, kpajem 18. Beka,
Hana3uAa ce BogeHuua ,kapauajka®, oko koje je kacHuje uzzpaheHo kopumo
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3a npare Bewa u ByHoBaauapa. OBaj jeguHcmBeHu ,uH cumy" npu3op
ocmao je HemakHym mokom zoguHa u jow yBek ouapaBa nocemuoue
cBojom aymeHmuuHowhy.

Lleo cucmem kaHana u mexaHu3zama makohe gamupa u3z ucmoe nepuoga
u gasbe je y nomnyHocmu ouyBaH. OH Hanaja BogeHe moukoBe koju ce
kopucme y npouecy maeBera kuma y BogeHuuama u nokpehe mawuHy 3a
npepagy ByHe.

CHaza Boge ce y HajBehoj mepu kopucmu 3a npepagy ByHe, munuvaH
3aHam 3a nogpyuje fabpoBa. Kaga nomucAaumo Ha cmpya 3a gpBa, ga Au
2a noBe3yjemo ca MexaHu3MoM 3a BogeHu nozoH? BepoBamHo He! Mnak,
cmpya 3a npepagy gpBema je munuvyaH npumMep MawuHe kojy nokpehe Boga,
a koja ce kopucmunaa y peeuoHy NabpoBa mokom nepuoga HauuoHaAHO2
npenopoga. I3paga npegmema og gpBema je 6una pa3zBujeHa 3axBamyjyhu
602amum npupogHUM pecypcuma oBe obaacmu, wymama u 6p3um Bogama,
aAu u majcmopcmBy u npegy3emHuuvkom gyxy cmaHoBHuka BankaHckux
NAaHUHa.

EMO ,Emap" uyBa ceharse Ha npowaocm u 3amo cy oBge npecesbeHe
kyhe, paguoHuue u mawuHe koje cy ce Hana3uAe Ha gpyeuM Mecmuma. Tum
koju Bogu my3ej, makohe, uma ogpeheHe ambuuyuje y noeaegy cagawre2
BpemeHa. Ao cpeguHe npownoz Beka, y pa3auuumum genoBuma byzapcke,
jow yBek je buno moeyhe Bugemu mpaguyuoHaaHe mexHoAozuje koje je
AokanHo cmaHoBHUwmMBo BekoBuma kopucmuao. AaHac, Meflymum, jeguHa
kyamypHa ycmaHoBa y kojoj ce mokeme yno3Hamu ca npouyecom cywema
wrbuBa UAU guMiberba Meca, 3epywaBama Maeka u npaBmersa kajmaka
jecme EmHozpadcku my3ej Ha omBopeHom ,Emap™.

MNMepuog HauuoHanHO2 npenopoga y byzapckoj ogaukoBana je nocebHO
jaka noBezaHocm npaBocaaBHe upkBe u obpazoBama. OBa Be3a je
npuka3aHa y My3ejy ege umamo bozojaBmercky upkBy Ha uujem cnpamy
ce Hana3u wkoaa. O6e uHcmumyuyuje cy y oBom o6Auky nocmojane y ceay
PagoBuu (pezuoH ApuaHoBo) cpeguHom 19. Beka.

Mpa3Huuu uepajy BaXHy ynozy y »kuBomy cmaHoBHuka LlenmpaaHux
6ankaHckux naaHuHa. Cmoea, My3ej npuka3yje mpaguuuoHanHe obuuaje u
obpege u HauuHe Ha koju cy npa3HuUUu cAaBrbeHU y npowAocmu.

HajBaxHujugozahajy EMO ,Emap"jezoguwruBawap mpaguyuoHaaHux
3aHama, koju ce ogpaBa mokom npBoz BukeHga cenmembpa.

Mucujy EmHozpadckoz My3zeja Ha omBopeHom ,Emap" ucnymaBajy
Majcmopu 3aHamAuje u mumM og 70 cmpyuraka y pazauduumum obaacmumMa
- 0g Hay4yHe ekcnepmu3e u ogHoca ca jaBHowhy go ¢uHaHcuja u npykarba
mexHuuke nogpwke. AkmuBHocmu my3eja cy nogpkaau Maagu BoaoHmepu
U gemoHcmpamopu gomahux 3aHama. My3ej je omBopeH mokom ueae
20guHe ca pa3AuyumuM pagHum BpemeHoMm mokom Aema u 3ume. [Tocmoju
Beauka pa3auka uzmehy oBoz My3eja U CAUUHUX UHCMuUMyuuja. Beauku 6poj
mypucma koju Hac noceme - npubaurkHo 200.000 Ha 2oguwrem HuBoy -
jecme goka3 Hawe 6o2ame u cagprkajHe noHyge.
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Ako r’keaume ga npucycmByjeme paharby cyHua y nogHoXjy
LlenmpanHux 6aakaHckux nAaaHuHa uau caywame »kybop peke, EMO
+-Emap" je caBpweHo Mmecmo 3a Bac. Y okBupy Mey3eja Hana3u ce U xomea
yuju u3eneg ogeoBapa ocmaauM 32pagama U3 hepuoga HauUuOHaAHO2
npenopoga. Ty cy u gBa pecmopaHa - kadaHa ,HauuoHanHuU npenopog" u
koHo6a ,CmpaHonpuMHuua® koju Hyge ogAuvyHe ycAyee u cneyujanumeme
mpaguuuoHaaHe byzapcke kyxumbe.

EMO ,Emap" Huje camo my3ej Ha omBopeHom. To je mucuja kojy cmo
kao Byzapu npuxBamuau u kojom npegcmaBrbaMo npowAocm y MOgepHUM
BpemeHuMa ca yubeM ga je cauyBamo 3a eeHepayuje koje goaase.

* ok Kk

Once you have set foot on the premises of the only open-air ethno-
graphic museum in Bulgaria, you are drawn into a world different from the
modern one - the world of the Bulgarians who lived during the National Re-
vival period. Why do the people of today, who are attracted to broad high-
ways and futuristic-looking buildings, still find the wooden verandahs, the
tiled roofs, the stonework workshops and the cobblestone of the narrow
alleyways so charming? Is it because the rotating wheel of a century-old
watermill remind us that we are part of an ancient culture?

One can find all of this at OEM “Etar” - the cobblestone alleys, the tiled
roofs of the houses, the wooden verandahs and the water-powered machin-
ery. This museum, which is the only one of its kind in Bulgaria, displays the
life of Bulgarians who lived in the region of the Central Balkan Mountains
during the second half of the 18"and the better part of 19" centuries. When
speaking of OEM “Etar”, we use the word "life” in its literal sense, because
this museum is filled with life. At dawn, the master craftsmen open the doors
of their workshops that line the market street and begin to sell the items
they have crafted with their own hands before the customers’ eyes.

The furnace is started before the rooster crows to bake the buns made
of dough kneaded by hand in the kneading trough. The goldsmith’s ham-
mer lets us know that a new adornment is soon to be finished. The potter’s
wheel is turning, so that the master can mold a beautiful pitcher out of clay.

As you walk along the Market Street, you cannot miss the confection-
ery workshop engulfed by the aroma of white jam, halva, sugar cockerels
and damson cheese. In addition to this, you will notice the scent of freshly
made sand coffee. Yes, the Market Street of OEM “Etar” still brims with life
the way it did during the National Revival period.

The water-powered machinery, which is the pride of the museum, is
still fully operational. On the site of the present-day museum, there was a
“karadzheika” watermill at the end of the 18" century and later a nap-raising
and a fulling mill were built. This unique “in situ” machinery has remained
intact over the years and still charms the visitors with its authenticity.
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The entire system of canals and mechanisms also dates back to the
same period and has been fully preserved. It powers the water wheels used
in the process of grinding grain at the watermills and tucking the woven
wool fabric at the fulling mill.

The power of water is utilized to the greatest extent in the art of braid
knitting, which is typical of the region of Gabrovo. When we think of a
wood-turning lathe, do we associate it with a water-powered mechanism?
Probably not! Wood-turning lathes, however, were among the most typi-
cal examples of water-powered machinery used in the region of Gabrovo
during the National Revival period. Woodturning combines the natural re-
sources of the area, namely woods and fast-moving water, with the mastery
and entrepreneurial spirit of the inhabitants of the Balkan Mountains.

OEM “Etar” safeguards the memory of the past and therefore houses,
workshops and machinery used elsewhere were brought to its premises.
The team in charge of the museum is also looking with certain ambitions
towards the present times. Until the middle of the last century, it was still
possible to observe in different parts of Bulgaria the traditional subsist-
ence technologies used by the population for centuries. Today, however,
the only cultural institution where one can see a plum dryer and smokery,
as well as cheese curdling and butter churninginstallations is OEM “Etar”.

The National Revival period in Bulgaria was characterized by an es-
pecially strong relationship between the Orthodox Church and educa-
tion. This connection is showcased in the museum at the functioning Holy
Epiphany church and the school located on the second floor of the temple.
Both institutions actually existed in the village of Radovtsi in the region of
Dryanovo in the mid-nineteenth century.

Holidays play an important part in the life of the population of the
Central Balkan Mountains. Therefore, the museum demonstrates the tra-
ditional customs and rites the way they were performed and celebrated in
the past.

The most important event that takes place at OEM “Etar” is the annual
fair of traditional crafts, which is held during the first weekend of September.

The mission that Open-Air Ethnographic Museum “Etar” represents is
carried out by master craftsmen and a dedicated 70-strong team of spe-
cialists in different areas - scientific expertise, public relations, financial
and technical provision. The activities of the museum are supported by
youth volunteers and demonstrators of household crafts. The museum is
open all year round with different hours of operation during the summer
and the winter. This is a major difference between this museum and simi-
lar institutions. The large number of tourists who visit the site, numbering
approximately 200,000 on an annual basis, is a testament to the appealing
nature of the exhibitions and the rich collections it offers.

If you want to experience the break of dawn in the foot of the Central
Balkan Mountains or listen to the murmur of the river, OEM “Etar” is the
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ideal place for you. The Museum also includes a hotel, whose appearance
corresponds to the other buildings from the National Revival period. The
two dining establishments on the premises of the Museum - the National
Revival tavern and tavern “Stranopriemnitsa” offer excellent services and
traditional Bulgarian cuisine.

OEM “Etar” is not merely an open-air museum, but a mission we have
accepted as Bulgarians to carry the past through the modern times, so that
we can preserve it for the future generations to experience.
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KOPULWHEHE USING THE GIFT
COMNCTBEHOI AAPA OF OURSELVES TO
3ATIOBE3VNBAHE CA CONNECT WITH
NMOCETNOLUNMA VISITORS

Aauca Kpadopg / Alisa Crawford
Windmill Island Gardens

BogeHuuap / Miller
CAA / USA

Anauca Kpadopg pagu y obaacmu ucmopuje og cBoje nemHaecme 20guHe, a 'y
BogeHuuama og cegamHaecme. 3aBpwuaa je ocHoBHe cmyguje Ha Karamauy koaely,

a Mmacmep cmyguje Ha KynepcmayH gunaomckom npozpamy y obaacmu ucmopuje
my3ejckux cmyguja. Mpugpy*uaa ce mumy OcmpBa Bemperbaua y XoaaHguju (MuuuzeH)
2002. 2oguHe. CBoje obyuaBatrbe nouena je 2006. 2coguHe y XoaaHguju (EBpona), a 2007.
20guHe nocmaaa npBu npekomopcku BogeHuuap ca xonaHgckum cepmudukamom.
Tokom 2009. 2oguHe HacmaBuaa je cBojy o6yky u 2010. 2oguHe npuMsbeHa je y ecHad
npodecuoHanHux BogeHuuapa kao jeguHa XkeHa mehy 35 mywkapaua XoaaHhaHa.
lNpegcmaBibeHa je y MegujuMa u Maza3uHuMa kao wmo je Onpa, y AMepuuu u
XoaaHguju. Aymop je krbuze ,Aabyg: icmuHuma npuua o amepuukoj aymeHmuuHoj
xonaHgckoj BogeHuuu" (In-Depth eguyuja) uz 2015. 2oguHe. icmopujcko gpywmBo
MuuuzeHa Hazpaguao je Ap*kaBHom ucmopujckom Hazpagom.

Ms. Crawford has been working in the history field since the age of 15, and in mills since
the age of 17. She holds a BA in history from Kalamazoo College, and a Masters Degree
from the Cooperstown Graduate Program in History Museum Studies. In 2002 she
joined the staff of Windmill Island in Holland, Michigan. In 2006, she began her training
in the Netherlands, and in September of 2007 became the first overseas student to
become a Dutch certified miller. In 2009, she continued on for the professional millers
training and by 2010 completed the course and was admitted into the professional grain
millers guild as the only woman among 35 Dutch men. She has been featured in several
magazines such as Oprah, in the US and the Netherlands, and is the author of the book,
“De Zwaan: The True Story of America’s Authentic Dutch Windmill,” released in 2015 by
In-Depth Editions and recipient of the State History Award from the Historical Society
of Michigan.
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Vmam cpehy ga pagum kao onepamep aymeHmuuHe XxoaaHgcke
Bempetrbaue koja ce Hana3u y XoaaHgy (Holland) y gpXkaBu MuuuzeH. MAuH
ce Hana3u y napky 6awmuHe nog Ha3zuBom OcmpBo Bempemaua. Mapk
je uzepaheH kao nocmaBka 3a mauH kaga je cmuzao u3 XoaaHguje 1964.
2oguHe u npegcmaBrba cnoMmeHuk Hacaehy xoaaHgcke 3ajegHuue koja je
oBge ocHoBaHa 1847. Hamepa je 6buna ga MAUH ocmaHe y dpyHkuuju, aau u
ga nocmaHe geo u3rokbe kako 6u nocemuouu Moz2AU ga 2a obuhy u Hayue
Hewmo. N3gBaja ce no moMe wmo je mo nocAegrba Bempersaua kojoj je
go3BorpeHo ga Hanycmu XoAaHgujy.

Mocemuoyu u3 yenoe cBema gonase ga yXkuBajy y uzanegy Bemperbaue,
6awmama, 32pagama u3epaheHuM y XxoAaaHgckoM cmuay, ekcnoHamuma
u nej3aky. AuBHo je umamu 2ocme pa3auuumux kyamypa koju 2oBope
pa3audumumM jeguuuma. OHu gona3e oBge ga 6u cmekau jeguHcmBeHo
uckycmBo. Kao my3ejcku cmpyursauu, Mu ce Hagamo ga goaase ga yue. Kao
ucmopuuap u ocoba 3agykeHa 3a pag Bemperbaue, mpygum ce ga npoHahem
HauuH ga ce noBeXeM ca HbuMa U ga um npyXkum He3zabopaBaH goXkuBibaj.

Mo MoM Muwibewy, jegaH og Hajbosbux HauuHa kojum ce ocmBapyje
Be3a ca nocemuoyuMa jecme hoHygymu um concmBeHu gap.

Je3uk mMoXke 6umu nokaoH koju gapyjemo gpyeuma. OH uma moh ga
gocezHe go gpyze kyamype u nomake nocemuoyuMa ga 6ygy onywmeHuju
u ga ce ocehajy npujamHuje mokom noceme. Moxe Bapupmu og
jegHocmaBHoe u uckpeHoe ,Hamacme" koju ynyhyjem Hawum 2ocmuma koju
20Bope xuHgu go npenacka Ha xonaHgcku kojum ce o6paham nocemuouuma
u3 XoAaHguje. JegHO 0g MOjux oMuJbeHuUx ceharba Ha Moh jezuka Be3aHo je
3a nocemy napa koju je 208opuo 3HakoBHuMm jesukom. Pekaa cam ga pagum
kao MAuHap y Bemperbauu. OHga cy Me numaAu 3awmo ce 6aBum mume.
JegHocmaBHUM 3HauumMa cam ogzoBopuaa ga je mo ,nocao koju goaasu u3
Moe cpua®. Pa3zzoBop je 6uo Beoma npujamaH u Ha ogaacky cy me 3a2pAuAu.
Hu 3a mpeHymak Hucam nocymrana ga je nocema napky 3a mux 6uaa
He3zabopaBHo uckycmBo.
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Apyze mozyhHocmu ga npoHahemo Be3e ca nocemuouuma ykibyuyjy
pa3eoBope o memama koje npenase kyamypHe epaHuue. XpaHa je 3ajegHuuku
umeHumesb 3a cBe Hac. Haw MAuH npou3Bogu nweHUYHO 6GpawHo.
Pa3eoBapam ca nocemuouumMa o0 pa3zauuumoj xpaHu 3a kojy ce oBo 6pawHo
moXe kopucmumu - uHgujcku uanamu, xonaHgcke nanauunke, wkomcku
konauuhu, upcku xaeb, amepuuke kpodpHe u maduHu, umg. MNMocemuoyu
Mo2y ga 3amucAe ynompeby oBoz 6pawHa 3a npunpeMare Hekoe ruxoBoz
cneyujanumema. Ca gpyeuma ce noBe3yjem npeko pa3zoBopa o nuhy.
Ob6jawraBam ga ce nweHuua kopucmu 3a npou3Bogry xoraHgckoz
LIUHa Yy AOKaAHO] gecmuAepuju UAU ga ce ocmauu paxu, nocae MAaeBerba,
kopucme 3a cnpaBrarbe nuBa y 06auXkH0j nuBapu. NMocemuouu cxBamajy
ga je MAUH Hewmo Buwe og ucmopujcke cmpykmype. Buge 2a kao ueHmap
npou3Bogrse y uujum npouzBoguma ykuBamo u gaHac. Aekuuja koja ce yuu
y oBoM npouecy jecme ga je ucmopuja yBek peaneBaHmHa.

Pa3zoBop o Mom du3zuukom pagy u ynpaBrbarby MAUHOM MU nomaxke ga
ce noBexkem ca nocemuouyuma koju cy 3auHmepecoBaHu 3a uHXerepcmBo.
Moka3yjem chpemMHocm ga 0gzoBopuM Ha ruxoBa mexHuuka numamsa.
Mpuauka ga Buge MAUH y nokpemy je He3abopaBHo uckycmBo 3a mux.

Heku nocemuouu cy Beoma 3auHmepecoBaHu ga u4yjy MOjy AUYHY
npuuy, mako ga um npyXam u gap uHcnupauuje. Fbux 3aHUMa 3awmo cam
uzabpana 6aw 08y Bpcmy nocaa, keae ga uyjy o nymy koju cam npowaa ga
6ux nocmana xonaHgcku cepmudukoBaHu mMAuHap, kao u o cmpykoBHum
U MpaguyuoHaAHOM ygpyXeruma MAUHapa y XOAaHQUju uuju cam YAaH.
OgAa3e uHcnupucaHu hoWmMmMO Cy YyAUu MOjy Npuyy U maga 3Ham ga cam
ycneaa ga uM npykum jeguHcmBeH gokuBrbaj geaehu geo cebe.

Huje goBosbHO ocAroHUMU ce camo Ha ekcnoHame u cmpykmype kaga
Xkeaumo ga ycnocmaBumo Be3zy ca cBojum nocemuouuma. NompebHo je
npoHahu 3ajegHuuky mauky ca rbuMa u buxoBo uHmMepecoBare noBezamu
ca apmedakmuma uau cmpykmypama kako 6u oHu oXkuBeau npeg rbuxoBum
ouuma. 3602 moza Bpegu yrnazamu y Jbyge koju cy y cmarby ga page oBo.
Takohe, kao npodecuoHanuu, yBek mpeba ga ce npeucnumyjeMo ga Au CMO
CU2YPHU ga HYguMoO CMUCAeHa U He3abopaBHa uckycmBa Hawum 2ocmuMa,
uak u ako mo ykmyuyje gaBarbe cebe.

* Kk *

| am fortunate to be the miller of an authentic Dutch windmill located
in Holland, Michigan. The mill resides in a municipal heritage park called
Windmill Island Gardens, which was created as a setting for the mill when
it arrived from The Netherlands in 1964. Its purpose was to be a monument
to the Dutch heritage that founded the community in 1847, and the intent
was to remain a working mill but also a touring mill where visitors could
continue to learn. It is unique in that it was the last windmill allowed to
leave The Netherlands.
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Visitors from all over the world come to enjoy the mill, the gardens, Dutch
styled buildings, artifacts and landscape. It is enjoyable to have people from
many different cultures speaking different languages visit us. They are com-
ing to have a unique experience. We, as museum professionals, hope they
are coming to our sites to learn. As a miller and historian, | challenge myself
to find a way to connect with them to provide both a meaningful and mem-
orable experience.

| find that one of the best ways to connect with visitors is by offering
the gift of oneself.

Language can be a gift that you give to others. It has the power of
reaching into other cultures and helping make visitors more at ease and
comfortable during their visit. It may range from a simple and sincere "Na-
maste” to our Hindi speaking Indian visitors or to switching into Dutch for
guests from The Netherlands. One of my favorite memories of the power
of language is from the visit of a couple who spoke with sign language. |
signed back that | was the miller. Then they asked me why | do this type
of work. | responded in simple signs, “because it is work that comes from
my heart.” We had a good conversation and they hugged me when they
left. | had no doubt that they had a meaningful and memorable experience
during their visit.

Other opportunities to find connections with visitors include discussing
topics that cross cultural lines. Food is a common denominator to us all.
As a miller of a working mill, | grind grain such as wheat into flour. | discuss
with visitors the many different forms of food that my flour can be turned
into such as Indian chapatti, Dutch pannekoeken, Scottish scones, Irish
brown bread, American cookies and muffins etc. Visitors are able to envi-
sion the flour being used in foods from their own culture. For others, drinks
may also be a way to relate, such as explaining that cracked wheat from
the mill has been made into a Dutch gin at the local distillery, or cracked
rye into a beer at a local brewery. They begin to see the mill as more than a
historic structure, but also as a working mill and center of production still
producing products enjoyed today. The lesson that history is still relevant
is taught in the process.

For others who have an engineering interest, the gift of my physical la-
bor to operate the mill as a working machine, and my willingness to answer
their technical questions is a way to find a connection. The opportunity to
see the mill in motion is a memorable experience for them.

Some visitors are quite interested in hearing my story, and so | give
them the gift of inspiration. They want to know why | chose this type of
work, my journey to become a Dutch certified miller, and also about the
professional and traditional grain millers guild that | am a part of in The
Netherlands. They walk away feeling inspired by hearing the story, and
then | know that | was able to provide a rewarding experience for them by
sharing part of myself.
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To just rely on the artifact or the structure to provide a connection with
your visitors is not enough. It takes someone who can find an entry point
with visitors and who can work in tandem with the artifact or structure to
make it come alive for them. It is worth investing in staff who are capable of
doing this, as well as challenging ourselves as professionals to make sure
we are offering meaningful and memorable experiences for our visitors
even if it means giving the gift of yourself.
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3emsbaHa apxumekmypa MopaBuje, gemarm u3znrokbe

®omo: APajeuku, HYAK, 2014

The Earth Architecture of Moravia, View of the exhibition

Photo D. Rajecky, NULK, 2014
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NCTPAMNBAHE THE RESEARCH INTO
OBJEKATA MUD BUILDINGS AND
CAIPABEHNX OA THE RELATION TO
BAATA N1 OAHOC VISITORS TO THE
MOCETUAALIA OPEN-AIR MUSEUM
NPEMA MY3EJY HA

OTBOPEHOM

Ap Mapmux HoBomHu / Ph.D. Martin Novotny

HayuoaAHu uHcmumym HapogHe kyamype /
National Institute of Folk Culture

3ameHuk gupekmopa / Deputy director

Yewka Peny6auka / Czech Republic

Pagum y HauuoHanHOM uHcmumymy HapogHe kyamype kao 3ameHuk gupekmopa

u ucmpakuBau y nosby BapHekyrapHe apxumekmype. Cneuujaau3oBao cam ce 3a
3eMrbaHy apxumekmypy MopaBuje (jegHe og mpu ucmopujcke uewke 3emsbe) u HeHe
Bese ca epagumerbckoMm mpaguyujom ueHmpaaHe gyHaBcke peauje.

I work in the National Institute of Folk Culture of the Czech Republic as deputy director
and a researcher in the field of vernacular architecture and | specialize in earth building
in Moravia (one of the three historical Czech lands) and its relation to the building
tradition of the central Danube area.
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My3ej ceocke apxumekmype Ha omBopeHoM Yy jy2oucmouHoj
MopaBckoj uau kpahe ,CkaHceH y CmpaXHuuama®™ cneuyujanu3zoBaHa
je ycmaHoBa kojy je ocHoBao HauuoHanHU uHCcmumym 3a HapogHy
kyamypy. HbeH 2naBHu 3agamak je ga npegcmaBu mpaguuuoHaAHO
HapogHO 2pagumesbcmBo jyzoucmouHoz peauoHa Yewke Penybauke 2ge
je BehuHa cmambeHux objekama 6una HanpaBrbeHa og 6aama. AemasbHo
ucmparkuBare oBe 3abopaBrbeHe mexHuke 2pagrbe je jegaH og KibyuHux
3agamaka Mmy3eja Ha omBopeHom y CmpaXkHuuama. WcmpakuBare
ykmbyuyje komnaeman cem ucmpaxkuBaukux nocmynaka koju ce cacmoju
0g CcoHguparba cmapux 3ugoBa, aHaau3ze koHcmpykmuBHuUx eremeHama,
mewmesbHe pekoHcmpykuuje, ekcnepumeHma epagre u noHoBHoz yBohera
y ynompe6y. 3axBasmyjyhu mome, My3ej Ha omBopeHom je gobuo nomnyHo
HoBy gumeH3ujy y okBupy npegcmaBrbarba mpaguuyuoHaAHe HapogHe
kyamype.

Peanugyjyhu cBoje akmuBHocmu, My3ej ceocke apxumekmype Ha
omBopeHom vy jyeoucmouHoj MopaBckoj nocmaje ekcnepumeHmanHa
Aabopamopuja®, a nocemuouu gobujajy npuauky ga nocmaHy
sJucmpaXkuBauu® y moj. OBo je ancoanymHa pemkocm y Yewkoj u gaje
HoBy gumeH3ujy My3ejckom pagy. KyamypHo Hacaehe Hawux npegaka ce
ucmpaxyje, 6ome pehu noHoBo cmBapa u npeHocu - Ha 0Baj HauuH, oHO
nocmije »kuB opzaHu3am.

M3ysemHu pe3yamamu cnpoBegeHux ucmpaXkuBarba y obracmu
mpaguuuoHaAHe 2paghe og 6aama cy jeguHcmBeHu uvak u y nopehemy ca
eBponckum cmaBom npema 0Boj memu, a npegcmaBrbeHu cy nocemuouuma
kpo3 u3noXk6y ,3emmaHo 2pagumembcmBo y MopaBckoj®. 3aHummbuBa
cmBap y Be3u ca oBom u3rokb0M jecme ga ce tbeH 2AaBHU geo cacmoju
0g MmpogumeH3uoHaAHUX ekcnoHama - penauka u pekoHcmpykuuja
ob6jekama 2paheHux oBom mexHukom. locemuoyu My3eja Ha omBopeHom
ce Ha jeguHcmBeH HauuH Mo2y yno3Hamu ca apxumekmonckum Hacaehem
NPOWAUX 2eHepayuja.
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Y HacmaBky oBoz paga, keaumo ga npeHeceMo cmaB nocemuaaua y
Be3u ca HawuM akmuBHocmuma, kao u uxoBe noxBare ynyheHe HaweM
pagy. OBum je ugeja nemoe MehyHapogHoz 360pHuka pagoBa ,My3eju Ha
omBopeHoM" ocmBapeHa. Cygehu no no3umuBHum peakuujama, My3ej
Ha omBopeHoM Hu y kom cAyuajy Huje mecmo 2ge ce ,MoXe ympemu og
gocage". To je mecmo yuema, 6yhera cBecmu, 3a6aBe u uHchupauuje.

HaBogu koju onucyjy Haw pag:

Y cnaBy mwygckux BewmuHa®™.

+AUBHO je Bugemu oBe 3abopaBrbeHe 0b6Auke epagrbe™

.BpAao Aeno, undopmamuBHo u 3aHUMBUBO; camo HacmaBume®.

»AUBaH npuMep OHO2a WMO Cy HaWU Npeuu 3HaAu npe Hawez BpemeHa™.

~HeBepoBamHa ycnomeHa Ha Hawe npemke u uxoB mexkak kuBom®.

»3aHUM/bUBe cmBapu u3z gaBHuHa npocBemibyjy™.

~Beoma unmepecaHmHo. MHcnupayuja 3a Hawy HoOBy ekonowky kyhy.
Lleo CkaHceH je noyuaH u HeBepoBamaH. Aax npowaocmu™

Do3B8oaume Mu ga 3axBaaum Ha npakmuuyHum npumepuma koju
gonymyjy uHdopmMayuje ucnucaHe Ha mabaama. Beoma gobpa cmBap je ga
3anpaBo mokemo gomahu 3ugoBe™

,HeBepoBamHo! HeBepoBamHo? He, mo Huje goBomHo! Cynep
HeBepoBamHo! XBanra Bam MHo20"!

LAUBHO, ocBaja, cynep, npeguBHo u Beoma uHmMepecaHMHO. JegHOM
peujy - 6e3 2pewke™.

~Beoma Aeno u sbynko, cauyBaHo HacAehe Hawux npegaka, gpkumo Bam
nanueBe, xBana™.

+,OgyweBmbeHu cmo. MNpeaeno. CBe je ogmepeHo, a 3abaBHo. AuBHa
ammocdepa™

A\ena u npujamHa u3noXkba. 3a cagawre u 6ygyhe zeHepauuje.
Meaumo Bam MHO20 ycnewHux gaHa, nocBeheHux u HecebuuHuUX bygu™.
~N\eno - 3aHuMmbuBo - dacyuHaHmHo. OHO wmMo He 3Hamo o cBojoj
npowAocmu. XBara Bam wmo moauko 6puHeme o H0j".

.Beoma aeno u caukoBumo, koHauHo 3Hamo kako cy Hawu npeuu
u32paguAu Hawy koauby™.

.M Mu hemo uzezpagumu maay kyhy og 6aama ....".

+Hawu npeuu cy 6uau jako Bewmu, u mo He camo y obaacmu
2paheBuHapcmBa. HeBepoBamHo je Bugemu pa3auvume cmape HauduHe
2pagkbe, aAu U HauuH Ha koju ce »kuBeno y npowaocmu. MomnyHo ce
pa3Aukyje og cBeza gaHawHe2, U MO je OHO WMO je HajuHMepecaHmMHuje *.

+XBana 3a guBHe npumepe BpegHe HawmuHe npegaka™.

* ok Kk

The Open-Air Museum of Rural Architecture in South-East Moravia, or
briefly “Skansen in StréZznice”, is a specialized institution founded by the Na-
tional Institute of Folk Culture. Its major mission is to present traditional folk

AujonoN unepy / nHwogoH Hnwdepy
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architecture of the south-eastern regions of the Czech Republic where most
of the residential buildings were made of mud. The detail research into disap-
peared building techniques is one of the key tasks of the StréaZnice open-air
museum. The research includes a complete set of research procedures that
consist of probes of historical masonry, an analysis of construction elements,
a thorough drawn reconstruction, a building experiment and the reintroduc-
tion into practice. Thanks to this, the open-air museum is given a completely
new dimensions within the presentation of traditional folk culture.

Following its activities, the Open-Air Museum of Rural Architecture in
South-East Moravia is becoming an experimental “laboratory” and the vis-
itors can become its “research fellows”. This is an absolute rarity in the
Czech Republic which gives the museum work a new dimension. The cul-
tural heritage of our ancestors is researched, or rather created again, and
passed on - through this, is becomes a form of a living organism.

Remarkable results of the applied research in the field of traditional mud
buildings are unique even within the European attitude to the above-men-
tioned subject-matter, and they are presented to the visitors through the
exhibition “Earth Architecture in Moravia”. The interesting thing about that
exhibition is that its main part comprises three-dimensional exhibits - rep-
licas and reconstructions of disappeared building techniques. The visitors
to the open-air museum can familiarize themselves with the architectural
heritage of past generations in a unique way.

As part of this contribution, we wish to show the visitors” attitude to our
museum activities and the acclaim thereof. Through this, the visions of the
5™ International Yearbook “Open-Air Museums" come true. As resulting
from the positive reactions, the open-air museum is in no case a place
where “one can die of boredom”. It is a place of moral, humility, entertain-
ment and inspiration.

Citations reflecting our work:

“In praise of human skills".

“Great to see forms of construction almost lost in the IOM".

“Very nice, informative and interesting; keep it up™

“A wonderful example what our ancestors knew previous to our times™.

“An amazing memory of our ancestors and their hard life ™.

“Interesting things from ancient times are enlightening".

“Very interesting. An inspiration for our new ecologic and economical
house. The whole skansen is instructive and amazing. Breath from the past”.

“Let me appreciate practical examples which replenish the information
written on the boards. A very good thing is that we can actually touch the
masonry”.

“Amazing! Amazing? No, that’s not enough! Super Amazing! Thank you
so much"!

“Wonderful, captivating, superb, gorgeous and very interesting. In one
word - faultless™
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"Very nice and lovely, preserved heritage of our ancestors, we cross our
fingers, thank you™.

“"We are enthused. Beautiful. Everything made in a calm but entertain-
ing form. A wonderful atmosphere”.

“A beautiful and pleasant exhibition. For the contemporary and future
generations. We wish you many successful days, and keen and selfless peo-
ple”.

“Beautiful - interesting - fascinating. What we do not know about our
past. Thank you that you take so much care of it™

“Very nice and illustrative, we finally know how our ancestors built our
cottage”.

“We will build a small mud house....".

“Our forefathers were really skilful, and not only in the field of con-
struction. It is amazing to see different old procedures of walling and how
they lived in the past. This is completely different these days, and this is
interesting”.

“Thank you for wonderful examples of valuable heritage of forefathers”.

AujonoN unepy / nHwogoH Hnwdepy
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International Yearbook MehyHapogHu 360pHuk
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KOAOHWNJA COLONY OF
KOH3EPBALIJE CONSERVATION

AnekcaHgap TogopoBuh / Aleksandar Todorovié

My3ej Ha omBopeHoM ,Cmapo ceao®, CupozojHo /
Open air museum ,0Old Village" Sirogojno

KoH3epBamop-pecmaypamop / Conservator-Restorer
Cp6uja / Serbia

Aunaomupao Ha @akyamemy npuMereHUX ymemHocmu u gu3ajHa y beepagy. YaaH
YAYTNYAC-a. baBu ce koH3epBauujom u pecmaypauujom Memaaa, kepamuke, kameHa,
wmadenajHux cauka, huaubapa, mekcmuna, gpBema, caukarsem, caukarbem Ha cmakay,
upmarseM, ukoHonucareM, Mo3aukom, kepamukom, enkaycmukom, akBapeaom.
CamocmanHo u3nazao 32 nyma, kornekmuBHo 29. 36upke: HapogHu my3ej beozpag,
P333CK beozpag, My3ej epaga beozpaga, My3ej CIL, My3ej pygHuuko-makoBckoz
kpaja lopru MunaHoBu, 3aBuuajHu my3ej MNpuboj, HapogHu my3ej Yakuue.

Graduated for Faculty of Applied Arts and Design in Belgrade. The member of
Association of visual and applied arts and design of Serbia (ULUPUDS). Active in
conservation and restoration of metal, ceramics, stone, paintings, amber, textile,
wood as well as in painting, glass painting, drawing, icon-painting, mosaics, encaustic,
watercolors. Has exhibited in 32 solo exhibitions and 29 collective. Collections of
National museum in Belgrade, National institute for preservation of monuments,
Museum of City of Belgrade, Orthodox Church museum, Regional museums of Gornji
Milanovac, Priboj, UZice.

91n0J0po] Jepuesyaly / yngodoboj debHesyavy
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MNMocebHO uHmMpuzaHMHa u yneuyammuBa ,gocaga”, ucmakHyma u vy
camoM HacnaoBy, HagjauaBa ,ympemu" maga 3Hamo ga 6ucmo ce cBu Mu
paguje gocahuBaau Hezo ympau. [puku ucmopuuap Mecmpuje Maymapx
(YnopegHu *uBomonucu), 20Bopehu o kpamy Enupa, HaBogu ga je namuo
og mewke genpecuje, a pumcku purocod CeHeka (Aujaro3u) objawraBa
ga je gocaga obauk myuHuHe. CBe gocagHe mpeHymke u3 ucmopuje
cakynuo je amepuuku nucay u nybauyucma MNMumep Tyu (Peter Toohey) y
krwusu Aocaga: MuBaxHa ucmopuja (Boredom: A Lively History).

Tpeba umamu Ha ymy, a BaxkHo je 3a pag My3eja - cBu Mmu (unak) moxkemo
6umu gocagHU NocemuoyuMa, jegHu gpyauma, na u camu cebu, camo wmo
08y nocaeghy Bpcmy 6aw u He npeno3Hajemo. Y cBakom cayuajy, ogzoBopHu
cMo camo Mu. lNMocmoju MHo20 pa3audyumux gocaga. Ha kpajy, ucmopujcku
2AnegaHo, ocMuwbeH je 3amBop koju ykmbyuyje o6aBe3Ho gocahuBarbe, y
oBowm cayuajy kao kazHy. lMocmoju u gedpuHuuuja koja omnpuauke gepuHuwe
gocagy kao HeykmbyueHocm y cagpXkaje koju okpyskyjy auuHocm.

My3eje Ha omBopeHom nocehyje Beoma pazHoauka nyb6auka ca
uzpaXkeHo pa3zauyumum kyamypHum nompebama. OHe 3aBuce og HuBoa
3Harba, uHmepecoBara, cBecmu, u mako game. Aa 6ucmMo noHyguAu
agekBamHe cagpkaje, Mopamo ce noBuHoBamu cmpyju cagawruue, npu
ueMy mpeba 6umu 06a3puB jep ce y Mopy uHpopmauuja u MozyhHocmu
nako MoXke 3anymamu (caBpemeHocm kao ogpegHuua cagawrocmu, y
oBom cayuajy, moke 6umu peaeBaHmHa uAu upeaeBaHmHa). Mopamo ce
ygpyXkuBamu (Buwe ucmux UAU pagHOPOgHUX My3eja) u HezoBamu nybauky
jep go ogauBa ucme ynpaBo goBogu He3aHumbUB (gocagaH) cagpkaj u
Hepa3ymeBare noHyheHoez. Caegu ga cagprkaju mpeba ga 6ygy pa3HopogHU
uy ckaagy ca nompebama nocemuaaua. Aa 6u ce peaauzoBaau, nompebHo
je HenpekugHoO Ha HuMa pagumu; Hajborbe mumcku jep pazHopogHocm
vecmo ykmbyuyje u komnaukoBanocm, Buwe3zHauHocm, cybAumayujy...
Humano nak 3agamak. berkarbe 0og mpaguyuoHaAaHUX U OCHOBHUX HayuHa
npe3eHmoBarba je paBHo 6erkarby 0g MOgepHUX U mMexHOAOWKU HanpegHUX.
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Cagpikaju Mmopajy uMamu u jegHO U gpyao, cybAuMupaHo 3Hauere. Ako oBo
umMamo Ha ymy, HeheMo ,yMpemu" HU MU HU Hawe uHcmumyuuje.

Hacnaehe je oepomHo u Buwe3HauHo. Buno 0HO MamepujaAHO UAU He,
mpeba 2a koH3zepBupamu 3a 6ygyhHocm. Camo makaB ogHoc npema wemy
je ucnpaBaH, a 0Bo ce moXe ypagumu Ha MHO20 HauuHa. CBu Mu 3ajegHo
cmo mu koju mpeba ga ce 6aBe oBum npobaremoOM.

Mpeno3Hajyhu nompeby u pykoBogehu ce 2ope HaBegeHumMm, y My3ejy
Ha omBopeHom ,Cmapo cero" y CupozojHy, 2016. 2zoguHe, ocHoBaAu cmo
konoHujy koH3zepBamopa-pecmaypamopa u my3ejckux pagHuka Cpbuje, 2ge
he ce kpo3 BuwegHeBHo gpykerse, npegaBarba u npakmuuaH pag y amerbey
pa3menuBamu uckycmBa, BewmuHe u 3Hara. AkueHam je cmaBrbeH Ha
uckycmBa jep ux, y HaBegeHOM HU3y, CMampaMO HajgpazoueHujuM.

Huje Ham no3Hamo ga je ucmo Heko Beh ypaguo. Aocagawma npakca
je yenaBHom nogpa3zymeBana Hu3 npegaBarba Ha Hekom ckyny, 6uno kako
ga 2a 308emo, 2ge cy ce ogomahuau Bugeo-npe3eHmayuja, GUAM U CA., a
0 u3Bohery nocmynaka, ckopo yBek, camo ce 20B8opu. Beoma je BakHo
Bugemu kako mo (Hewmo) Heko gpyau pagu.

MNMoBe3anu cmo ce ca Bogehum My3ejuMay 3emibu, GopmMupaAu npoepamcku
caBem u3 pa3zaudyumux uHcmMumyuuja u nonako cmBapamo MpeXky capaghse,
HoBux ugeja u pa3meHe uckycmaBa. [Mo3Baau cmo y 2ocme yueHuke u3 Yauka
u YXkuua koju ce wkoayjy 3a 6ygyhe koH3epBamope, na ce ckyna 6aBuau
egykauujom, obpa3zoBarbem u Bacnumarbem. Bpeme he nokazamu ga Au cmo
u koauko y npaBy.

Mucaumo ga he ce Ha 0Baj HauuH nobobwamu kBaaumem koHzepBamo-
pcko-pecmaypamopckux MmoeyhHocmu u pagoBa, a caMuM muM u3A0XKeHu,
MamepujarHU UAU HeMamepujanHu, My3ejcku cagpXkaju Aakwe u Aenwe
npubAukumu nybauuu. HemuHoBHO gona3u go uckmyuuBarba gocage kao
cagpaja koju ce Huege He BeneXku, anu ce goHekae nogpa3zymeBa.

* ok Kk

Especially intriguing and impressive “boredom”, featured in the title,
overrides the word “die”, though we know that we all would get bored rath-
er than die. The Greek historian Plutarch (Parallel Lives), referring to the
king of Epirus, stated that he suffered from severe depression, while the
Roman philosopher Seneca (Dialogues) explained boredom as a form of
nausea. All boring moments in history were compiled by the American writ-
er and publicist Peter Toohey in his book Boredom: A Lively History.

It should be borne in mind, and it is important for the operation of the
museum - that we all (though) can be boring to visitors, each other, and even
ourselves, except that the latest we do not recognize quite well. In any case,
we are the only ones responsible for that. There are many different types of
boredom. Finally, viewed from the standpoint of history, a prison has been
designed to include mandatory solicitation, in this case as a punishment.

91n0J0po] Jepuesyaly / yngodoboj debHesyavy
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There is a definition that roughly defines boredom as the lack of involvement
in activities that surround a person.

Open air museums are visited by quite diverse audience with different
cultural needs. They depend on the level of knowledge, interest, aware-
ness, and so on. In order to offer adequate content, we have to abide by
the stream of today, where caution is needed for, in the sea of information
and opportunities, one can easily get lost (modernity as a determinant of
the present, in this case, may be relevant or irrelevant). We need to join
together (more of the same or various museums) and nurture the audience
because an outflow of the public occurs due to the uninteresting (boring)
content and misunderstanding of the offered. So, the contents should be
diverse and in line with needs of visitors. In order to implement them, it is
necessary to constantly work on them; the best way is in team because di-
versity often involves the complexity, ambiguity, sublimation... Not an easy
task. Running away from the traditional and basic ways of presenting is just
the same as avoiding the modern and technologically advanced ones. The
content must have both; it needs to have a sublimated meaning. If we bear
this in mind, we won't “die” - neither we nor our institutions.

The heritage is immense and multifaceted. Be it material or not, it
should be preserved for the future. Only such an attitude towards it is cor-
rect, and this can be done in many ways. All of us together have to deal
with this issue.

Recognizing the need for and managing the foregoing, in the Open-air
Museum “Old Village” in Sirogojno, in 2016, we established the colony of
conservators-restorers and museum employees of Serbia. Here, they will
socialize through several days of lectures and practical work and exchange
experiences, skills and knowledge. The emphasis is placed on experience
because, among all listed, we consider it the most precious.

We do not know that someone has already done the same. Past practice
has largely entailed series of lectures to an audience, whatever we call it,
where video presentations, films and the alike were adopted, while the per-
formance of procedures, almost always, has only been subject of talking. It
is very important to see how this (something) is performed by someone else.

We have partnered with leading museums in the country, founded the
program council that involves a variety of institutions and are slowly creat-
ing a network of cooperation, new ideas and exchange of experiences. We
invited guests - students from Cagak and Uzice who are being educated
for future conservators, and together we dealt with education, training and
practice. Time will show whether and to what extent we were right.

We believe this is the way to improve quality of conservation and resto-
ration capabilities and works, and thus the exposed, tangible or intangible
museum contents will be brought closer to the audience easier and in a
nicer manner. Inevitably, this leads to exclusion of boredom as the content
that is not recorded anywhere, but is implied to a certain extent.



Anekcangap TogopoBuh / Aleksandar Todorovié
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NCTPAMNBAHE - RESEARCH - THE
HAJBAMHWNIA CTBAP EXPENDABLE
KAO MNOTPOLWHA ESSENTIAL IN
POBA Y TYMAYEHY INTERPRETATION

PoH Kaej / Ron Kley

My3ejcku ucmparkuBau capagHuk / Museum Research Associates

NapmHep / Partner
CAA. /USA.

Buwe og 50 2oguHa paga kao My3ejcko ocobrbe, unaH ynpaBrbaukux meaa, BoroHmep u
koncyamanm. buBwu npegcegHuk AAX®DAM-a (CeBepHoamepuuke acoyujauuje Mmy3eja
Ha omBopeHom) u 6uBwu npegcegHuk My3sejcke komnjymepcke mpexke.

50+ years as museum staff member, governing board member, volunteer and
consultant/contractor. Past president of ALHFAM; past president of Museum Computer
Network.
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My3eju Ha omBopeHoOM umajy nocebHy nompeby u ogzoBopHocm ga
noHyge cBojum nocemuouumMa nomnyH u mauaH npuka3 ucmopuje kojy
npukasyjy. Kycmoc koju kpeupa o3Haky 3a ekcnoHam y koHBeHUuoHaAHOM
My3ejy ca nakohom ucnucyje nogamke ycpegcpehyjyhu ce Ha oHO wmo je
3acuzypHo no3Hamo, u3zbezaBajyhu npumom ga cnoMeHe OHO wWMO Huje
ymBpheHo uau moke Bumu npegMmem cnopa cmpyuHe jaBHocmu. To Huje
CAyuaj y My3ejuma Ha omBopeHoM 2ge cy apmedakmu (opuauHaAu uAu
penauke) nogpeheHu npouecuma u yrozama koje cy umaau y *kuBomuma
cBojux kopucHuka, a mymauere ce uyewhe ogBuja kpo3 gupekmHy
uHmepakuujy ocob/ba My3eja ca nocemuouyumMa He2o NymemM wmamnaHux
Hamnuca. Y mom konmekcmy, mewko je uz6ehu numarsa koja ce npupogHo
Hamehy, nonym:

Kako je oBo kopuwheHo?

Aa au cy 2a uewhe kopucmuau mywkapuu, *keHe uau geua?

Aa au cy oBo sbygu camu npaBuau, uau cy mo paguau kBaaudukoBaHu
Majcmopu, UAuU je npou3BoheHo y dabpukama?

Wma cy mwygu kopucmuau npe He2zo wmo cy oBo uMaAu; wma 2a je Ha
Kpajy 3ameHuno u kaga?

Aa Au je oBaj npumepak jegHocmaBHuUju UAU cAOXKeHUju 0g npoceyHo2?

..U mako gase, u mako gae.

CyoueH ca oBakBum numaruma, mymau uma Hekoauko onyuja. OH/oHa
MoXe npuzHamu ga He 3Ha (uckpeHo, aAu Huje og nomohu), ugmMucAumu
0gzoBop (HenowmeHo, u BepoBamHO noOzpewHo), gamu mymMauere
u3 gpyze pyke - Heno3zHamoz nopekaa (wmo moke GBumu mauHo, aAu u
He) uAau camoyBepeHo noHygumu ogeoBope 3acHoBaHe Ha uBpcmom
ucmpaxuBary (gobumHa kombuHauuja kako 3a mymaua, mako u 3a
nocemuoua).

Ko moXe goBecmu y numarbe mBpgrby ga je objawmerbe 3acHoBaHo
Ha ucmparkuBarby Hajbo/bu Moz2yhu ogeoBop Ha numare nocemuoua? A
unak, koauko Hawux uHcmumyuuja pagu 6e3 ujegHoz 3anocaeHoz kome
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je ucmpaXuBare npumapHo 3agykeme? Koauko mux ce ocAaarba Ha
~No3ajmmbeHa" ucmpaxuBarba - khbuze, HayuHe gucepmauuje UAU CMpYyYHe
unaHke u3 vaconuca nucaHe npe Hekoauko geueHuja, koju ce dokycupajy
Ha Bpeme uAu Mecmo UAU emHuuyky npunagHocm pa3Auyumy og OHoz2a
wmo My3ej Keau ga npukaXke? Aajyhu nouacHo mecmo ucmpaxXuBary kao
HajBakHuUjeMm eneMeHMY Hawez MyMauera, ucmoBpeMeHO 2a mpemupamo
kao nompowHy poby - Aykcy3 koju 3axmeBa MHoz20 paga, a 6e3 kojez
Moxkemo. KakaB napagokc!

Pagum y my3ejuma og cpeguHe npowaroz Beka u ucmpaXkuBarbe
je ogyBek 6uno jegHa og mojux akmuBHocmu. Wnak, oHo je pemko
gocmu3aro HUBO UHCMUMYyUUOHaAHO2 npuopumema y nopehemy ca
ocmaaum dpyHkuujama my3eja - uyBarem, gokymemoBamem, mymauerbem
UAU agMuHucmpauujom. HanpomuB, Buwe nyma cam 6uo onomeHym 3602
moza wmo npeBuwe BpemeHa u Hanopa nocBehyjem ucmpaxuBary kaga
ce mpeba 6aBumu BaXkHujum cmBapuma. Y cmBapu, mokom Buwe og 50
20gUHa paga Yy My3ejuma, cuzypaH caM ga cam ypaguo Buwe ucmpaxkuBarba
kao BoaoHmep (mj. y cBoje crobogHO Bpeme u o AuuHOM mpoulky) Hezo
kao naaheHu uaaH cmpyuHoe ocobiba, koHCyAmaHmM uAu uaaH muma 3a
u3Bohere pagoBa.

He »kaaum 3a BpemeHom u mpygom koje cam yaroXkuo y ucmpaxuBarse.
Hu 3a mpeHymak He 6ux npegaokuo ga ucmpaXuBarwe mpeba ga
o6aBmajy cmpyurbauu koju page y kyaama og cAoHoBaue uau vy
uzonoBaHuM, MaHacmupckum cpeguHama, ogBojeHu og cBakogHeBHux u
BarkHux akmuBHocmu uHcmumyuuja koje cayXke uHmepecuma jaBHocmu.
3a ucmpaXuBaua y My3ejy je kopucHo, uak og cywmuHckoe 3Hauaja, ga
nocmaHe U ocmaHe cBecmaH oHoza wmo nocemuouu keae ga cazHajy.
Takohe je BakHo 3a mymaue ,Ha npBoj AuHUju™ u ocmare koju page
gupekmHo ca nocemuouuma ga umajy uckycmBa ca oBum npouecom,
MemogaMa, u3zBopuma U ozpaHuuersuMa ucmpaxuBarba, mako ga moey
6osme objacHumu kako 3Hamo oHO wmo 3Hamo, 3awmo jow yBek Hemamo
cBe ogeoBope u kako hemo (c 063upom Ha mo koju cy pecypcu hompebHu)
Ha kpajy cagHamu Buwe o BpemeHy, ucmopujckom rnokaaumemy, Jbyguma,
cmaBoBuma u akmuBHocmuma koje uHmepnpemupamo.

* Kk *

Open air museums have a particular need and responsibility to offer
their visitors a full and accurate representation of the history that they
portray. A curator generating a label for an artifact in a more conventional
museum can easily write in a manner that focuses upon what’s known with
confidence, avoiding mention of what'’s not known, or what may be a matter
of controversy among qualified authorities. That's not the case in an open-
air museum where artifacts (original or replica) are subordinate to process
and to the roles that objects play in the lives of their users, and where
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interpretation is often provided by direct interaction with staff rather than
through the medium of printed labels. In that context it is difficult to dodge
such natural questions as:

How was it used?

Was it used most often by men or women...or children?

Did people make their own, or were they made by specialized artisans,
or in factories?

What did people use before they had these; what eventually replaced
them, and when?

Is this example plainer or fancier than average?

..and on, and on.

Faced with such questions the interpreter has few options. He/she can
admit ignorance (honest, but not helpful); fabricate an answer (dishonest,
and probably misleading); repeat hearsay of unknown origin (which might
be true, or not); or confidently offer answers based upon solid research (a
victory for interpreter and visitor alike).

Who could question the proposition that a research- based answer is
the best response to a visitor's inquiry? And yet, how many of our in-
stitutions operate without a single staff member having research as their
primary responsibility? How many rely upon “borrowed” research - books,
scholarly dissertations or professional journal articles written decades ago,
that focus upon a time or a place or an ethnicity different from the one
that the site seeks to portray? At the same time that we honor research
as an essential ingredient in our interpretation, we treat it as expendable
- a costly labor-intensive luxury that we can manage to do without. How
incongruous!

I've worked in museums since the 1950s, and research has always been
one of my activities - but it has seldom risen to the level of an institutional
priority among other curatorial, registrarial, interpretive and/or adminis-
trative functions. On the contrary, I've been reprimanded more than once
for devoting too much time and effort to research when there were more
immediate priorities at hand. In fact, in the course of 50+ years of work in
and for museums I'm sure that I've done more research as a volunteer (i.e.,
on my own time and at personal expense) than as a paid professional staff
member, consultant or contractor.

I don't begrudge that investment of time and effort. Neither would | sug-
gest for a moment that research should be carried by specialists working
in ivory tower or monastic environments apart from the day-to-day activ-
ities and priorities of an institution that serves the interests of the public
at large. It's valuable, even essential, for a researcher in a museum context
to become and remain aware of what the visiting public wants to know.
It's also useful for “front-line” interpreters and others who deal directly
with visitors to have some experience with the process, methods, sources
and limitations of research, so that they can better explain how we know
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what we know, why we don't yet have all the answers, and how (given the
necessary resources) we will eventually learn more about the time, the his-
torical locality, the people, the attitudes and the activities that we aspire
to interpret.

Ao1yf uoy / favy Hog
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‘3AATO JE ‘GOLD CHANGED
NMPOMEHWNAO CBE! EVERYTHING!

Ynoza ucmopuje y My3ejy CaBpuH xua The Role of History at Sovereign Hill,
(Sovereign Hill), Banapam, Bukmopuja, Ballarat, Victoria, AUSTRALIA
AYCTPAAUIA

LleHuc KpozoH / Janice Croggon

My3ejcka Acouujayuja CaBpuH xua /
The Sovereign Hill Museum Association

Wcmopuuap / Historian

Aycmpanuja / Australia

Aokmop LleHuc KpozoH gunaoMupana je ca nouacmumMa YMemHocm Ha OCHOBHUM
cmygujamMa, ogbpaHuAaa macmep pag Ha YHuBep3umemy y MeabypHy u3 Aycmpaaujcke
ucmopuje u gokmopam Ha ®egeparHom yHUBep3zumemy y barapamy. MNouacHu je Buwu
ucmparkuBau ®akyamema 3a obpazoBarbe u ymemruocm DegepanHoz yHuBep3umema
y Aycmpaauju. Y gokmopckoj me3u ucmpaskuBana je yrnoey Keama y banapamy y

gpyzoj nonoBuHu XIX Beka. Pagu kao ucmopuuap y Acouujauuju my3eja CaBpuH XuA y
Banapamy.

Dr Janice Croggon has a Bachelor of Arts (Hons.) and a MA in Australian history from
the University of Melbourne, and a PhD from Federation University, Ballarat. She is an
Honorary Senior Research Fellow,Faculty of Education and Arts, Federation University,
Australia. Her doctoral thesis examined the role of the Celts in Ballarat in the second
half of the nineteenth century. She is currently employed full time as Historian at The
Sovereign Hill Museums Association in Ballarat.
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Acouujauuja My3eja CaBpuH xua je HenpodumHa oOpzaHuU3auuja,
ocHoBaHa kao gpywmBo ozpaHuueHe ogzoBopHocmu ca uyu/bem ga
nomMmozHe pa3Boj nokaaHe 3ajegHuue. Yaoea Acouujauuje je ga pykoBogu
MpeXkoM My3eja koju ce 6aBe 3Hauvajem omkpuha 3aama u nepuoga 3AamHe
2po3HuUUe y obaacmu ueHmpanHe Bukmopuje, kao u ga npomoBuwe
npupogHo gobpo Hapmbéya (Narmbool) ykasyjyhu Ha me20B8 3Hauaj 3a
6ygyhHocm Aycmpanuje y cMucAy 3emsbuwima, Boge u buoguBep3zumema
kojum obuayje.

Ynoea ucmpakuBaua y my3ejy CaBpuH xua geAuMuyHO je ogpeheHa
ocHoBHOM nompebom ga ce nogcmakHe npuua kojy Haw My3ej Ha
omBopeHoMm ka3yje, HapamuB 3acHoBaH Ha nNpPeuu3HOM U jacHOM
ucmopujckom ucmpakuBamy. Melymum, y opeaHu3zauuju koja je HyXkHo y
Beaukoj mepu nogroXkHa gupekmHum onepamuBHum 3axmeBuma, 3agamak
ucmopuvapa je u ga obe3zbegu uHmenekmyaaHy gumeH3ujy koja he
kopucmumu oHuma koju cy 3agyXkeHu 3a cBakogHeBHo ¢yHkuuoHucame
oBoz my3eja Ha omBopeHom. Kako 6ucmo cBe mo nocmuaau, Mmopamo
ga mpacupamo nym npeko (u oko) MHO206pOjHUX UHCMUMYUUOHAAHUX
u ugeonowkux npenpeka, mopamo ga Manupmo Haw Kypc u nopeg
cacmaHaka koju Hac omemajy, 2yBe u cygapara ca gpyaum UHMepPeCHUM
epynaMa y okBupy Hawee My3eja, ozpaHuuerba 6yLiema, BpemeHa,
npucycmBa Ha pa3Hum gozahajuma - cBux yobuuajeHux 3amku! Mnak, Ha
0BakBum nymoBamuma, 3agamak ucmopuuapa jecme ga ce uBpcmo u
koHcmpykmuBHo gpXke ,Bu3uje® uau Beauke cauke.

Ncmopuuap gajeocHoBHe ucmopujcke uHbdopmauuje koje npegcmaBibajy
6a3y 3a HoBe npojekme. UcmparkuBauu nomaXky Augepuma npojekama ga
3ay3My jacaH u uBpcm cmaB no numary HapamuBa ocMuWwIbeHe u3roXkbe.
Ha cacmaHuuma u guckycujama, kao u y npenucuu, 3axBamyjyhu Hawem
obpa3oBary koje kao ucmopuuapu umamo, moXemo ga ykakemo Ha
UukbeHuue, ga ux pa3mompumo, obpagumo uHdpopmauuje u NOHYgumo
cBoje Buhere oHoza wmo My3ej nokywaBa ga ocmBapu. Vicmopuuapu
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ucmpaxkuBauu o6e36el)yjy memarnapamuB - yBug u ykynHo pa3ymeBarbe
CywmuHe OoHoza YuMe jegaH npojekam nokywaBa ga komyHuuupa.

NcmpakuBauu My3eja CaBpuH xuA gonpuHoce oOp2aHu3ayuju U Ha
MHoze ‘HeBugmuBe’ HauuHe. Beauku geo paga Hawez my3eja 3aBucu og
kBanumema npunoBegaua. HhuxoBo ‘no3HaBarbe 3aHama’ og npecygHoe je
3Hauaja 3a oHOo yume ce Mu 6aBumo, mj. 3a goba koje pekoHcmpyuwemo.

Yaoza ucmopuuapa jecme u ga ocHaku mymaue kako 6u oHu cmekau
Buwe noBeperba y cBoje 3Hambe, kao u cnocobHocm ga 2a nogene.
Mcmopuuapu my3eja CaBpuH xua kopucme cBoje 3Hame u BewmuHy
ucmpaXuBama ga nomozHy ocobsby ga gybibe npoMmuwsba o cBom pagy,
aAu u o npupogu u dyHkuuju rbuxoBe no3uuuje y op2aHu3auuju.

N3Hag cBeaa, yrnoza ucmpakuBaua y my3ejy CaBpuH xuAa uma cMUCAa jep
ce npumemyje. Hema MHo20 My3eja y kojuma cy ucmopuvapu ,HagoxBam
pyke" kao wmo je mo oBge cayuaj. Hawe 2pewke ce mozy ynompebumu,
nojecmu, ob6yhu, npukazamu, uak u cazpagumu! Hawa memogoaozuja
Mopa 6umu mauHa, a ucmpakuBarba memerbHa jep ce oHa gupekmHo
npeHoce Ha nocmaBky y kojoj cy epaheBuHe, kocmumu, npunoBegauu.
Pagocm uucmoe ucmpakuBarba (uako je oHO HeonxogHO) camo je jegaH
geo cmBapHocmu my3eja CaBpuH xua 2ge ce modkeme Hahu y npuAuyu ga
nomakeme koaapuma, mMajcmopuma, onepamepuma koju nywmajy napy,
Bockapuma, nekapuma uau korbywapuma.

Ncmopuuapu y my3ejy CaBpuH xua ce He 6aBe camo gedpuHucarbem u
ocmBapuBarem ‘kpajrez yumba'. Haw mMy3ej meXku ga npowupu u npogy6u
uckycmBa nocemunaua, a cBaku ucmparkuBauku 3agamak - Beauku uau
MaAu - UMa 3a Yusb ga u3a3oBe, UHChupuwe, NPpuUMaMu U 3auHmepecyje
nocemuoue. Kako ce Hawe concmBeHo uckycmBo kao ucmopuuapa
602amu, mako umamo nompeby ga 2a NogeAuMo ca hocemuouuMa ga 6u u
OHU camMu nocmaau cBecHU wupe npuMeHe 3HaHa, aAu U AU4HUX Be3sa koje
ce Mozy ocmBapumu u3razarbem wupokoj ‘mpexku’ uckycmaBa u ugeja.

Ncmopuuapu 3anocaeHu y My3ejy CaBpuH xuA cy caMo jegaH geo muma
yuju je 3agamak ga npyXke nocemuouyuma npuauky ga npowupe cBoj cBem
- u3epage cBoj ugeHmumem, nomBpge cBoje Mecmo y wupem nopemky
cmBapu. Hawe ucmparkuBauke u npunoBegauke BewmuHe ce koHcmaHmMHo
cycpehy ca u3za3zoBuma kopuwhera cBe Behee 6poja meguja kako 6u ce
gonpAao go wupe nybauke pa3auuumoz nopekaa u uHmepecoBana. Ha
maj HauuH omkpuBamo HoBe xopu3zoHme u cmukemo Ha Mecma o kojuma
HUCMO HU camaAu kaga cMo 3anovyurbanu Hawa ucmpaXuBarba.

* Kk Kk

The Sovereign Hill Museums Association is a not-for-profit, communi-
ty-based organisation structured as a company limited by guarantee. It is
responsible for managing a network of museums which aims to inspire an
understanding of the significance of the central Victorian gold rushes in
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Australia’s national story, and at our pastoral property, Narmbool, of the
importance of the land, water and biodiversity in Australia’s future.

The role of the researcher at Sovereign Hill is in part defined by the fun-
damental need to underpin the story we tell in our outdoor museum with
rigorous and accurate historical research. But in an organisation which is,
of necessity, largely governed by direct operational requirements, it is also
the historian’s task to provide an intellectual dimension which will work
for those who have charge of the day to day and year to year operation of
the outdoor museum. And to do this we need to negotiate a route through
and around many institutional and ideological obstacles, charting a course
past the distractions of meetings, tussles with other interest groups in the
museum, the constraints of budget, time, attendances - all the usual pit-
falls! But on these journeys, it is the historian’s charge to hold fast, and
constructively, to the ‘vision’ or big picture.

The historian provides essential historical information which will form
the basis for new projects. Researchers assist project leaders to take a
clear and firm perspective on the true narrative of the projected exhibit.
At meetings and discussions, and in writing, our training as historians al-
lows us to produce and review the facts, process the information, and offer
a perspective on what the museum is trying to achieve. The insight and
overall comprehension of the essence of what a project is trying to com-
municate - the meta narrative - is provided by the historical research staff.

Researchers at Sovereign Hill also contribute to the organisation in
many ‘behind the scenes’ ways. So much of what we do at Sovereign Hill
depends on the quality of our interpreters. Their knowledge of their craft,
profession or trade is fundamental to the era we recreate.

The historian’s role is about empowering our interpreters to have con-
fidence in their own knowledge, and their ability to share it. Sovereign Hill
historians are using their knowledge and research skills to help staff to
think more deeply about their work, and about the nature and function of
their place in the organisation.

Above all, the researcher’s role at Sovereign Hill is meaningful because
it is applied. There are not many museums where historians are so ‘out
there’ as we are at Sovereign Hill. Our mistakes can be used, eaten, worn,
displayed and built! Our research must be thorough, and our method
sound, because it translates directly to a built, costumed, interpreted envi-
ronment. The joys of pure research, though necessary, are only one part of
the Sovereign Hill world, where one might find oneself working with wheel-
wrights, engineers, steam operators, candle makers, bakers, or horsemen.

Historians at Sovereign Hill are not about defining and delivering ‘end
points’. Our museum is always about extending and deepening the visitor
experience, and every research task - large or small - should ultimately be
about provoking, inspiring, tantalising and intriguing visitors. As our own
experience as historians is broadened, so we need to share that experience
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with our visitors, so that they too can be made aware of the wider appli-
cations of knowledge, and of personal connections to be made through
exposure to a broadly cast 'net’ of experiences and ideas.

Historians at Sovereign Hill are simply one part of a team working to
offer visitors the opportunity to expand their world - to enlarge their iden-
tity, and to affirm their place in the wider scheme of things. Our skills as
researchers and story tellers are constantly being challenged by the need
to use an expanding variety of media to reach a wide audience with diverse
backgrounds and interests. In so doing, we discover new horizons and go to
places we never dreamt of when we started the research.
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OA NCTPAMNBAHA  FROM RESEARCH
AO TO INTERPRETATION
NHTEPMNPETAUMNJIE AS A FIELD FOR

KAO INOJbA 3A AAJbE FURTHER RESEARCH
NCTPAMNBAHE

CHexkaHna Tomuh / Snezana Tomié

My3ej Ha omoBpeHoM ,,Cmapo cero™ CupozojHo /
The open air museum ,0Old Village" Siogojno

My3ejcku caBemHuk / Museum cancelour
Cp6uja /Serbia

CHexXaHa Tomuh, emHoAo2, gunaomupana Ha Kamegpu 3a emHOAO2Ujy U aHmMpPONOoAO2Ujy
Quno3zodckoz pakyamema y beozpagy. Og 1992. 2oguHe 3anocaeHa y My3ejy

Ha omBopeHom ,,Cmapo ceno” y CuporojHy. lNpoyuasa obnact matepujanye n
HemamepujanHe kyamype Ha nogpyujy 3namubopckoz okpyza. Aymop je Behee 6poja
emHozpadckux uznokobu, pykoBogunay Ha npojekmuma, yuecHuk y opaaHu3auuju
CMPYYHUX U HayyHUx gomahux u mehyHapogHux ckynoBa nocBeheHux 3awmumu
kyamypHoz Hacaeha. CapagHuk je LieHmpa 3a 3awmumy HemamepujanHo2 KyamypHoz
Hacaeha u koopguHupa pag y peauoHy 3anagHe Cpbuje.

Snezana Tomi¢, ethnologist, graduated from University of Belgrade, department of
Ethnology/Anthropology on Faculty of Philosophy. Works in the “Old Village” since

the establishment of institution in 1992 researching the field of material and intangible
heritage of the region. She is the author of numerous exhibitions, projects, co-organizer
of professional and scientific conferences. Associate of the Centre for protection of
intangible cultural heritage and coordinates the region of west Serbia for Centre.
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BaXkaH memog y npucmyny npoyuaBary pazauvumux my3ejckux
ucmpaXkuBaukux mema je mepeHcko ucmparkuBarse. Tako, no MuwberY
3opuuye MBaHoBuh, TepeHCKO UCTpa)KMBarbe Mpe CBera 3Hauu JUpeKTaH
KOHTaKT ca OHMMa Koje nMpoy4vaBaMo. 3aTO KOHCTPYKLMjy aHTPOMONOLLKOr
3Harba M ayTopuTeTa Tpeba NocMaTpaTu Yy KOHTEKCTY LWMper ApyLWTBEHOT U
CUMBONINUKOT NOoJba Y KOMe aHTpornosiornja fenyje, a koje je KOHCTUTYTUBHU
efleMeHT HeHor auckypca. Ha Taj HauuH carnefaBajy ce npobnemu ,no-
KalHOCTU" 1 NuTakba Koja ce ofHOCe Ha MPUMNagHOCT rPynu, 3ajefHULTBO,
KOHTUHYUTET 1 rpynHu upgeHtuteT. OHa Takohe ucTuue pa ce ,eTHorpad-
CKM TepeHCKM paf, WCTpakuMBauyka Mpakca 3aCHOBaHa Ha AMPEKTHOM W
LyroTpajHujemM coumjanHOM KOHTaKTy M3mely UCTpaMmBaHUX U UCTParKu-
Baua (NocMaTparbe ca yuyecTBOBarbEM), UNju pe3ynTaT NpefAcTaBsbajy nuca-
He eTHorpaduje, cMaTpa jeAHOM O OCHOBHWX METOAOMNOLKNX BPeaHOCTH,
OUCTUKTMBHOM OAJIKOM aHTPOMOOruje, Ha OCHOBY KoOje je KOHCTpyucaHa
FbeHa pas3fnKa y OfHOCY Ha ocTafe APYLITBEHE U XyMaHWUCTUUKe Hayke".
Kako je peu, fakne, o MeToay Koju oMmelaBa HeHO AUCLMMNNHAPHO MoJbe 1
O3HauaBa rpaHuULEe caMe HayKe, Te rpaHuLe 1 CaapMaj Koju ce yHyTap Hux
Hanasu Hemoryhe je npencnutTMeaT 6€3 NMOHOBHOI MPOMULLIbaka Came
naeje ,TepeHa" u TepeHcKor paga'.

3aHUM/bMBO je NuTarbe AOMPUHOCA €THOJNIora y OApMaBakby Tpaau-
LUMje OpyITBa Yy KOMe XUBW, WITO NocebHo fonasn JO m3paxaja y pagy y
My3ejuMa Ha oTBopeHoM. CacCBMM je OUEKMBaHO [a NpuNagHULM jed-
HOr OpylTBa [OMMBI/baBajy CBOj KONEKTUBHU WAEHTUTET Ha eceHumjanHu
W CTaTUYKM HauWH, ann eTHonor He 6u Tpebano Aga Aenu oBakBe nornege
oCTanux unaHoBa 3ajefHuLe, Beh 6u NpoyuaBary naeHTuTeTa Tpebano aa
MPUCTYMU Kao paLMOHanHOM U AWHaMUUYKOM deHoMeHy2 Y moM noezaegy,
€MHOAO3U U aHmponoAo3u mpeba ga ce cayXke kauHuukum, ogHocHo
ekcnepuMeHmanHUM MemMoOgoM, WMo 3Hauu ga ce He 3agpXkaBajy camo Ha
oncepBauuju, Beh ga Hacmoje ga ymuuy Ha cmBapHocm U ga u y meopuju
u y npakcu page y uHmepecy cBux’.
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Myzej Ha oTBOpeHom ,,CTapo ceno™ y CuporojHy, y 0BUpYy cCBOje AenaTHo-
¢, nocsehyje NocebHy Naxry 3alITUTW CTapyX 3aHaTa U 3aHWMakba, LWTO
UMHW BaXKkaH [eo NporpamMcke onpeaesbeHoCTW My3eja osor Tuna. OkocHuLa
3a HMXOBO MpOoyYaBarbe Cy TEPEHCKa UCTPaXKMBarba rae ce benexu TpeHyT-
HO CTakbe 3aHaTa Ha TepeHy. TOKOM TepeHCKOr UCTpaXkMBarba KopulheHe
Cy TEXHUKE aHKeTe U WHTEepBjya ca 3aHaTiujama W, YKONUKO je 6uno mo-
ryhe, ca Heknm of unaHoBa nopoguLe. Npahex je npouec n3page 3aHaTCKUX
npounssofa y cBuM dasamMa, of npunpeme maTepujana u nspage npegmeta
o werose npopaje. lNpouec je gokymeHToBaH GOTO-MaTepujanomM n ayam-
0-BU3yeNHMM 3anncom. lNoknoreHa je NaxHa eKOHOMCKOM acneKkTy 3aHaTa
1 OpywTBEeHOM cTaTycy 3aHaTnnja. Ca BehnHoM 3aHaTnvja NOCTOjU CTaNlHK
KOHTaKT KOju je HeonxofaH y umsby npaherba cTakba U pa3Boja 3aHaTa.*

Cucmemamu3ayujom u obpagom mepeHcke e2pahe gobuja ce 36up
kBaanumamuBHux u kBaHmumamuBHux nogamaka koju He ocmajy
3apob6beHu y gokyMeHmauyuoHum ¢poHgoBuma u genouma, Beh ce game
npumemyjy y peaauzayuju pazaudumux akmuBHocmu y okBupy my3ejcke
genamHocmu: cmaaHe u memamcke u3aoXkb6e, npogajHe u3n0Xkbe,
egykamuBHu npoepamu, npe3zeHmauuje, MaHudecmauuje, nybaukauuje.

Tako cy y Mysejy, y okBupy cmaaHe nocmaBke, u3znokere kauapcka,
AoHuapcka u koBauka paguoHuua y kojuma 3aHamauje npegcmaBrbajy
mpaguuuoHarHe BewmuHe u3page npou3Boga. [Mopeg oBux 3aHamckux
BewmuHa, y My3ejy ce npegcmaBibajy u 2pagumerbcka ymeha, mkarme,
naememnse, Be3, kyauHapcka ymeha, ynompebHe BpegHocmu 3aHamckux
npou3Boga. Og 3aHamauja ce omkynsbyjy npouzBogu u npogajy y my3ejckoj
npogaBHuuu. AkmuBupaHa je u u3paga npegMema koju cy BpemeHom
npecmaanu ga ce npaBe jep cy u3aybuau cBojy ocHoBHy dyHkuujy, aau caga,
y Bpeme kaga cy ,,emHo" u ,,eko" nocmaau akmyeAaHu, MHO2u npegmemu
noHoBo Hana3e npumeHy y cBakogHeBHom kuBomy: cuHuje, mpoHowke,
cAaHuue, gpBeHe kawuke, gpBeHe uuHuje, Mawe, kykaue, 6pumBe, mkaHe
mopbe, Be3zeHe MapamMuue u gpyeau npou3Bogu.

Y capagrwu ca dakyamemuma, cpeghumM U ocHOBHUM wkoaama,
opeaHu3yjy ce memamcke paguoHuue y kojuma 3aHamAuje u gpyau Hocuouu
BewmuHa u ymeha cBoja 3Harba npeHoce cmygeHmMuMa U yyeHuuuma
(O6paga ByHe Ha mpaguuyuoHaA HayuH - 0g Wuwara oBaua go u3page
Humu; O6paga koHonsbe Ha MpaguuuoHaAaH HauUH - 0g cejarba go u3page
Humu; TexHuke mkarba Ha xopu3oHmManHoMm pa360jy; TexHuke mkarba Ha
BepmukaaHoM pa360jy). Y My3ejy cy opeaHu3oBaHe u 06yke MmAagux cmapum
3aHamuma: cmoaapcku, kauapcku, kopnapcku, abayujcku, koBauku.

Op 2011. roanHe, Tokom aBrycTa, y Mysejy ce opraHusyje Bawap ctapux
3aHaTa M 3aHMMarba YMMe ce paje [JOMPUHOC Yy ouyBakby, Nonynapusaumju
1 BpefHOBakby 3aHaTCKUX BEWTUHa 1 ymeha Koju ce MPOMOBULLY UHTErpu-
CaHW KpPO3 KyNTypHY, 06pa3oBHY, 3a6aBHY 1 TYPUCTUUKY NOHYAY. Kpo3 oBaj
nporpam, nocetnounma My3seja npeAcTaBrbajy ce TpaAMLMOHaNHe TeXHNKe
1 BelTMHe U3paje 3aHaTCKMX NMPOU3BOAa, Kao 1 3aHaTCKWN MPOU3BOAN KOju
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ce MOry 1 AMPEeKTHO KynuTu of 3aHaTnuja. lNoceTnoumn of 3aHaTnumja mory
[a ca3Hajy o0 3aHaTy M [ja aKTUBHO YyYecTBYjy Y U3pagu nojefnHux npegme-
Ta. Kpo3 ¢unm Balap cTapux 3aHata u 3aHMMarba Koju je nocTaB/beH Ha
https://www.youtube.com/ gaje ce gonpuHoc ruxoBom npegcmaBmary
wupokom aygumopujymy.

Y o06jaBmuBary obpaheHe mepeHcke epahe 3HauajHe cy cBakako
u u3noXkbe: [lpou3zBogu cmapux 3aHama - og mpaguyuoHarHoz ka
caBpemeHom (2005), 3rnamHe pyke 3aHamcke (2015) - aymopke CHeXkaHe
Tomuh u 06jaBmbeHe nybaukayuje: XKuBu ceocku 3aHamu y yxkuukom kpajy
u muxoBa 3awmuma Ha npumepy epHuyapckoe, kauapckoez u koBaukoez
3aHama, Kauapcka paguoHuya, KoBauka paguoHuya, /AoHuyapcka
paguoHuya, Ykuuku cyxomecHamu npou3Bogu, YaHuapu u3 ceaa lMuauya,
W3paga ¢ppysra u gBojHuya y y*kuukom kpajy.

MNpumeHom ucmpakuBaukux pe3zyamama gonpuHocu ce ogp}kuBom
kyamypHom pa3Bojy.

1 3opuua MBaHoBuh, TepeH aHmponoAozuje u mepeHcko ucmpaxuBarse npe u nocae kpumuke
penpe3eHmauuje, y: EmHoaoeuja u aHmponoAozuja: cmarbe u nepcnekmuBe, yp. A. Pagojuuuh, Jb.
laBpunoBuh, beozpag: EmHozpadcku uHcmumym CAHY, 2005, 123-141, 126.

2 Baagumup Pubuh, OcHoBe HacmaBe u3 npegmema lNpumerbeHa emHoAozuja: nepcnekmuBe
pa3Boja, y: EmHoAozuja u aHmponoaoeauja: cmarbe u nepcnekmuBe; yp. ApazaHa Pagojuuuh,
Jbusrbana MaBpunoBuh, beozpag: Emrozpadcku uHcmumym CAHY, 2005, 253-261.

3 Baagumup Pubuh, MpumereHa aHmpononoauja: pa3Boj npumereHux aHmponoAowkux
ucmpauBarsa y Beaukoj bpumaHuju u CjegurseHum Amepuukum ApraBama, beozpag: Cpncku
2eHeanowku uermap: Ogererbe 3a emHoAo2Ujy U aHmponoaoaujy Durozodpckoz pakyamema y
Beoepagy, 2007, 98.

4 CHexkana Tomuh JokoBuh, lpumera pe3yamama ucmpakuBarba cmapux 3aHama u 3aHUMarba
y My3ejy Ha omBopeHom ,Cmapo ceno” y CupozojHy, y: My3eju Ha omBopeHoM: U3 gyzoz yaAa,
CupozojHo, My3ej Ha omBopeHom ,,Cmapo ceno”, 2013, 174-191.

5 CHekaHa Tomuh-JokoBuh, JeaeHa Tockuh, XKuBu ceocku 3aHamu y yXkuukom kpajy u muxoBa
3awmuma Ha npumepy epH4yapckoe, kauapckoe u koBaukoz 3aHama, CupozojHo: My3ej Ha
omBopeHom ,Cmapo ceno”, 2010.

CHekana Tomuh-JokoBuh, Kauapcka paguoHuya, CupozojHo: My3ej Ha omBopeHom ,Cmapo
ceno”, 2011,

CHexara Tomuh-JokoBuh, KoBauka paguoHuya, CupozojHo: My3ej Ha omBoperom ,Cmapo ceno”,
2011.

Jenena Tockuh, AoHuapcka paguoHuya, CupozojHo, My3ej Ha omBopeHom ,Cmapo ceao”, 2011.
Jenena Tockuh, AoHuapcka paguoHuya, CupozojHo, My3ej Ha omBoperom ,Cmapo ceno”, 2011.
CHekana Tomuh-JokoBuh, Ykuuku cyxomecHamu npou3Bogu, CupozojHo: My3ej Ha omBopeHom
»Cmapo ceno”, CupozojHo, 2012.

JeneHa Tockuh, YaHuapu u3 cena lMNuauya, CupozojHo: My3ej Ha omBopeHom ,Cmapo ceno”,
CupozojHo, 2012.

ApazaH LuuBapuh, M3paga ¢pyra u gBojHuya y yrkuukom kpajy, CupozojHo: My3ej Ha omBopeHom
,Cmapo ceno”, CupozojHo, 2012.

* ok *

An important method in the approach to the study of various muse-
um research topics is field research. Thus, in the opinion of Zorica lva-
novi¢, field research primarily means direct contact with those we study.
Therefore, the construction of anthropological knowledge and authority
should be viewed in the context of broader social and symbolic anthro-
pology sphere in which it works and which is a constitutive element of its
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discourse. This is the way we are looking at the problems of “locality” and
issues related to belonging to a group, unity, continuity and group identity.
She also points out that “ethnographic field work, research practice based
on direct and long-lasting social contacts between researchers and the re-
searched (observation with participation), the results of which are present-
ed in written ethnographies, is considered one of the fundamental method-
ological value, a distinctive feature of anthropology, on the basis of which
its difference from other social sciences and humanities is constructed.” As
it is, therefore, about the method which borders its disciplinary field and
marks the limits of science itself, as well as limitations and the content
within them, it is impossible to examine it without rethinking the very idea
of “field” and field work.

An interesting question arises when it comes to the ethnologists’ con-
tribution in maintaining the traditions of society in which they live. This is
particularly evident in the work of the open-air museums. It is expected that
members of a society experience collective identity in essential or statist
way, but an ethnologist should not share such views of the other members
of the community. The study of identity should rather be approached as
a rational and dynamic phenomenon.? In this regard, ethnologists and an-
thropologists should use clinical and experimental methods, meaning that
they should not only stick to observation, but seek to influence reality,
working in the interest of all, both in theory and in practice®.

The Open-air Museum YOld Village” in Sirogojno, within the scope of
its activity, pays special attention to the protection of traditional crafts and
professions, which construct an important part of the program orientation
of the museum of this type. The framework for their study is field research
where the current state of a particular trade is recorded in the field. During
the field research we use techniques of surveys and interviews with artisans
and, if possible, with some of their family members. We follow the process
of making craft products at all stages, from preparation of material and
creation of an object to its sale. The process is documented by photo mate-
rial and audio-visual recordings. Attention is paid to the economic aspects
of a craft and social status of craftsmen. We are in permanent contact with
most of the artisans since it is necessary in order to monitor the state and
development of crafts.*

Systematization and processing of field materials are needed in order to
obtain summation of qualitative and quantitative data that do not remain
trapped in documentation funds and depots, but are further used in imple-
mentation of various activities within the museum program: permanent and
thematic exhibitions, sales exhibitions, educational programs, presentations,
events, publications.

Thus, cask, pottery and blacksmith’s workshops are exposed in the
Museum as part of the permanent exhibition. This is where artisans make
products using traditional skills. In addition to these craft aristries, the
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Museum also presents architectural skills, weaving, knitting, embroidery,
cooking and the use value of craft products. The products are purchased
from artisans and then sold in the Museum shop. The items that over time
ceased to be produced because they lost their primary function are being
manufactured again for now, at the time when “ethno” and “eco” are pop-
ular again, many of these old objects are re-used in everyday life: round
tables, three-leg chairs , brines, wooden spoons and bowls, tongs, hooks,
razors, woven bags, embroidered handkerchiefs and other products.

In cooperation with universities, secondary and primary schools, we or-
ganize thematic workshops in which craftsmen and artisans transfer their
knowledge to students and pupils (processing wool in traditional way -
from shearing sheep to production of threads; the processing of cannabis
in traditional way - from sowing to making fibres; techniques of weaving on
horizontal and vertical looms). The Museum organizes training for young
people in old crafts: carpenter, cask making, basketware, tailoring and
blacksmith'’s artistry.

Started in 2011, every year in August, the Museum organizes Fair of Old
Crafts and Professions thus contributing to preservation, popularization
and evaluation of craft skills that are promoted being integrated through
cultural, educational, entertainment and tourist offer. Through this pro-
gram, visitors to the museum are introduced to traditional techniques and
skills of making craft products. These products can be purchased directly
from the artisans. Visitors can learn about the craft and actively participate
in development of individual items. The film Fair of Old Crafts and Profes-
sions which can be seen at: https.//www.youtube.com/ contributes to their
presentation to a wide audience.

When it comes to releasing the processed field material, the following
exhibitions are certainly important: Traditional craft products - from the
traditional to the modern (2005), Golden Handicraft Hands (2015) - by
Snezana Tomi¢, as well as the publications: Living crafts in the villages of
UZice region and their protection in the cases of pottery, cask making and
blacksmith’s trades, The cask making workshop, The blacksmith’s shop,
The Pottery shop, UZice meat products, Bottle makers from the village of
Pilica, Making flutes and double flutes in UZice region.®

The application of research results contributes to sustainable cultural
development.

1 Zorica Ivanovi¢, Teren antropologije i terensko istrazivanje pre i posle kritike reprezentacije, u: Et-
institut SANU, 2005, 123-141, 126

2 Vladimir Ribi¢, Osnove nastave iz predmeta Primenjena etnologija: perspektive razvoja, u:
Etnologija i antropologija: stanje i perspektive; ur. Dragana Radoji¢i¢, Ljiljana Gavrilovi¢, Beograd:
Etnografski institut SANU, 2005, 253-261

3 Vladimir Ribi¢, Primenjena antropologija: razvoj primenjenih antropoloskih istraZivanja u Velikoj
Britaniji i Sjedinjenim Americkim DrZzavama, Beograd: Srpski genealoski centar: Odeljenje za
etnologiju i antropologiju Filozofskog fakulteta u Beogradu, 2007, 98
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4 Snezana Tomi¢ Jokovi¢, Primena rezultata istraZivanja starih zanata i zanimanja u Muzeju na

otvorenom ,,Staro selo” u Sirogojnu, u: Muzeji na otvorenom: iz dugog ugla, Sirogojno, Muzej na
otvorenom ,,Staro selo”, 2013, 174-191

Snezana Tomi¢ Jokovi¢, Jelena Toski¢, Zivi seoski zanati u uZi¢kom kraju i njihova zastita na pri-
meru grncarskog, kacarskog i kovackog zanata, Sirogojno: Muzej na otvorenom ,,Staro selo”, 2010
Snezana Tomi¢ Jokovi¢, Kacarska radionica, Sirogojno: Muzej na otvorenom ,,Staro selo”, 2011
Snezana Tomi¢ Jokovi¢, Kovacka radionica, Sirogojno: Muzej na otvorenom ,,Staro selo”, 2011
Jelena Toski¢, Loncarska radionica, Sirogojno, Muzej na otvorenom ,,Staro selo", 2011.

Jelena Toski¢, Lonc&arska radionica, Sirogojno, Muzej na otvorenom ,,Staro selo", 2011

Snezana Tomi¢ Jokovi¢, UZicki suhomesnati proizvodi, Sirogojno: Muzej na otvorenom ,Staro
selo”, Sirogojno, 2012

Jelena Toski¢, Canéari iz sela Pilica, Sirogojno: Muzej na otvorenom ,,Staro selo”, Sirogojno, 2012
Dragan Cicvari¢, Izrada frula i dvojnica u uZickom kraju, Sirogojno: Muzej na otvorenom ,,Staro
selo”, Sirogojno, 2012
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CMPTOHOCHE THE FATAL
NHOOPMALINJIE INFORMATION
NMPEAMETA, AW CONVEYED BY
KOHTEKCTA, NAW AN OBJECT, OR
LUEAE ATMOC®EPE  THE CONTEXT,
OR THE WHOLE
ATMOSPHERE

Mp Jeaena Tockuh / Msci. Jelena Toskié¢

My3ej Ha omBopeHoM ,Cmapo ceao®, CupozojHo /
Open air museum “Old Village” in Sirogojno

Buwu kycmoc gokymenmapucma / Documentation senior curator

Cp6uja / Serbia

Mp JeaeHa Tockuh - gunaomupana u Mazucmpupana Ha Kamegpu 3a emHoAoz2ujy u
aHmpononoaujy @uao3zodpckoz pakyamema y beozpagy. Og 2003. 2oguHe, 3anocaeHa

y My3ejy Ha omBoperom ,,Cmapo ceno” y CupozojHy Ha nocroBuma kycmoca 3a
gokymenmauujy. baBu ce npoyuaBarbeM y o6aacmu aHmponoaoauje poakaopa, 3aHama
u gpywmBeHoe XkuBoma.

Msci. Jelena Toski¢ graduated and finished magisterial studies from Faculty of
Philosophy of University of Belgrade, Department for Ethnology/Anthropology. Works in
"Old Village” since 2003 as a documentation curator. Additionally, she’s conducting the
researches in the field of anthropology of folklore, crafts and social life.
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lImo je npeg Hama wupu couujanHU u npocmopHu okBup 3a u3bop
uHdopMauuja,BehecymozyhHocmugauxkopucmumo.YkoaukouHdopmauuje
npumMapHo ogabepeMo u ozpaHuUYuMoO gonyraBame nogamaka, Hehemo
cmBopumu gobpy 6a3y nogamaka 3a ynompeby. ¥ My3ejy ,Cmapo ceno”
y CupozojHy npukynsbajy ce apmedakmu u meHmudakmu mepumopujarHo
u BpemeHcku ozpaHuuyeHu Ha npocmop 3Aamubopckoe Kkpaja u nepuog
gpyae nonoBuHe XIX u npBe noroBuHe XX Beka. Menmudakmu cy gamu y
pa3Aauyumom o6Auky u cywmuHcku npegcmaBibajy mekem koju y npaBom
koHmekcmy gobuja ogpeheHo 3Hauere. Kao wmo geduHuwe AaHuje
Munep', apmedakmu cy cBu oHu genroBu MamepujarHoz okpykera koju
cy nymem cBecHe (HamepHe) bygcke akuuje kyamypHo npeobaukoBaHu
uau kyamypHo npenozHamu. AenoBu mMamepujanHoz okpykera y My3ejy
nocmajy My3eaAuje, OJHOCHO HOCUOUU aymeHMuYHUX uHpopmayuja.

3awmo cy Ham uHdopmauuje koje npeHocumo moauko BaxkHe?
MNpegmem, domoepaduja, upmek uau ma koju gpyau geo 36upke npyka
MHowmBo uHdopMauuja o mexHukama U mMexHOAO2uUjaMa, Mecmy u
BpemeHy, couujarHuM u ekoHoMckum npuaukama, acnekmuma kyamypHoez
koHmekcma u Ha kpajy, o cBeykynHom 3Hauajy y wupem konmekcmy.
Ykoauko Ham je yuib ga npegcmaBumo dpeHoMeH Yuju je jegaH 0g HocuAaua
npegmem, Mopamo 3Hamu kome 2a npegcmaBrmamo. Kome ynyhyjemo
uHdopmauuje? Ha npumep, gpBeHa uymypa je: nocyga og gpBema 3a
meuHocm (Hajuewhe pakujy), pyuHo HanpaBmeHa, geo *uBoz Hacaeha
(jow yBek ce uzpahyje u kopucmu), geo je cBagbeHux u gpyaux cBeuapckux
obuuaja. 13nazarbem gpBeHe uymype (uHB. 6p. 241) mu npuka3zyjeMo HeHe
¢u3zuuke u ecmemcke kapakmepucmuke. Ako y3 mo gogamo mekcm uau
uaycmpyjemo domozpadujama, npegmemy ogpelhyjemo Bpeme, mecmo,
npunagHocm U HameHy, ogHOoCHo cmaBsbamo 2a y koHmekem... Mefjymum,
0Be kamezopuje cy npomeHmbuBe jep gamu npegmem MoXke npoMeHumu
koHmekcm u nocmamu geo cBagbeHoz obuuaja uau 2a 3gpaBuuap moXke
nokazuBamu gok 2oBopu mekcm. CBaku og npegmema y 36upuu moXe
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uzpamu Buwe ynroz2a, anu Hez2oBa ocHoBa He moXe uzahu u3zBaH kopnyca
uHbopMauuja koje Hocu. Y mom cayuajy uHbopMauuje koje Hoce o6jekmu
ogpasuhe ce Buwe Ha HUBoy npegcmaBrbarba. Taga og camoe kycmoca u
Hee2oBo2 HayuHoucmpaXkuBaukoz npucmyna 3aBucu ga Au he npegmemu
CaMO hpuyamu Nnpuyy 0 NPOWAOCMU UAU MO2y Bumu u geo caBpemeHe
kyamype. To 6u, jegHocmaBHo peueHo, 3HauuAoO ga 6a3uuHe uHpopmayuje
koje Hocu jegaH npegmem moXkemo kopucmumu y Buwe HuBoa 3Hauema,
ca epaHuuama koje nocmaBsbajy oHu kojuma je nopyka ynyheHa, aau u
camu kycmocu u muxoBa cnpemHocm ga ocmaHy uAu u3ahy u3 okBupa
ycmaHoBmweHoz2 koHmekema.

Y3 npegmeme ce 6enedku koHmekcm y kome je go maga npegmem
KuBeo, ogHocHOo cmBapajy ce cBegouaHcmBa o kyamypHom Hacaehy.
JegHocmpaHo nocMampame deHomeHa Kkoje npoyuaBamo, na makap
nocmampaHo u y koHmekcmy, goBogu go nceygonpegcmaBe o kyamypu.
Ha npumep: npobaem ugeaausauuje ogpeheHux ceameHama Jbygcke
npowAocmu u nogpaxaBarba kuBoma y npowaocmu npumemaH je y
My3ejuma Ha omBopeHoMm. Tako y aymeHmuuHuM objekmuma u3 XIX Beka
umamo gomahuuy koja je geo XXI Beka u kojoj 38o0HU menaedoH, a Mu cmo
Keneau ga oHa cegu y noaympaky, nneme u kyBa pyuak Ha ozrbuwmy.
Ymecmo ga ugeaausyjeMo u cmBapamo AaXkHy npowaAocm, MOpamo
Hacmojamu ga npowaAocm npojekmyjemo y gamocm. Ykoauko Hucmo y
mMoeyhHocmu ga ce 6aBumo uzpokazom (role-play), 6ome je ogabpamu
gpyau, ogHocHO dyHkuuoHaAaHuju npucmyn. MeHa y kyhu moxke nehu
Kpomnup Ha ozrbuwy, naecmu uAu yucmumu npocmop kyhe, aau mako
ga pagrbe 06aBrba gaHac, y caBpemeHom koHmekcmy, 6e3 nogparkaBara
npowaAocmu. Ha maj HauuH he ce npukazamu ynompeba ozruwma u
nocyha koje ce Ha rbemy kopucmu, anamku koje cayke 3a roXkere Bampe,
a MoXe ce gezycmupamu nhpunpemMsbeHa xpaHa. Kpo3 me cnoHmaHe pagre
nokazahe ce MHo20 Buwe uHpopmauuja koje cy 6a3HO cjegurbeHe y came
npegmeme u konmekcm »kuBoma y kyhu koju Huje BpemeHcku ozpaHuueH.

1 Daniel Miler, Artefacts and the meaning of things, u Companion Encyclopaedia of Anthropology,
ed. Tim Ingold, Routledge, 194, pp. 396-419

* ok Kk

The wider social and spatial framework for the selection of information
we have in front of us, the greater are the opportunities to use them. If we
choose the information primarily and restrict supplement of the data, we
won't be able to create a good database to use. At the Museum “Old Vil-
lage” in Sirogojno, we collect artifacts and mentifacts that are territorially
and temporally related to the area of the mountain of Zlatibor and the pe-
riod of the second half of the nineteenth and early twentieth century. Men-
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ti-facts are given in different forms and essentially they represent the text
that gets right meaning in the proper context. As defined by Daniel Miller',
artifacts are all those parts of the material environment that have been
culturally redesigned or identified through conscious (intentional) actions
of humans. In museums, parts of material environment become exhibits, or
holders of authentic information.

Why is the information we convey so important? An item, a photography,
a drawing or any other part of the collection, provides a wealth of informa-
tion on techniques and technologies, place and time, social and economic
conditions, aspects of cultural context and finally on the overall significance
in the wider context. If our goal is to present a phenomenon which is repre-
sented by the object, we need to know who we present it to. Who do we pro-
vide the information for? For example, a wooden bottle is a container made
of wood used to store liquid in it (usually brandy), it is hand-made, a part of
the living heritage (still being produced and used); its function is related to
weddings and other festive customs. Displaying the wooden bottle (inv. no.
241), we show its physical and aesthetic characteristics. If we add text along
with it or some photographs to illustrate, then we determine the time, place,
belonging and purpose of the object, i.e. we put it in the context.. However,
these categories are variable because the object could change the context
and become part of the wedding customs or a toaster could be showing it
while telling the text. Each of the items of the collection can play multiple
roles, but its basis is not likely to go beyond the corpus of information it
carries. In that case, the information objects carry will rather reflect on the
level of representation. Then, it depends on a curator and his scientific and
research approach whether an object is just going to tell a story about the
past or it may be a part of modern culture. That, simply put, means that
basic information carried by one object could be used in multiple levels of
meaning, with the boundaries set by those to whom the message is sent, but
also by the curators themselves and their willingness to remain in or out of
the established context framework.

The context in which the object had lived until then is recorded along with
it. In that way we crate testimonies of cultural heritage. The unilateral aspect
of the phenomenon we are studying, even if viewed in the context, leads to
the pseudo notion of culture. For example, the problem of idealization of
certain segments of the human past and the imitation of life in the past exist
in open-air museums. Thus, in the authentic building from XIX century we
have a housewife who is part of the XXI century and whose mobile phone
is ringing. However, we wanted her to sit in the gloom, weaving and cooking
lunch in a fireplace. Instead of idealizing and creating false past, we have to
try to project history into the datum. If we are unable to perform role play,
it is better to choose another, more functional approach. The woman in the
house may bake potatoes on the stove hearth, knit or clean the room, but in
a manner that is done today, in the modern context, without mimicking the
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past. This will show the use of fireplace and dishware, tools for making fire,
even cooked food can be tasted. Through these spontaneous actions, we will
offer much more information, basely united in the same object, as well as the
context of the house life that is not time-restricted.

1 Daniel Miler, Artefacts and the meaning of things, u Companion Encyclopaedia of Anthropology,
ed. Tim Ingold, Routledge, 194, pp. 396-419
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CMPTOHOCHE MH®OPMAUWJIE NPEAMETA, UAU KOHTEKCTA, UAU LLIEAE ATMOC®EPE
LETHAL INFORMATION OF OBJECT! OR CONTEXT? OR THE WHOLE ATMOSPHERE?

SEUMS 2016/17: MY3EJV HA OTBOPEHOM 2016/17:

MehyHapogHu 360pHuk

ABa pa3zauuuma HauuHa ga ce UHpOpMUWY NocemMuOoUU:
MAaumym naarmaxe (2ope) u Xuga HapogHo ceno (goae)

Two different ways to inform visitors: Plimoth Plantation (row

above) and Hida folk village (row bellow)
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NHOOPMALINJIE INFORMATION

O OBJEKTY, ABOUT OBJECT,

KOHTERCTY NAW CONTENT OR

ATMOCO®EPWN. JEAHA THE WHOLE

NAWN CBE - 3A ATMOSPHERE? ANY

NCIPABHY MNMOPYRY OR ALL OF THEM -
FOR THE CORRECT
MESSAGE!

Hana MenapuwBuau / Nana Meparishvili

I'py3ujcka kyha YHuoH / Union Georgian House

KomeHapep / Managing Partner

Ipy3uja / Georgia

HaHna MenapuwBuau je apxumekma koju pagu y obaacmu kyamypHoz Hacaeha.

OHa je my3ejcku koHcyamaHm u capahyje ca Hekoauko 2py3ujckux my3eja yaanaBHom
y konmekcmy pa3Boja. HacaoB meHe gokmopcke gucepmauuje je ,MeHalmeHm
kyamypHoz Hacaeha y My3ejuma Ha omBopeHoMm™. Paguaa je kao ucmparkuBau ca
CmumcoHujaH ueHmpom 3a poakaop u kyamypHo Hacaehe (Bawunemon) u Jokoxama
HauuoHanHumM yHuBep3umemom (Janan) ucmpaxkyjyhy amepuuke u janaHcke my3eje
Ha omBopeHom. Pa3Buna je npBu egykamuBHu kypc o apxumekmypu epy3ujckoe
mpaguyuoHaAHo2 gomahuHcmBa, Hajnpe uMnaemeHmupaH ca ApxumekmoHckum
$pakyamemowm Ipy3ujckoz mexHuukoz yHuBep3umema y Tbuaucujy. HaHa je uaaH
AEOM-a u cekpemap NKAMT/UKOM-a.

Nana Meparishvili is an architect, working on cultural heritage. She is a museum
consultant, works with several Georgian museums mainly in a context of Museum
development. The title of her PhD work is ,Cultural Heritage Management in Open

Air Museums”. She worked as a researcher with Smithsonian Center for Folklife

and Cultural Heritage (Washington, DC) and Yokohama National University

(Japan), did a research about American and Japanese open air museums. Nana
Meparishvili developed the first educational course about the architecture of Georgian
traditional dwelling, first implemented with an architectural faculty of Georgian
Technical University in 2004. Since 2012 to present she teaches undergraduate students
in Ilia State University (Tbilisi, Georgia). Nana Meparishvili is a member of Association
of European Open Air Museums (AEOM) and Secretary of ICAMT/ICOM (International
Committee of Architecture and Museum Techniques).
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lNpomeHe y Mmy3ejuma Hukaga Hucy 6uae mako ouuzregHe kao vy
nocaegrux Hekoauko geueHuja. AaHawmu nocemuouyu cy Beoma
3axmeBHU u My3eju Hacmoje ga ucnyHe muxoBe nompebe. [Mpouec
MogepHu3auuje My3eja ce ogBuja Ha pa3auuume HauuHe y 3aBucHocmu
0og HuxoBe Bpcme. My3eju ymemHocmu, Ha npumep, Memajy dacage u
jaBHe noBpwuHe, gok My3eju Ha omBopeHom Hajuewhe Merbajy HauuH
npunoBegarba u komyHukauujy ca nocemuouyuma. CBe oBe npomeHe
ce UHUUupajy ca kemoMm ga ce noBeha 6poj eocmujy, wmo je BaxkaH
noka3zames ycnexa jegHoe my3eja. [umare wma my3ej mpeba ga ypagu
ga 6u 0Baj 6poj 6uo Behu nocebHo je 3HauajHO y nocaeghbux Hekoauko
20guHa. Jow uHmMepecaHmMHuje je ogeoBopumu Ha numare 3602 ueza
6u nocemuoyu Xeaeau ga noceme My3ej no gpyau nym. lma je 3a mux
BaxkHuje - 3Hare o ekcnoHamuma, koHmekem y kome cy oHu u3noXkeHu
uAau cBeykynHa ammocdepa?

MNpe 14 2oguHa, kaga cam npBu nym nocemuaa My3ej Ha omBopeHoM y
T6uAucujy, MOj jeguHu uub je 6uo ga npoyyum obpacue mpaguuuoHaAHe
2py3ujcke apxumekmype. Camo Hekoauko eoguHa kacHuje, pagehu Ha naaHy
pa3Boja 0Boz My3eja, nouera cam ga ce HBpuHeM U O gpyaum numMakuMma.
Ao caga cam nocemuna 19 my3eja Ha omBopeHom wupom cBema u
cByga ce ucmopujcke BpegHocmu npeHoce nocemuouyumMa Ha pa3Aauvum
HauuH. MocebHocm My3eja Ha omBopeHom y Tbuaucujy oz2nega ce y
pa3HoBpcHocmu mpaguuuoHaaHe apxumekmype. Mowmo apxumekmypa
He nocmoju cama 3a cebe, npuue o cBakogHeBHom kuBomy [lpy3ujaua
cacmaBHu cy geo u3noXkbe. OcHuBau my3eja (I. Yumauja), jow mokom
yempgecemux U negecemux 2oguHa npowaoz Beka, ocmucauo je HauuH
npunoBegarba. Mehlymum, u3 Hekoe pa3noza, buae cy nompebHe 2oguHe gok
ce mo Huje peaau3oBano. AaHac 3anocaeHu y My3ejy Hoce mpaguuuoHaAHy
ogehy, npuuajy npuue nocemuouuma, npuka3yjy mpaguuyuoHaaHe 3aHame, a
2ocmu umajy npuauky ga npo6ajy u y»kuBajy y cneuujanumemuma 2py3ujcke
kyxurbe. OxkuBrbeHe npuue cy og cywmuHcke BakHocmu u nocmaae cy
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cacmaBHu geo noHyge caBpemeHoz Mmy3eja Ha omBopeHom. To je oHO
wmo gaHawru nocemuaay, ouekyje, uak 3axmeBa og my3eja. Cam My3ej
je HajogzoBopHuju 3a 06AUk myMauera ucmopuje koju uzabepe jep yBek
nocmoju 036usbaH pu3uk og eybumka/uzocmaBrbatba MpaguyuOHaAHUX
gemarsba uAau muxoBoe npegcmaBarba Ha gpyzauuju HauuH. OBo je og
u3y3emHoe 3Hauvaja jep my3ej y Beaukoj mepu cmBapa BpegHocmu koje ce
npeHoce Ha cagawtrbe 2eHepayuje.

EBo npumepa gBa My3eja koje cam npoyuaBana y nocaegrbe 2 20guHe:

My3ej »kuBe ucmopuje Plimoth Plantation (Macauycemc, CAA)
npegcmaBma gBe kyamype: oH npunoBega AokaAHUM, aymoxmoHUM
AmepukaHuuma o 60op6bu 3a oncmaHak npBux gocemeHuka y Manoj
konoHuju kojy cy ocHoBaau y HoBoj EHeneckoj u o ogHocy mely muma.
igeja ocHuBaua My3eja 6buna je ga nocemuouuma govapa oBe gBe npuue
wmo peanHuje, 6e3 npukpuBara. Y uHgujaHckom geAy, npaBu nomomuu
MHgujaHaua npuuajy hocemuouuma 0 mpaguyuju npegaka. ¥ eHzaeckom
ceny, Boguuu, obyueHu y ogehy u3 17. Beka, ka3yjy npuue y npBom Auuy,
wmo unak, kako cmo cxBamuau y My3ejy, Huje yBek edukacHo, nocebHO
kaga ce pagu o nocemuouuma wkoackoz y3zpacma. 3602 moea je 2015.
2oguHe My3ej yBeo jow jegaH ob6auk kao ekcnepumernm: y eHaaeckom ceay,
gomahuHu nocemuaaua cy Boguuu obyueHu y mogepHy ogehy 21. Beka,
koju npunoBegajy y mpehem Auuy.

My3ej Ha omBopeHom HapogHo ceno Xuga (Takajama, JanaH) uma
gpyeaauuju npucmyn. Pa3aoe mwezoBoz2 ocHuBama, kao u BehuHe gpyaux
My3eja Ha omBopeHom y 0Boj 3eMsbu, jecme npukynibare u npoyyaBame
obpazaua u3epaghkbe mpaguuuoHanHux janaHckux kyha  muHka.
VHdpopmauuje o ruxoBoj u3zepagru, genoBuma u3 kojux ce cacmoje,
npaBuauma ogpkaBara u cA. cy og kibyuHoz 3Hauaja 3a u3nazarbe oBux
kyha. YHymap u oko mux cy nocmaBrbeHe gemasbHe o3Hake u ynymcmBa,
weMe u naaHoBu objekama, mako ga HujegHO numare Hehe ocmamu 6e3
ogeoBopa HakoH wmo npoBegeme ueo gaH y My3ejy, a ga NnpumomM Hucme
CcpeAu HujegHoz2 npunoBegaua uau Boguua!

Nako cy o6a Bpao nonyaapHa, cygehu no Beaukom 6pojy nocemuaaua,
oBu My3eju ce pa3aukyjy y BeauuuHu, 6pojy u cmapocmu ekcnoHama, kao u
y koHuenmy komyHukauuje. Koju je pa3aoz rbuxoBoz ycnexa - uHdopmayuje
o ekcnoHamuma, koHmekcm vy kome cy u3nokeHu uau uenrokynHa
ammocdepa? CBe 3ajegHo! Huje BakHo koauko je Beauku my3ej, HUmu
oHO wmo oH npuka3yje u eoBopu. HajBaXHuje je gepuHucamu concmBeHe
CHaze, jeguHcmBeHocm u npuAazogumu cBe pacnorokuBe uHCMpymeHme
(ekcnoHame, npuue u ammocoepy) cBojoj nybauyu. Camo Ha 0Baj HauuH
My3ej MoXke onpaBgamu ouekuBara nocemuaaua u npykumu uHbopmauuje
koje cy um nompe6He.

niaysuedsy eueN / nvngmndeus|y eHeH
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* ok Kk

Changes in museums have never been so evident throughout its history,
as in the last decades. Modern visitors are very demanding and museums
strive to meet their requirements. Modernization process is taking place
in museums variously - depending on their types. Art Museums, for in-
stance, change their facades and public spaces, while the open-air muse-
ums most frequently change the ways of interpreting and communicating
with visitors. This kind of changes is made in the hope that the number of
visitors - which is an important indicator of a museum’s success - will in-
crease. The question - what museums must do for increasing this figure - is
particularly relevant in recent years. More interesting is why visitors would
like to visit museum for the second time. What is more important for a
visitor - knowledge about the exhibits, the context in which it is exhibited
or the whole atmosphere?

14 years ago, when | first visited Tbilisi Open Air Museum my only ob-
jective was to study the patterns of the traditional Georgian architecture.
Only a few years later, working on the museum development plan, | started
to worry about this kind of issues. At present | have already seen 19 open-
air museums around the world and historical values transmitted by the
museum to the modern visitors are different in all cases. Such peculiarity
of Thilisi Open Air Museum is reflected in the diversity of traditional archi-
tecture. And since architecture does not exist independently, stories about
daily life of Georgian people are integral part of exhibition. The founder
of the Museum (G. Chitaia) has formulated how to deliver such stories to
the visitors as early as in 1940-50-ies. However, for some reasons, it took
years until it was achieved. Nowadays museum personnel wear traditional
dresses, tell visitors stories, show them traditional crafts and visitors have
opportunity to taste and enjoy Georgian cuisine. Revived stories have be-
come almost essential and integral part of a modern open-air museum.
This is what a modern visitor expects, and even more, demands from the
museum. A museum has the biggest responsibility for any form of inter-
pretation of history, since there is always a serious risk of losing/omitting
traditional details or representing it in a modified manner. This is of great
importance to the extent that the museum somewhat creates value, which
is transmitted to the present generation.

Here are two examples of museums I've been studying for the last 2
years:

Living history museum Plimoth Plantation (MA, USA) is bicultural: It
tells the local, indigenous Americans about the struggle for Pilgrim’s sur-
vival in a small colony of New England and about the relationship between
Pilgrim people. Museum founder’s idea was to tell visitors these two stories
as realistic as possible, without any dissembling. In the zone of Native
Americans their true descendants tell visitors about ancestral traditions.
In English village costumed storytellers from the 17th century talk to the



19

visitors in the first person, which based on the museum’s observation, is not
always effective, especially with school-age visitors. Therefore, in 2015 the
museum introduced another form as an experiment: In the section of Eng-
lish village visitors are hosted by storytellers dressed in modern, 21st-cen-
tury clothes, who tell them stories in the third person.

Open-air museum Hida folk village (Takayama, Japan) has a different
approach. Reason of its establishment, like the most of other open-air mu-
seums in the country, was to collect and study of patterns of traditional
Japanese house Minka. Therefore, information about its construction, con-
stituent parts, maintenance rules etc. is crucial for exposing the Japanese
houses, which is managed by detailed labels, schemes and plans of the
buildings arranged inside or outside the buildings, so that after spending
the whole day in the museum no question has remained unanswered with-
out meeting any storyteller or guide!

Above mentioned museums vary in size, number and age of the ex-
hibits, as well as in communication format, though both of them are very
popular by the high rates of visitors. What is the reason for their success
- information about some objects, their context or the whole atmosphere?
All together! No matter how large museum is, or what it exhibits or tells.
The most important is to define museum’s own strengths and uniqueness
and to adapt all available tools (exhibits, stories and the atmosphere) to its
audience. Only in this case museum will justify the visitor's expectations
and will provide demanded information to them.

niaysuedsy eueN / nvngmndeus|y eHeH
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Ecmoncku my3ej Ha omBopeHom je 2015. 2zoguHe npumuo
Hazpagy EY 3a kyamypHo Hacaehe - EBpona Hocmpa
Hazpaga y kamezopuju egykauuja, mpeHuHz U nogu3atrbe
cBecmu y obaacmu MamepujaAHO2 U/UAU HeMamepujaAHa
kyamypHoez Hacaeha. Mupu je ca 3agoBosbecmBom
ucmakao my3ejcky uHuyujamuBy ga nomoeHe BaacHuyuma
mpaguuuoHaAHuUx pypaaHux kyha y EcmoHuju kpo3
npakmuuHe mpeHuHze u kao npumep ocmamky EBpone.
To nomaxke He camo ga ce ouyBajy mpaguuyuoHarHe
2pagumerbcke BewmuHe u ynompeba mpaguuuoHaAHUX
Mamepujana, Beh u npomoBuwe kopuwherbe MogepHe
mexHonozuje kako 6u ce aganmupane kyhe 3a ynompeby y
XXI Beky. Mepuke AaHz (gecHo) u npojekmHu meHalep Ero
Aymcen (reBo). Domozpaduja: Mamc YH.

In 2015, to the Estonian Open Air Museum were given the EU
Prize for Cultural Heritage - Europa Nostra Awards in the
category of education, training, and awareness-raising in the
field of tangible and/or intangible cultural heritage. The Jury
were pleased to proclaim the museum’s initiative to help
owners of traditional rural houses in Estonia with practical
hands-on training as an example to the rest of Europe. It
helps not only to preserve traditional building skills and use
of traditional materials, but also promotes the integration

of modern technology to adapt houses to the 21t century.
Merike Lang (right) and the project manager Elo Lutsepp
(left). Photo: Mats Oun.

VHVYUEVdLA VLONVV VEUUMUHVOLIH vu

LNIWIDVYNVIN 40 SSINLHOIT 31aVyVIENN
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MY3EJN HA

OTBOPEHOM Y 21.

BEKY - MY3EJW
TUMCKOI PAAA

Mepuke AaHe / Merike Lang

OPEN AIR
MUSEUMS IN THE
21ST CENTURY

- TEAMWORK
MUSEUMS

EcmoHncku My3ej Ha omBopeHom /
Estonian Open Air Museum FNDN

N3BpwHu gupekmop / Chief Executive

Ecmonuja / Estonia

Mepuke AaHz je uzBpwHu gupekmop EcmoHckoz my3ej Ha omBopeHom ®HAH

Merike Langis chief Executive of Estonian Open Air Museum FNDN
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/3 2oguHe y 20guHy, cBegouu cmo cBe Behea 6poj Mmy3eja Ha omBopeHom
koju cnaBe cmozoguwHuUUy UAU nNegecemoz20guWHUUy nocmojakba.
To je Buwe Hezo goBombHO gobap pa3zaoz ga ce npozoBopu o HuxoBum
gupekmopuma u ocHuBauuma, mj. Jbyguma ca Beaukom Bu3ujom, oHuma koju
cy cmBopuau crojeBume npuue y npouecy pa3Boja My3eja. OBu my3ejcku
cmpyumayu cy goHeAau ogAayke o mome wma je nompebHO ydyuHumu
6ecMpmHuUM, wWma noHygumu nocemuouyuMa u kako 6u oHu mpebano
ga peaayjy Ha oHo wmo Buge u Haydye. OBaj npouec je PpyHkuuoHucao
kao jegHocMepHu npouec komyHukauuje. Y cmBapary Heuez HoBoz Ha
BeaukoMm npocmpaHcmBy my3eja u npuka3uBary agekBamHoz cagpXaja,
nopeg gobpux opzaHU3auuoHuUX cnocobHocmu, og Augepa ce makohe
ouekuBano ga uma Bucok HUBo cmpyuHoz 3Harba jep ocAarbare Ha ugeje
aymopumema HeMuHoBHO goBogu go ycnexa.

AaHac ce Maau 6poj My3eja Ha omBopeHoM Hana3u Ha uBuuu
ucypnibuBara cBojux MoeyhHocmu kako no numamy mepumopujanHoz
npowupera, mako u 3602 gpyaux pa3zaoza - goHamopu nocmajy cBe
ckenmuuHuju, ucnumyjy cBaky HoBy ugejy u3 yzaa ynpaBrbara My3ejom
U nomeHuujaAHUM 3auHmepecoBaHuM cmpaHama. Y npBom cayuajy,
HegoBosbHO wupere My3eja pu3ukyje peuecujy y cmucay Beaukux HapamuBa.
HapamuBu koju nomeHuujaanHO Hegocmajy 6uBajy 3amMerbeHU NepuoguyHoO
npomMeHbuBuM, akmyeaHum ucmpakuBaukum npojekmuma koju ce ykaanajy
ca nocmojehuMm ambujeHmom uAu ucnyraBajy Heke nocebHe nompebe
gpywmBa. Y gpyeoM cayuajy, nocmaBmare 6uro koje cmanHe u3noXkbe
y My3ejy Ha omBopeHoMm ykibyuyje ugeje o u3pagu nocAoBHO2 nAaHa
3a pa3BojHu npojekam, pa3muwsbarbe O UUbHUM 2pynamMa U HuxoBum
nompebama, nakoBary npou3Boga, kaHaauma komyHukauuje, gujanozy
ca nocemuouyuma, uHmepakmuBHocmu, Beb-peweruma, y36yherbuma,
ycAyeama, umg. JegHocmaBHo peueHo, cBe 0Bo nomuue u3 chepe bu3Huca
U mpaguuyuoHaAHe uHgycmpuje 3a6aBe, a npumerbyje ce gyau HU3 20guHa.
Y ob6a cayuaja, cmBaparbe Heuez HoBoz noBe3aHo je ca cBeobyxBamHum



125

mumckum pagom, a gaHawmu u3BpwHu gupekmopu cy Buwe napmHepu
u npoBajgepu noBosbHux ycaoBa Hezo cynepBu3opu kaga je y numarby
kpeupame cagprkaja uznoXkou.

CacmaB mumoBa je makohe npomerbeH. PaHuje je enaBHU geo nocaa
cnpoBoguAo HayuHO ocobsbe, a mek HakoH moeza 6u mapkemuHwku
cCMpyysauu U CMPYYHU capagHuuu ogaydyuBaau o mome kako
uckopucmumu mamepujane y kopucm my3eja. AaHac cBu oHu dpyHKuuoHUWYy
kao paBHonpaBHu uaaHOBu muma, noueBwu og camoez cmBaparba
ugeje. Cumyauuja y kojoj duHaHcujepu nponucyjy mpkuwHe ycroBe 3a
peaAu3auujy nojeguHuUX Hay4HUX ugeja je 6e3 npecegaHa. Ha npumep, makBu
cy oHu pa3BojHu npojekmu koju ce duHaHcupajy u3z doHgoBa EBponcke
YHUje 2ge cy gemasbHO npegBuheHe yurbHe 2pyne u 6poj nomeHuujaAHUX
nocemuaaua. Y paHuja BpemeHa, My3eju Ha omBopeHOM cy ocHuBaHu
3a Macy Jbygu, aanu y caBpemeHom goby HeonxogHo je ¢pokycupamu ce
Ha nompebe cneyuduyHux YurbHUX 2pyna. OBo 2omoBo cueypHo gogaje
ogeheHu HuBo cmpeca ocobu Kkoja je Ha kpajy ogzoBopHa 3a pa3Boj
npojekma y ueAuHu - u mo He camo mokoM npoueca cmBapara HoBe
nocmaBke, Beh, npe cBeza, y ogpkuBocmu npojekma, kako 6u ce Hanpegak
nogygapao ca goeoBopeHuM 6u3zHuUc-nAaHoM. HujegaH npojekam He moke
ga HacmaBu ga ¢pyHkuuoHuwe cam no cebu; he2oB ymuyaj mpeba cmaaHo
npamumu. pe camo gecemak 2oguHa, My3eju Ha omBopeHOM cy 6uAu
3agoBosbHU ca3HarbeM ga muxoBe HoBe cmanHe nocmaBke He Mopajy
HyXHo npuByhu HoBe nocemuoue, Beh cayke kao gogamHu ykumak
3a ,npujamerbe™ My3eja koju 2a Beh nocehyjy. Caga, mefjymum, my3eju
mpeba ga geayjy npoBokamuBHo kaga je y numary nompaza 3a HoBum
yus/bHUM 2pynama. Ocum moea, 08o mpeba pagumu y ycrhoBuma noBehaHe
koHkypeHuuje mehy cBuma oHuma koju ce 6ope ga cBojum cagpXkajuma
Jbyguma ucnyHe caobogHo Bpeme.

lNoHekag ce uuHU ga MogepHU My3eju Ha omBopeHoM Mopajy ga
6anaHcupajy ugmehy npykarba npaBoe HayuHoe cagprkaja u 3a6aBe. Cmoza,
Augep My3eja mpeba ga nocegyje gobpe npodecuoHanHe BewmuHe y
NocAOBHOM CMUCAY, aau Mopa bumu U y cmakrby ga ce HOCU ca Npouecom
cmanHoz2 npeuchumuBara. YHymap opeaHu3auuje, oH Mmopa ga ychocmaBu
paBHomexy y okBupy Beaukoz muma u objacHu cBe HoBe yusmeBe u
3agamke. lako cmo mpXuwHoO opjeHmucaHu, u ga/be mpeba ga umamo
Ha yMy ga ce ychewaH 6u3Huc y obaacmu kyamype paha npBeHcmBeHo
u3 cjajHe ugeje koja, y cAyuajy My3eja, mpba ga 6yge 3acHoBaHa Ha
aymeHmuuyHocmu. AaHac ce uHcnupauyuja mMoXe gobumu He camo 0g
gpyaux My3eja Ha omBopeHoM, Beh u u3z gpyaux Bpcma My3eja, 3a6aBHux
napkoBa, no3opuwma, pecmuBana - mj. u3 cBux cpepa gpywmBa u cBux
akmyeAHux coyujanHux mpeHgoBa. Aakae, moxke ce 3akmbyuumu ga pag y
My3ejy Ha omBopeHoM, y gaHawre Bpeme, 3axmeBa owmpo oko, kako
u3BpwHoz gupekmopa, mako u ocobsba, npu uemy ce, HapaBHoO, He cme
3abopaBumu kpeamuBHa ynompeba huxoBux npodecuoHaAHUX BewumuHa.

Bueq ayjls|y / 2Hey ayndapy
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Cpehom, ocobrbe y 0Boj Bpcmu My3eja je NPUAUUHO CMUMYAUCAHO CaMuM
okpyXkerem. Minak, npaBu ycnex je 2zapaHmoBaH jeguHo kpo3 mumcku pag
Jbygu koju cy cmpyuHu y cBojoj obaacmu, BosbHU ga capahyjy u koju cy y
cmarby ga ce noHawajy ogzoBopHo.

* ok Kk

Year-on-year we can see a growing number of open-air museums which
are celebrating their centennial or semi-centennial. This is more than
enough of a good reason to speak about museum directors and founding
fathers, ie. people with great ideas who have created large-scale narratives
in the process of building up their museums. These museum professionals
made the decisions about what needed to be immortalized at their museum
or what needed to be offered to visitors, and how the latter were supposed
to react. This process functioned as a one-way communication process. In
creating something new across a large expanse of museum grounds and
in filling the display with adequate content, in addition to good organiza-
tional skills, a leader was also expected to have front-ranking professional
knowledge because relying on the ideas of an authority figure inevitably
delivered success.

These days, quite a few open-air museums are on the verge of exhaust-
ing their opportunities for territorial expansion or, for others, the financial
contributors have become increasingly skeptical, questioning every new
idea from the position of a museum’s administrative abilities and potential
interested parties. In the first case, the lack of museum development risks
a recession in terms of big narratives. The potentially missing narratives
could be replaced by periodically exchangeable, striking research projects
that blend with the existing environment or meet some special need in
terms of society. In the second case, the completion of any permanent
expositions at open-air museums has started to include notions along the
lines of a business plan for the development project, target groups and
their demands, product packaging, communications channels, dialogue
with the visitor, interactivity, web solutions, thrills, services, etc. Putting it
very briefly, all of this is straight out of the business sphere or the tradition-
al entertainment industry, and all of it has seen extensive use over many
years. In both cases, the creation of something new is connected to broad-
based teamwork, with modern chief executives acting more like partners
and providers of favorable conditions than supervisors when it comes to
creating the content of an exposition.

The composition of teams has changed as well. Previously, the main
work was carried out by the scientific staff, and only after this would mar-
ket specialists and educationists decides on how to use the materials for
the good of the museum. These days they all operate as equal team mem-
bers, starting out together at the birth of the idea. The situation in which



127

financial contributors prescribe marketing conditions for the realization of
certain scientific ideas is unprecedented. For example, those development
projects that are financed by the European Union prescribe in detail the
target groups and the number of potential visitors. In former times, open-
air museums were established for a broad mass of people, but in the mod-
ern age one needs to focus on the needs of specific target groups. This al-
most certainly adds a level of stress to whomever is ultimately responsible
for the development project as a whole - not only during the process of
creating the new exposition itself, but primarily in keeping the ball rolling
so that the project’s progress matches the agreed business plan. No devel-
opment can continue to function simply on its own; its impact needs to be
constantly monitored. It was only some ten years ago that open-air muse-
ums were content with the knowledge that their new permanent exhibitions
did not necessarily attract new visitors, but instead served as an additional
delight for ,friends" of the museum who were already visiting. Now mu-
seums need to act proactively when it comes to searching for new target
groups. Furthermore, this needs to be done under conditions of increasing
competition when it comes to occupying people’s leisure time.

Sometimes it seems that modern open-air museums have to balance
themselves between delivering true scientific content and delivering enter-
tainment. A museum leader therefore needs to be in possession of good
professional skills and business sense, and also needs to be able to deal
with a process of constant analysis. Within the organization, the leader
has to balance out the broad-based team and explain any new objectives.
Although we are focusing on the clients, we still need to remember that
within the cultural sphere a successful business is born primarily from a
brilliant idea which, in the case of a museum, is based on authenticity.
Nowadays inspiration can be gathered not only from other open-air mu-
seums but also from museums of other types, amusement parks, theatres,
festivals - ie. from all spheres of society and all of the current trends within
that society. Therefore it can be seen that working in an open-air museum
today requires a keen eye, both from the chief executive and the staff and,
naturally, one mustn’t forget about the creative use of their professional
skills. Luckily, staff members in this type of museum are pretty much tuned
in by the surrounding environment itself, although real success is still only
guaranteed through teamwork by people who are educated in their field,
eager to cooperate, and who are able to act responsibly.

Bueq ayjls|y / 2Hey ayndapy
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Aemarb my3ejckoz komnaekca u uznokbe ,TpaguroBauuja: 7
kyha, 7 ceaa, 7 npuua"
®omo: KceHuja byrak (EAT Knowledge)

Detail of museum complex and exhibition “Tradinovation: 7
houses, 7 villages, 7 stories”
Photo: Ksenija Bunjak (Eat Knowledge)
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VHVYUEVALA VLOHVV VENUMUHVOLIH VU

LNIWIDVYNVIN 40 SSINLHOIT 31aVyVIENN



YINPABJbAHE MANAGING
+HEMY3EJCKNM*® "NON-MUSEUM”
CAAPHAINMA CONTENT IN THE

Y MY3EJY HA OPEN-AIR MUSEUM
OTBOPEHOM ,CTAPO “OLD VILLAGE" IN
CEAO"Y CMPOIOJHY SIROGOJNO

Pya 3umorbuh Kmbajuh / Ruza Zimoniji¢ Kljajié

My3ej Ha omBopeHoM ,Cmapo ceao®, CupozojHo /
The open air museum “Old Village” Sirogojno

HaueaHuk ogerbetba 3a mypucmuuky u ycaykHy genamHocmu /
Head of Department for tourism and services

Cp6uja / Serbia

Pyxka 3umorbuh Kmbajuh, cmpykoBHu ekoHomucma, pagu y My3ejy Ha omBopeHom
»,Cmapo ceno™ og hezo0Boz ocHuBarba, 1992. 2oguHe.

Ruza Zimonji¢ Kljaji¢, economist, works in the Open air museum “Old Village” since the
establishment of the museum institution in the heritage site, 1992.
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My3ej Ha omBopeHom ,Cmapo ceao” y CupozojHy cacmoju ce og
mpu 2AaBHe ueAuHe: cmaaHa My3ejcka nocmaBka, ueauHa aymeHmMuUUHUX
ob6jekama aganmupaHux eHmepujepa 3a caBpemeHy ynompeby u komnaekca
upkBe CB. Nempa u MNaBaa.

Apyaa ueauHa o kojoj he ce 2oBopumu uma gBojaky HaMeHy u 3Hauaj.
Cacmoju ce og Hekoauko objekama BehuHoM aganmupaHux eHmepujepa,
y3 gBa HameHcKku epafeHa - my3ejcku geno u O6pa3oBHa paguoHuua.

ABopaHa je npocmop 3a npoezpaMe My3eja, Hajuewhe memamcke
u3nokbe. CmewmeHa je y npu3emiby Beaukoz objekma, opueuHanHe
3anamubopcke wmane Ha gBa HuBoa. LeauHy ca gBopaHOM UuHU Aemtba
no3opHuua koja npyxka mozyhHocm ogpaBarba npozpama Ha omBopeHoM.

Mysejcka npogaBHuua npou3Boga cmapux 3aHama u3paheHux nho
y30py Ha My3ejcke ekchoHame u mpaguuuoHanHe ceocke npou3Boge je
npBobumHo 6una kyha 6ozamujez gomahuHcmBa u3z okoaHo2 3aamubopckoz
cena.

My3ejcka kpuma je Ha cBojoj npBobumHoj Aokauuju 6unra 2naBHa kyha
mpaguuyoHaAHO opeaHu3oBaHoz gomahuHcmBa ca kapakmepucmuuHum
U npeno3HambuBumMm cumboaoM 3aamubopcke 6pBHape - kanuh. Aeo
kyamypHoz Hacaeha cBakoz Hapoga je xpaHa. Y uuiby ga ce He 3abopaBe
mpaguyuoHaAHa jeana y noHygu cy cBakogHeBHO nozauuue og UpHO2
nweHuuyHoz 6pawHa ca kajwakom u npwymom, uyBeHa 3rnamubopcka
koMnaem Aenuma, jaerbemuHa ucnog caua, cBagbapcku kynyc, gomaha
pakuja, uajeBe og pa3zHux mpaBa, Bogrsuka...

Cegam koHaka My3eja cy epaheBuHe aymeHmMuUuUHe cnofbaWHOCMU Yuju
Cy eHmepujepu nhpuaazofieHu nompebama caBpemeHoz uoBeka. TepmuH
.caBpemMeHoz2" mpeba cxBamumu ycAaoBHo jep cy koHauu 2paheHu 80-ux
u 90-ux 2oguHa XX Beka u nogpa3ymeBajy magawry uHmepnpemauujy
ynompebe pypanHe opzaHu3ayuje npocmopa. CmewmeHu cy oko my3ejcke
Kpume u HamereHU cmewmajy yuecHuka my3ejckux npozpama, aau u kao
komepuujanHu geo 3a mypucmuuku 6opaBak 2zocmujy, kaga naaH my3ejckux
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akmuBHocmu mo omozyhaBa. To je 3anpaBo u 6uaa 3amucao aymopa
npojekma komnaekca My3eja ga ob6jekmu HacmaBe nocmojarbe HoBoM
HaMeHOM, a ucmoBpemMeHo ga ce nokaXe gobap npumep epagre gaHac u3
yana 3gpaBoe *kuBoma, ekonrozuje u apxumekmype.

Ao ckopo cy HauuHU u mogeAu ynompebe nomeHymux ob6jekama
uzazuBaau noaemuke, ogHocHO noaapu3zoBaau cmaHoBuwma koja ce
3anpaBo muuy jegHoz cacBum gpyzoe my3ejckoz numama: ga Au je Uy
koaukoj mepu 3apaga my3eja onpaBgaHa u Ha koju 6u HauuH uHCmumMyuuja
kyamype mpeb6ano ga cmuue concmBeHa cpegcmBa. To je HemuHOBHO
Bogunao numary komepuujaauzauuje My3ejckux cagpXkaja, 6e3 game u
cywmuHcke aHaau3ze wma je mauHo ,komepuyujaauszauuja®.

3a pa3auky og mHozux eBponckux npakcu, My3ej Ha omBopeHom ,Cmapo
ceno" u gasbe ynpaBmpa oBum cezmeHmumMa. To jacHo umnauyupa mMy3ejcku
kapakmep oBoz gena my3eja, ogHocHo omozyhaBa npuaazohaBarse uxoBe
ynompebe My3ejckum npuHyunuma yuHehu Beoma jacHoM pa3auky wma je
npuxog, a wma npodpum. Ocmajyhu y okBupuma my3ejckoe MmeHaliMeHmMa, u
npogaBHuua, u kpuma, u koHauu warny npBeHcmBeHo My3ejcky nopyky jep
ce o muxoBoj camoogpXkuBocmu, gogamHo, He MoXe 2oBopumu. Aakae,
Kpuma, nopeg npuxogHe cmpaHe, penpe3eHmyje u npexpambeHe obpacue
npowAocmu, kao u mpaguyuoHaAHy Kyxurby y3 noBpemeHe (npozpamcke)
uHnyme koju cyzepuwy Moz2yhHocmu ynompebe mpaguuuoHaAHe Kyxurbe
y caBpemeHoj. Kako je Beh peueHo, npogaBHuua Huje camo npogajHu Beh
u u3zrokbeHu npocmop npou3Boga cmapux 3aHama, aAu u caBpemeHux
npozpama: nogcemumo ce npozpama ,baw:mu:Ha (Ha) Pady" koju je
npeucnumuBao BpegHocm U ueHy MamepujaaHux cBegouvaHcmaBa
kyamypHoz Hacaeha.

My3sejcku koHauu, nopeg cmewmaja yuvecHuka u capagHuka Ha
MHO206pojHUM npozpamumMa My3eja, uHmepnpemupaHu cy u kpo3 MuHu
uznok6by ,Cegam kyha, cegam cena, cegam npuua" u3BegeHy y capagrbu
ca Apxumekmonckum dakyamemom y Beoezpagy u EAT (Eco, Art, Theo-
ry) Knowledge opeaHuzauyujom y bBbeoezpagy. ba3uuHa ugeja u3rokbe
u nemogHeBHe paguoHuue ca cmygeHmuma 6usa je aHumuparbe 7
cena (opuauHanHux Aokauuja kyha) u muxoBux ,6uozpacduja™ - gakae,
nonyaapu3ayuja akmuBHux u kuBux ceockux cpeguHa, huxoBux ucmopuja
u caBpemeHux npuya, 7 npupogHuUx Mamepujara koju npoHanaze
cBojy ynompeby y eHepezemcku edukacHoj caBpemeHoj 2pagru, kao u
nonyAapu3auuja mpaguyuoHaAHUX cmamMbeHux obpa3aua NPUMEHEHUX Y
cBakoj og cegam kyha. Tako cy my3ejcku koHauu nocmanu cBojeBpcmaH
My3ejcku npegmem, gok je uzaork6a, nocmaBbeHa y Beoma jegHocmaBHum
gpBeHum pomupajyhum 60okcoBuma ucnpeg cBake og kyha, 3anpaBo
nocmana my3ejcka rezeHga 3a ,cmBapHu™ ekcnoHam.

KoHauHo, pa3BujeH je u HacmaBak npojekma ,7 kyha, 7 ceaa, 7 npuua®
koju ce oenega y aHzakoBamy 7 caBpemeHux apxumekmoHckux cmyguja
koju 6u cumboauzoBanu pa3auuume ecmemcke u3zpaze y eHmepujepy
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nowmyjyhu u uHmepnpemupajyhu mpaguuuoHaaHe obpacue cmaHoBakba.
MNpojekam je 3amuwsbeH kao omak nomeHymom aymopy npojekma My3eja
.Cmapo ceno”, apxumekmu Panky @uHgpuky, koju je kpo3 uumaB cBoj pag
ucmuyuao 3Hauaj choja npowAocmu u caBpemeHoz mpeHymka.
OBajnpukazzoBopuomomegaceuynpaBmare My3ejckum ceameHmuma
y kojuma ce He npeno3Hajy My3ejcku u my3zeonowku kanauumem y cBom
npumMapHoM o6Auky, Mmoxke ynpaBmwamu kpeamuBHo u cmBapanauku u ga
ce bapeMm gBojako Mozy mymauumu pecypcu kojuma ce ynpaBrba. 3anpaBo,
6e3 kpeamuBHoz ocBpma Ha cezMeHmMe Koju He chagajy y npumapHy
My3ejcky Mucujy, He MoXe ce 208opumu HU o yHanpehery my3ejckux
akmuBHocmu yonwme. Tpeba, gakae, pazymemu, ga pykoBohere Huje
caMo agMuHucmpamuBHa u mexHuuka cmBap, Beh u kpeamuBHu npouec y
kojem ce gogamHo cmBapajy HoBe BpegHocmu kyamypHoz HacAeha.

* Kk *

The Open-air Museum “Old Village” in Sirogojno consists of three main
parts: a permanent museum display, the unit of authentic objects with their
interior adapted to modern use, and the church complex St. Peter and Paul.

The second part, which will be discussed here, has a twofold purpose
and significance. It consists of several buildings mostly of adapted interi-
or, with two purposefully built facilities - Museum depot and Educational
workshop.

Museum Hall is a space used for museum programs, usually thematic
exhibitions. It is located on the ground floor of a large building, originally a
Zlatibor stable built on two levels. The summer stage, as an integral part of
the Hall, provides facilities for outdoor programs.

The Museum Shop of old craft items made on the models of museum
exhibits and traditional village products was initially a house that belonged
to a wealthy household in the surrounding Zlatibor village.

The museum tavern at its original location was the main house of a
traditionally organized household with the distinctive symbol of Zlatibor
wood cabin - characteristic roof. Food is part of cultural heritage of every
people. In order not to forget the traditional dishes, some of them are of-
fered daily: black wheat flour patella with cream cheese and smoked ham,
the famous Zlatibor bun, lamb, cabbage, homemade brandy, various herb-
al teas, vodnjika ...

Seven dormitories of the Museum are of authentic exterior with the
interiors adapted to the contemporary needs. The term “contemporary”
should be regarded relatively as the residences were built during the 1980s
and 1990s and they have interpretation of the use of rural space organi-
zation in that time. They are located around the Museum tavern and are
designed for accommodation of participants of the Museum programs, as
well as the commercial part for the tourists’ stay, when it is possible de-
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pending on the Museum activities plan. This was actually the idea of the
authors of the museum complex - the objects should continue their exist-
ence with the new purpose. At the same time, we wanted to show a good
example of construction nowadays from the perspective of healthy life,
ecology and architecture.

Until recently, methods and models of use of these facilities provoked
controversy and polarized views that are actually related to an entirely
different museum issue: whether and to what extent the earnings of the
Museum are justified and in what way a cultural institution should acquire
its own funds. This inevitably led to commercialization of the museum con-
tent, without further and fundamental analysis of what “commercializa-
tion” exactly meant.

Unlike many European practices, the Open-air Museum “Old Village”
still manages within these segments. This is clearly implied by the museum
character of this part of the compley, i.e. it allows adaption of their use to
the museum principles by making a very clear distinction between income
and profit. Remaining within the framework of museum management, all of
them - shop, tavern and residences carry primarily a museum message since
their self-sustainability cannot be discussed at this point. So, tavern, in ad-
dition to revenue it makes, also represents nutritional patterns of the past,
as well as the traditional cuisine with the occasional (program-based) inputs
which suggest the possibility of using traditional in contemporary cuisine.
As noted above, the shop is not only a sales object, but also a showroom
of products of traditional crafts and modern programs: let's remember the
program “Heritage in the Supermarket” which questioned the value and cost
of material testimonies of cultural heritage.

The museum dormitories, in addition to serving as accommodation for
participants and contributors to numerous programs of the Museum, are
interpreted through the mini exhibition "Seven houses seven villages, seven
stories”, implemented in cooperation with the Faculty of Architecture in Bel-
grade and EAT (Eco,Art, Theory) Knowledge organization from Belgrade. The
basic idea of the exhibition and the five-day workshop with students was to
animate 7 villages (the original locations of the houses) and their “biogra-
phies” - that is, popularization of active and vibrant rural areas, their history
and contemporary stories, 7 natural materials which find their use in modern
energy efficient construction, as well as popularization of traditional forms
of housing applied in each of the seven houses. So the museum dormitories
became a kind of museum object, while the exhibition, set up in very simple
wooden rotating boxes in front of each of the houses actually became a mu-
seum legend for the “real” exhibit.

Finally, the sequel of the project "Seven houses seven villages, seven
stories” was developed; it is reflected in the recruitment of 7 architectural
studies that symbolize different aesthetic expressions in the interior, re-
specting and interpreting the traditional forms of housing. The project was
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conceived as a tribute to the mentioned author of the Museum "Old Vil-
lage”, Ranko Findrik, an architect who emphasized the importance of junc-
ture of the past and the contemporary moment in his work.

This review shows that even management of the museum segments that
do not recognize museum and museological capacity in its primary form
can be performed creatively and those resources that are managed can be
interpreted at least in two ways. In fact, without creative reference to the
segments that do not belong to the basic museum mission, one cannot
speak about the improvement of museum activities in general. It should,
therefore, be understood that leadership is not just an administrative and
technical matter, but also a creative process in which new cultural heritage
values are born.



Pyka 3umorbuh Krbajuh / Ruza Zimonjié¢ Kljajié
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Qh HEMOAHMULILUBA AAKORA YIPAB/AHA
UNBEARABLE LIGHTNESS OF MANAGEMENT

MogepHa epagcka uemBpm oko Boxkuha.

Modern town district around Christmas

OPEN AIR MUSEUMS 2016/17:  MY3EJN HA OTBOPEHOM 2016/17:
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International Yearbook MehyHapogHu 360pHuk
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HAL TYT Y OUR WAY INTO THE
BYAYhHOCT FUTURE - STRATEGIC
- CTPATELWLKO IMAGINATION AT DEN
MAWTAHE Y MY3EJY GAMLE BY

CTAPU TPAA

Tomac Baox PaBH / Thomas Bloch Ravn

Cmapu 2pag - HayuoHaAHU My3ej Ha omBopeHoM yp6aHe ucmopuje
u kyamype AaHcke / Den Gamle By - National open-Air Museum of
Urban History and Culture in Denmark

Aupekmop My3eja / Museum Director

Aancka / Denmark

BuBwu npegcegHuk u noyacHu uaaH AEOM-a.

Former president and honorary member of AEOM
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Ako mMeHe numame 3a MuwJsbere, pekao 6ux ga my3eje cmBapamo
jep Bepyjemo ga je ucmopuja BakHa 3a cBe Hac, oHa HaMm gaje waHcy
ga cazHamo Buwe o cebu u ga nocMampamMo Hawe goba, Bpeme y kome
*uBumo, y ogpeheHoj nepcnekmuBu. Mucaum ga je mo pa3noz 3602 kojez
keaumo ga gonpemo go wmo Behez 6poja /bygu - uak u go oHux koju
My3eje cMampajy gocagHuM u cHo6oBckum mecmuma.

3a MeHe 080 3Hauu ga noAra3zHa mauka yBek mpeba ga 6ygy nocemuouu.
HapaBHo, npeno3Hao cam ga cy My3eju 3HauajHu u kag ce pagu o ouyBarby
u ucmpakuBarbuMa, aanu no mom gybokom yBepemy, pokyc mopa 6Gumu
Ha nocemuouuma. Kako ux npuByhu, yume dpacuyuHupamu, Ha koju HauuH
nokpeHymu wuxoBy mawmy, kako gomahu ruxoBa cpua - cBe ca uusbem
ga oHu nocmaHy omBopeHuju 3a yBuge u uckycmBa, wmo u jecme ocHOBHuU
UuJb Hawux My3eja.

Y MHoeum eBponckum 3emsibama, My3eju ce cmampajy Hekom Bpcmom
jaBHoe cepBuca. OHu ce npBeHcmBeHo ¢puHaHcupajy u3 gpkaBHux doHgoBa.
0OBo he ce yckopo npomeHumu y Beaukom 6pojy 3emarba jep ce jaBHe
duHaHcuje cBe Buwe ycmepaBajy ka gpyaum BarkHum 3agauuma, kao wmo je
6puza o0 cmapuma, 06HoBa 6oAHUUa, yAazarbe Yy obpa3oBarbe, ucmparkuBarsa,
umg. icmoBpemeHo, cBegouu CMO UurbeHUUE ga Cy hocemuouu My3eja cBe
uckycHuju u 3axmeBHuju, wmo nocaeguuHo noBehaBa npumucak u nompeby
3a uHoBauyujama, HoBum goXkuBrbajuma u 6obom ycayzom y okBupy my3eja.

Cmoaa, Bepyjem ga je kpajibe Bpeme ga ce npeucnuma u pegeduHuwe
yAO2a Hawux My3eja. Mozno 6u ce pehu ga he ce pykoBogcmBo my3eja
no MoM numamy 6aBumu cmpamewkum MawmareMm. 1o MOM MUWIbEY,
mpeb6ano 6u ga geayjemo y mpu npaBua kako 6ucmo npeyusHo geduHucaau
yAO2Y Hawux My3eja y 6ygyhHocmu:

« [lpBo, mpeba noznegamu yHa3ag, y npowaAocm Hawez My3eja,
pegeduHucamu He208y opuguHaAHY MUCUjy U pa3A02 nocmojakba, a
OHga je npeuchumamu u yckaagumu ca gaHawruM BpemeHomMm;
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« Apyzo, mpeba ga go380AuMO ga Hac UHCNUpUWe OHO WMo ce gewaBa
y My3ejuma BaH Hawe 3emJsbe, aAu U ygpyauM uHcmumyuujama koje
ce 6aBe opzaHu3zoBarem goezahaja Ha omBopeHoM - u Bugumo wma
MoKeMOo ga Hayyumo u3 moea;

- Tpehe, mpeba ga nokywamo ga caznegamo 6ygyhHocm, ga
ugeHmudukyjemo HoBe HauuHe u HoBe nanamdopme - mako ga Hawu
My3eju u gasbe mo2y bumu peareBaHmHu u kopucHu, kako caga, mako
uy bygyhHocmu.

Mpoaa3zehu kpo3 oBaj npouec, My3ej Cmapu epag (Den Gamle By) ce
ycpegcpeguo Ha mpu npaBua cBoz pa3Boja: npBu je ocaBpemeraBarbe
My3eja ykmbyuyuBarbem HoBuje ucmopuje, gpyau je Be3aH 3a npowupeHy
noHygy kpo3 npozpame couujanHoz ykmbyuuBara, gok mpehu npaBay
mpaHcdopmuwe My3ej mako ga oH caga npegcmaBrba u kyamypHu
nogyxBam - cBe ca yu/beM ga caMa uHcmumyuyuja nocmaHe ogpXuBuja,
omnopHuja u cHakHuja.

Cauyumem ga mogepHu3yjemo My3ej Cmapu epag kako 6ucmo ykmbyuuau
u HoBujy ucmopujy, 0gAyyuAu CMO ga ocHyjeMo HOBu geo e2paga koju ce
6aBu BpemeHckum nepuogom ca kojum 6u BehuHa nocemunaua Moz2Aa ga
ce noBexXe. VicmoBpemeHo, 08aj HoBu geo npuka3yje u Heke og 0CHOBHUX
BpegHocmu MogepHe AaHcke: 6aazocmarbe gpywmBa, omBopeHocm,
paBHonpaBHocm u3melly noaoBa, caobogy Yy pazMuwsbarby, umg.
HapamuB obyxBama nepuog nocae Apyzoe cBemckoz pama, a kibyuHa
20guHa je 1974.

Mpeceauau cmo Hekoauko 3epaga u3 epagoBa wupom AaHcke,
onpeMuAu ux, nocmaBuau npogaBHuug, kyhe u npuBamHe pagrbe, mako ga
Beauke 2pyne nocemunaua My3eja caga mozy ga npowemajy kpo3 kBapm
u3 nepuoga koju um je 6au3ak. MNpuaukom kpeuparba oBo2 MogepHo2 geAa
2paga, capafjuBaau cmo ca Jbyguma koju cy *kuBeau u paguau y oBum kyhama,
npogaBHuuamMa U paguoHuuyama, aAu U ca cmpydyrbayuma u MajcmopuMa
koju cy nomozAu onpemarse paguoHuye 3a monege, BogouHcmanamepcky
pagmy, pa3Beau menedoHcky mpeky nonym oHe u3 cegamgecemux
20guHa npowanoe Beka, nocmaBuau paguo u TB anapame u gpyze cmapuje
mexHuuke ypehaje u3z oBoz nepuoga. OBa HoBuHa je uza3zBanra 3HauajaH
nopacm y 6pojy nocemuaaua.

MpBu Beauku geo mogepHe epagcke uemBpmu je omBopen 2013.
20guHe, gpyau 2015-2016, a Heku maru genoBu he 6umu omBoperu 2017.
2oguHe. 3aBpwemak uenoz 2pagckoez je3zpa je naaHupaH 3a 2021. 2oguHy,
kaga he 6umu omBopeHa yauua u3z 2014. zoguHe.

Takohe, 3anoueau cMo U pag Ha npoHanaXery HOBux naamdopmu 3a
Hawe genoBarse. ickpeHo Bepyjemo ga he my3eju, ykoauko kene ga ogpke
cBoj 3Hauaj y gpywmBy, mopamu ga ce no3abaBe u Hekum og Beaukux
u3a3zoBa caBpemeHoz gpywmBa. JegaH O0g HUX jecme MapauHaAu3auuja
jow yBek Beaukux 2pyna.

uAey yosojg sewoy] / Hged Xxovg d5ewoj
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Y ckaagy ca oBom ambuuujom, omBopuau cmo Aom ceharba - mpocobaH
cmaH HamerbeH uckmpyuuBo mpyguma koju name og gemeHyuje. OBaj cmaH
uma cmapu Hamewmaj u HegoBosbHY npucmynauHocm. Mnak, pegyamamu
cy 3anamyjyhu. Jbygu koju cy ecoguHama 6uau ,ckpuBeHu nog 3aBecom"
u3zHeHaga nouyurby ga ce omBapajy u komyHuuupajy. foguwre, cmaH
nocemu oko 1200 mygu ca gemeHuujom u jow Hekoauko cmomuHa
coyujanHux pagHuka koju oBge noxahajy jegHogHeBHe obyke. CBe ce
peanusyje y 6auckoj capagru ca UHCmMumyuujaMa 3a 6pu2y 0 cmapuma,
a epyna yHuBep3umemckux ucmpaXkuBaua koju ce 6aBe ncuxonozujom
npoyuyaBa Haw pag.

Ha 6a3u onwmux uckycmaBa u3 oBoz npojekma, 3anoueau cmo u
npojekam 3a geuy u MAage ca MeHmaAHUM hopemehajuma (pemapgauuja,
AAXA, OKIM u aymu3am), kao u npojekam 3a maage koju nomuuy u3
BaHeBponckux 3emama. Onwmu je ymucak ga ueauHe My3eja, npakmuuHe
akmuBHocmu koje ce oBge ogBujajy, a nocebHo uepoka3u, nomaxky oBum
MAagum Jbyguma ga gorkuBe nozumuBHa u mpajHa uckycmBa mokom cBoje
noceme.

Haw mpehu ¢okyc je 6uo ga nocmaHemo puHaHcujcku ogpXkuBuju kako
6u wmo kBaaumemHuje o6aBmwanu ocHoBHe 3agamke. Muwmberba cmo ga
My3ej Huje my ga 6u 3apahuBao HoBau, aau cBakako }eaumo ga 3apagumo
kako 6ucmo HanpaBuau jow 60/buU My3ej u HagokHaguAau 2ybumke Hacmane
HakoH onwmea cMmarberba gpkaBHe cyb6BeHuuje 3a ymemHocm u kyamypy.

Og 2010. go 2015. 2oguHe, npuxog My3eja og yAaa3Huua je noBehaH
3a 70, a ykynaH npomem je nopacmao 3a oko 50%. bpoj nocemuaaua ce
noBehao ca 312.330 y 2010. Ha 476.030 y 2015. 2zoguHu ca HajBehum 6pojem
0og 499.247 nocemunaua y 2014. Ouekyjemo ga ce oBaj pacm HacmaBu u
y HapegHum 2oguHama. OBo, makohe, npegcmaBsba BakaH npegycaoB 3a
npuBaavere npuBamHux goHayuja koje 6u nogpXkane pa3Boj kanumanHux
npojekama My3eja.

OBaj pa3Boj je gonpuHeo ga My3ej Cmapu 2pag nocmaHe omnopHuju
u ¢uHaHcujcku ogpXkuBuju. McmoBpemeHo je u goBeo go 3HauajHux
nobobwara y ogpXaBamwy 36upku, cnpoBoherwy ucmparkuBarba,
uzgaBamwy nybaukauuja, aXkypupary u3nok6bu, kao u peaauzayuju
HenpodumHux NoHyga 3a MapauHaAu3oBaHe 2pyne.

* Kk Kk

In my opinion, we make museums because we believe that history is
important to all of us making us learn more about ourselves and putting
our own era and time into perspective. | think that is why we wish to reach
out to as many people as possible - even to people who consider museums
to be boring and elitist.

To me that means that the starting point shall always be the visitors.
Of course, | recognize that museums are also about preservation and re-
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search, but to the best of my belief, the focus must be on the visitors. How
do we hook them, how do we catch their fascination, how do we trigger
their imagination, how do we touch their hearts - so that they will be open
to the insight and experience that is the basic purpose of our museums.

In many European countries, museums have been considered as a sort
of public service, primarily financed by public subsidy. In many countries,
this is about to change, because the public economies are still more fo-
cused on other important task such as eldercare, hospitals, education, re-
search etc. At the same time, we experience that museum visitors are more
experienced and demanding, which in turn increases the pressure for more
innovation, experience and better service within the museum world.

Therefore, | believe that it is about time to reconsider and redefine the
role of our museums. You could say that museum management then will
be about strategic imagination, and in my opinion, we shall look in three
directions to get more precise in defining the future role of our museums:

« Firstly, we shall look back into our museum’s history to redefine its
original mission and raison d’etre - and try to rethink it and to bring
it up till today

« Secondly, we shall let us inspire of what is happening in museums
outside our own country and in other organisations focused on giv-
ing people experiences and a good day out - and see what we can
learn from that

« Thirdly, we shall try to look into the future in order to identify new
ways and new platforms - so that our museums can still be relevant
and useful, now and in the future.

Having been through this process, Den Gamle By has focused on three
directions for the museum: The first is updating Den Gamle By to include
more recent history, the second is offering programmes on social inclusion
and the third is to transform the museum also to be a cultural enterprise in
order to become more sustainable, resilient and robust.

Aiming to update Den Gamle By to include more recent history, we de-
cided to establish a new town district focusing on a time-period that most
of the visitors can relate to. At the same time, this new district encompasses
some of the basic values of the modern Denmark: the welfare society, the
open-mindedness, the equality between the genders, and the non-author-
itarian thinking etc. The storytelling encompassed the post-WWII period,
and the focal year is 1974.

We have translocated several buildings from towns and cities all over
Denmark, we have collected shops, homes and private enterprises to fur-
nish the buildings, so that large groups of the museum’s visitors now can
experience walking into a time-period to which they can relate. In mak-
ing this modern town district, we engaged and co-created with the people

uAey yosojg sewoy] / Hged Xxovg d5ewoj
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who lived and worked in the homes, shops and workshops, and also with
experts and nerds who helped with establishing a workshop for mopeds,
a plumber, a 1970s-telephone network, radio- and TV sets and other out-
dated technical devices from the period. This development has caused a
considerable growth in visitor numbers.

The first major part of the modern town district opened in 2013, the
second major part opened in 2015-16, and some minor parts will open in
2017. In 2021, this huge extension will be finished by adding a 2014-street.

We also embarked on finding new platforms for our work. We sincerely
believe that museums, in order to keep their relevance in society, will have
to address some of the big challenges of modern society. One of them is
the marginalization of still larger groups.

According to this ambition, we have opened a three-room flat exclu-
sively for people with dementia, The House of Memory. This flat, substitut-
ed old facilities with insufficient accessibility. The results are stunning. Peo-
ple who had “drawn the curtain down” for years suddenly begin to open up
and communicate. Annually, the flat is visited by around 1.200 people with
dementia plus several hundreds of social workers on a one-day training.
Everything is carried out in close cooperation with the public eldercare,
and a group of university researchers into psychology studies our work.

On the basis of our general experiences from this project, we have also
embarked on a project for kids and youngsters with mental disabilities (re-
tarded, ADHD, OCD and autism), and projects for youngsters with non-Eu-
ropean background. It is the general experience that Den Gamle By’s to-
talities, the hands-on activities and especially the use of role-playing help
these people to have positive and durable experiences from their visit.

The third focus was to become more financially sustainable in order to
be better to carry out our basic tasks. We say that we do not run the mu-
seum to earn money, but we certainly wish to earn money to make a still
better museum and compensating for the general cuts in public subsidy
for arts and culture.

From 2010 to 2015, the museum’s income from entrance fees increased
with 70 pct, and the total turnover increased with around 50 pct. The num-
ber of visitors raised from 312.330 in 2010 to 476.030 in 2015 with a pre-
liminary peak at 499.247 in 2014. We expect the increase to continue in the
coming years. This also constituted an important background for attracting
private donations to support the museum'’s capital development projects.

This development has made Den Gamle By more resilient and finan-
cially sustainable, and has enabled the museum to make considerable im-
provements in collection care, research, publications, updating of exhibi-
tions and non-profit offers for marginalized groups.



Tomac Brox PaBH / Thomas Bloch Ravn
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+OmBopeHu" npeHoc Hacaeha nokpema og cmapujux ka
MAahuma y mpaguuuoHaAHuM gpywmBuma.

"Open” transmission of movement legacies from elders to
the youth in traditional societies.

dOLAV (MELdIN) UHEVVO 90

Y¥OHLNY (Qv3A) SNOWV4
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YnJinm JE CAAA OBO  WHOSE DANCE IS
MAEC? THIS AGAIN?

Epuk Badyp Oya / Eric Baffour Awuah

O6pa30BHu yHuBep3zumem BuHeba /
University of Education Winneba

Focmyjyhu npegaBau Ha MAecHum cmygujama /
Part-Time Lecturer in Dance Studies

FaHa / Ghana

Macmep u3 Erasmus Mundus npoepama Choreomundus - MehyHapogHu macmep
U3 NAecHoz2 3Harba, npakcu u kyamypHoz Hacaeha. Oya je yuumerb u naecau
HeompaguuuoHaAHUX nAecHuUx popmu laHe kao u ucmpakuBau 3auHmepecoBaH
3a cucmeme nokpema u naeca kao kyamypHoz Hacaeha. Macmep me3a 6a3upaHa
je Ha 06pa30BHoj 3aocmaBuwmuHu naeca y cucmemy Bucokoz obpa3oBara MaHe
u pacnpaBrba ymuuaj uHmepnpemamuBHux Mohu u chnocobHocmu gocmynHuXx
amamepckum naecauuma u buxoBum epekmuma Ha ouyBarbe naeca kao
HemMamepujanHo2 kamypHoz Hacaeha laHe.

Holds a master’s degree from the Erasmus Mundus program Choreomundus -
International master in dance knowledge, practice and heritage from 2014. He is teacher
and dancer of Ghanaian Neo-traditional dance forms as well as a researcher interested
in movement systems and dance as heritage. His master’s thesis was based on the
educational legacy of dance in Ghanaian Higher Education and discusses the influence
of the interpretive leverage and abilities available to amateur dancers and their effects
on safeguarding dance as intangible cultural heritage in Ghana.
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KoHuenm my3eja Ha omBopeHoM Moxke Bumu Beoma uHMepecaHmMaH
meopujcku yBog y ucmparkuBame naeca kao HemamepujanHoz kyamypHoe2
Hacaeha y MaHu. C o63upom Ha mo ga naecoBu koju ce uzBoge y pypaAaHuUMm
genoBuma/ceanuMa uMajy HajBuwe eremeHama ,omBopeHocmu" - OHU
oAuuaBajy caobogy (Bazgyx) uau npukaszyjy npoXkuBmeHo, ,my3ejcko™
(eeHepauujcko Hacaehe uAau oAuuerbe HawmuHe) - kpeupare NAeCHUX
dopmu ce gamme Moxke ucmpakuBamu y npaBuy kpemarba Hacaeha.
Y ceauma y kojuma ce oBu naecoBu u3Boge, ogpeheHu enemeHmu
kao wmo cy zeoduzuuku ymuuaj Ha nokpeme, gyxoBHa u kocmuuka
dunozoduja, kunecmemuuko pazymeBarbe uau cmpykmypa mena - cBe
0Bo goaazu go uzpaXkaja y ogpeheHom u3zBohery. Mogecmo Amezazo,
cmpyurbak 3a naec naemeHa AHAo-EBe, cymupa oBe ogHoce HaBogehu:
Adppuuka ecmemuka je o6aukoBaHa og ucnpenaemaHux 6Guoduzuukux,
coyujanHux, ekoHomckux, noaumuukux, Bepckux u emuukux BpegHocmu.
Y npunyuny, AbpukaHuu ce pahajy y ogpeheHom okpyXkemy. OHu cmynajy
y uHmepakuujy ca kapakmepucmukama cBoje cpeguHe kopucmehu uyaa
(ocehara) - Buga, Mupuca, cayxa, gogupa u ykyca. Takohe, pazmuwsbajy
o nopekay kocmoca u popmyauwy koHuenme u ugeje koje um nomaxy
ga komyHuuupajy mehycobHo, aau u ca cBojum yHympawrum 6uhem."
(Amezazo, 2011, 220)

Yak u kaga ce uzpe u3zBoge u3BaH my3eja, ruxoBa omBopeHocm
(npocmop) npyska yBug y uHmepakmuBHy npupogy naeca u he208 3Hauajy
ucmpaXuBamy ogHoca uzmel)y nybauke u uzBohaua. Mefiymum, ykoauko ce
naec u3Bogu y nanamu Bohe/kparba (ako je meopemcku npegcmaBumo kao
My3ej), maga ce noaumuuku napamempu u3zBohera Memajy, a kycmocko
3Harbe 0 moM naecy, he2zoBom u3Bopy, koHmekemy u yuuHky ce o6aukyje
no gozoBopy uako Ha HeBugsbuB HauuH (ykoauko npodecuonanHu kycmoc
Huje yksbyuer). llmaBuwe, ckpemarse nakbe Ha uHmMepakmuBHY npupogy
My3eja Ha omBopeHoM omBapa npegcmaBy o koHmuHyumemy u Hacaely. Y
BehuHu mpaguuuoHaAHux genoBa laHe, naecoBu npunagajy 3ajegHuyy, a He
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6uno kom nojeguHuy. Yak u kaga 3ajegHuua npuxBamu kpeamuBHo ymehe u
ymuuaj Ha cmBaparbe naeca Hekoe nojeguHauHo2 aymopumema, koHauHa
nomBpga ugeHmumema u BAaacHuwmBa npunaga 3ajegHUUU Yy UEAUHU.
Pagauka u3melly mpaguyuoHaAHUX U HeompaguuuoHaAHUX' naecoBa vy
okpyXery My3eja Ha omBopeHoM ycMepeHa je Ha huxoBe ocobuHe - ga Au
CYy guHaMUuuHu uAu He. /1 gok y mpaguuyuoHanHuM naecoBuma He morke gohu
go gpacmuuHe npomeHe cagpkaja mokom BpemeHa, HeompaguuyuoHaAHe
uepe ce Memajy y Behoj mepu. MpBu ymemHuuku gupekmop [MaecHoz
aHcambaa laHe, npodecop Anbepm MaBepe Onoky ocmaBuo je cBe cBoje
HeompaguuuoHaAHe kpeayuje HeawmuheHe aymopckum npaBuma ynpaBo
3602 cBoe pazymeBama kpemara, ugeHmumema, 3ajegHuue u HacAeha.

Kpucma ®ej6ujan kake ga: ,080 peapankuparbe mpaguyuoOHaAHUX
ueapa y kopeoezpaduju npodecopa Onokya, koje uvuHu HajBehu geo
penepmoapa [laecHoe aHcambaa laHe? je mozyhe (U gocmynHO) jep je
Onoky HamepHo ocmaBuo cBoj pag HezawmuheH aymopckum npaBuma.
MNMoaa3zehu og uurbeHuUUe ga mpaguuyuoHaAHU hAaec npunaga cBuma, keneo
je ga oH ocmaHe omBopeH 3a HoBe apaHXMaHe U myMauera 0g cmpaHe
2eHepauuja koje goaase (...), nogcmuuyhu oHo wmo je HazuBao ,Bapujauuje
Ha memy". (DejbujaH 1996:25)

Caga ce nocmaBrma numarme wma My3eju Ha omBopeHoM Yy [laHu
3Haue y konmekcmy mpaguuuoHaaHoz naeca? EBugeHmHo je ga mopa
nocmojamu pa3ymeBarbe nocmojehez naecHoz Hacaeha u Hez2oBe
cmpykmype y laHu kako 6u ce enemeHmu koju yuHe my3ej Ha omBopeHom
konmekcmyaau3oBaau. [Tocmoje uemupu naecHa anezama y laHu koju cy
nogebeHuyuemupu kamezopuje.Kamezopuje cy cnegehe:mpaguuuoHanHa,
npodecuoHarHa, akagemcka u amamepcka. CBaka og mux upnu cagpkaje
U OCAakba ce Ha Mamepujare mpaguuuoHaAHe kamezopuje, aau ce HuxoBa
cmpykmypa u HauuH u3Bofera pa3zaukyjy (Oya, 2014). Aa bucmo naec
cmaBuau y konmekecm my3eja Ha omBopeHoM, nompebHO je pagymemu
oBe kamezopuje u uzgBojumu 3ajegHuuke enemenme koju gepuHUwy cam
nojam.

Kaga ce u3Bohere opeaHulyje y my3ejy, kojoj kamezopuju maga naec
npunaga? OBo numamse je Beoma BakHO U y no2aegy gepuHucarba My3eja
Ha omBopeHom y konmekcmy gpXkaBe laHe. Ha npumep, uak u ako cy
cagpkaju uau eneMeHmu u3zBohera y3emu u3 cBake og oBux kamezopuja
ca uusbem ga cmBope guckypc my3eja Ha omBopeHowm, koja og Hux maga
npey3uma BaacHuwmBo? Aa Au 6u 2a yonwme mpebano cBpcmaBamu uau
Mokemo ga 2a ocmaBumo ymemHuukoM cmBapatby/ uchnumuBarby?

Koju napamempu he 6umu ycnocmaBrmeHu 3a oBakBo u3Bohere ¢
063upoM Ha mo ga he ykmbyuuBare Hekoza ca cmpaHe HajBepoBamHuje
ugmeHumu nepdopmaHce Hacmyna koju ce opzaHu3lyje? CnocobHocm
npuBrauerba nakre nybauke je geo kyamype u3Bohera kako vy
mpaguuuoHaAHuUM, mako u y mMogepHum genroBuma laHe. Bewmu uzpauu
Kene ga uezpajy camu uAu ca napmHepuma og noBepera. 3602 moza ce

yenmy Janoyjeg o113 / eAgy dAdeq ynd3
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oBge nocmaBrba numare kako makaB Hacmyn moxke 6umu ,cagpkaH" uau
ocmaBreH ,omBopeH" 3a guckycujy y uHmepakuuju ca nocemuouuma y
okpykery My3eja Ha omBopeHoM.

My3sejcka kycmocka npakca npomoBuwe cmaaHO noHaBmbarbe
myMauera, cmpykmypupara, koopguHauuje u npoueHe npunagHocmu
u ymuuaja, wmo cy Beoma BarkHe meme pa3zoBopa y obaacmuma
aHmponoaozuje u couyuorozuje. Y ogpeheHoj mepu oceham ga nocmoju
ja3 ugmehy kycmoca, naeca, my3uke, nybauke u koHuenma unmepakuuje.
Ja3 u3zmely my3ejckoz kycmoca u naeca uau 6buno koe apmedakma
MamepujanHoz Hacaeha yka3yje Ha mo koauko je npakca HenoBe3zaHa ca
oHuMa koju je npakmukyjy u kbuxoBom kyAmypHOM NpecmMOoHUUOM meAecHe
komyHukauuje (cBakako, oBo je cnopHo). Kako oHga yjeguHumu pag
kycmoca u ocehaj 3ajegHuue? Aa Au 6u, moXkga, uHmepakuuja uzBohaua u
ny6auke y My3ejy Ha omBopeHom Mmoz2Aaa hpegcmaBibamu u3a3oB 3a nojam
LNpunagHocmu™?

Ha kpajy, ekcnepumenmucarse ca Hacaehlem omBapa pacnpaBy uzmehy
My3eja Ha omBapeHOM U nAeca no numaky 3awmume aymopckux npaBa
koje mpeba pazmompumu y uusby ovyBarba HemamepujaanHoz kyamypHoez
Hacaeha. JegaH obehaBajyhu epekam yuersa My3eja Ha omBopeHom jecme
moz2yhHocm ga ce moXe 3anouyemu pacnpaBa o mome Ha koju HauuH makBa
npakca moXe uHdpopmMucamu u nomohu y gedpuHucamy ,6paka™ uzmehy
naecHoz u3Bohera, aymopcmBa u HemamepujaanHe HawmuHe y okBupy
Mmy3ejckux cmyguja.

1 HeompaguuuoHaAHu naec npema Kapuamy Beawy u Eauzabem XaHnau npegcmaBrba uzpe koje
cy kpeupaHe y 06AuUjy mpaguuuoHaAHuUx naecoBa, aau Hucy oepaHuvere cBum ecmemckum u
kyamypHum npaBuauma gpywmBa (Beaw u XaHau, 2010: 18);

2 TlaecHu aHcamba MaHe je npBo HayuoHaAHO NAecHO ygpyXkere ocHoBaHo Ha Ogesbersy 3a
adpuuke cmyguje YHuBep3umema y laHu 1962. zoguHe ca yumbem ga ekcnepumeHmuwe ca
mpaguyuoHaAHUM obAuuuma My3uke u naeca kako 6u um gao Ha 3Hauajy 3a cagawHocm u
6ygyhHocm. Takohe je 6uo u geo kyamypte peBoayuuje koja je umana 3a yusib ga npoMeHu
koAoHujaAHU MeHmaAumem HakoH cmuuarea He3aBucHocmu laHe 6. mapma 1957. zoguHe;

* * Kk

The concept of Open air museum can be a very interesting theoreti-
cal opening into the research of dance as intangible cultural heritage in
Ghana. Given that dances performed in the rural settings/villages have
most elements of “openness”, some performance freedom (air), and serve
as a form of lived "museum” (generational legacy or embodied heritage),
authorship of dance forms can further be explored to shed more light on
movement legacies. In the villages where these dances happen, certain
elements such as the geo-physical influence on movements, spiritual and
cosmic philosophies, kinesthetic understanding or structure of the body
all come into play in a particular performance. Anlo-Ewe dance scholar
Modesto Amegago sums up these relationships by stating that “African
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aesthetics is shaped by the interwoven biological/physical, social, eco-
nomic, political, religious and ethical values. In general, the Africans are
born within certain environments. They interact with environmental fea-
tures and creatures by using their senses of feeling, seeing, smelling, hear-
ing, touching and tasting. They also think about the origin of the cosmos
and formulate concepts and ideas to communicate among themselves
and with their source.” (Amegago 2011, 220)

Even when dances are performed without (outside of) a museum
structure, its openness (space) provides insight into the interactive nature
of the said dance and its relevance in exploring the relationship between
audience and performers. However, granted these dances are performed
in a palace of a chief/king (if we are to theorize them as museums), then
the political parameters of performance change and as such curatorial
knowledge about the dance, its source, context, and performance is ne-
gotiated albeit in an invisible manner (if there is no professional curator
involved or otherwise). Moreover, diverting attention to the interactive
nature of open air museums opens up notions on continuity and legacy.
In most traditional Ghanaian settings, dances belong to the community
and not any single individual. Even when the community accepts an in-
dividual authority’s creative prowess and influence on the creation of the
dance, final authentication and ownership belongs to the community as
a whole. The difference then between the traditional and neo-traditional'
dances in an open museum setting will be centered on their propensity
to be dynamic or not. Whereas material from traditional settings may not
experience drastic changes over time, neo-traditional dances do change
to a larger extent. The first artistic director of the Ghana Dance Ensem-
ble Professor Albert Mawere Opoku left all his neo-traditional creations
un-copyrighted due to his understanding of movement, identity, commu-
nity, and legacy.

Crista Fabian states that “this rearrangement of traditional works, cho-
reographed by Professor Opoku, that comprise the majority of the Ghana
Dance Ensemble? repertory is possible (and available) because Opoku pur-
posely left his work un-copyrighted. Recognizing that traditional movement
belongs to everyone, he wanted to keep the field open for new arrange-
ments and interpretations by those of generations to come..., encouraging
what he terms ‘variations on a theme".” (Fabian 1996:25)

Now the question leans towards what open museums in a Ghanaian
traditional dance context could entail? This is because there must be an
understanding of the existing dance legacies and their structures in Ghana
in order to contextualize the elements that make up an open museum.
There are four dance legacies enshrined in four categories in Ghana. They
are the Traditional Category, Professional Category, Academic Category,
and Amateur Category. All these categories feed on and rely on materials
from the traditional category but their structures and performance practic-
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es differ (Awuah 2014). To contextualize open museum performances will
be to understand these categories and piece together elements that define
the term.

When a performance is curated in this context, who then owns the
dance? This question is also very crucial to conceptualizing open museums
with the Ghanaian context. For instance, even if materials or performance
elements are borrowed from any of the categories to make up an open
museum discourse, who then takes ownership afterwards? Should it even
belong to anybody for that matter, or can we not just leave it to art cre-
ation/interrogation?

What parameters will be set for the performance given that an involve-
ment of a third party at such performances is most likely to skew perfor-
mances to showmanship? Showmanship is part of performance culture in
traditional and neo-traditional Ghanaian settings. Skillful dancers tend to
perform better alone or with trusted partners and as such the focus here
goes towards how such behavior can be “contained” or left “open” for dis-
cussion in an interactive session in an open museum setting.

Museum curatorial practices promote re-interpretation, re-structur-
ing, re-coordination, and re-assessment of ownership and authority which
are very important talking points in anthropology and sociology. To some
extent | feel a gap between curatorship, the dance, music, audience, and
the concept of interaction. The gap between curatorship in the museum on
dance or any tangible artifacts points to how disjointed the practice is from
the practitioners and, their cultural capital of corporeal communication
(this is however arguable). How does one then unify curatorship and the
sense of community? Could performer-audience interaction in an open
museum challenge the notions of “belonging” perhaps?

In conclusion, experimenting with the movement legacies opens muse-
ums and dance discourse to issues on copyright of which its implication
on safeguarding of ICH should be discussed? One promising effect of the
open air museum scholarship is the possibility that it can open an inquiry
into how such a practice can inform and help theorize the “marriage” be-
tween dance performances, authorship, and intangible heritage under this
type of museum studies.

1 Neo-traditional dances according to Kariamu Welsh and Elizabeth Hanley are dances that are
created in the likeness of traditional dances and are not bound to all aesthetics and cultural rules
of the society (Welsh and Hanley, 2010:18).

2 The Ghana Dance Ensemble was the first national dance company set up under the African
Studies Department of the University of Ghana in 1962 to experiment with traditional forms of
music and dance to make them relevant for the present and future. It was also part of a cultural
revolution started then as a methodology to reverse colonial mentality at after independence of
Ghana in 6" March, 1957.
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CAABHE MPTBE FAMOUS DEAD FOLK
HAPOAHE NAECHE DANCE GROUPS IN
[PYMNE Y MY3EJUMA  OPEN AIR MUSEUMS?
HA OTBOPEHOM?

ToHe EpaueH / Tone Erlien

HopBewku ueHmap 3a mpaguyuoHaAHy My3uky u naec /
Norwegian centre for traditional music and dance

Kycmoc 3a naec u npojekmHu meHayep /
Dance curator and project manager

HopBewka / Norway

Macmep ymemHocmu y KopeomyHgycy (Choreomundus) - mefjyHapogHu macmep
nAecHoez 3Hamba, npakce u kyamypHoz Hacaeha. Bogu My3ejcku naec, 3ajegHuuku

npojekam HopBewkoz ueHmpa 3a mpaguuuoHaaHy mMy3uky u naec (apxuB) u Myseja
jy’kHoe TpeHgenaza y TpoHgxajmy, HopBewka.

Master of arts in Choreomundus - international master in dance knowledge, practice
and heritage. Leading Museums dancing, a collaborative project between the Norwegian

center for traditional music and dance (an archive) and the Museums of South -
Trondelag in Trondheim, Norway.
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Heku my3eju Ha omBopeHom y Hopgujckum 3emr/bama umajy Hacmyne
uepaukux epyna y okBupy cBoz Aemrez npozpama 3a mypucme. OBa
u3Bohersa npegcmaBrbajy gobpo yBekbaHu naecHu penepmoap ca
kopeozpadujom c nouemka 20. Beka, ocMuwIsbeH og cmpaHe Majcmopa
6anema uAau uHcmpykmopa naeca u 060jeH HaUWUOHaAHUM POMaHMU3MOM
cBoz BpemeHa. NoBopehu u3z AuuHoz uckycmBa uoBeka koju je 6uo uaaH
geuuje dponknopHe epyne u 6aBuo ce ucmpakuBarbeM naeca, ucmuuem
ga my umame nybauky koja cegu oko u3gueHyme 6uHe Ha Kojoj naecHa
2pyna Hacmyna u3Bogehu ucmu penepmoap - yBeXb6aH, ucnaaHupaH u
cuHxpoHu3oBaH. Lum je 3a6aBumu nocemuoue. Hema *uBux gpyuwmBeHux
ogHoca npuka3aHux y uYuHy u3Bohera, ocum ynoza Mywkapaua u XeHa
naecava. VimnpoBusauuja, komyHukauuja, napmuuunauuja u BohcmBo
cy cBegeHu Ha MuHuMyM uako cy mo ogyBek 6uau kibyuHu eaemeHmu
ckaHguHaBckux HapogHux uzapa. TakBa naecHa u3Bohera Hucy HU Yy
kakBoj Be3u ca HapamuBom jegHoz My3eja Ha omBopeHoM. 3awumo moh
uepe 3aBucu og paga kycmoca u ynpaBe my3eja, 3awmo ce kopucmu
kopeozpaduja cmapa Buwe og 100 zoguHa koja npomoBuwe cmamuuHy,
cmepeomunHy cAuky y okpyXkery koje je ocMuwrbeHo 3a naec?

[ge je my Be3a ca MamepujaAHOM U HeMamepujaAHOM KyAmypHOM
ucmopujom kojy my3eju Ha omBopeHoMm meXke ga npoMoBuwy u npeHecy
cBojum nocemuouuma? Tpakehu ogeoBope Ha mo kako 6u ce naecHo
u3Bohere 6ome ykanonunao y my3ejcke npozpame koju npomoBuwy AuuHe
ucmopuje, munuyHe npuve, naec kao o6Auk coyujanuzauuje, HauAazumo Ha
BarkHa numarba: Kako cy ce HapogHe uepe u3zBopHo kopucmuae? 3awmo
cy /bygu u3Boguau oBe naecoBe u nog kojum okoaHocmuma? ®Oaepm?
Onywmarse? Ogmop og cBakogHeBHO2 HanopHoe2 paga”?

JegHa HegaBHa cmyguja HopBewkoz YHuBep3umema 3a Hayky u
mexHoAozujy, kamegpe 3a npoyuyaBare naeca u uzapa, pa3Buaa je HuU3
ugeja u memogoaowkux cyzecmuja 3a uHmepakmuBHo naecHo u3Bohere
6a3upaHo Ha mpaguyuoHaArHOM HopBewkom naecy. Nybauka je no3BaHa
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Ha cueHy ga ydvecmByje y naecHum dopmama ca kojuma cy u3Bohauu
6uAu geaumuuyHo yno3Hamu. be3 u3gBajarba nybauke Ha O6uHu, kpo3
pa3He mpaguuuoHarHe naecoBe u pummoBe, nocemuouu cy gokuBeau
koaymopcmBo Ha ucmoj cueHu 3ajegHo ca uzBohauuma; 6uau cy yByueHu y
gpywmBeHy ammocdepy mpaguyuoHaAHO2 hAecHo2 nogujyma. Hacmyn je
ykmbyuyuBao napmuyunauujy u umnpoBu3auujy, a Uusb je 6uo ga ce uzmeHu
yobuuajeHO noHawarbe u yroza nybauke, aau u ga ce nocemuouyu gobpo
3a6aBe gok yuecmByjy y uzpu.

ApywmBeHu pa3Boj cmBapa nompeby 3a HoBuM OgHOCOM npema
nocemuouuma, oHuUMa koju nocmajy napmuuyunamuBHu u kornabopamuBHu
kopucHuuu mMy3eja. To 3Hauu ga mpeba nocBemumu Behy naXkmy
pa3zymeBamy muxoBe momuBauuje 3a nocemy my3ejy. My3eju cy no3BaHu
ga 3anouHy HoBe uHoBamuBHe npakce kako 6u ce uzepaguau 60sbu OgHOCU
U cmumyAucaAa yewha nocema U mo Ha pagukaAHUju HaUUH He20 paHuje.
My3eju npegcmaBibajy gpywmBeHy apeHy, oHu mpeba ga pacBemrbaBajy
cBe cnokeHe npomeHe koje ce gewaBajy y gpywmBy. Tpeba kopucmumu u
$dopManHO U HepOPMaAHO yuerbe, uckopucmumu cmpyyHocm u gonpuHoc
came nokanHe 3ajegHuue y oBoMm npouecy npeHoca, a cBe 6u mpebano
ga 6yge ycmepeHo ka uyumeBuma kao wmo cy kpeamuBHocm, pa3Boj,
kyamypHa pa3HoBpcHocm u moaepaHuuja. M3a0kb6e u memoge wupera
3Harba mpeba ga uHchupuwy u nogcmakHy komyHukauujy, gujanoe u
nAypaAu3am y ogHocuMa nybauke u my3ejckux pagHuka.

3amucaumo caegehu HapamuB:

Cmapa, gpBeHa kyha, Ckozejm (Skogheim), koja je Hekaga caykunaa 3a
okynsmastbe u y kojoj cy ce ogBujane 3a6aBe Ha kojuma ce naecano, uzpana
Aympuja u u3zBoguae no3opuwHe npegcmaBe, omBopeHa je 3a nocemuoue
cBakoz BukeHga mokom Aema. Y w0j ce Hana3u onpema 3a penpogykuujy
3B8yka; my cy yuumerbu naeca u ocobsbe 3agykeHo 3a nocaykere kade;
gyXk 3ugoBa Hana3e ce cmoaoBu. 3anocAeHU Hoce obuuHy ogehy u mako
*KuBy mpaguuyujy uzparba npeHoce y ambujeHm naecHe gBopaHe. CBakux
noAaa cama HoBa 2pyna mypucma y npamru Boguua goaa3u oBge u mume
3aBpwaBa cBojy yobuuajeHy mypy pa3aaegarba My3eja. bygyhu ga oBakBa
nocmaBka npegcmaBrba oruvere BpemeHa kojez ce BehuHa gaHawmux
ogpacAux nocemuAaua ceha uAu 2a npeno3Haje, mypucmu Mo2y ga uyjy
My3uky y3 kojy ce uepajy naecoBu kao wmo cy: cnpuHeep, naec oko wunke,
dokcmpom, cBuHe, maHzo, mBucm, Baauep, maHu, noaka u cmenoBatmbe.
CBaky HoBy epyny, ocobibe 3agykeHo 3a naec no3uBa Ha nogujym ga
3ajegHo uzpajy y pummy my3uke. lpozpam mpaje 15 MuHyma - naecoBu
ce cMembyjy y3 uecmy npomeHy nhapoBa, a HakoH moza nocemuouu
Mo2y ga ocmaHy koauko 2og »kenae, nonujy kady, HacmaBe ga uepajy uau
npucycmByjy naecy HapegHe 2pyne koja npoaa3u kpo3 ucmu kpamak
npozpamM mpaguyuoHaAHUX uzapa.

uaig suoy / Hanvd3 aHo)
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Moxkga je npumepeHuje ga ce oBo onuwe u3 gpyz2o2 yaAa: nAecauyu
UHuUUYupajy uHmepakmuBHu koHmakm no3uBajyhu Ha yuewhe y uepu
u mume oxpabpyjy nybauky, mako ga naec, npegmemu, npocmopuja u
nocemuouu umMajy 3ajegHuuky dyHkuujy u HameHy 2ge cBu Xkenae ga uzpajy
u ogzoBope Ha pumam my3uke. Ha o0Baj HauuH akueHam ce cmaBma Ha
cmBaparbe peuunpouHoe kuBoe npucycmBa, a epaHuua uzmely naecaua
U nocemuaaua je maHka. Ha makBom gpywmBeHOM nAecHOM nogujymy
0B8o 6u 6una HopMa, Huko ce He 6u cBpcmaBao camo y uzBohaua uau
camo y nocemuoua, cBako 6u mozao ga 6upa uzmehy gBe yroze no cBom
Haxohemy. Mlako Bopuc Wapmay, (Boris Charmatz) y cBom geay ,MaHudpecm
naecHoe My3eja” (2009) mBpgu ga naec npowupyje koHuenm XkuBoz mMy3eja,
unak, oBo 6u 3axmeBano Hanywmare HOpPME MpaguuyuoHaAHO2 My3eja.
CynpomHo 2aeguwme mBpgu ga caBpemeHo cxBamare My3eja moxXe
npomeHumu ycmarsbeHe npegcmaBe kako o naecy, mako u o My3ejuma; oHu
cy *uBu, nyHU Jbygu, UMajy naecHe nogujyme Ha kojuma ce 3aucma uzpa -
cnekmakyaapHo u y3 kopeozpadujy.

* ok Kk

Several open air museums in the Nordic countries include a folk dance
group performance in their curated summer program for tourists. This per-
formance picture a well-rehearsed dance repertoire as curated and cho-
reographed in the early 1900s by ballet masters or dance collectors co-
loured by the national romanticism of their time. As an example draw from
the author’s experiences as a member of a folk dance group for children
and a dance researcher, you sit around the raised platform where a folk
dance group perform the same repertoire of dances, rehearsed, planed and
synchronized for the aim of entertaining an audience. No living social re-
lations are shown in the act of performing, except the role of male and fe-
male dancers. Improvisation, embodied communication, participation and
leading and following are shown to a minimum, even if these are key as-
pects a social dance form as Scandinavian folk dances originally embodies.
Such a dance performance has no coherence with the curatorial narratives
of an open air museum. Why should the power of the dance performance
rely on the curated work of a museum manager or curated more than 100
years back that promotes a staged, static, stereotypic picture of dance per-
formative setting?

Where is the link to the material and immaterial cultural history that
open- air museums want to disseminate and want their visitors to experi-
ence? If answering how a dance performance could better fit into a mu-
seum promoting personal histories, typical narratives, dance as a form of
socialisation, then important questions arise: How was the folk dances
originally used? Why did people dance these dances and in which settings?
Flirting? Relaxing? A break in the hard working everyday life?
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One recent study at the Department of Dance Science, NTNU, Norway,
has developed ideas and methodological suggestions for an interactive
dance performance based on traditional Norwegian dances. The audience
was invited onto the dance floor stage to participate in a partly pre-deter-
mined dance structures by the performers. By no differentiation of audi-
ence and stage through a variety of traditional dances and rhythms, the
audience experienced co-authorship on the same stage as the performers;
dragged into the social sphere of a traditional dance floor. Participation
and improvisation were used in a performance setting with the aim of chal-
lenge habitual behaviour norms of the audience role and ensuring that the
audience has a good time while participating.

Social development create the need for new relations towards the audi-
ence, for those to become participatory and collaborative users of a muse-
um on a regular basis. This means a greater focus on understanding the vis-
itors” motivation for seeking museum visits. Museums are urged to start new
innovative practices to build closer relations and simulate to more frequent
visits in more radical ways than before. Museums serve as a social arena,
and should reflect those complexities changes in society lead to. Informal
learning, non-formal learning and formal learning all take into account to
engage competence and contribution from the local community itself in
transmission processes, and should be directed toward goals as creativity,
development, cultural diversity and tolerance. Exhibitions and dissemination
methods should inspire and encourage communication, dialog and plurality
in perspectives between audience and museum workers.

Imagine a narrative as follows:

An old wooden gathering house, Skogheim, historically used for dance
parties, bingo nights, theatre plays is open every weekend during summer
with equipment and staff to play music, teach dances, coffee serving and ta-
bles along the walls. Staff is dressed in normal clothes, bringing the aspect of
a living dance tradition in to a setting of a dance hall in use. Every half an hour
a new group of tourists accompanied by a guide drops in as the end of their
regular guided tour in the museum. Since this setting represents an era most
adults today recognize or even have memories about, the tourists can hear
the music to dances like springer, pols, foxtrot, swing, tango, twist and shake,
waltz, schottis, polka and slow walking dances. For each new group the dance
staff invites them onto the floor, to collaborate in dancing to the rhythm of the
music. After a 15 min session with new dances and new couple-formations,
the tourists may stay as long as they want, sit down for a cup of coffee, go
dancing themselves and witness another tourist group experiencing the same
short to traditional dances as they just went through.

It is perhaps more adequate to describe it from another position; by
dancers creating a source of interactive social contact and presence in the
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)ooqJea) jeuonjeusaju|

£1/910T SWNISNIN ¥IV NIJO

ynHdog€ nHBodeHAGapy

:£102/910T WOH3d0810 YH UCIEAN

160

dance, which has its power out towards the so-called audience, so that the
dance, the objects, the room and the audience have a collective function and
purpose of wanting to dance and embody the musical rhythm. In this way
the emphasis is on creating the reciprocal living presence in the dance, in
the blurred lines of being both dancer and audience. On such a social dance
floor this would be the norm, no one are categorized as only performers and
others as audiences, everyone may enter the two roles as they wish. As the
“Manifesto of a dancing museum” of Boris Charmatz (2009) states that dance
makes the concept of a living museum broader; obtaining this requires aban-
doning the norm of what a traditional museum is. The opposite perspective is
that contemporary meanings of museums can modify conceived ideas about
both dance and museums; they are alive, inhabited, often include a space for
dance to be realized practically, aesthetically and spectacularly.
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AEOM - augepu my3eja u3 23 3emsbe okynsbeHu y
HopBewkoj. ®omozpaduja: Kamura Aameapg y MejxazeHy,
24.aBzycm 2015.zoguHe.

AEOM - Leaders of Museums from 23 countries gathered in
Norway. Photo by Camilla Damgaard at Maihaugen August
24 2015.
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AABA 1 PYKA HEAD AND HAND

KamapuHa ®pocm / Katarina Frost

Acouujayuja eBponckux My3eja Ha omBopeHom (AEOM) /
Association of European Open Air Museums

MNpegcegHuk / President
LIBegcka / Sweden

KamapuHa ®pocm je uzabpaHa 3a npegcegHuuy Acoyujauuje eBponckux My3eja Ha
omBoperom (AEOM) y aBaycmy 2015. zogure. Aupekmop je My3eja Ha omBopeHom
Banabu y Becmepocy og 2004. zoguHe.

Katarina Frost was elected President of the Association of European Open Air Museums
(AEOM) in August 2015. She is the director of Vallby Open Air Museum in Vasteras,
Sweden since 2004.
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Pag npegcmaBma uHmepBjy ca npegcegHuyom AEOM-a.

Mo uemy je AEOM nocebaH?

Acouujauuja eBponckux my3eja Ha omBopeHom (AEOM) je ygpyXkerse
My3ejckux cmpyurbaka, yanaBHom HayuHUx pagHuka u gupekmopa HajBehux
U Haj3HauajHujux My3eja Ha omBopeHom y EBponu. OHo wmo u3gBaja AEOM
jecme uurbeHuua ga je 08o ygpykerbe ocHoBaHO npe negecem 20guHa u3
koaeaujanHoz2 npujamesbecmBa u nompebe 3a pa3MeHOM 3Hama. To ¢y jow
yBek ocHoBHe npemuce ygpyXkera. Mu cmo npujamesbu u koneze koju gene
3Harbe u uckycmBo mehy cobom. Hema npecmurka Humu koHkypeHuuje
Mehly Hawum My3ejuma. YMecmo moza, craBuMo ycnexe jegHu gpyaux u
Hygumo nomoh kaga je mo nompebHo. JacHo je ga My3eju Ha omBopeHoM
wupom EBpone umajy kopucmu og Hawez npujamesbcmBa u pazmeHe
ugeja koja mpaje mokom cBux oBux 2oguHa.

Kako Bu, kao npegcegHuya, ogpakaBame oBe cneyudpuuHocmu?

MNMoBe3uBareM Jbygu u nogcmuuareM ympekaBarba. Takohe, caywam
npegaoze unaHoBa 3a yHanpeheme u pagum y ckaagy ca wuma. Pago
npumMaM HoBe unaHoBe y ygpykerbe u UuHUM cBe ga ce ocehajy ykibyueHumMm.
HaBohere npumepa gobpe npakce makohe je mohHo cpegcmBo.
OxpabpuBare unaHoBa ga 20B8ope o cBom ycnexy uau uckycmBuma vy
yuyerby uHcnupuwe gpyze ga 6ygy ucmo mako ycnewHu u uHoBamuBHu.
Takohe, Bepyjem ga cmo gobpu npujamesbu U ga Ham je 3a6aBHo gok cmo
3ajegHo. Kaga ce mygu ocehajy cuzypHo u okpyeHu npujamerbuma, Huje
mewko nogeaumu MucAu U gamu noBpamHe uHdopmauuje.

Kako Bugume AEOM y 6ygyhHocmu?

Bugum npeg cobom opeaHu3auujy koja HacmaBma ga wupu
npujamebcmBo melly konezama u nogcmuue pa3zmeHy 3Harba kao wmo
je mo 6uno u go caga. Minak, AEOM he mopamu gasbe ga ce pa3Buja
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kako 6u 3agpXkao cBoj 3Hauaj y 6ygyhHocmu. Bepyjem ga mpeba ga
omMozyhumMo UHCMumMyyujama ga nocmany uaaHuue AEOM-a. Ha maj HauuH
hemo ocuzypamu koHmuHyumem u ocHaXkumu ygpyXeme. Ako Hawy
Acouujauujy 3acHuBamo uckmyuuBo Ha ;byguma, oHga he oHa nocmamu
parbuBa jep MHO2u npodecuoHaAUu gaHac Merajy pagHa mecma mokom
kapujepe. Beh cmo umaau uckycmBo koje Hac je Hayuuao ga eybumak uaaHa
MoXe 3Hauumu 2ybumak konmakma ca my3ejom, na uak u ca 3emmom. Ako
CYy UHCMUMyyuje uAaHuue u ako je unaHcmBo ampakmuBHo, ygpyXkerse he
pacmu u jauamu. Boaeaa 6ux ga Bugum AEOM kao napmHepa y my3ejckom
cBemy uuju ce cmaBoBu y3umajy ca yBarkaBarbeMm.

My3eju Ha omBopeHom y EBponu ce cmaaHO MeHajy goHocehu HOBe

u cBexke ugeje Ha eeHepaAHy My3ejcky cueHy. Kako AEOM npamu (uau

uHcnupuwe) oBe npoMeHe u ga Au Bepyjeme ga je 0Baj gujaroe morke

ga 6yge og kopucmu cBum cmpaHama?

My3eju Ha omBopeHOM Cy U HayuHe UHCmMumMyuuje u mypucmuuke
ampakuuje. OHu He moey nocmojamu 6e3 jake nogpwke gpywmBa koje
ux okpyxkyje. Ako sbygu He cMampajy My3ej peaeBaHmHum, Hehe 2a
nocehuBamu Humu kopucmumu. HajycnewHuju gaHawrUu My3eju Ha
omBopeHOM Cy NPOHAWAU HauuH ga ocmaHy peaneBaHmHu u ucmoBpemeHo
ogpe geanukamHy paBHomexXky ugmehy aymenmuuHocmu u 3a6aBe. My3ej
Mopa ga 6yge aymeHmuuaH, uHcmumyuyuja Ha kojy ce moxke ocaoHumu.
Beauku My3eju mepajy /byge Ha pazMuwsbarbe 0 pa3audumum achekmuma
*uBoma. Pag Ha HoBujoj ucmopuju 20. Beka (npukaszuBare gobpoz u
Aowez) nocmao je BaxkaH 3agamak. Beoma je uHcnupamuBHo Bugemu
kako pa3zauuumu my3eju Ha omBopeHoM wupom EBpone npucmynajy oBom
nocay. PazmeHa ugeja u uckycmaBa Ha Hawum koHdepeHyujama nomaxke
ga ce cBu 6osbe cHallemo y mome.

Aa Aumo wmo cme npBa }keHa Ha ueny AEOM-a uma ukakBoe ymuuaja

Ha ucmopujy u mucujy Acoyujayuje?

PykoBogcmBo uma Bpao mMano Beze ca noaom. To je Hewmo 3a wma
cy u keHe u mywkapuu nogjegHako cnocobHu. Y Acouujayuju kakBa je
Hawa, ca mako MHoz20 uckycHux u kBaaudukoBaHux Augepa, mMygpo je
kopucmumu nyHu nomeHyujan cBux uaaHoBa. Ako mo wmo cam ja npBa
KeHa npegcegHuk moxke gonpuHemu oBome, oHga ga, uma ogpeheHu
3Hauaj.

lima 6ucme Boaeau ga y AEOM-y ocmaHe ocmaHe kao Baw Aeecam?

Hagam ce ga he CkynwmuHa, cBojom ogaykom, go3Boaumu ga
uHcmumyuuje nocmaHy uaaHuue AEOM-a. OBo je BakHo numare ako
Keaumo ga Acouujauuja pacme u jaua y 6ygyhHocmu. Takohe, yum mu je
ga obe3zbegum dyHkuuoHucarbe MpeXka My3eja Ha omBopeHoMm ca KuBum
koaekuujama nonym oHe koja Beh nocmoju 3a gokuBomHo yuerbe (AAOAM)
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og 2002. To wmo 3anocAeHuU gobujajy moz2yhHocmu ga ce cpemHy ca
cBojum konezama u3 gpyaux eBponckux 3emasba U yuye jegHU Og gpyaux
Beoma je gpazoueHo.

* ok Kk

The paper represents short interview with the current President of AEOM.

What is special about the AEOM?

The Association of European Open Air Museums (AEOM) is a network
of museum professionals, mainly directors and scientific staff from the
largest and most important open air museums in Europe. The thing that
makes the AEOM so special is that it was founded fifty years ago on the
basis of collegial friendship and the need for exchange of knowledge. And
this is still the very core of the association. We are friends and colleagues
who share knowledge and experience with each other. There is no prestige,
no competition between museums. Instead we celebrate the success of the
other and offer help when that is called for. It is clear to see that open air
museums across Europe have benefited from this friendship and exchange
of ideas over the years.

How do you, as a president, reflect those specifies?

By connecting people and encouraging networking. Also by listening
to suggestions for improvements from members and acting on these. By
welcoming new members into the association and making them feel in-
cluded. Positive storytelling is also a powerful tool. Letting members tell
about their success or learning experience will inspire others to be bold
and innovative as well. | also believe in being good friends and having fun
together. In an environment where people feel safe and amongst friends, it
is easy to share your thoughts and give feedback.

What is your vision of AEOM future?

| see before me an organization that continues to offer collegial
friendship and exchange of knowledge just like it always has, but the
AEOM will also have to develop to stay relevant in the future. | believe
that we need to allow institutions to become members of the AEOM to
ensure continuity and to empower the association. To base the associa-
tion solely on people will make it vulnerable as many professionals today
change jobs during a career. We have noted already that losing a member
can also mean losing contact with a museum and even with a country. If
institutions are members and if membership is attractive, the association
will grow stronger. | would like to see the AEOM as a strong speaking
partner in the museum world.
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Open air museums in Europe are constantly changing bringing new

and fresh ideas to the overall museum scene. How AEOM is following

(or inspire) these changes and do you believe that these dialogues are

beneficial for all sides?

Open air museum are both scientific institutions and tourist attractions.
They cannot exist without a strong mandate from the society surrounding
them. If people don’t find the museum relevant, they will not visit or use it.
The most successful open air museums today have found a way to stay rel-
evant and at the same time keep the delicate balance between authenticity
and amusement. A museum has to be genuine, an institution to rely upon.
Great museums make people reflect about different aspects of life. Dealing
with the more recent history of the 20" century, both the good and the bad,
has become an important task. It is so inspiring to see how different open
air museums across Europe have chosen to do this. The sharing of ideas
and experience between museums at our biannual conferences helps us
all to do better.

Is being the first woman ever as a head of AEOM of any importance in

AEOM history and mission?

Leadership has very little to do with gender. It is something that both
women and men are capable of. In an association like ours with so many
experienced and well qualified leaders, it is wise to use the full potential
among the members. If my being the first woman as president can contrib-
ute to that, well then yes, it is of some importance.

What would you like to be your legacy in AEOM?

| hope that the General Meeting will decide to allow for institutions
to become members of the AEOM. This is an important issue if we want
the association to grow even stronger in the future. | also aim to secure a
network for open air museums with live collections, just like the one that
already exists for lifelong learning (LLOAM) since 2002. Giving members of
staff the opportunity to meet with their peers from other European coun-
tries and learn from one another is so valuable.

3so044 euliejey] / wood@ eHndewey
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Mpegmemu Ha aykuuju: Vjan Bupg npouersyje npegmeme
3a »kuBy" aykuujy, ykmbyuyjyhu u opueuHaaHo ymemuuuko
geno HoBoz nozoa (koju je HanpaBuo aymop). ,MuBa"
aykuuja je y36ygsbuB HauuH ga ce Buge pykomBopuHe u
npegMemu UHCMUMYyUUuoHaAHUX YraHoBa AAXDAMA, kao u
MHozu BpemeHrcku nepuogu. ,MuBa" aykuuja uecmo goHocu
NpuUAUYHO gogamHoz cpegcmaBa y 6yem AAXDAM-a.

Auction items: lan Beard is marketing the live-auction items,
including the original artwork of the new logo (made by the
author). The auction is an exciting way to see hand-works
and objects of member sites and many time periods, and
often brings much additional funds to the ALHFAM budget.

VHUHOVV. ULUIA 90

YIONIASSIN IHL ONITIA



AANXDOAMUNANIA ALHFAMILY

AopeH MyHu / Lauren Muney

CuAyeme paheHe pykom / Silhouettes By Hand

AemoHcmpamop ucmopujckux BewmuHa /
Historical demonstrating artisan

CAA / USA

NopeH MyHu je geMoHcmpamop ucmopujckux BewmuHa koju cmBapa pykom pe3aHe
nopmpeme 3a hocemuoue u 2ocme My3eja, kopnopamuBHux u coyujaaHux gozahaja
gusbeM CeBepHe Amepuke u cBema. Cajm: www.silhouettesbyhand.com. AopeH je
makohe u konpegcegaBajyha y AAX®DAM-0Boj npopecuoHarHOj U UHMEPECHO] 2pynu 3a
npozpame, uHmepnpemauujy u egykauujy.

Lauren Muney is a demonstrating interpreting artisan, creating freehand-scissored
portraits for visitors and guests at museums, events, corporate and social events across
North America and the world, in all time periods. Her website is www.silhouettesbyhand.
com. Lauren is also co-chair of ALHFAM'’s "Programming, Interpretation, and Education”
professional interest group.
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CBu oHu koju uecmo npucycmByjy, anu u oHu koju ce Hukaga He
nojaBmyjy Ha AAXDAM koHdepeHuujama, nako 3abopaBrpajy pa3noze
3602 kojux ce oBu gozahaju ogpxkaBajy: ga Hayuumo Buwe o cBom
pagy koju okuBmaBa ucmopujy, ga ycBojumo HoBe BewmuHe kpo3
pag y paguoHuuaMa, ga ce cacmaHemo ca cmapuM u cmekHemo HoBe
npujamesbe, ga nogeauMo Aene mpeHymke kpo3 cmex uau ga nokakemo
caoceharbe y AOWUM MOMeHMuMa. VIMamMo pezuoHaAHe cacmaHke, aau
U ,HauuoHaAHe", koju ce ogpkaBajy y Kanagu uau CAA-y. Hepemko cy
NPUCYMHU U YUECHUUU U3 gpyaux 3emMasba.

AANXDAM koHpeperyuja 2016 ynpaBo je 3aBpweHa. My3ej ceockoz
KuBoma gpkaBHoz YHuBep3zumema Ayu3ujaHe je 6uo Haw gomahuH -
Majka, omau, memka, cmpuu, npujameJsb, yuumersb u Boguu - cBe y jegHOM.
Mimaau cmo guBHe o6bunacke, y36ygmuBe paguoHuue, HeBepoBamHe
anokauuje 3a Hawe cecuje u nocBeheHe BoanoHmMepe.

Ocobsbe u npegaBauu cy genoBau HeymopHo (uako 3Hamo ga cy 6uau
jako ymopHu!) - HyguAau cy Ham Buwe XxpaHe He20 WMO CMO MO2AU ga
nojegemo, Buwe nuha Hezo WMo cMO BUAU Y cmarby ga nonujemo, yBek
CpgayHo u y3 monao ocMmex. BehuHa my3eja Ham je o6e36egura crnobogaH
yAa3, a mpouwkoBe npegcegHuukoz 6ankema, ca MHowmBomMm yKycHux jeaa
kajyHcke kyxurbe, nokpuau cy goHamopu: no3Hama naaHmaxa beau xpacm
u jow nozHamuju BaacHuk, kyBap LloH @oac.

OBo me goBogu go mewme:

AAXDAM koHdepeHuyuje Hucy cacmaHuu Ha kojuma ce pa3ezoBapa
caMoO O cmapum 32pagama, Aokauujama 6umaka, o mome ,wma je ko
kome ypaguo", epagckum uzpankama, makmuuerbuma y oparby; mo Hucy
okynmarba 2ge Hac 3ampnaBajy uHdopmauujama u nyHe Hawe 2raBe u
Homece. AAXDAM je mecmo 2ge pa3zymemMo jegHu gpyze. I mo He camo
noBpwHo, Beh ce pa3ymemo Ha gyb6/bu HauuH, Ha HauuH koju goAa3u u3
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noBe3uBarba ca cBum oHuM wmo goXkuBmpaBamo og Hawux gomahuHa
- noz2Aaega ca Hawux npo3opa, mAa (uUAu, y cayyajy Ayu3ujaHe, mouBape)
Nog HawuM HO2ama, NPOWAOCMU, AUYHOCMUMA U peauoHaAu3zmom koju
cmBapajy mewoBumy kyamypy CeBepHe Amepuke.

Mocemuau cmo bamoH PyX, Hby OpaeaHc u MHO2a Mana Mecma WUpPOMm
pesuoHa u yxBamuau camo gawak oHoea wmo uyuHU omkyuaje cpua
;bygu AyusujaHe u oBoz kpeoacko-kajyHckoz mecma Ha kpajiem jyay.
Omkpuau cmo cnapHe (mo 3Hauu ,Bpene u AensbuBe™) Hohu U jow Bpeauje
u AensbuBuje gaHe. MNoaako cMo cxBamaAu 3awmo je goAe, Ha jyzy memno
KuBoma cnopuju; Ha pa3He HayuHe CMO U3Aa3UAU Ha kpaj ca cyHuem u
BpeAuHoM u cBenpucymHom Bogom cByga oko Hac. OBge cy 3acmynibeHu
6pojHU  je3uuu 3602 uvecmux Muepauuja ®paHuy3a, WnaHaua u mygu
MewoBumux paca, koju cy oByga npoaa3uau, HacmaruBaAu ce, CeAUAU,
na ce noHoBo Bpahaau. CAywaau cMO - gO HajcCuUMHujux gemarba - O
60p6u pob0oBa 3a cBojy kyamypy u 60Ay koju je ma 6opb6a npoy3pokoBana.
lMpuyaAu cy HaM npuye 0 UGOAUMa Y NOAUMUUU YUju je ymuuaj pacmao u
onagao u 0 nocaeguuama koje cy mpneae magawmba u HapegHe 2eHepauuje.
YenaBHom cmo ocehaau 6puzy u naXkmy rbygu Ayu3ujaHe, OAUUEHY Yy
BeaukogywHocmu u /byb6azHocmu BonoHmepa My3seja ceockoz kuBoma,
kao u Ha gpyeum Aokauujama koje cmo nocemuau u akmuBHocmuma
kojuma cmo npucycmBoBaau. beckpajHo Beaukoz cpua u ca Beaukom
nocBeheHowhy caykuau cy npeko 100 mbygu, npunpemaau gomahe obpoke,
U3HOCUAU npeg Hac o2pomHe koauuuHe xpaHe koja cumboau3yje muxoBy
Jby6aB, 6puzy u nakmy, kako npema yuecHuuyuma AAXD®AM koHdepeHuuje
mako u npema camom My3ejy.

A eBo u HajBakHuje Aekuuje kojy cmo Hayuuau: goae, ganeko Ha jyay ce
Moxkeme cyouumu ca mewkum BpemeHckum ycroBuma, cykobuma kyamypa,
na uak guBmawmBom koje goaa3u ca 2oguwrum decmuBarom Mapgu
I'pac (guBe Xkypke koje ce ogpkaBajy og 1699, gaHac cy mo napage ca
kocmumMuMa u pumyaau yuju cagprkaj Bapupa - og ypbaHoz y Hby OpaeaHcy
go pypanHoz y napoxujama kpeoacke obaacmu) - aau yBek cme okpyeHu
gobpum cpyuma koja Bam npykajy my6aB u 2cocmonpumcmBo.

Hama je mako nompe6an AAXDAM

Mopamo cazanegamu He camo concmBeHy ucmopujy koja ce BepoBamHo
noHaBsba U3 gaHa y gaH, Hege/bHO U MeceuHo, Beh mopamo Bugemu u
kako gpyeu *uBe. Mopamo nocemumu cBe peauje u o6racmu koje cy geo
Hawe AAXDAM nopoguue. Mopamo ce npogpmamu. Mopamo 3az2pejamu
cBoja cpua. Mopamo ce uzHeHagumu. Mopa Ham 6umu HenpujamHo [ucmo
oHoAuko koauko Boaumo ygobHocml]. 3acaykyjemo ga 6ygemo noHukeHu
npumMepumMa Beauke cHaze kapakmepa u Bosbe koja Bogu mmpyge AyusujaHe
y 60pbu ca ykacHum ypazaHuma koju pegoBHo pa3apajy pe2uoH, nocebHo
OHUM HajcmpawHujuM koju y3umajy kuBome, umoBuHy u Hagy. Mopamo
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6umu BosbeHu og cmpaHe Hawux HoBux Majku, memaka u yjaka. Mopamo
npobamu HoBy xpaHy, Bugemu HoBe (cmape) 32page u 3emspy. Mopamo ce
noBe3amu ca HawuMm garekum ,pohavuma™ AAXDAM nopoguue.

Mopamo ce noBezamu ca mecmuma koja cy gpyaauuja. Jbygu ca ceBepa
Mopajy cmynumu y uHmepakuujy ca cnopum jyzom, a onywmeHu jyXkmayu
ce Mopajy 3anumamu 3awmo je ceBep mako 6p3. Mopamo ce o3HOjumu
uau 3anegumu. Mopamo npohu nycmurboM, KameHumoM 3emM/boM UAU
MouBapom. AAXDAM je pa3HopogHa 2oMuAa: akagemuuyu, ucmopuyapu,
cmpyuyrbauu 3a MamepujanHy Kyamypy, ekcnepmu 3a kyauHapcmBo,
nossonpuBpegHuyu, cmouapu, BoAoHMepU, neH3uoHepu, 2pagume’sbu,
npogaBuu, ymemHuuu, mymauu, kpeamopu u3aok6bu, agmMmuHucmpamopu,
pykoBoguouu u jow MHoau gpyau. Mu cmo cmpyurayu - uAu mpeba ga
genyjemo kao cmpyursayu. lNpoBogumo Buwe BpemeHa Ha jegHOM Mecmy,
vewhe Hez2o Ha gpyaoM.

Y3 cBe Hawe ucmpaXkuBare u nocBeheHocm, uecmo mucaumo ga cBe
3HaMo - UAU MUCAUMO ga cmo Beh cBe mo ypaguau. Unak, kaga gohemo y
Bamon PyXk (AyusujaHa, CAA), cxBamumo ga He 3Hamo Huwma. MoXkemo
ocemumu Baaey uau nujyukamu kokmea. Y cywmuHu, moXemo u3HoBa
Bugemu cBem - oyuma noyemHuka. Cemumo ce ga y cBakom mecmy koje
nocemuMo - BUO MO pPe2UOHaAHU UAU 20gUuWhU cacmaHak - moxkemo
noHoBo 6umu nouemHuk, npuxBamamo kyamypy u yuumo ga Boaumo.

Koauko 2og genoBano y3Hemupyjyhe 6umu nouemHuk y Heuemy, mo je
unak Haj6osbu HauuH ga ce pazyMe mema. [Tfpoeymajme je Ha HauvuH kako
mo Hukaga paHuje Hucme.

* ok *

For anyone who has frequently attended, or even never attended an
ALHFAM conference, it's easy to forget the many reasons these conference
events are held: to learn more about our work bringing history to life, to
learn new skills in workshops, to meet old friends and make new friends, to
share in laughter or to connect with compassion. We have regional meet-
ings and we have “national” meetings, which are often held in Canada as
well as the USA, and often have international participants.

ALHFAM 2016 just closed its doors. Louisiana State University’s Rural
Life Museum, was host site —and mother, father, aunt, uncle, friend, teach-
er, and tour-guide rolled into one. There were generous tours, exciting
workshops, amazing session locations, and dedicated volunteers.

The staff and docents acted tirelessly (although we know they were very
tired!), offering us more food than we could eat, more drink than would
could accept, and all the while giving us warm smiles and cheer. We even
were treated by most museums for free entrance, and the Presidential
Banquet, cajun-inspired delicious dishes, and location was donated: fa-
mous White Oak Plantation and its more famous owner/chef, John Folse.
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This brings me to the subject:

ALHFAM meetings are not just about old buildings, battle sites, “who
did what to whom?”, townball, plowing contests, and stuffing information
into our heads and notebooks. ALHFAM is about understanding one anoth-
er. Not just a little bit; but understanding in a deeper way, a way that comes
from connecting together all that we are experiencing from our hosts, the
views out our window, the ground (or, in the case of Louisiana, the swamp)
under our feet, and the past, the personalities and regionalisms that create
this mixed-up North American culture.

In Baton Rouge as well as in New Orleans, and all the small visits around
the region, we caught just a little whiff of what makes the heartbeat of
the Louisiana people and this Creole, Cajun, Deep-South place. We ex-
perienced the sultry (that means ‘hot and sticky’) nights and even hotter
and stickier days. We started to understand why the pace of life might be
slower down there, with different ways of moving through the heat and the
sun, and the ubiquitous water everywhere. In this place where the history
includes so many languages, based on the movements of the French, Span-
ish, and mixed-race peoples moving through, settling down, and moving
again. We learned — in unflinching detail— about slavery’s swath through
the culture and the pain it caused. We learned about the iconic politics
which rose and fell, affecting generations during and after. But mostly we
felt the care and attention of the Louisiana people, embodied by the gen-
erosity and the kindness of the volunteers at the Rural Life Museum (RLM)
and the other sites and activities we visited. The unceasingly big hearts and
passion that brings over 100 people to hand-make meals and serve to us,
one attendee at a time, heaping plates of food that symbolized their love,
care, and attention to both ALHFAM and to the RLM.

Here was the biggest lesson we could learn: that the Deep South may
struggle with harsh weather conditions, culture clashes, and even the wild-
ness that comes with yearly Mardi Gras (a wild party which started in 1699
and has now grown to an elaborate set of parades, costumes and rituals
— but varies between urban New Orleans to the rural Creole country par-
ishes) - but we all come back to the deep heart of love and hospitality.

We so deeply need ALHFAM

We need to see not only our own history which we probably repeat dai-
ly, weekly, monthly - day in and day out, but we need to see how every half
lives. We need to visit all these regions and areas hosted by our ALHFAMily.
We need to be shaken. We need to be heart-warmed. We need to be sur-
prised. We need to be made uncomfortable [as much as we love comfort].
We deserve to be humbled by examples like the great strength of character
and will which push Louisianans through the terrible hurricanes that reg-
ularly devastate the region, especially the worst ones that took away life,
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property, and hope. We need to be loved by our new mothers and aunties
and uncles. We need to taste new foods, we need to see new (old) buildings
and lands. We need to connect with our distant “cousins” of the ALHFAMily.

We need to connect to those places different from us. People in the
North need to interact with the slow South, while leisurely Southern people
might be curious by what makes the North so quick. We need to sweat or
freeze. We need to cross sandy soil, rocky earth, or swampy mess. We in
ALHFAM can be an odd bunch: academics, historians, material culture spe-
cialists, culinary experts, farmers, livestock carers, volunteers, retired hob-
byists, reenactors, vendors, artists, front-line interpreters, exhibit special-
ists, administrators, managers, and more. We are experts - or need to seem
like experts. We spend more time in one location more often than another.

With all of our research and focus, we can often think we know every-
thing - or we think we have done it all already. And yet, then we can come
to Baton Rouge, Louisiana, USA, and we find out that we know nothing.
We can taste the humidity and sip the julep (metaphorically speaking). We
can, in essence, see the world anew again - with beginner’s eyes. We can
remember that with each place we visit — whether a regional meeting or
annual meeting — we can be like a beginner again, taking-in the culture and
learning to love.

Unsettling as it may be to be a beginner at anything, being a beginner is
the deepest way to understand a subject. Drink your subject in, like you've
never done so before.
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Ty'n Rhos sawmill

OPEN AIR MUSEUMS 2016/17: MY3EJV HA OTBOPEHOM 2016/17:
International Yearbook MehyHapogHu 360pHuk




CTPYTAPA TUH POY3  TY'N RHOS SAWMILL

AaBug Buaujam / Dafydd Wiliam

My3ej HayuoHaAHe ucmopuje CeHm DazaHc /
St Fagans National History Museum

FAaBHu kycmoc ucmopujckux o6jekama /
Principal Curator of Historic Buildings

Benc, BB / Wales, UK

AaBug Buaujam je kycmoc ucmopujckux 3epaga y My3ejy HauuoHaaHe ucmopuje CeHm
®DazaHc

Dafydd Wiliam is Curator of Historic Buildings at St. Fagans National History Museum
in Cardiff, Wales.
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HegaBHo cam kpeHyo y wemmy HamepaBajyhu ga obuhem jegaH og
50 objekama Hawe 36upke, 3epagy koja je 6una 3aHemapeHa npomekaux
HekoAuko 2zoguHa. Peu je o TuH Poy3 (Ty’n Rhos), cmpyeapu Ha BogeHu noz2oH
u3 KapguzaHwupa koja je uzepaheHa 1892, a npecesbeHa y Haw My3ej 1994.
2oguHe. OBo je mana gpBeHa 32paga, ob6rokeHa xopu3oHmaaHuM gackama
u nokpuBeHa HabopaHum 2B803geHum kpoBoMm. YHympa ce Hana3u cmpye,
a y HenocpegHoOj 6Au3uHU je popgoB 6eH3uHcku momop, mogea T, koju je
y HoBuje Bpeme kopuwheH 3a re208 nozoH. BugeBwu objekam cnosba,
y3BukHyo cam: ,/32rega HeBepoBamHo, 3ap He?!™ Moj koaeza kycmoc,
Mehymum, umao je 3aHuMsbUB (U npeyusaH) ogeoBop: ,/32aega ucmo kao u
npe Hezo WMO CMO je NPECEAUAU".

Y cayk6u cam mek ocamHaecm Meceuu U Moje MUWJbere je BUAO Y
cynpomHocmu ca cmaBom Moz cmedkypaHoez koaeze. Kao my3ej koju npukagyje
KuBom y Beacy mako wmo npoHana3u u u3nrake objekme yobuuajeHe 3a
Bpeme y kome cy Hacmaau, npegcmaBrbamo ux oHakBum kakBu cy Hekaga
6GUAU Npe He2o WMo 20guHe 3aHeMapuBarba y3My cBoj gaHak. Aa Au Ha 0Baj
HauuH cmBapamo jacHy cauky o mome kako cy oBe 32page uzaaegane mokom
cBojux gyaux *kuBoma?

Kaga cam 3aBupuo y nuaaHy, Bugeo cam 2oguHe 3aHemapuBarba; yXkuBao
cam y mowme. lNpawuHa u nayyuHa cy nokpuBane cBaky noBpwuHy. Auwhe
koje je HaHeo Bemap je npekpuno nog. Anamke cy buae pazbauaHe oko kayna
kao ga cy cmpyzapu u cmoaapu omuwau Hekyg y *kyp6u, He HamepaBajyhu ga
ce ukag Bpame. Kaga omkpujew cmapy, npa3Hy u HanywmeHy 32pagy, geo
y36yherba koje me 06y3me nomuue og cazHara ga cu 6aw mu npBa ocoba
koja Bugu maj npu3op nocae MHO20 20guHa. TuwuHa u Mup cy pemkocm oBux
gaHa, gok Haw cBem nocmaje cBe mMarbu U Marbu. [Tpu3Hajem, MoXkga enegam
Kpo3 pyKuuacme Haouapu, aAu 3ap Huje mayHO ga ce MHo2u HGpumaHcku
gBopuu uyBajy kao pomaHmuuHe pyweBuHe? [MoHOBHO nogu3arbe (uAu
o6HaBmwarbe makap noga uau kpoBa) Heke Beauke gBopaHe uau kyae gano
6u uygecHe MozyhHOoCmMU 3a mymauerse.
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OBge, y Cenm DaezaHcy, npukazyjemo ucmopujcke 3e2page kao «<kuBe>
cmBapu: nekapu neky, koBauu kyjy, MAUHapu Meby; u mo je guBHa cmBap
- wmo nomkpensbyjy U Hawu nogauyu o bpojy nocemuaaua. Numam ce ga
AU MU Mo npegcmaBrbamo ugeaauzoBaHy npowaocm. Aa AU U2HOPUWEMO
UUHEHUUY ga cy MHoze 2paheBuHe npoBeae 3HamaH geo cBoz kuBoma
npa3He U HanywmeHe, a ga cy, Yak u y makBom cmamy, 6uae cacmaBHu
geo 2pagoBa u cena?

CacmaBHu geo nuaaHe TuH Poy3 je u 36upka pa3zHoBpcHux ekcnoHama,
og kojux Heku umajy jako mano Be3e ca opuzuHaanHOM nocmaBkom. Tokom
BpemMeHa, npuBpeMeHO je nocmaAo MpajHo, a NpoAa3HO cmaAHo. 3ap oBa
Mana 32paga He npuka3yje *kuBom? 3ap oHa He 20B8opu 0 npokuBrbeHoM?
Moga u Buwe og ocmaaux.

* ok Kk

| took a walk recently to view one of the 50 buildings in our collection,
because this one has been somewhat neglected over the past few years.
It is the Ty'nRhos water-powered saw-mill from Cardiganshire which was
built in 1892 and moved to our Museum in 1994. This is a small wood-
en-framed building, clad in horizontal boards and covered by a ‘wrinkly
tin’ corrugated iron roof. Inside is the saw-bed, and nearby, a Ford model-T
petrol engine that was used, in more recent times, to drive the saw. While
looking into the building from the outside | said ‘It look amazingdoesn't it?!’
My fellow curator, however, had an interesting (and accurate) response: ‘It
looks like it did before we moved it'.

| have only been in my post for 18 months, and my opinion was in stark
contrast to my wizened colleague. As a Museum that frames life in Wales
by rescuing and displaying buildings that were common in their day, we
present them as they once were, before years of neglect had taken their
toll. But can this give an accurate representation of how these buildings
looked during all of their long life?

When | peered into the saw mill, | saw years of neglect, and | enjoyed it.
Dust and cobwebs covered every surface. Windblown leaves covered the
floor. Hand-tools were spread around the workbenches as if the millers
and carpenters had left in a hurry, never to return. When one discovers old,
empty and neglected buildings, part of the thrill is knowing that you are the
first person to see this sight in many years. Their stillness and quietness is
a rare thing these days, as our world gets smaller and smaller. Granted, |
may be looking through rose-tinted spectacles, but isn't it true that many
of Britain’s castles are preserved as romantic ruins? The re-building (or
even the flooring and roofing) of a single great hall or tower would offer
wondrous opportunities for interpretation.

Here at St Fagans we present historical buildings as ‘living’ things: bak-
ers are baking, blacksmiths are forging, millers are milling; and this is a

Asunpy uaineq / nHAW Hndoy
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wonderful thing - which our visitor figures substantiate. But are we rep-
resenting an idealised past? Are we ignoring the fact that many buildings
spent a considerable portion of their lives unoccupied and neglected; and
even in this state were an integral part of the make-up of towns and vil-
lages?

Within Ty'nRhos sawmill was an eclectic collection of artefacts, some
of which had little to do with the original display. But over time, temporary
became permanent and transient became fixed. Doesn't this little building
also demonstrate life? Doesn’t it demonstrate a life lived? Maybe more
than the others.



AopuH MyHu / Lauren Muney
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Mpe3ermoBarbe My3eja Ha omBopeHom ,Cmapo cero®,
Hazpaga 3a eBponcku my3ej zogute (EMYA), Taaun, 2014
(Re)presenting the Open air museum “Old Village”, European
Museum of the Year Award (EMYA), Tallinn, 2014
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AACHULUN HE MESSENGERS DO
YMWPY CAMU! NOT DIE ALONE!

Ap Hukoaa KpcmoBuh / Dr Nikola Krstovié

My3ej Ha omBopeHoM ,Cmapo ceno®, CupozojHo /
The open air museum “Old Village”, Sirogojno

Buwu kycmoc / Senior curator
Cp6uja / Serbia

Aokmopupao Ha Kamegpu 3a ucmopujy ymemHocmu y o6Aaacmu My3eonozuje u
xepumonozuje Dunro3zodckoe pakyamema y beozpagy. HayuHu je capagHuk EVl CAHY-a.
Aymop je MHozux My3ejckux npojekama u u3Aok6uU, cmpyyHUX U HayuyHUX pagoBa

u nybaukauuja y 3emsbu u uHocmpaHecmBy. YaaH je AEOM, IKOM, UKO®OM, AKC,
npozpamckoz caBema MIJ, ynpaBHoz ogbopa EBpona Hocmpa Cp6uja, capagHuk
LIMuX-a @unro3opckoz pakyamema y beozpagy.

PhD in Art history in the field of museology and heritage studies on the Faculty of
Philosophy (University of Belgrade). Research associate of Institute of Ethnography of
SASA. Author of numerous museum projects and exhibitions, professional and scientific
papers and publications in Serbia and abroad. Member of AEOM, ICOM, ICOFOM,
Society of conservators of Serbia, program board of Museum of Yugoslav history, board
member of Europa Nostra Serbia, associate of Centre for museology and heritage on
the Faculty of Philosophy in Belgrade.
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YuHu ce ga kycmoc gaHac uma mozyhHocm ga 6yge jaBHa duaypa
Buwe Heeo ukaga npe. pegcmaBmajyhu npojekam u wezoBe gomeme,
UHCMUMyUujy U HeHy Mucujy u Busujy, 3ajegHuuy/e, MpeXe, peaujy,
Hauujy, aau u cBoje npodecuoHanHo concmBo (uume goHekae ozomaBa
u cBoje AUYHO nocmojare), gakae, 6uro koje konekmuBHe uAu AuuHe
ugeHmumeme, kycmoc akmuBHo ob6aukyje uau npeobaukyje konekmuBHa
MuwJsbera u BpegHocmu. Kycmoc My3eja Ha omBopeHoMm, nak, obaukyje
BpegHocmu cBakogHeBuua, gakae, came mememe gpywmBeHux ogHoca
u cmpykmypa, ogHOCHO npeno3Haje BpegHocm HacAeha (yznaBHom) vy
yobuuajeHoMm, MmanoM, ucmopujcku upereBaHmHoM...

Ho, uako maHunyauwe cumyaakpymom ,cnosbrez" cBema - my3ejckom
36upkom - cauurbeHoM og 6e36pojHux Maaux genoBa, ceaekmoBaHux,
duampupaHux, gekomnoHoBaHux, pekomnoHoBaHux, ¢pazmeHMoBaHux
ocmamaka, Hepemko HeobjawrbeHux, HegedbuHucaHux, omBopeHux 3a
MUAUOHE UHmMepnpemauuja, jow yBek ce Bepyje ga je mo cmBapHa peaaHoCcm
Heueeza wmo je 6uno Hekag. lNpema ucmpaXuBarbuma Jbygu U garbe NPUAUUYHO
Bepyjy My3ejuma’. Mlako cBecHu uurbeHuue ga My3eju He Mopajy HEMUHOBHO
20Bopumu ucmuHe, nocemuouyu cy y2zaaBHom cBecHu u moeza ga ux kycmoc
kao enacHuk uHcmumyuuje Hehe ca HamepoM Aazamu. icmuHa uAu AaXk?

Hema uHcmumyuuje koja je moauko (npodecuoHanHo) kpumukoBaHa
y nocaeghux mpugecemak eoguHa u koja ce moauko mpyguaa ga ce
npoMeHu kao wmo je my3ej. Huje, HapaBHo, peu o 32pagu, komnaekcy, Beh o
HauyuHYy Ha koju uHcmumyuyuja komyHuuupa ca ocmamkom cBema, ogHOCHO
- koauko je ocmamak cBema 3aucma BugrbuB y peaanHoCmMuU uHCMuUMyuyuje.
Ty BugmbuBocm, ogHocHo komyHukauujy, omozyhaBa mum npodecuoHaraua
koju y roj pagu - gakae oHu koju cmBapajy cagpXkaje. Y Hegocmamky
jeguHcmBeHe peuu (My3eonoe 38yuu NPUAUUHO po2oHamHoO, a y CywmuHu
U He o3HauaBa mauHo oHO wmo mpeba), kycmoc je maj Ha kome nouuBa
ogeoBopHocm. Ako je uurbeHuua ga ce My3ejcka UHCMuUMyuuja NPOMEHUA3,
mo 3Hauu ga ce yAaoza (uAu yaoze) kycmoca npomeHuUAa.
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Aa ce Bpamumo Ha nouemak - nocmoje MHO2U HauuHu ga kycmoc 6yge
npucymaH. Kako he mo npucycmBo 6umu BpegHoBaHo 3aBucu og uzbopa
kycmoca. AaHac mu u36opu Hucy jegHocmaBHu - 3axmeBajy puckaHmHo
npoMuwibakbe, NocMampare cmBapu u3zBaH ycmareHux okBupa, beHomeHa
uAu npoueca, kpumuuko pazmuwrbarbe, cmanHe npomeHe nepcnekmuBa
u MHowmBo (aymo) eBaayauuja. 3anpaBo, npucycmBo Kkycmoca je
koHmuHyupaHa cymma Yy koHmMuHyupaHOo npoMeH/bUBe cumyauuje.
MNMuoHuUpuU 0gAUYHUX ugeja y My3ejuMa Ha omBopeHoM cy nocmaBrbaau HoBe
cmaHgapge: og Apmypa Xa3eaujyca u [Tumepa Xoama, AHgepca CaHgBuea,
Lluneaujyca, Aumumpuja N'wmujae, go AgpuaHa ge JoHea, OnaBa Apaca (ga
nomeHeMo camo Heke). be3 063upa Ha Mo ga AU CMO ca2AacCHU ca HuxoBum
ugejamMa UAU He, OHU ¢y BuAu u cmBapaouu u 2AacHUUU HoBux koHuenama
u MU 6awmuHumo ruxoBo npucycmBo kao gpazoueHo.

HajunmpuzanmHuja cmBap je 3anpaBo yHuBep3aaHo numatmse: O kojum u
kojum BpemuHuma 20B8opu kycmoc? Ykoauko ce 6aBumo koaekuujama u/uau
deHomMeHuma koju npegcmaBrbajy jegaH uau Buwe MOMeHama y ucmopuju,
kycmoc HemuHoBHO npunaga npowaocmu. Mnak, kycmoc je *uBa ocoba
koja genyje caga u mehy caBpemeHuuuma, a numame kako geayje mehy
caBpemeHuyuma cmBopuno je cacBum HoBe my3ejcke napaguame. Huje Buwe
goBosbHO camMo 3Harbe U no3HaBare MamuuHe gucuunauHe. Hu ekcnepmcke
ycAyee 6peHguparba, NPOMOUUje U OCMaAuX nu-ap ycAyea He cmBapajy Bese
gybrme og nompowaukux. CmBapHy koHekuujy ca sbyguma kycmoc npaBu
Mperkama, nozHaHcmBuma, cnpemHowhy ga capafyje. HazBaau cmo me
HoBe Mogeae paga ,napmuuunauujom™ u ,ko-kpeaauujom®. I moxkga cy
gemepMuHuUcaHe u npodecuoHaAHO uMeHoBaHe, u MmoXga ce cnopumo oko
HuxoBe genomBopHocmu, aau oHe cacBum cuzypHo ogeoBapajy HoBom
cBemy u oHoMe wmo Ha3uBamo gemokpamu3ayuja My3ejckoz nocaaHcmBa.
Kycmoc je mako nocmao Mogepamop, jegaH og uBopoBa y mpeXku
3Hara, pa3zmeHe uckycmaBa, koHcmpyucamwa Memopuje. Kycmoc my3eja
Ha omBopeHoM uecmo jecme y guaemu kuBom uau my3ej* koja 3anpaBo
o03HauaBa guaeme cmBapHocm uAu uAy3uja, *kuByhe uau oXkuBmbeHo. Aa 6u
&uByhe u cmBapHocm, ogHocHO caM *KuBom 6uAu geo my3eja u cam kycmoc
Mopa npuxBamumu yurbeHuUy ga je geo cBema y kojem »kuBu u mema koje
ce Hamehy y gpywmBy, a He ekckay3uBHo koaekuuja kojuma ce 6aBul

Pemopuuko numare uau obpa3zauy noHawara ,Youmu aaacHuka?"
cmoea 3anpaBo Hema cmucaa! Ako je enacHuk Ha BucuHu 3agamka, oHga
Ham OH caMo yobauuyaBa ogeoBop Ha concmBeHo numarse - ko cmo, ogakae
cmo, kyga ugemo u kako! Tume wmo hemo ogcmpaHumu npeHocuoua
nopyke, Hehemo pewumu Huwma. Taj 6u YuH 3anpaBo npe Au4UO Ha
camoybucmBo u3 Hexama.

1 The research “Public perceptions of - and attitudes to - the purposes of museums in society”, A
report prepared by Britain Thinks for Museums Association: https://www.museumsassociation.
org/download?id=954916 (accessed July 25, 2016)
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* ok Kk

It seems that today a curator has the opportunity to be a public fig-
ure, more than ever before. Presenting the project and its achievements,
the institution and its mission and vision, community/ies, networks, region,
nation, but also his/her professional self (by which somewhat exposes his
personal existence), therefore, any collective or personal identity, the cura-
tor actively shapes or transforms collective opinions and values. The curator
of the open-air museum, in turn, shapes the values of everyday life, that is,
the very foundation of social relations and structures i.e. recognizes the val-
ue of heritage (mainly) in the ordinary, small, historically irrelevant features.

However, while manipulating the simulacrum of the “outer” world - a
museum collection - made up of countless small pieces, selected, filtered,
decomposed, recomposed, fragmented remains, often unexplained, unde-
fined, open to millions of interpretations, s/he still believes this is the actu-
al reality of something that was once. According to some research, people
still quite believe museums'. Although familiar with the fact that museums
do not necessarily speak the truth, visitors are mostly aware of another fact
- the curator, acting as a messenger of an institution will not lie to them
intentionally. True or false?

There is no institution that has been so (professionally) criticized in
the past thirty years and that has worked so hard to change as a museum.
Of course, this does not refer to the building, the complex, but the way in
which the institution interacts with the rest of the world, that is - to what
extent the rest of the world is really visible in the reality of the institution.
This visibility or communication is provided by a team of professionals
who work there - those who create the content. In the absence of a single
word (a museologist sounds pretty harsh, but essentially does not indicate
exactly what it should), it is the curator being the bearer of responsibility. If
we accept the fact that the museum institution has changed, it means that
the role (or roles) of a curator changed as well.

Let’s go back to the beginning - there are many ways for a curator to be
present. The way this presence will be assessed depends on the choices of
the curator. Today these choices are not simple - they require risky reflec-
tion, observing things outside of the box, phenomena or processes, critical
thinking, constant changes of perspective and a multitude of (auto) evalu-
ation. In fact, the presence of the curator is a continuous doubt about the
continuously variable situations. Pioneers of great ideas in open-air muse-
ums posed new standards: from Arthur Hazelius and Peter Holm, Anders
Sandvig, Zippelius, Dimitrie Gusti, to Adrian de Jong, Olav Aaraas (to name
a few). Regardless of whether we agree with their ideas or not, they were the
creators and messengers of the new concepts and we have inherited their
presence as valuable.

The most intriguing thing is actually a universal question: Which and
what times does the curator talk about? If we deal with collections and/
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or phenomena that represent one or more moments in history, the curator
inevitably belongs to the past. However, the curator is a living person who
acts now and among his contemporaries, and the question of how s/he
acts among the contemporaries has created a completely new museum
paradigm. Knowledge and understanding of the basic scientific discipline
is no longer enough. Neither the expert services of branding, promotion
nor other PR stuff create connections deeper than the consuming ones. To
create real connection with people, the curator uses networks, acquain-
tances and willingness to cooperate. We called these new models of work
“participation” and “co-creation”. They might have been determined and
professionally named, or we might debate over their effectiveness, but they
certainly correspond to the new world and to what we call democratization
of the museum’s mission. The curator thus became a moderator, one of the
nodes in the network of knowledge, exchange of experiences, constructing
memory. The open-air museum curator is often in a dilemma - “life or mu-
seum”- which actually means dilemmas: reality or illusion, living or enliven.
In order to make living and reality, i.e. life itself a part of the museum, the
curator himself must accept the fact that he is a part of the world in which
he lives and the themes that arise in the society rather than exclusively the
collections he deals with!

Rhetorical question or a pattern of behavior “Kill the messenger?” ac-
tually makes no sense! If the messenger is up to the task, then s/he only
shapes the answer to our question - who we are, where we came from,
where we are going and how! We will not solve anything by removing the
messenger. Actually, that would rather look like a suicide by negligence.

1 The research “Public perceptions of - and attitudes to - the purposes of museums in society”, A
report prepared by Britain Thinks for Museums Association: https://www.museumsassociation.
org/download?id=954916 (accessed July 25, 2016)
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ﬁ CBu enemeHmu mpeHymHe u3rokbe y My3ejy Ha omBopeHom

4 mpebano 6u ga kopecnoHgupajy ca ucmopujckum
uurbeHuuama. Brawku my3ej Ha omBopeHom 2013. zoguHe.

.. Aymop domozpaduje: Pagek bpuon

_' All the elements of the actual exposition in the open

| air museum should correspond to historical facts. The
Wallachian Open Air Museum, 2013, author of the photo:
- Radek Bryol

o
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OAHOC
KOH3EPBATBHOTI
N AMBEPAAHOT Y
BAAWWKOM MY3EJY
HA OTBOPEHOM

Y POMKHOBY TOA
PAAXOWTEM

Pagek Bpuoa / Radek Bryol

THE RELATIONSHIP
BETWEEN
CONSERVATISM
AND LIBERALISM IN
THE WALLACHIAN
OPEN AIR MUSEUM
IN ROZNOV POD
RADHOSTEM

PoxkHoB nog Pagxowmem, Brawku my3ej Ha omBopeHom /
Wallachian Open Air Museum Roznov pod Radhostém

HaueaHuk memogoaowkoe yeHmpa 3a My3eje Ha omBopeHoMm,
kycmoc epagumerbcmBa / Head of Methodological center for open

air museums, buildings curator

Yewka Peny6auka / Czech Republic

Aymop je emHonoz. Pagu y My3ejy PokHoB nog Pagxowmem, Baawkom my3ejy
Ha omBopeHom og 2008. zoguHe. Dokyc My je Ha BepHekyaapHoj apxumekmypu
ceBepoucmouHe MopaBuje u meopuju My3eja Ha omBopeHoM.

The author is ethnologist. He has been working in Wallachian Open Air Museum since

2008 in various positions. He is focused on vernacular architecture on north-eastern
Moravia and open air museums theory.
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OBaj 360pHUk pagoBa My3eja Ha omBopeHoMm nogcmuue BumanaHa
numama Be3aHa 3a yHuBep3anHo edukacaH pa3zBoj Hawux uHCmumyuuja. Y
mpaguuuOHaAHUM My3ejuMa, 2ge je jeguHuU yuib cauyBamu HazomuraHe 36upke
u npukazamu ux jaBHocmu, ogeoBopu ce mewko Moey npoHahu. Baawku
My3ej Ha omBopeHoM, y cBojoj ekckayzuBHocmu y nozaegy Memogoaozuje,
nocaoBarba U 3anocAeHux, npunaga koH3zepBamuBHuUM UHcMuMyuujama,
wmo 2a u3gBaja og ocmanux My3eja Ha omBopeHoM y Yewko;.

TpeHymHo cmame Hawez My3eja u akmyeaHu npobaemu ca kojuma
ce cyouaBamo He 3axmeBajy og Hac ga pa3MampamMo numarba Hez2o0B802
pa3Boja. Aobpa penymauuja u npucmynauHocm y no3HamoM okpykery
npuBaave nyb6auky koja nocehyje Hawe ampakmuBHe aAokauuje u
MHo206pojHe kyamypHe MmaHudpecmauuje koje ce oBge ogpkaBajy. Ynpkoc
UukbeHUUU ga ce noBpamHe uHdpopmauuje 2ocmujy He npame, nocmoje
uHguuuje ga je oBaj My3ej jegHa og Bogehux mypucmuukux ampakuuja.
Hawe cmpyuHe akmuBHocmu He 3aocmajy u moXkemo pehu ga 6u cagawre
cmarbe Moe2ao ouyBamu yeaeg Hawez My3eja u y 6auckoj 6ygyhHocmu.

My3eju Ha omBopeHOM y Hawoj 3eMJbu ce 3acHUBajy Ha emHozpaduju.
13 moa pa3noza, Haznacak ce cmaBba Ha 6puXkbuBo u3nazarbe npegMmema
u3 ogpeheHux da3a kuBoma. Hawa emHozpaduja u My3eonozuja (ycmepeHa
ka My3ejuma Ha omBopeHoM) uMajy gyay UHmMepguCUuNAUHapHy mpaguuujy.
Mefymum, gpyze obaacmu ucmpaxkuBarba u Heku acnekmu emHoepaduje
Hucy cucmemamcku BugmuBu y cagpXkajy u dopmu camux nocmaBku. Y
mpaguuuoHaAHoOj nonAaBu Hamewmaja, mekcmuaa u kepamuke, Hema
npocmopa ga ce cazaega yHympawrbocm 32paga U HauuH iuxoBe 2pagrbe,
HUMU ce pa3AuyuMuU hepuogu Mozy hpegcmaBumu y jegHoj uzaokbu. Oko
kyhe, y Hajbo/mmeM cayuajy, mokemo Bugemu camo HajBaXHuje objekme u
mo cBegeHe Ha 0CHOBHY dbopmy.

MNoaneg npeko Hawe 2paHuye, na vak u Ha Heke gpyze uHcmumyuyuje
kyamype y Yewkoj, nomBphyje ga ce ogHoc uzmehy my3eja u jaBHocmu
npoMeHuo. AaHac je BaXkHo Hahu ogeoBope Ha mpeHymHe nompebe u
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npobaeme 3a koje kpuBumo gasy uau 6auKy npownaocm.! MpupogHo je ga
nocemuoue npuBrauumo HoBumemumMa. Y HaweMm My3ejy mo ce gewaBa
npuAuvYHoO HecBecHo kpo3 mpaguyuoHanHe u3aokbe u uxoBy cumyaauujy
2ge nocemuouyu, npeMa concmBeHoM uHmepecoBamy, bupajy wma he
Bugemu. Haeaacak Ha jacHohu ca koHkpemHuUM cmuMyAaHCuMa ce UuHU
HajnpukAaagHujum 3a Hawe u3nokbe. MHo20 moza gyzyjeMO U gpyaum
ogaukama Hawux nocmaBku koje cy og kopucmu nocemuoyuma.

Y Brawkom my3ejy Ha omBopeHom umamo HoBu npucmyn My3eoAo2uju.
OuuznegHa je npomMeHa y mpaguyuoHaAHOj cagpXuHU Hawux u3roXk6u,
gok je koHmakm ca nocemuouuma u game koHzepBamuBaH u, y nopehery
ca gpyeuM uHCcmumyuujama, cmapomogaH. Y nocmaBkama ce nojaBmyjy
ampakmuBHu u onepamuBHo ogpXkuBu eaemeHmu HecnojuBu ca 6uao
kojom cmpyuHoMm o6aawhy.?2 EmHonozuja je ckpajHyma 6ygyhu ga je oHa
y Heky pyky Henpujamem ogpxkuBoz pa3Boja. JagHu kycmoc pagu kao
MyamudyHkuuoHaAHU cakynribau, ucmpaXuBau, u3Aaazau, npozpamcku
gupekmop, yuecHuk u ucmoBpemeHo npegaBau, mazayuoHep, nokpemau,
MeHallep npojekma, agMuHucmpamop u pavyHoBoha. ,YxBamuo cu ce y
kowmay ca mum, na pagu!" NMowmoBare 3a ocHOBHU Uub My3eja baegu.
MNpegcmaBHuk oBe obaacmu, uuja je Bu3uja jegHom gaBHo cmBopuna
My3ej Ha omBopeHOM, goAa3u y NO3uuujy MOAepucaHo2 UAU NO2pewHOo
cxBaheHoz u Mucmepuo3Hoz ereMeHma y 60z2amoj cmpykmypu my3eja.
MpumopaH ga uyBa cBojy npodecujy, uecmo npekaurbe mpaxkehu Buwe
ca3HajHux cagpXaja 3a u3noXkby, aau y3anyg. Aa Au he oHa jegHoz gaHa
nocmojamu u 6e3 meea? Y3 caB cBoj mepem, cxBama ga nocmoju camo
oe2paHuveHa MozyhHocm ga ce cucmemMamcku npame HoBu mpeHgoBu u
HeMa BpemeHa ga pa3gMucAu o ocHoBHOM numamsy: ,3a koza u kako pagumo
cBe 0Bo?" Hapouumo ako je 6poj nocemuaaua 6uo Bucok.

Camo koH3epBamuBHo nowmoBame u3BopHe npupoge My3eja Ha
omBopeHoM y3 goBomHo yBakaBarbe He camo cpogHux Hayka® moxke
2apaHmoBamu kBaaumemaH pag Hawe ycmaHoBe.* Aa bucMo nobobwanu
dopmy Hawux u3noXkbu, HEONXOQGHO je cazaegamu NpPOCMOpP He camo
npeko naaHuHe, Beh u u3BaH 2paHuua MyamudyHkuuoHanHoz kycmoca,
3apob6beHoz y cucmeMy koju 3anpaBo »eAu ga 2a ce omapacu.

1 Bugu GIJSBERS, Pieter-Matthijs. “Changing worlds, changing museums?” Y: HALMOVA, Maria,
OCKOVA, Katarina a JANOSTINOVA, Marianna (eds.). Conference Report/Tagungsbericht 2011.
Martin: Slovenskénarodnémuzeum, 2013. 110-117.

2 HempaguuuoHaAHo 2ajetbe yceBa u cmoke, napkuHz Ha 3eAeHOj NOBPWUHU, HeMpaguyuoOHaAHO
ogpkaBarbe 32paga, umg.; Mocmoje u crokeHe meopuje: Haw My3ej Ha omBopeHom He Moxke
umamu yHuBep3anHe eBponcke kBaaumeme jep npegcmaBrpa camo jegHo, ogpeheHo gpywmBo.
Kaga 3anagHo gpywmBo gocmueHe 6osu XkuBomHu cmaHgapg, maga he Hawu my3eju umamu
6osme ycaoBe 3a pag. OBa pagmuwbatba cy gasbe pa3BujeHa: AMb6ujeHm Hawez My3eja He MoXe
6umu aymeHmuyaH. Ako Hawu nocemuoyu mpaxke aymeHmuyHocm, 60/be Heka kpeHy nym
naaHuHa YkpajuHe uau PymyHuje, Ha oko 500 kunomemapa ogaBge...

3 [opeg mpaguyuoHaaHo kopuwheHe emHozpaduje, emHOAO2Uje, UCMOPUje U CoyuoAO2Uje, my
Cy U apxeoAo2uja, MamepujaAHU UHkerepuHe, xemMuja, mpacoaozuja epaheBuHckux pagoBa,
geHgPOXPOHOAO2Uja U CAUUHO. 3a noborbwarse popmMasHe npe3eHmauuje, Mopamo ykibyuumu
ncuxoaozujy, mymauerbe kyamypHoz Hacaeha, mapkemuHe, epaduuku gusajH, apxumekmypy, u cA.

4 LANGER, Jifi (ed.). Narodopisna muzea v ptirodé. Teoretickd a metodicka vychodiska k realizaci.
RoZnov pod Radhostém: Valagské muzeum v pfirodé, 1981.

10A1g >opey / vondg yabeyq
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* ok Kk

The given yearbook Open Air Museums encourages the vital questions
necessary for a universally effective development of our institutions. In
traditional museums, where the only goal is to keep accumulated collec-
tions and show them to the public the answers may be difficult to find.
The Wallachian Open Air Museum with its methodological, economic and
personnel exclusiveness, belongs rather to the conservative ones among
other Czech open air museums.

The contemporary state of our museum and actual problems does not
provoke us to consider some questions of its development. Its good repu-
tation and accessibility in a well-known recreation area, attracts visitors to
engaging sites and the manifold cultural events. In spite of the fact that the
visitors’ feedback is not monitored, there are indications that the museum
is one of the leading tourist attractions. Our expert activities do not lag be-
hind either and we could say that the contemporary state of affairs could
well preserve the good reputation our museum even in the near future.

The open air museums in our country have been based on ethnogra-
phy. For this reason, they put emphasis on the sensitive exposure of items
from the particular wake of life. Our ethnography and museology focusing
on open air museums have a long-lasting interdisciplinary tradition. How-
ever, other fields of research and some aspects of ethnography itself do
not make themselves systematically visible in the content and form in the
expositions themselves. In the traditional overflow of furniture, textiles and
ceramics, there is no place to see into building construction or present var-
ious periods in a single exposition. Around the house, at best, we can see
the most essential features reduced to their elementary form.

The look beyond borders and even on some other Czech cultural insti-
tutions, confirms how the relationship between museums and public has
changed. Nowadays, it seems important to find answers to our immediate
needs and problems inspired by the distant and recent past.' It is natural to
attract visitors with new features. In our museum, this happens rather sub-
consciously through traditional expositions and their stimuli of which vis-
itors chose what is to their interest. The emphasis on clarity with concrete
stimuli seems most appropriate for our expositions. We owe much to other
features of the expositions, which should be to the benefit of our visitors.

In the Wallachian Open Air Museum, there are also new approaches to
museology. Obvious is the change in traditional content in our expositions,
while the contact with visitors remains conservative, and, in comparison
with other institutions, old-fashioned. In the expositions, there appear at-
tractive and operationally viable elements incompatible with any exper-
tise.?2 Ethnology is sidelined as an enemy of substantial development. The
poor curator works as a multifunctional collector, researcher, exposition
and exhibition maker, program director, then participant and at the same
time lecturer, warehouse keeper, mover, project manager, administrator
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and accountant. “You came with it, so do it!” The respect for the main pur-
pose of the museum is fading away. A representative of this field, whose
thoughts once made the open air museum, is in the position of a tolerated
or sometimes misunderstood and mysterious element in a rich structure
of the museum. Vainly he often begs not only for a more learned content
of the expositions, but is also forced to guard his profession. Will they do
without him one day? With all his burden, there is only a limited possibility
to systematically monitor new trends and there is no time to reflect on the
fundamental question: “For whom and how we are doing this?” Particularly,
if the number of visitors is being high.

Only a conservative respect for the maternal nature of open air muse-
ums with sufficient perspective not only towards fraternal sciences,® will
guarantee complex and good-quality work of our institution.* In order we
could improve the form of our expositions, it is necessary to look not only
beyond the mountain but also beyond the borders of a multifunctional
curator trapped in a system that wants, actually, to get rid of him.

1 See, for instance GIJSBERS, Pieter-Matthijs. "Changing worlds, changing museums?” In: HAL-
MOVA, Maria, OCKOVA, Katarina a JANOSTINOVA, Marianna (eds.). Conference Report/Tagungs-
bericht 2011. Martin: Slovenské nédrodné mizeum, 2013. 110-117.

2 Non-traditional crops and cattle, park form of green places, non-traditional maintenance of the
buildings, etc.; There are also complex theories: Our open air museum cannot have universal
European qualities because it reflects a particular society. When the Western society has a better
level of living, so do their museums have better operational conditions. These reflections are
being further developed: The ambience of our museum cannot be authentic. If our visitors want
authenticity, better they go 500 km to the Ukrainian or Romanian mountains...

3 In addition to the traditionally used ethnography, ethnology, history and sociology there is also
archaeology, material engineering, chemistry, trasology of the construction work, dendrochrono-
logy and such. For the improvement in formal presentations, we need psychology, interpretation
of cultural heritage, marketing, graphic design, architecture and such.

4 LANGER, Jifi (ed.). Ndrodopisné muzea v pfirodé. Teoreticka a metodicka vychodiska k realizaci.
RoZnov pod Radhostém: Valasské muzeum v pfirodé, 1981.

10A1g >opey / vondg yabeyq



OPEN AIR
Internatio

YBUTU TAACHUKA
KILLING THE MESSENGER

S 2016/17; EJV HA OTBOPEHOM 2

hHyHapogHu 360pHuk

My3ejcko ocobme y kocmumuma

Museum staff in costumes

196



HEKA NCTOPWNJA LET HISTORY
MNPNYA 3A CEBE SPEAKS FOR ITSELF

Xeazu MaHu CuzypgcoH u Cuzypaayayp NHzondcoH /
Helgi Mani Sigurdsson & Sigurlaugur Ingélfsson

pagcku my3ej PejkjaBuka / Reykjavik City Museum

Cneuujaaucma u npojekmuu menayep /
Specialist and Project Managers

WcaaHg / Iceland

Hawe 6uozpaduje cy cacmaBHu geo npunaokeHoz mekcma.

Our biography is incorporated in the text.
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ABa aymopa oBoe ,paga" umajy Beoma pa3zauuuma uckycmBa vy
My3ejckom pagy Ha VicaaHgy. JegaH je 3anoueo cBojy kapujepy y N'pagckom
My3ejy y 1989, Hanycmuo nocao 2002. u noHoBo ce Bpamuo 2014.
2oguHe. Apyau je noueo ga pagu 2006. zoguHe. Y u3zBecHoM CMUCAy MU
npegcmaBmamo cmapo u HoBo; Hawu noAaumuvku cmaBoBu cy pa3auuumu
kao u Haw noaaeg Ha ,my3ejcku cBem®™, anu umamo jegHy BaXkHy 3ajegHuuky
cmBap: ob6okaBamo my3eje. My3ej Ha omBopeHom y PejkjaBuky je ocHoBaH
1957. 2oguHe. lNej3ak MicraHga ce Mmerbao Beoma 6p30, uHdpacmpykmypa
3eMsbe je buna y ekcnaH3uju, na mako u Hawa MaAa npecmoHuua. Bu3uja
6ygyhHocmu mokom negecemux 2oguHa npownoz Beka je bunaa ga cmape
~mpyAe gaHcke gawuape®, kako cy cmape epagcke kyhe noHekag Ha3uBaHe,
mpeba 3amMeHUMU MOgepHUM 32pagama og 6emoHa, yeAauka u cmakaa.
Cpehom, ueaHuuu 2paga cy npemecmuau Heke og oBux kyha Ha jegHo
HanywmeHO Mecmo Yy HenocpegHoj 6Au3uHU 2paga u mako je Hacmao
My3ej Ha omBopeHom Aypbaijp (Arbaer). My3ej je Ha nouemky umao gBe
cmBapu y dokycy: mypu3zam u anokaanHo cmaHoBHuwmBo. Mpagy je 6uno
nompe6Ho Mecmo koje 6u nocehuBaau cmpaHu 2ocmu; makohe je 6uno
BaxkHo cmBopumu npuauky ga 6ygyhe 2eHepayuje Buge kako je uzanegao
.cmapu" PejkjaBuk. Aakae, kako My3ej ocmBapyje c80j yusmb, Ha koju HauuH
npyka AokarHoM cmaHoBHUWMBY goXuBibaj, MoXkga U Mupuc cmapoz
PejkjaBuka? CmaB aymopa, HapaBHo, ogpakaBa ruxoB yHympawmbu
ocehaj, anu oba cy caenacHa ga je Haznacak npeBuwe cmaBrbeH Ha
dpakmop ,gob6poe ocehaja® y HauuHy Ha koju je npegcmaBrbeHa npowaocm.
Ha npumep, y3mumo Manu kokowumay, koju ce Hana3u y okBupy Mys3eja.
V32paheH je no npojekmy wkoroBaHoz apxumekme, uma Aykcy3He npo3ope
u yBek je Aeno odapbaH. Aa Au je mo peanHo 3a kokowuray y PejkjaBuky
u3 19. Beka? BepoBamHo He. Haw koaeza je jegHomM npumemuo ga My3ejy
Hegocmaje Buwe ,cmeha®™ u np/pbaBwmuHe, WMo 3HayYu ga Huje cmBopeH
ocehaj ga cy Jbygu 3aucma XuBeau oBge. MoXkga cMo naau y yobuuajeHy
3amky cmBaparba ckopo caBpweHe npownocmu 2ge cBe u3zaega kao Ha
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pa3aaegHuuu, aau kako ce cmBapa npmaBo u peaaHo u koauko 6u ganeko
mpeb6ano ga ogemo je gpyeo numare. Oba aymopa geae ucmo Muwibere
no numary Hawee My3eja y npowaocmu, anu kaga je Ha peg gowao
pa3eoBop o cagawmem cmamy, buno je Heke pa3zauke. Maahu aymop
cmampa ga je My3ej ucnpaBuo cmBapu HoBom nocmaBkom koja ocaukaBa
*uBom cupomawHe nopoguue koja kuBu y couujaAHOM cmaHy negecemux
2oguHa gBagecemoe Beka. Cmapuju koaeza ce caznacuo, anu cMampa ga ce
Huje omuwaAo goBosbHo ganeko. Takohe, cazanacuau cmo ce ga npowaAocm
MoXe 6umu komnaukoBaHa cmBap. He nocmoju jeguHcmBeHO MUWIbere O
mome kakBa je buaa npowrocm, aAu MUCAUMO ga je Beoma BaXkHo 3a My3eje
Ha omBopeHoM ga ocmaHy BepHu cBojoj cBpcu u ga nokywajy ga u3zbezny
npukazuBare npowAocmu caMo cjajHuM cAaukama; Ha maj HauuH oHu 2ybe
cBoj 3Hauaj 3a Jbyge, 6€3 063upa Ha MO ga AU Ce pagu O mypucmuMa UAU
VicaanhaHuma. My3eju Ha omBopeHOM umajy MHO20 moz2a ga hoHyge Yy
nozAegy HauuHa oXuBrbaBarba ucmopuje; oHU koMyHUUUpajy ca Jbyguma,
cmBapajy cumyauuje y kojuma nocemuouyu Mo2y akmuBHo yuecmBoBamu
U 3ajegHO ogeoHemamu npowaocm. NoHekag je camo BaXHo go3zBoaumu
ucmopuju ga 2oBopu cama 3a cebe.

* ok k

The two authors of this “article” have very different work experiences
in the Museum field in Iceland. One started his career at the City Museum
in 1989, left in 2002 and came back in 2014. The other one more recently,
in 2006. In some respect we represent old and new; our political views
are different and so is our view of the *Museum world”, but we have one
important thing in common: We have a great love for Museums. The Open
Air Museum in Reykjavik was founded in 1957. The landscape of Iceland
was changing very fast, the infrastructure of the country was expanding
and so was the tiny little capital of Iceland. The vision for the future, in
the 1950’s, was that the old "Rotten Danish planks”, as the old town hous-
es were sometimes called, should be replaced with modern buildings of
concrete, steel and glass. The leaders of the City at least had the good
fortune of relocating some of those building to an abandoned farm site in
close proximity to the City, and Arbzer Open Air Museum came to light. The
Museum had two important aims in the beginning: Tourism and the locals.
The city needed a place to bring foreign guests but also important was the
vision that the future generations of children in Reykjavik would have to
ability to see how “old” Reykjavik used to look.

So, how has the Museum achieved its goal of giving local people the
sense, and maybe smell, of old Reykjavik? The authors view is of course an
inside view, but both agree that too much emphasis has been put on the
“feel-good” factor in the way we represented the past. For instance take the
Museum’s little chicken coop. Build after drawings of a trained architect,

uossjjo8u] Jngnengig g uosseungig uey 1819H / HoodvoaH| dAzAevdAzng n HooBdA2n) nHepy navey
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with posh windows, and always nicely painted. Was that realistic for a 19t
century chicken coop in Reykjavik? Probably not. A colleague of ours once
remarked that the Museum lacked more “junk” and more dirt, meaning it
didn’t really feel like people lived there. Perhaps we have fallen in to the
common trap of creating a near perfect past, where everything looks like
a postcard. But how we should make things dirty and realistic and how far
we should or could go is a different question. The authors both shared this
view of our Museum in the past, but when it came to discuss the current
situations there were some differences of opinions. The younger author
felt that the Museum was addressing those things with a new exhibition of
a poor family living in a social housing in the 1950’s. The older agreed, but
felt that we weren’t going far enough. We both agreed that the past can be
a complicated thing. There is no one consensus on how the past was. But
we both agree that it was very important for Open Air Museums to stay true
to the subject matter, and try to avoid making the past just a glossy picture;
because then it might lose its relevance to people, even if those people are
tourist or Icelanders.

Open Air Museums have so much to offer in ways of bringing history
to life, interact with people; create situations that can have visitors take an
active part in puzzling to together the past. Sometimes it’s jurt important to
let history speak for itself.



Xeaeu MaHu CuzypgcoH u Cuaypaayeyp WHeoadcoH / Helgi Mani Sigurdsson & Sigurlaugur Ingélfsson
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Aymopu Hyge paguoHuuy u 6p3u mpeHuHe koju yBoge
My3ejcky meopujy y dopmamy uzpe mokom foguwbez ckyna
Acouujauuje ceBepHoamepuukux My3eja Ha omBopeHoM
(AAXDAM) y BamoH Pyxky 2016. zogure. MerbatbeM HauuHa
Ha koju Hygumo npogecuoHanHuU pa3B80oj Hygumo mozyhHocm
uzbopa, azeHmypy, aHeaXkMmaH (uak u uzaackom uzBan
my3eja) kako 6ucmo omozyhuau ucmy Bpecmy akmuBroz

u nepcoHaAu3oBaHoz yuerba kakBy Hygumo u Hawum
nocemuouuma.

®omo: aymopu

The authors offering a fast-paced training workshop that
introduced museum theory in a game show format at the
2016 Annual Meeting of the Association for Living History,
Farming, and Agriculture Museums (ALHFAM) in Baton
Rouge. Changing the way we offer professional development
is to offer choices, agency, engagement (and perhaps even
moving outdoors!) to provide the same kinds of active,
personalized learning that we offer to our visitors.

Credit: Courtesy the authors.

10
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O3BWJbHA 3ABABA:  SERIOUS FUN:
NMPOMEHA UTPE Y CHANGING THE
PA3BOJY MY3EJCKNX GAME OF MUSEUM
NMPOOECNOHAANALIA  PROFESSIONAL
DEVELOPMENT

Llogu AapcoH u XaHa O. Mo3u3 / Jodi Larson and Hannah O. Moses

Ucmopujcka acoyujayuja Aejk Llekcon u UIcmopucjku napk Llopy paHu
Lake Jackson Historical Association and George Ranch Historical Park

(Llogu AapcoH) KoopguHamop my3ejckux uckycmaBa

(XaHa O. Mo3gec) Mpozpamcku capagHuk u koopguHamop 3a BoroHmepe
(Jodi Larson) Museum Experience Coordinator

(Hannah O. Moses ) Program Associate and Volunteer Coordinator

CAA / USA

Llogu Aapcon u Xana O. Mo3u3 cy my3ejcku npodecuoHanyu koje 3ajegHo umajy 20
20guHa My3ejckoz uckycmBa y wecm gpkaBa CAA-a u koje npegcmaBrbajy cBoj pag
U Ha UHMepHauuoHaAHoj cueHu. O6e page y o6aacmu ucmopujckoz kocmuma, kao u
Ha nosbumMa ucmopuje, okuBrbeHe ucmopuje (living history), ymemnocmu, 3aHama,
Hayke, aAu u y geyujum My3ejuma u HayuoHaAaHuM napkoBuma. Og kyha npemMuHyAux
npegcegHuka go papmu u uemBpmu 3a po6oBe, uHmepnpemupane cy amepuuku
KuBom Ha 6e36poj HauuHa.

Jodi Larson and Hannah O. Moses are Museum Professionals in the United States

who have a collective 20 years of museum experience in 6 U.S. states and who have
presented their work internationally. They have worked in and out of costume and both
in front of and behind a desk for history, living history, art, craft, science, and children’s
museums, as well as for the National Parks. From the houses of dead presidents, to
working farms and slave quarters, they've interpreted American life in infinite ways.



)ooqJea) jeuonjeusaju|

£1/910T SWNISNIN ¥IV NIJO

ynHdog€ nHBodeHAGa

:£102/910T WOH3d0810 YH UCIEAN

204

My3ejcka npodecuja je Hazno ogckouuna u nomepuaa 2paHuue y
nocaegr0j 2eHepauuju. Mu cmo uHgycmpuja 21. Beka. inak, Hawe memoge
3a 06byky ocobsba u BoroHmepa, nocebHO y ucmopujckum u y My3ejuma
Ha omBopeHoM, Hucy HanpegoBaae HuU 3a negasb. Y cBom pagy umamo
npucmyn koju nocemuoue cmaBrba y ueHmap, aau akmuBHocmu ,yHymap
kyhe" Henokoaeb/buBo cmoje Ha cmapom. Kako ga ce nokpeHemo, kako ga
Hanpegyjemo yBogehu npaBe uHpopmauuje u npakcy 3a Hawe ocobbe u
BoaoHmepe kao wmo cmo ce aHzakoBaau oko nocemunaua?

TpeHymHo, yno3HaBare Hawux jbygu ca cagpxajuma cBegeHo je Ha
HuBo gaBamwa nacuBHux uHdopmauuja mokom kpamkux nay3za u3zmely
pagoBa koje nuwy u npegaBama koja gpke. Hukaga He 6bucmo go3Boauau
HawuM My3ejuMa ga oz2paHuye nocemuoue Ha makBe cmapomogHe
Memoge, ha 3awmo ce oHga MUpPUMO ca 3aHeMapuBarbem Hauwez ocobsba
koje je ogeoBopHo 3a mymauerbe makBux uHdbopmauuja u kopuwhere
makBe npakce gok ucnymaBa cBojy mucujy y jaBHocmu?

Bpeme je ga cBojy kyhy goBegemo y peg. Teopuja ce moke yyuHumu
HegocagHoM, a Mu kao My3ejcku cmpyurbauyu cmo Beh o6yueHu 3a mo. Obyka
3a uHMepnpemuBHy npakcy moke 6umu He3zabopaBHa u 3a6aBHa u morkemo
kopucmumu ucme memoge nocmaBbarba nybauke y ueHmap gok yuumo.

3awmo He 6ucMo nokywaau ca Mano gpyzauujom obykom, 3awmo
He u3zahemo u3 kauwea Hawux kaHueAapuja, 3dawWmMO HE NPUMEHUMO OHO
wmo paguMo u Ha mepeHy? O6aB/bamMo guHamuuaH NOCao Ha MepeHy
kako 6ucmo gudepeHuyupaau npouec yuera, kako 6GucmMo omoeyhuau
0geoBapajyhoj nybauuu ga cmekHe agekBamHo uckycmBo y npaBo Bpeme
- 3awmo oHga gpkumMo cBoj mum u3BaH oBoz npoueca? Ako MoXkemo
0g My3eja HanpaBumu 3a6aBHo mecmo y kome nocemuouu yue, oHga UX
Mokemo yyuuHumu u 3a6aBHum Mecmom 3a obyky 3anocaeHux. locemuoyu
Hawux My3eja 6upajy wma he Bugemu u pagumu npema concmBeHum
uHmepecoBamuma; nybauka 6upa wma yuu u kako. Mopamo oBo ucmo
NOHYguMu U HawuM Jbyguma.
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My3ejcka meopuja je uecmo npegcmaBrbeHa nanupuma - pagoBuma koju
HeMajy Be3e ca npakcom. My3eju Ha omBopeHom Hucy u3zy3emak, u oHu cy
~CmapomogHu™ no cBojoj npupogu. MHoz20 je Aakwe ocaBpemeHumu obyke
u cmpyuHo ycaBpwaBame Hezo Meramu cagpXkaj u meme, na 3awmo
oHga okaeBamo? Ako cmo y cmamy ga meopujcke koHuenme yuuHumoO
He3zabopaBHum, 3aHUMIBUBUM U numkum, oHga Mokemo Bugemu HuxoBy
peaausauujy. My3ejcka npakca ce Hajuewhe npegcmaBrba kao cmamuuku
npou3Bog, Hewmo wmo ce konupa u wmo je oBekoBeueHo jep ,mako mu
mo oBge pagumo™. Obyka He moXe Buwe 6umu mako HedpaekcubuaHa.

MNMokywajMo Ha o0Baj HauuH: ako Hewmo pagumMo 3a nocemuoug,
ypagumo mo u 3a cBoje ocobre. Heka ce obyka u3zBogu Ha ocHoBy
ynuma. Heka nocmoju u3z6op. Ypagumo je Ha HoBu uAu umnpecuBaH HauuH.
OguepajMo uzpy meopuje mymauyera, NOHYguMo pa3Audume HaduHe. He
u3guzpaBajmo cmpyurbake, Beh ce cmaBumo y yaozy yueHuka. Heka 6yge
&uBo, npakmuuHo, Heka Hac mepa ga pagmuwsbamo! Pagumo 0Bo mumcku
kao wmo 6ucmo ouekuBaau og nopoguua uau 2pyna koje yue y Hawum
My3ejuma. MI3ahumo u3z ycmasbeHux obpa3zaua u goce2HUMO hpodecuoHaAHU
pa3Boj. Haupmajmo Hawy mucujy. Omnaewumo obpa3zoBHe meme. LLma
20Qg paguAu, He cMemo 6umu obuuHa MawuHa 3a pomokonuparse. To Beh
jecmo. N Huje 6aw cjajHO. YMecmo moea, YUUHUMO ga yuyere nocmaHe
3a6aBHo. 3ap Mo Huje OHO WMo 6u mpebano ga pagumo - 3a cBe?

MopamMo oBo ypagumu 3a cebe, kako 6ucmo 6osbe cAyKUuAu HUMa.
My3eju Ha omBopeHoM cy 036ufbaH hocao, a HuxoBo npemBaparbe y
6o/ba Mecma Moxke 6umu npaBa 3a6aBa.

* ok Kk

The museum profession has changed leaps and bounds in the last gen-
eration. We're a 21st-century industry yet our methods for training our
staff and volunteers, especially at historical and open-air organizations,
haven’t progressed one bit. We have moved towards a visitor centered ap-
proach in all that we do but “back of house” activities have never wavered.
How do we move forward with getting the right information and practices
to our own staff and volunteers just as we have done with our visitor en-
gagement?

Currently, getting content to our own people has been relegated to pas-
sive information with little break between paper texts and lectures. We
would never allow our museums to limit our visitors to such old-fashioned
methods, so why are we content to neglect our our staff who are responsi-
ble for interpreting that information and using those practices to fulfill our
mission to the public?

It is time to get our own house in order. Theory can be made unboring
and we as museum professionals are already trained to do it. Interpretive
practice training can be made memorable and fun and we can use the
same audience centered methods to teach ourselves.

$3sOJ\ 'O YeuueH pue uosJeT Ipor / 93sop "Q eHey n Hoddey nbory
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Why not experiment in taking training and content delivery out of the
box in the office just as we do in the field? The dynamic work we do at our
sites to differentiate the learning process, to get the right experience to the
right audience in the right way-- why do we leave our own team out of this
process? If we can make museums a fun place to learn for the public, we
can make them a fun place to learn as a workforce. Visitors to our muse-
ums choose what to see and do in the order of their own interests and the
audience chooses what to learn and how. We must offer this agency to our
own people, too.

Museum theory is often presented in paper form with no connection
to practice and open air museums are guilty of being “old-fashioned” by
nature in this way, too. We can modernize training and professional de-
velopment much more easily that we can change our content and themes,
so why do we hesitate? If we can make theoretical concepts memorable
and enjoyable and digestible, then we can see them implemented. Muse-
um practice is most often presented as a static product, to be copied and
perpetuated because, “that’s how we do it here.” Training is, cannot be, a
monolithic endeavor any more.

Experiment like this: If you do it for a visitor, do it for your staff. Make
training inquiry based. Make it full of choices. Deliver it in a new or immer-
sive way. Play a game of interpretive theory, Offers different paths. Don't
play the expert but take on the role of fellow learner. Make it live, hand-on-
minds-on! Do it as a team like you'd expect families and groups to learn
at your site. Go outside the box and hack professional development. Draw
your mission. Dance your educational themes. Whatever you do, don't
make it packets of copy-machine papers. We've done that. It is less than
great. Instead, make learning fun. Isn’t that what we should be doing-- for
everyone?

We need to do this for us, so that we can better serve them. Open air
museums are a serious business, and making a better museum can be se-
rious fun.



Llogu AapcoH u XaHa O. Mosec / Jodi Larson and Hannah O. Moses
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Yekajyhu lfogoa u pomoepaduja u3z wmamnapeBoz goma y
cmuny u3 40-ux zoguHa XIX Beka. Maagu, BeHnuaHu nap je
»kuBeo oBge, wmamnao krbuze u mekcmoBe u ypehuBao
gemokpamcke HoBuHe nog Ha3uBom ,lLima uma HOBo?"

Waiting for Godot and a photo from the Printer’s home,
in the style of the 1840’s. A young married couple worked
and lived here, printing books and papers and editing a
democratic newspaper called "What's new?”

iEVOVOl U4ACYHIh L 0

i¢LO0J0D YO ONILIVM



YEKAJY R TOAOA?I  WAITING FOR
GODOT™?!

Jbygu u3 WBegcke, Mogepupara Kpucmuna XamukBucm /
People of Sweden, moderated by Christina Hamnqvist

CkaHceH / Skansen

Mpec cayk6a / Press service
LIBegcka / Sweden
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He, mu y CkaHceHny He uekamo logoa. Y cmBapu, Mu cmo moauko
3ay3emu ga 6u Hac [ogo mewko Mo2ao npamumu. Ko 2og oH 6uo...

Y CkaHceHy Heheme Bugemu BumpuHe ca u3nokeHuM ekcnoHamuma -
OCUM Y XOAy ca hokpemHuM cmeneHuuama. Y kuMa ce Hana3e npegMemu
koju npuka3yjy pag Ha o6HoBu u3 mpugecemux 2oguHa npownoz Beka.
YMecmo moea, CkaHceH uma kyhe y kojuma cy /mmygu koju onucyjy *kuBom
y npowaocmu. OBge ykuBamo y packowu npupoge, umamo napkoBe u
6awme, kuBomure y nobuma u noMohHUM 32pagama, guBsbe u numome
nmuue koje aneme caobogHO, noxaenHe 2aneb6oBe u namke koju yBek
u3enegajy kao ga uekajy yrkuHy.

OBge mopcka npacag uau ¢oke nomaxy geuu ga Hayue ga 6poje.
Moxkeme ca3zHamu kako ce omekwaBa aaH uau kako ce og ByHe npaBu
Xepcej. OBge jow yBek uzpamo HapogHe uzpe U ueAe nopoguue Mozy
yyecmBoBamu y npocaBaMa Ha HOBe u mpaguuuoHaAnHe HauuHe. Jbygu
neBajy y 2nac, y kpyay, y xapmoHuju. OBge ce cmBapajy ycnomeHe, a Hbux
cmBapajy Hawu nocemuouu.

Tokom npomekae zoguHe, 6aBuau cMo ce npukynibarbeM ycnomeHa.
OBe, 2016. 20guHe ce obeneXkaBa 125 coguHa og omBapama CkaHceHa - 11.
okmob6pa. Meaeau cMo ga Mano gybsbe npempakumo cehatrba, @ MHO2U
0g Hawux nocemuAaua cy ca Hama nogeAuau cBoje ycnomeHe. Heku cy
ux gocmaBuAau nymem cajma uAu cHUMuUAu cBoje nopyke y Hawoj kabuHu
3a cAyware. Apyau cy nocAaAu pykoMm nucaHa nucma ca noXymeAaum
domoepadujama.

NcnocmaBuno ce ga ce mbygu cehajy pa3Hux cmBapu, nocebHO OHuUX
3a6aBHux u y36ygmuBux. lLBegcku 3abaBmau Mapk AeBeHzog nammu
cBoje noceme CkaHceHy.

.Moxga je namemHuje 6urno omuhu y pobHy kyhy HK, aau nocema
CkaHceHy je genoBana 3a6aBHuje. ABaHmypa 6u nouyurbana jow Yy XOAy ca
nokpemHumMm cmeneHuuama, 3a koje cam yBek cymrbao ga cy Hajgyke Ha
cBemy no ueHu koja ce HanaahuBana. Y cBakom cayuajy, jako gyeo cmo ce
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gpkanu uBpcmo ca obe pyke Bozehu ce ruma. Moj npeguBHa 6aka je Hbura
ynag/buBo 6aega gok je mpmibana: ,080 je kpaj, oBo je kpaj". MNamuaa je
0g cmpawHe BpmoaaaBuug, aau yBek bucmo 6e36egHO cmueAu go Bpxa u
nokypuau ga gohemo go Manaux koauba Ha 6pgy".

NMo3zHama u Heno3zHama uygoBuwma

MHozu sbygu npBu nym Buge kuBomure y CkaHceHy u mo ocmaje y
uxoBom cehamy. CBe go paHux geBegecemux, oBge je buro caroHoBa u
OHU cy 6uAau Beoma nonyaapHu kog BehuHe mMAagux nocemuaaua. JegHoz
cyHuaHoz npoaehHoz gaHa 1984. zoguHe, jegHa Bacnumauuua je noBenaa
cBojy 2pyny npegwkonaua y napk koju ce Hana3u u3zBaH CkaHceHa. [pyna
geue je mpuehu gowaa go e y38ukyjyhu ga ce guBmu caoHOBu Hanaze
y wymu. ,KakBa »kuBa Mawma®", nomucauna cam kpeHyBwu 3a Huma ga u
cama BuguM noMeHymoz ,cAoHa™. icnocmaBuao ce ga je npaBu! Kperyo je
y wemmby kpo3 wymy!"

»BUAO je MO cpeguHOM hegecemux U ja caM UMaAa Yemupu UAU hem
2oguHa. buna cam ca mamom y CkaHceHy. Cmajane cmo uekajyhu ga gohem
Ha peg ga jawem cAoHuuyy BambuHy. Buaa je 2yBa u MHO20 geue je 6uro
y pegy. Cmajana cam 6Au3y bambuHe, kag me ogjegHoM yxBamuaa cypAoMm
u 3abauuna y cegnao Ha cBojum Aehjuma. HapaBHo, 6una cam wokupaHa u
MaAO ynAaweHa, aAu caMm ce y6p3o cMupuna kaga me uoBek koju ce cmejao
npuxBamuo u npoBepuo ga Au npaBuaHo cegum. MaxHyaa cam Mamu koja
je buna 3anarbeHa, aau noHocHa. [TpeguBHa ycnomeHa!™ KampuH je caga
neH3uoHepka, aau jow yBek nammu oBy gaBHy nocemy CkaHceHy.

MoxaenHu 2ane60Bu cy no3Hamu:

+0g cBux kuBomurba koje cmo Bugeau y CkaHceHy kag cam 6una Mana,
Moje HajjacHuje cehame je Be3zaHo 3a 2aneba ca upHoOM 2rnaBom koju ce
cnycmuo u ucmpeao Mu u3 pyke xom-goe, 6aw kaga cam xmeaa ga 2a
3azpuzem. Ceham ce ga cam 6uaa ancoAnymHo npecmpaBrbeHa, a Moja
Majka je BpucHyaa. Cpehom, cBako je gobuo HoBu xom-goz" (LleHu).

Mcmo mako u BeBepuuye:

.CBoje cmapo cehare Ha CkaHceH Be3yjeM 3a jegHy npuauky kaga me
je 6aka ogBena mamo. Mimana cam oko uemupu 2oguHe, 6uno je mo 1961.
Llemane cmo kaga je ugHeHaga BeBepuua gockakymana go Hac. lNoneaa ce
6p30 Ha Mojy 6aky u nokywana ga yhe nog reH kanym ca 3agre cmpaHe,
Hu3 Bpam. baka je nouena ga ce cmeje kao ga je 2oauua, a BepoBamHo je
6una ynaaweHa, jep je novena ga ckaue okono kao ga u3zBogu Heku uygaH
naec. 3a MeHe je cBe mo 6uno ypHebecHo jep je Hukaga go maga Hucam
Bugena ga ce noHawa mako. OBo npenaeno cehare je jegHa 0g MOjux
MaAobpojHUX ychoMeHa Ha 6aky™ (Bpuauma).

3siAbuwiey eunsuy) Aq pajesapow ‘uspamg jo ajdoad / wongyHwey eHnwondy evedndsbown ‘ayobagm €n nbAqr
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Jby6aB uBema y CkaHceHy

MHozau mygu cy ce cpeau y CkaHceHy, 3ambybuau u kacHuje BeHuaau.
EBo cehamsa jegHe Kuauku:

»BuUnO je mo 1993. 2oguHe. Buau cmo 3ambybrbeHu: OH je buo u3 ceBepHe
LBegcke, a ja u3 TaauHa, u3z EcmoHuje. Buau cmo 3ajegHo Heko Bpeme u
0gAyyuAu ga ce Bepumo. Hajaenwe mecmo koje cMO MO2AU 3aMucAUMU 3@
Hawy Bepugby je 6uo CkaHceH. OgAayyuau cmMo ga mo b6yge Ha npa3Huk
MBarbgaH. Obykaa cam mpaguyuoHaAHy HapogHY Howry EcmoHuje u gowau
cmo y CkaHceH. Wemaau cmo Heko Bpeme y nompa3u Hekum u3gBojeHum
MecmomMm u ogjegHoM cMO hpuMemuau kayny ucnog Beaukoz xpacma. Ceau
CMO, No2AegaAu jegHO gpya0 y Ouu U pa3MeHUAU npcmerbe. Mopaau cMo ga
uekamo ga Heko Haufe ga Hac pomozpaduwe. Ynpkoc uurbeHuuu ga je moe
gaHa 6uno Ha xusbage mbygu y CkaHceHy, ma maAna cma3za je 6unaa ckopo
nycma. HakoH moza, omuwau cmo go mpza boAaHac 2ge cmo naecaau. Hawa
Jby6aB je u gasbe Beauka. Caga cmo y 6paky u umamo gBoje geue u Boaumo
ce Buwe Heeo ukaga paHuje. PegoBHo nocehyjemo CkaHceH, ceguMo Ha
Hawoj kaynu u cehamo ce Bepugbe®.

[yHuna ce npuceha: ,Aa Huje 6uno CkaHceHa, ja ce He Hux HU poguAa...
Moju pogumesbu cy ce npBu nym cpeAu Ha uzpaHuu Ha mpay boaHac.
Buno je mo we3gecemux 2zoguHa npownoz Beka. VI cBaku nym kaga 6ucmo
nocemuau CkaHceH mokom Moz gemurbcmBa, oHU cy npudaau o mome kako
cy ce yno3HaAu. Ha X&anocm, Hu jegHo og rux Huje mehy XkuBuma gaHac,
anu kaga gohem y CkaHceH, yBek cBpamum go mpea boaHac. Oceham ga
geo muxoBux gywa jow yBek nebgu mamo ... O*

OuapaBajyha 3emrba Ha ceBepy

3a MHoze /byge - kako 3a mypucme mako u oHe koju cy ce goceAuau y
0By 3emmy - CkaHceH je cama cywmuHa wBegckoe:

JJ1oBenaa cam cBoz 6ygyhee my»ka Ha jegaH gaH y CkaHceH. Buao je mo
y 3umy npe ckopo wecm 2oguHa. OH ce HenocpegHO nNpe moza goceAuo
y WBegcky u oBge je npBu nym Bugeo cBe Hawe Hopgujcke XuBomurbe.
AuBHo cmo ce npoBeau, a buau cMo Ha caMom nouemky Hawe Be3ze. AaHac
cMo y 6paky nem 2oguHa!™ (AHa)

Jlouena cam ga yuyum wBegcku jeguk 2005. coguHe u mako cam ce
yno3HaBana ca kyamypom oBe 3emsbe. W mako, kaga cam npBu nym gowaa
y Cmokxoam, jyana 2007, 3Hana cam ga mpeba ga nocemum CkaHceH u ga 6u
mo mpe6ano yuuHumu y ymopak. [poBeaa cam mamo ueo gaH u Bugena cBe
wmo ce Mo2no Bugemu. Taga cam makohe npBu nym Bugeaa aoca ykuBo.
AHeBHU npozpam je 3aBpweH neBareM yaaac Ha no3opHuuu CoaugeH u uako
HucaM 3HaAa HujegHy necMmy kojy cy u3zBoguau me Beuepu, cBe je 3a MeHe
6uo nocebaH gorkuBsbaj. Hukaga Hehy 3a6opaBumu maj gaH™ (MazganeHa).

,buo je MBarbgaH 1988. coguHe. Moja mMama je cMampana ga je BakHo
ga Hayuum Hewmo o wBegckoj mpaguuuju. Aoceauau cmo ce gBa meceua
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paHuje u mpebano je ga kpeHem y wkoay Ha jeceH. Omuwau cmo y CkaHceH
U MaMa Me camo 2ypHyAa Mel)y naecaue koju cy uepaau oko momke. NHaue je
umana obuuaj ga Me camo mako 2ypHe! JegHom me ca keja 2ypHyAa y je3epo
uako Hucam 3Hao ga nauBam. Viau kaga me je nocmaBuna Ha kaaukaauuy ca
geBojuuyom Mojux 2oguHa, uako Hucam 3Hao Hu peu wBegckoa. U, mako, 6uo
cam ybaueH y kpyz naecava uako HucaM HUwmMmMa 3Ha0 0 MpPaguyuOHaAHUM
naecoBuma LLBegcke... KacHuje cmo ceau Ha Bo3 u 3aBpwuau kog Aana korba.
Tamo cmo ce caukaau. MHozo 2oguHa kacHuje, moja geBojka (cagawrba
cynpyeaa) u ja cmo nocemuau CkaHceH u 3ay3eAau ucmy no3y. [oneau cmo ce
Ha Aana korba, 3a2pAuAu 2a oko Bpama u wupoko ce cmewuau. Yckopo he
gohu Bpeme 3a gpyay nocemy Hawe hepke. OHa uma 20guHy u no u Hagamo
ce ga he mohu ga 3anammu Hewmo u3 noceme CkaHceHy. [pemxogHo2
nyma je Ma3uAa MaAO NUMOMO jape, aAu je jegBa ocmana bygHa nocae pyuka.
OBaj nym hemo npBo omuhu go Aana kora!™ (Myxameg)

CBemao u mama, Aemo u 3uma

3602 gpaMamuuyHUX NpOMEHa 20gUWHUX goba U gyaux, MpavHUX 3uma,
lBehaHu Xkyge 3a nporehem u nAemom. NBamgaH je HajBehu decmuBan y
CkaHceHy, canaBu ce mpu gaHa. Y gpyeum nepuoguma 2oguHe Mpak ce He
Mopa ocemumu 3axBayjyhu jakum 2pagckum cBemauma, aau y CkaHcery
HeMa moeaa;

Ceham ce kaga cam npBu nym nocemuna CkaHceH ca cBojom nopoguuom,
Beue je 6uno nocBeheHo donkaopy. Buno je xnagHo u Begpo jecemne Beue,
nao je mpak, a cmase cy bune ocBemsbeHe perbepuma. byka 2paga je buna
nomucHyma gaaeko gok cmo wemaau okono. Mum u cmBapHocm cy ce
CNOJUAU Y Ma2uuHoj Ma2Aau me Beuepu. Ammocdepa je 6buna HeBepoBamHa.
Moj Hajjauu ymucak je npuua o gyxy u3 Boge, Buaerwaky. Cmapu
npunoBegau je cmajao go came uBuue Boge, nibyBauka My je u3nazuna u3
ycma gok je npuuao. Mimana cam ocehaj ga cmo 6uau mpaHcnopmoBaHu
HajMarbe CMOMuUHY 20guHa yHa3ag. KakBo daHmacmuuHo uckycmBo ce
Moxke npykumu geuu, guBHo je ga umajy npuBuneaujy ga y»kuBajy y mako
BeauuaHcmBeHoMm npunoBegary Yy gaHawmreM MOgepHOM gpywmBy.
Hukaga Hehy 3a6opaBumu my Hoh" (LleHu).

OBa 36upka ceharwa omkpuBa Mmy3ej koju He pagu ca u3nokbama
ekcnoHama, Beh mako wmo cBoje nocemuoue Bogu Ha nymoBare kpo3
Bpeme u npocmop, ca Mupucuma, goXuBrmajuma u npuuama. OBge ce
cmBapajy ychoMeHe, /bygu yno3Hajy npowaocm, Hawy kyamypHy 6awmuHy,
npupogy u okpykerse. Aonaze oBge kao geua u Bpahajy ce kao maagu mbygu
u ogpacau, oBge 2eHepauyuje yue o ucmopuju. Hawu nocemuouu mMozy ga
goXuBe cBemaocm u mamy, Nnpupogy U CMeHy 20guwHux goba, npuue,
uzpe, naec u My3uky. Ty je uumaB cBem uckycmBa y kome ce yXkuBa Buwe
nyma. 3amo CkaHceH 2oguwtbe gouekyje oko 1,4 MuauoHa nocemuaaya ca
pa3zaudumumM nompebama u Kemwama, kao u pazauuume cmapocHe gobu;
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40% cy uHocmpaHu 2ocmu. 3a pa3Auky og MHo2ux gpyaux KyamypHux
uHCMumMyuyuja, UMamMo nopacm 6poja nocemuaaua cmapocmu og 25 go
40 eoguHa. Y epagy ca noBehaHum 6pojem nopoguua, uma cBe Buwe
MAagux pogumerba, mama koju ce 6aBe ogzajarbem geue u mama. Cmapuja
2eHepauuja u game ykuBa y mpaguuuoHanHUM MaHudecmauujama kao
wmo cy boXkuhHu Bawap u Aemre npocaaBe, naecoBu u koHuepmu. MHoezu
Jbygu gokuBrbaBajy CkaHceH kao concmBeHo gBopuwme.

Emo, mako *eaumo ga Bugumo cebe gok uekamo logoa - kao mecmo
2ge Hawu 2ocmu uMmajy ocehaj 3ajegHuukoz BracHuwmBa, 3ajegHuukoz
npocmopa, 2ge cy ykmbyueHu u nomaxy ga ce cmBopu goXkuBrbaj CkaHceHa.
Kaga Hanycme CkaHceH, oHu nocmaHy geo HapamuBa - mako cmBapamo
Hewmo Behe og camoz uekama logoa.

* ok Kk

No, we're not waiting for Godot here at Skansen. In fact, we're so busy
that Godot might find it hard to keep up. Whoever Godot might be...

You won't find display cases at Skansen - except in the escalator hall.
Here, there are display cases from the rebuilding work of the 1930s. In-
stead, Skansen has houses where you can meet people who describe life in
days gone by, a wealth of nature, parkland and gardens, animals in fields
and enclosures, wild and tame birds that roam freely - greedy gulls and
ducks, always on the look-out for snacks.

Here, guinea pigs and seals help children learn to count. Here, you can
find out how flax is softened and how wool becomes a jersey. Here, folk
dancing lives on and the whole family can celebrate festive occasions in
new and traditional ways. Here, people sing in unison, in rounds and in har-
mony. Here, memories are made. And they are made by our visitors.

During the past year, we have been collecting their memories. 2016
marks the 125th anniversary of when Skansen first opened its gates on 11
October. We wanted to dig a little deeper into these memories, and many
of our visitors have shared their recollections. Some have submitted them
via our website, or have recorded vlog posts in our listening cabin. Others
have sent in hand written letters with yellowing photographs.

It turns out that people remember all kinds of things, especially things
that were both fun and thrilling. Swedish entertainer Mark Levengood re-
members his visits to Skansen.

“The department store NK may have been the smartest place to go, but
Skansen was the most fun. The adventure began with the escalator, slightly
dubiously billed as the world’s longest. Be that as it may, it was certainly
long enough for us to hold on tightly with both hands. My pale and beau-
tiful grandmother muttered ‘This is the end, this is the end’. She suffered
from terrible vertigo. But we always made it safely to the top and hurried
out among the little huts on the hill.”
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Famous and infamous beasts

Many people encounter animals for the first time at Skansen, and this
sticks in their memories. There were elephants here up until the early 1990s,
and they were popular with most of our young visitors. A preschool teacher
had accompanied her class on a trip to the park area outside Skansen one
sunny spring day in 1984, when the children came running up to her crying
that there were wild elephants in the woods. “What vivid imaginations,’
| thought as | followed them to look at the supposed ‘elephant’. Which
turned out to be real! It was taking a walk through the woods!!!”

"It was the mid-1950s, and | was four or five years old. | was with my
mum at Skansen, and we were standing in the queue waiting to ride on the
elephant Bambina. It was crowded, and there were lots of children queue-
ing up. | was standing close to Bambina, when she suddenly grabbed me
with her trunk and swung me up onto the seat on her back. Of course, | was
shocked and a little scared, but | soon calmed down when a laughing man
took hold of me and checked that | was seated properly. | waved down to
my mum, amazed but proud. A fantastic memory!” Katrin is now a pension-
er, but still remembers this early visit to Skansen.

The greedy gulls are notorious

“Of all the animals we saw at Skansen when | was little, my clearest
memory is of when a black-headed gull dived down and stole my hotdog
just as | was about to take a bite. | remember being absolutely terrified, and
my mother shrieked. Happily, we each got a new hotdog.” Jenny

And so too are the squirrels:

“An old memory of mine from Skansen is when my grandmother took
me there once. | was about four years old, and it was 1961. We were wan-
dering along when suddenly a squirrel came bounding up to us. It climbed
right up my grandmother and tried to get inside her coat at the back of her
neck. She started laughing as it tickled, and she was probably a bit scared,
too, as she jumped around doing a funny little dance. | found the whole
thing hilarious, as I'd never seen her act like that before. It's a happy mem-
ory of mine, and one of my few memories of my grandmother.” Birgitta

Love blooms at Skansen

Many people have met at Skansen, fallen in love and married. Here’s a
memory from Kylliki:

"It was 1993. We were in love: He was from northern Sweden, and | was
from Tallinn in Estonia. We'd been together for a while, and decided to get
engaged. The most beautiful place we could think of was Skansen on Mid-
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summer’s Eve. | put on my traditional Estonian national costume and we
made our way to Skansen. We walked around for a while looking for some-
where slightly secluded, and suddenly we spotted a bench under a large
oak tree. We sat down, looked each other in the eye and exchanged rings.
We had to wait a while for someone to come by to take a picture. Despite
the fact that there were thousands of people at Skansen, that little pathway
was almost deserted. Afterwards we went up to Bollnds Square and danced.
And our love has held strong ever since. We're married now with two chil-
dren, and we're more in love than ever before. We visit Skansen regularly,
sit on our bench and remember our engagement.”

Gunilla recalls: "If it wasn’t for Skansen, | wouldn't have been born... It
was at a dance at Bollnas Square in the 1960s that my parents first met. So
every time we visited Skansen during my childhood, my parents told the
story of how they met. Sadly neither of them are alive now, but | usually
pass by Bollnads Square when | visit Skansen. It feels like a part of their souls
still lingers there... 0"

This enchanting northern land

For many people - both tourists and people who have moved to Swe-
den - Skansen is the very essence of Swedishness: *| brought my future
husband to Skansen one winter’s day almost six years ago. He had recently
come to Sweden, and it was the first time he had seen all our Nordic ani-
mals. It was a fantastic day early on in our relationship, and now we've been
married for five years!” Anna

| started learning Swedish in 2005, which was my introduction to
Swedish culture. So when [ first came to Stockholm in July 2007 it was
obvious that | should visit Skansen, and that | should do so on a Tuesday.
| spent the whole day at Skansen and saw everything there was to see. It
was also the first time I'd seen a live elk. The day ended with the Allsédng
sing-along on the Solliden Stage, and even though | didn't know a single
song they played that evening, just being there was a very special experi-
ence. I'll never forget that day.” Magdalena

"It was Midsummer’s Eve, 1988. My mum thought it was important that
| learnt about Swedish traditions. I'd come to Sweden two months earlier,
and | was due to start school in the autumn. We went to Skansen, and mum
pushed me into the middle of the dancers dancing around the maypole. She
had a habit of pushing me into things! Like pushing me into the lake from the
jetty, even though | couldn’t swim. Or pushing me onto a seesaw with a girl
my own age, even though | couldn’t speak a word of Swedish. Or into a ring of
dancers even though | knew nothing about traditional Swedish dances... And
then we took the choo choo train and ended up at the Dala horse. Once we
were there, we took a photo. Many years later, my girlfriend (now my wife)
and | visited Skansen and recreated the same pose. We climbed up onto the
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Dala horse with our arms around its neck and smiled broadly. Soon it will
also be time for our daughter’s second visit. She’s one-and-a-half years old
and will be able to get something out of visiting Skansen for the first time.
Last time she petted the poor tame goats, but she could hardly stay awake
after lunch. This time we'll head for the Dala horse first!” Mohammad.

Light and dark, summer and winter

With the dramatic change in seasons and the long, dark win-
ters, Swedes tend to yearn for spring and summer. Midsummer is
the biggest festival of all at Skansen, and is celebrated for three
days. At other times of the year darkness may be in short supply
amid the bright lights of the city, but there’s no shortage at Skansen:
"l remember the first time | visited Skansen with my family, during a folk-
lore evening. It was a cool and clear autumn evening, dark had fallen and
the paths were lit by braziers. The noise of the city felt far removed as we
wandered around. Myth and reality merged in a magical mist that evening.
The atmosphere was incredible. My strongest memory is of the tale of the
water sprite, the kelpie. An old man told his stories by the water’s edge with
such feeling that he sprayed saliva. It felt as if we'd been transported back
at least a hundred years. What a fantastic experience to share with one’s
children, and to have the privilege of enjoying such magnificent story-tell-
ing in our modern society. I'll never forget that evening.” Jenny

This collection of memories reveals a museum that works not with ex-
hibitions of objects but by taking its visitors on a journey through time
and space, with smells, experiences and stories. Here, memories are made
and people gain an insight into the past, our cultural heritage, and na-
ture and the environment. They come here as children, and they return as
young people and adults, learning about history across the generations.
Here, visitors can experience light and darkness, nature and the shifting sea-
sons, stories, games, dancing and music. A whole world of experiences to
enjoy time and time again. That's why Skansen welcomes around 1.4 million
visitors every year, with different needs and wishes, and of different ages. 40%
of them are international visitors. In contrast with many other cultural institu-
tions, we're seeing an increase in the number of visitors aged 25 to 40. In a city
with a growing number of families, there are more and more young parents,
dads on paternity leave and mums. The older generation continues to enjoy
traditions such as Christmas markets and Midsummer celebrations, dancing
and concerts. Many people treat Skansen as a green extension of their homes.

And that’s how we want to see ourselves, as we wait for Godot, as a
place where our guests feel a sense of co-ownership, a shared space where
they feel included and help to create the Skansen experience. When they
then leave Skansen and become part of the narrative, it all comes together
to create something bigger than waiting for Godot.
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Biljna basta u Sveresborgu koju su napravili volonteri.
Fotografija: An Siri Hegset Garberg /

The herb garden at Sverresborg, made by volunteers.
Photographer: Ann Siri Hegseth Garberg
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BOAOHTEPW Y VOLUNTEERS IN
MY3EJVMA HA OPEN-AIR
OTBOPEHOM MUSEUMS

AH Cupu Xeecem lap6epe / Ann Siri Hegseth Garberg

My3ej y Cep TpoHgeaazy / Museene i Ser-Trondelag

Kyemoc / Curator

HopBewka / Norway

AH Cupwu je 3aBplunna MacTep cTyauje uctopuje n Kyctoc je u egykatop y Ceepecbopry
(Myzej Tpenpenar y Tponaxejmy) Beh 25 rogvHa. MNocnefrbux net rognHa je npojeKkTHm
MeHallep 3aflyXeHa 3a MeHaLIMeHT Konekuuja. MapTHep je y HOPANCKUM NpojekTMMa
Be3aHUM 3a BonoHTepe. ObjaBrbyje pajoBe 0 BOJIOHTEPCKOM pajly Y My3ejuma.

Master of history. Educator and curator at Sverresborg, Trondelag Folkemuseum in
Trondheim for 25 years. During last 5 years | have been a project manager, working with
collection management. Partner in Nordic projects concerning volunteers and published
articles about voluntary work in museums.
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My3eju Ha omBopeHom cy caBpweHa Mecma 3a ykbyuuBarbe
BonoHmepa. 3awmo oBo mBpgum? Hekoauko zoguHa paguna cam kao
koopguHamopka BoaoHmepa y Mmy3ejy Ha omBopeHom y CBepecbopey
(HapogHu My3ej TpoHgenaz y TpoHgxejmy, y HopBewkoj) 2ge cam, y cBojoj
npakcu, uckycuaa ynozy BoroHmepa.

MNMocmojane cy pa3auvume Bpcme BoaoHmepa. Heku cy 6uau unaHoBu
op2aHu3ayuja 3a 2n06aAHO yuerbe u KeAaeau cy ga uckopucme my3ej kao
Mecmo 3a peaAu3ayujy cBojux akmuBHocmu. To ux je cBpcmano y BaXkHe
capagHuke npu opz2aHu3ayuju HoBux gozahaja. Takohe, buau cy ykibyueHu y
kpeuparbe HoBux nocmaBku 3ajegHo ca ocobibem My3eja. CapahuBaau cmo
ca cnopmckum kayb6oBuma, poaknopHum 2pynama, opaaHu3zauujama koje ce
6aBe kyamypHumMm Hacaehem u uuja cy uHmepecoBara Be3aHa 3a py4yHO
paheHe npegMeme UAU CMape MOMOPE, aAUu U Ca 2pynaMa CMoMamoAo2a,
$papmaueyma uAu nusbapa.

Takohe cam umana npuauky ga pagum ca OpeaHu3auujoM npujamerba
My3eja koja je umana Beauku 6poj unaHoBa - yenaBHom nacuBHux. Camo je
HekoAauuuHa mux akmuBHo yuecmBoBana y cBakogHeBHom pagy Myseja.
3amum, 2003. 2oguHe, cmBapu cy ce nokpeHyae u mo 3axBamyjyhu
eHmys3uja3my npegcegHuka OpeaHu3ayuje. OH je gowao Ha OgAUUHY ugejy -
cmBaparbe ,akmuBHux" npujamesba. 3aMuWHEHO je ga ,akmuBHu™ npujamess
yuecmByje y akmuBHocmuma, ga nomozHe My3ejy HajMarbe mpu nyma
20guwtbe - a 3ay3B8pam 6u gobuo becnnamHo unaHCmMBo 3a HapegHY 20guHy.
3ajegHuuku cmo dopmupanu epyne koje cy okynibane, uzmehy ocmaaux, u
unaHoBe ocobsba My3eja, wmo je gonpuHeno ga BoanoHmepcku pag hocmaHe
ogpkuB.Pag ce HacmaBrbau gabe u He 3aBucu og camo jegHoz koopguHamopa.
JegHa 2pyna *keau ga ogpkaBa napk npupoge, gpyaa je 3auHmepecoBaHa 3a
BpmoBe, a Heku cy Xeneau ga yuecmByjy y gozahajuma, ga page Ha hapkuHay
uAu cayXke ocBeXkerbe. OHu Koju cy Boaeau wuBerbe u NAemetrbe, npou3BoguAu
cy ogehy 3a gpamcke akmuBHocmu. Heku cy paguau y 6ubauomeuu. Buno je u
BonoHmepa koju cy yuecmBoBaau y pykoBohery 36upkom.
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pyna 6awmoBaHa je npegaoXkuaa u3epagry HoBoz Bpma u3a cmape
3epage anomeke Myseja. OHU cy paguAu 3ajegHo ca BoaroHmMepuma u3
2pyne dapmaueyma u 2pyne aHzakoBaHe Ha ogpXkaBamy. 3ajegHo cy
UChAaHUpaAu u ypeguau guBaH Bpm ca 6ummkama u uBehem. OBo je 3aucma
cjajaH npumep ko-kpeauujel!

BonoHmepcku pag je ybp3o nocmao Beoma ycnewaH, U mo He caMo ca
cmaHoBuwma Mys3eja. ,AkmuBHu" npujamersbu cy »keaeau ga ce ykmbyuyjy
MHOo20 uvewhe og mpu nyma zoguwre! Kao u BehuHa BoaoHmepa y
HopBewkum My3ejuma, u ,Moju™ 6uBwu gobpoBosbuu cy BUAU neH3UOHEPU
- 3gpaBu u obpa3zoBaHu mygu. Heku og mux jow yBek goaaze y Mys3ej
HekoAauko nyma HegesbHO. MHO20 UM 3Hauu mo wmo cy akmuBHu u wmo
u3BpwaBajy cmucaeHe 3agamke. Page 3ajegHo ca ocobsbem, aau u ca
HoBuM npujamerbuma.

BoaoHmepu cy cacBum nocebHa Bpcma ,nocemunaua®. OHU cy Hewmo
u3zmehy ocobrba u yobuuajeHux 2ocmujy my3eja.! Mozy 3ay3zemu no3uuyujy
UAaHa ocobrba u 2oBopumu o My3ejy y nogumuBHomMm cmucay. Mehymum,
ykoauko Hucy 3agoBosbHU HauuHOM Ha koju mMy3ej pagu, Moz2y ga ce cmaBe
y noaokaj nocemuaaya u 6ygy npuauuyHo kpumuuHu. ¥ mozyhHocmu cy
ga cazaegajy cmBapu ca obe cmpaHe u 3amo HuxoB0o MuwJsbere 3aucma
Bpegu uymu.

1 Holmes, Kirsten: Volunteers in the heritage sector. A neglected audience? in Sandell, Richard and
Robert R. Janes: Museum managing and marketing, 2010 (Reprinted):p.231

* k Kk

Open-air museums are excellent places to involve volunteers. Why do
| claim this? Because | worked as a volunteer coordinator for several years
at Sverresborg, Trondelag Folkemuseum in Trondheim, Norway and have
experienced the role of volunteers in my practical work.

There were different kinds of volunteers. Some were members of GLOs
and wanted to use the museum as an arena for their own activities. That
made them important co-creators in establishing new events or activi-
ties or in developing new exhibitions together with the museum staff. We
worked with sports clubs, folklore groups, heritage groups with interest in
knife-making or old engines and groups formed by dentists, pharmacists
and grocery store owners.

| also worked together with the museum’s friendship organization,
which had a huge amount of members - passive members. Just a few took
an active part in the museum’s daily work. Then in 2003, things started
to happen, due to an enthusiastic chairperson of the friendship organi-
zation. He got an excellent idea in creating “active” friends. An “active”
friend had to take part in activities at the museum, to help the museum at

3siAbuwiey eunsuy) Aq pajesapow ‘uspamg jo ajdoad / wongyHwey eHnwondy evedndsbown ‘ayobagm €n nbAqr



)ooqJea) jeuonjeusaju|

£1/910T SWNISNIN ¥IV NIJO

ynHdog€ nHBodeHAGapy

:£102/910T WOH3d0810 YH UCIEAN

224

least three times a year - and then he/she would get a free membership
for the next year. We co-operated in forming groups around members of
the staff, which made the voluntary work sustainable. The work goes on
and on and is not dependent on just one coordinator. One group wanted
to maintain the nature park. One group was interested in gardening. Some
wanted to take part in events, as guards at the parking lot or serving coffee.
Those who loved sewing and knitting, produced clothes for drama activi-
ties. Some worked in the library. There were also volunteers taking part in
collection management.

The gardening group suggested building a new garden behind the mu-
seum’s old pharmacy building. They worked together with the volunteer
group of pharmacists and the maintenance group. Together they planned
and built up a wonderful garden with herbs and flowers. This is really a nice
example of co-creation!

The voluntary work soon became a success, not only seen from the mu-
seum’s point of view. The “active” friends wanted to work much more than
three times a year! As most volunteers in Norwegian museums, “my” former
volunteers were pensioners - healthy and well-educated people. Some of
them came and still come to the museum several times a week, because it
means so much to them to be active and to get meaningful tasks, working
together with the staff and with new friends.

Volunteers are quite a special type of “visitors”. They fill the gap be-
tween the staff and the frequent visitors." They can take the position of a
staff member, talking in positive terms about the museum. However, if they
are not satisfied with the way the museum works, they can take the position
of a visitor and be quite critical as well. They are in a position to see things
from both sides and their opinions are really worth listening too.

1 Holmes, Kirsten: Volunteers in the heritage sector. A neglected audience? in Sandell, Richard and
Robert R. Janes: Museum managing and marketing, 2010 (Reprinted):p.231
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WTATW WHAT DO YOU
3HAW? KNOW?

ApaeaH LuuBapuh / Dragan Cicvarié

My3ej Ha omBopeHoM ,Cmapo ceao®, CupozojHo /
The open air museum “Old Village” Sirogojno

Buwu kycmoc / Senior curator
Cp6uja / Serbia

ApazaH LluyaBpuh je emHoroz/aHmpononoe, My3ejcku egykamop u pykoBanay ayguo-
Bu3yeAaHOM 36upkom, opzaHu3amop My3uukoe dpecmuBana ,CB8em my3uke™ og 2011.
20guHe u aymop Buwe u3zroXk6u, nybaukauuja u gokymeHmapHux puamoBa.

Dragan Cicavri¢ is ethnologist/anthropologist. He works as educator and curator of

audio-visual collection. He is initiator and organizer of music festival "World (of) music”
since 2011. Author of several exhibitions, publications and documentary features.
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ECTPATOH: A ga ce pa3uhemo? To 6u mo2ao GBumu 60sbe 3a Hac.
BAAAVMMUP: O6ecuhemo ce cympa, ([May3a) Ocum ako Mogo gohe.
ECTPAIOH: A ako gohe?

BAAANMUP: Buhemo cnaceHu.

Cawmjyea bekem - Yekajyhu ogoa’

CjajaH je ocehaj kaga ycnewHo peaausyjemo Heku npozpam. [Mo3umuBHu
komeHmapu nocemuaaua, HoBuHcku uaaHuu u meaeBu3ujcke penopmarke
nomBphyjy Ham ga je cBe npomekao kako mpeba. Mehymum, u3a
cmamucmuke u 38aHuuHUX uzBewmaja kpujy ce gaHu naaHupatba, bpuze u
cmpenme. Aa, 6puHemo ce ga Au he 6umu Aeno Bpeme (npozpamu koju ce
ogprkaBajy ,Ha omBopeHoM™), ga Au hemo ycnemu ga ocmBapuMo mo wmo
CMO nAaHupaau, ga Au he kamanoz 6umu 3aBpweH Ha Bpeme u, npe cBeza, ga
AU he nocemuoyu gohu ga nozaegajy mo wmo pagumo? Yecmo HaM nagHe
Ha namem ugeja ga 6u moXkga 6uno H6omwe ga ce pa3uhemMo u Hanycmumo
npozpam?! Ocum ako nocemuouu gohy...

foguHe 2014, pewuau cmo ga npomeHumo makmuky. Pewuau
cMo ga u3zahemo BaH 3ugoBa u kanuja My3eja u ga kpeHemo y cycpem
nocemuouuma, npe cBeza oHuM HajMaahum. Wamemo um no3uBHuuy y
Bugy caukoBHuue koja he um nokazamu wma cBe mozy ga Buge u Hayue y
.Cmapom ceay™

Ha ugejy o nokpemamy eguuuje caukoBHuua nog Ha3zuBom ,llma
cBe 3Haw o0..7" gowau cmo konezuHuua BojaHa bozgaHoBuh u ja mokom
pa3eoBopa o mome koauko cy npegwkoauu u hauu HuXux pa3pega
ocHOBHuUx wkoAa 3auHmepecoBaHu 3a MpaguuuoHaAHy kyamypy u camy
nocmaBky My3eja ,Cmapo ceno". Kao my3ejcku egykamopu, umaau cmo
npuauke ga ogeoBapamo Ha Hajpa3zAuyumuja u HajMawmoBumuja numarsa
0 HauuHy *kuBoma, cmaHoBara, npuBpehuBama u 3akmbyvuau ga 6u 6uro
gobpo pewerbe ga ogeoBope Ha ma numatba noHygumo y Bugy caukoBHuue
koja 6u 6uana 6o2amo uaycmpoBaHa U onpemibeHa 3aHUM/bUBUM
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domoepadujama. Ha maj HauuH o6jeguHuAU Bucmo u gBe 3HauajHe cmaBke
y ®yHkuuoHucarwy My3seja, a mo cy - u3zgaBauka genamHocm u pag ca
nocemuouyuma.

Buwe og mphuHe ykynHoe 6poja nocemunaua y My3ejy Ha omBopeHoMm
~Cmapo ceno™ uuHe geua, mako ga ce y okBupy npozpamckux akmuBHocmu
My3eja Beauka nakrba nokaarba HajMAahum 2ocmuma. Aeuu cy HamereHU
pa3Auyumu npozpamu, uzrokbe, aau u uzgaBauka genamHocm. 3HauajHy
obracm cmpyuHoz aHzakMaHa My3eja npegcmaBrba ynpaBo u3gaBauka
genamHocm koja uuHU u 3aBpwHu kopak y npouecy 3awmume u
nonyaapu3auuje kyamypHe 6awmuHe. My3ej Ha omBopeHom ,Cmapo ceno™
je uzgaBau 6pojHux Kkmuza u nybaukayuja ca memMoM MmpaguuuoHaAHe
kyamype u HapogHoz epagumerbcmBa, kamanoea u3znaok6u u npozpamckux
akmuBHocmu, kao u MehyHapogHoz 360pHUka My3eja Ha omBopeHom.

CaukoBHuue cy npBu geuju uyumanauku mamepujan u 3602 moza
uMajy Beoma BakHy yrozy - ga uMm npegcmaBe cBem koju ux okpyXyje,
ga nomozHy y hezoBom pa3zymeBarby U nepuenuuju, aau u ga pa3Bujajy
Mawmy, ymuuy Ha eMOUuOHaAHU pa3Boj gemema u popmuparse huxoBoz
cmucaa 3a ecmemuky. CaukoBHuue ,Lma cBe 3Haw 0..7" cy egykamuBHoz
kapakmepa u geuu npegcmaBrbajy ceameHme u mpaguuuoHaAHe kyamype
3anagHe Cpbuje. Maycmpauuje je ypaguaa MapuHa BeceauHoBuh,
unycmpamop u e2paduuku guzajHep u3 Beozpaga. CBojum uckycmBom
uanycmpoBara kkbuea, yuaconuca u caukoBHuua, NyHO HaM je nomozAa Y
cmBapary BuzyeaHoz ugeHmumema. MapuHu cmo ocmaBuau caobogy
y buparby mema 3a uaycmpoBarbe, aAu CMO joj cAanu gokymeHmapHu
MamepujaA ga 6u npegmemu, o6jekmu u Howre 6uau uanycmpoBaHu wmo
+peanHuje”. Ocum MapuHuUHUX uaycmpauuja, cAaukoBHuue cy obozaheHe
u gokymenmapHum domozpadujama u3z doHga My3seja. Ha kpajy cBake
cAukoBHuue Hana3u ce u uHmepakmuBHu mamepujaa y Bugy kBu3a, 6ojaHke
UAU ,06Aauera” nanupHe Aymke mpaguuyuoHarHoM ogehom.

MpBe gBe caukoBHuue nog Ha3uBom ,lLima cBe 3Haw 0 MpaguyuoOHaAHO]
My3uuu 3aamubopckoz kpaja?" u ,LlLima cBe 3Haw o mpaguuuoHaAHoj ogehu
3namubopckoz kpaja?" uzgame cy 2014. 2oguHe. JegHocmaBHuUM je3ukom
npegcmaBrbeHu cy mamepujaau og kojux ce npaBu ogeha, mexHuke uzpage u
cneyuduuHocmu 3aamubopcke Howre, u3paga npupogHux 60ja u HapogHa
BepoBarba Be3aHa 3a ogehy u ogeBambe. Y cAukoBHUUU O MpaguuyuOHaAHO]
My3uuu objacHuau cmo Bpcme my3uukoz uzparkaBarba, HaBeau obuuaje u
npa3Huke y3 koje ce Hajuewhe uzBoguna My3uka, objacHUAU mexHuke u3page
UHCMpyMeHama...

lfoguHe 2015, 06jaBuau cmo jow gBe caukoBHuue - ,lima cBe 3Haw
O MmpaguyuoHaAHOj xpaHu 3aamubopckoe kpaja?" u ,llma cBe 3Haw o
mpaguuuoHaAHUM 3aHamuMa 3Aamubopckoe kpaja?". OBe gBe meme u3
HeMamepujarHe kyamypHe HawmuHe obGjawreHe cy kpo3 ucmopujam,
cneuuduuHocmu cpncke u 3aamubopcke HemamepujanHe KyamypHe
HawmuHe U HapogHe obuuaje Be3aHe 3a cnpematbe XpaHe U cmape 3aHame.

2ueAd1) uefeuq / yndeghni Hezedy
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Ao Kpaja 2oguHe naaHupamo u3gaBarbe jow gBe caukoBHuue uuje he
memMe 6umu HapogHo 2pagumesbcmBo u mumcka 6uha 3aamubopckoz
kpaja. Iaycmpauuje cBux caukoBHuua HamepaBamo ga npegcmaBumo Ha
u3znoXko6u koja je naaHupaHa 3a 2017. 2oguHy kaga he 6umu wmamanaHa u
peu3garba u nybaukauuja Ha eHeaeckom je3uky.

CBake 2oguHe ce numamo ga Au he Haw ,fogo" gohu u ga Au ga
ogycmaHeMo 0g nAaHUpaHux npoezpamMa nhaawehu ce Heu3BecHocmu u
Heycnexa? Kpeuparmem caukoBHuUUa 0 HapogHOj mMpaguuuju U3Aa3umMo u3
okBupa uHcmumyuuje u noguBamo 6ygyhy nybauky My3eja ga gohe Ha
npozpame koju jow Hucy peaau3oBaHu u nozaegajy u3znoXkoe koje he mek
6umu nocmaBrbeHe. [pegyxumpumo ,fogoa®!

1 Cawmjyen bekem, ,/I3abpare gpame", Hoaum, beoepag, 1981. cmp. 112

* ok Kk

ESTRAGON: If we parted? That might be better for us.

VLADIMIR: We'll hang ourselves tomorrow. (Pause) Unless Godot comes.
ESTRAGON: And if it comes?

VLADIMIR: We'll be saved.

Samuel Beckett - Waiting for Godot'

It's a great feeling when you successfully complete a program. Positive
comments of visitors, newspaper articles and television reports confirm
that everything went as it should. However, beyond the statistics and offi-
cial reports, there are hidden days of planning, worries and anxieties. Yes,
we worry whether there will be good weather (programs take place “in the
open”), whether we will be able to achieve what we planned, whether the
catalogue will be completed timely and, above all, whether visitors will
come to see what we do. Often we think of the idea that it might be better
to split up and leave the program?! Unless visitors come...

In 2014, we decided to change tactics. We decided to go outside the
walls and gates of the Museum and meet the visitors, especially the young-
est ones. We sent them an invitation in the form of a picture book showing
what they can see and learn in the “Old Village”.

The idea of launching the edition of a picture book entitled "What do
you know about ..?" occurred to a colleague Bojana Bogdanovi¢ and me
during our conversation about how preschoolers and lower grade primary
school students are interested in traditional culture and the very setting
of the Museum "Old Village”. As museum educators, we had numerous
opportunities to respond to the most diverse and imaginative questions
about lifestyle, housing and economy. We concluded that it would be a
good solution to answer these questions in a picture book that would be
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richly illustrated and equipped with interesting photographs. In this way,
we would unite the two significant factors in the museum operation - pub-
lishing activity and work with visitors.

More than a third of the total number of visitors to the Open-air Mu-
seum "Old Village” are children. Therefore, within program activities of the
Museum, we pay great attention to our youngest guests. Various programs,
exhibitions and a part of publishing activity are designed for children. An
important area of professional engagement of the Museum is dedicated to
publishing, which is the final step in the process of protection and popular-
ization of cultural heritage. Open-air Museum “Old Village” has published
a number of books and publications on the topic of traditional culture and
folk architecture, exhibition catalogues and program activities, as well as
the International Open-air Museums Yearbook.

Picture books are the first children’s reading material and therefore have
a very important role - to introduce them to the world that surrounds them,
to assist in its understanding and perception, but also to develop their im-
agination, affect their emotional development and develop their sense of
aesthetics. Picture books *“What do you know about ...?" are educative ma-
terials and represent segments of the traditional culture of western Serbia.
It was illustrated by Marina Veselinovi¢, an illustrator and a graphic design-
er from Belgrade. Her experience in illustrating books, magazines and pic-
ture books was quite helpful in creation of visual identity. Marina was free
to choose the theme to illustrate but we sent her documentary material,
so that items, objects and costumes were illustrated as “realistic”. In addi-
tion to her illustration, the picture books were enriched with documentary
photographs from the Museum fund. At the end of each storybook, there is
interactive material in the form of a quiz, colouring pages or “dressing up”
paper dolls in traditional clothing.

The first two picture books titled "What do you know about traditional
music of the Zlatibor region?” and "What do you know about traditional
clothes of the Zlatibor region?” were published in 2014. In plain language,
we presented the materials used to make clothing, production techniques,
specificities of Zlatibor costumes, production of natural colours and tra-
ditional beliefs related to clothes and clothing. The picture book about
traditional music included explanations of the types of musical expression,
most frequently performed music related to customs and holidays, the art
of making instruments...

In 2015, we published two more picture books - "What do you know
about traditional food of the Zlatibor region?” and *"What do you know about
traditional crafts of the Zlatibor region?” These two themes related to intan-
gible cultural heritage were explained through history, Serbian and Zlatibor
intangible cultural heritage specifics and folk customs related to food prepa-
ration and old crafts.

2ueAd1) uefeuq / yndeghni Hezedy
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By the end of the year we plan to publish another two picture books
whose topics will cover folk architecture and myth creatures of the Zlatibor
region. We intend to present Illustrations of picture books at the exhibition
which is planned for 2017, when re-editions and publications in English will
be published, as well.

Every year we ask ourselves whether our *Godot” will come and wheth-
er to abandon the planned programs, fearing from uncertainty and failure?
By creating picture books that feature folk tradition, we come out of the
institutional and invite further audience of the Museum to visit programs
that have not yet been realized and see the exhibition, which are to be
posted in future. Let's pre-empt "Godot"!

1 Samjuel Beket, "Izabrane drame", Nolit, Beograd, 1981, p. 112
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Aymop uimepnpemupa CapureHoBy MUT kaneay u3 1955.
20guHe kao nocaegrbu ,ekcnoHam" y cmpyuHom Boherby
kpo3 mogepHy apxumekmypy HoBe EHanecke.

The author interpreting Saarinen’s MIT Chapel (1955) as the

final site of the Historic New England Modern Architecture
Walking Tour
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MOBUAHW MY3EJWN MOBILE MUSEUMS
MOAEPHWN3MA: OF MODERNISM:
JABH/ AHTAMMAH PUBLIC ENGAGEMENT
N MOAEPHA AND MODERN
APXUTEKTYPA KPO3  ARCHITECTURE VIA
XOAAJYRhE TYPE WALKING TOURS

N0 KEMBPHULLY, IN CAMBRIDGE,
MACAYYCETCY U MASSACHUSETTS
AEJK LIEKCOHY AND LAKE JACKSON,
(TEKCAC, CAA) TEXAS USA

3uag Kypewu / Ziad Qureshi

YHuBep3umem XjycmoHa, Koael 3a apxumekmypy u gu3ajH /
University of Houston, College of Architecture and Design

BaHpegHu npodecop / Assistant Professor
CAA /USA

3uag Kypewu npegaje Ha ceMuHapuMa 3a UCMOpUjy U Meopujy gu3ajHa U npocmopHe
gusajHepcke cmyguje. Hbe2o8 mpeHymHu ucmpakuBauku u gusajHepcku pag
$okycupaH je Ha apxumekmypy u ypbaHu3aM mpaHCHauuoHaAHUX 2eozpaduja,
npocmopHy 3acmapeAaocm u noHoBHy aganmuBHy ynompeby eHmepujepa u pag

ca 3ajegHuUuUoM 6a3upaH Ha gaBamby ycayea. KoypegHuk je MehyHapogHoe KypHana

3a apxumekmypy enmepujepa u koopguHamop ucmpakuBauke 2pyne 3a HanpegHu
npocmopHuU gu3ajH. Hbe2zoBa ucmpaxuBarba u gu3ajHepcku pag cy 06jaBrbeHu cy y
MHO0206pOjHUM HaUUOHAAHUM U UHMepPHaUUOHaAHUM U3gakbuMa krbuza, XKypHaaa u
u3noXkobu.

Ziad Qureshi teaches seminars on the history and theory of design and spatial design
studios. His current research and design work focuses on the architecture and urbanism
of transnational geographies, spatial obsolescence and interior adaptive reuse, and
service-based community outreach. He is the Co-editor of the International Journal

of Interior Architecture and the Coordinator of the Advanced Spatial Design Research
Group. His research and design work have been published in a variety of national and
international venues via books, journals, and exhibitions.
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Hacaehe koje je cmBopeHo y okBupy lNMokpema mogepHe apxumekmype
20. Beka gaHac je noHoBo y ueHmpy naXre jaBHocmu. OBa pacmyha Xkesba
nybauke ga ucmpaxXu u goXkuBu mogepHa apxumekmoHcka okpyXkera
Hacmana ,cpeguHom Beka" npegcmaBrba jeguHcmBeHy MozyhHocm 3a
opzaHu3ayuje koje ce 6aBe ouyBamem Hacaehia u ucmopujom ga cmBope
HoBe npozpamcke noHyge u npomoBuwy obpa3zoBarse. Y cBoMm 3anakeHom
mpakmamy Passagenwerk ([pojekam Apkage), kyamypHu kpumuuap
Banmep BelamuH (Walter Benjamin) mBpgu ga cy epagcka wemaauuwma
u nacaku Beoma BakHu 3a gokuBrbaj ypbaHoz okpyXkema'. MomBphyjyhu
cmaB beHllamuHa ga wemrba 2pagoM npyXka MobuaHocm u gokuBrbaj
okpyXerba, My3eju Ha omBopeHomM wupom cBema kopucme 08o gpazoueHo
cpegcmBo u Ha maj HauuH gupekmHo u ,UuH cumy" yno3Hajy hocemuoue
ca 2pagumebckom GawmuHom y ypb6aHum koHmekcmuma. OBo gaje
MozyhHocm ga ce ucnumajy nocmojehu MOBUAHU npoezpamu My3eja Ha
omBopeHOM, aAUu U ga Ce npeucnuma npuMeHa Memogoaozauje 3a 6ygyhu
pa3Boj HoBux npoepama Ha gpyaum Aokauujama koje cy nocebHo Be3aHe 3a
apxumekmoHcko Hacaehe mogepHe.

[pag Kembpuy y gpkaBu Macauycemc, npeko cBojux uyBeHux
uHcmumyuuja - YHuBep3umema XapBapg u MilHcmumyma 3a mexHoAozujy
Macauycemc (MWT), Ha jeguHcmBeH HauuH ce u3gBojuo kao enuueHmap
amepuukoz MogepHoz nokpema, kao mecmo HajBehe koHueHmpauuje
caBpemeHe cBemcke epagumerbcke 6awmuHe?. Y Kembpul, npeko XapBapga
u MUT-a, cmuaau cy peHomupaHu eBponcku y3opu, kao wmo cy Baamep
'ponujyc, Epo CapuHeH u Jo3zed Ayuc Cepm. OHu cy u3zBpwuau gyb6ok ymuuaj,
kako Ha obpa3oBarbe HOBe e2eHepauuje amepuukux apxumekama mako u
Ha u3epagry Hekux og HajymuuajHujux caBpemeHuUx npocmopa CpeguHOoM
gBagecemoz Beka. Kopucmehu nopacm uHmepecoBarba, anu u nojaBy
npemru ouyBarmy caBpemeHe apxumekmype, opzaHu3auuja icmopujcka
HoBa EHanecka ca ceguwmem y bocmoHy u Wcmopujcko gpywmBo
u3 Kembpuya pa3Buau cy HoBu, uHoBamuBHu npozpam ykmbyuuBarsa
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noecmuAaua u ruxoBoz noBe3uBara ca MogepHUM 2pagumerbcmBoMm.
Mogen je nogpa3ymeBao pa3znegarbe Kembpuiya kpo3 newauky mypy.
Y noHygu je jegHogHeBHU u3nem ca obuaackom kamnyca XapBapga u
MWT-a, ca nocemom 21 aokaanumemy - cnofbawrbuM U YHYmMpawHum
apxumekmoHckum npocmopuMa, y3 myMauerse HuxoBe ucmopuje,
kyamype u gu3ajHa. [Mpoepam koju je uzazBao Beauko uHmepecoBame mehy
nocemuoyumMa, kako cmaHoBHuyuma Kemb6puiia mako u wupe nybauke, gao
je HenpoueruB npumep kako ce Ha npomeHy uHmepecoBara jaBHocmu
Moe ogeoBopumu HoBum npozpamomM u npoakmuBHom uHoBauujom My3eja.
MapanenHo ca Kembpuiiom, 1943. 2oguHe, ocHoBaH je u 2pag Aejk
LlekcoH no npojekmy apxumekme AageHa b. AoBa, koju je goHeo enemeHme
Mpepujcke wkone MogepHe apxumekmypey jykHu Tekcac. Aejk LlekcoH Hygu
jeguHcmBeHo 2pagcko caBpemeHo okpyXkere - og Hamewmaja go ypbaHoez
gyxa - komnaemaH, opuzauHanaH npojekam oBoz uyBeHoez apxumekme.
Ynpkoc 3ajegHuukoj Be3u ca apxumekmypom u MogepHu3mom, Kemb6puy
u Aejk LlekcoH cy kpeHyau pazaudumum nymeBuma y cBojum cmaBoBuma
npema Hacaehy, npu uemy Aejk LlekcoH u wupa jaBHocm jow yBek uekajy
Ha noHoBHO aHeakoBare cBojux npocmopa u3 nepuoga mogepHe. Kao
0geoBop Ha 080, My3ej Aejk LlekcoH u YgpyXkere ucmopuuapa mpeHymHo
page Ha pa3Bojy npozpama newauke mype koja 6u 3agoBosbura noBehaHy
cBecm, ey 3a obpa3zoBarem u ouyBamem apxumekmype nepuoga
mMogepHe. Nako ce pa3aukyjy y mpeHymHom aHzakMaHy, Kemb6puly Hygu
pa3paheH npumep 3a Aejk LlekcoH u gaje yBug ocmaaum my3ejuma Ha koju
HayuH ga aHaaXyjy nybauky y npozpamuma Ha omBopeHoM c 063upom
Ha mo wmo ce noBehaBa uHmepecoBare jaBHocmu 3a MogepHO
apxumekmoHcko Hacaehe, anu u npemma bezoBom ouyBatby.

1 Benjamin, Walter and Rolf Tiedemann (ed.). The Arcades Project. New York: Belknap Press, 2002
2 Southworth, Michael. AIA Guide to Boston: Contemporary Landmarks, Urban Design, Parks, Histo-
ric Buildings, and Neighborhoods. Boston: Globe Pequot Press, 2008

* * Kk

The constructed heritage of the Modern Architecture Movement of the
20th Century has experienced renewed interest and public consciousness
in the contemporary moment. This growing desire by the public to inves-
tigate and experience "Mid-Century” Modern Architectural environments
has presented unique opportunities for preservation, heritage, and his-
torical organizations to create new program offerings that facilitate and
promote new outreach and education. In his noted treatise Passagenwerk
(Arcades Project), cultural critic Walter Benjamin establishes the primacy
of the bourgeois-centric stroll as an essential means of experiencing the
urban environment.' Acknowledging Benjamin, walking to provide mobility
and experience in the city is a valuable tool harnessed by open-air muse-

1ysaunp peiz / nmadAy beng
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ums worldwide, connecting visitors to architectural heritage directly and
in situ in urban contexts. Potentialities exist to both examine existent mo-
bile-museum open-air programs, and apply their methodologies for the
future development of new programs in other locations specifically related
to Modern Architectural heritage.

As the original epicenter of the American Modern movement, the city of
Cambridge, Massachusetts via its noted institutions of Harvard University
and the Massachusetts Institute of Technology (MIT) uniquely established
among the greatest concentrations of Modern Architectural heritage in the
world.? In Cambridge via Harvard and MIT, renowned European luminar-
ies and emigres such as Walter Gropius, Eero Saarinen, and Josep Lluis
Sert exercised a deep influence by both educating a new generation of
American designers and constructing some of the most influential Modern
spaces of the Mid-20th century. Capitalizing on both burgeoning interest
and emergent threats to Modern Architectural preservation, Boston-based
organization Historic New England and the Cambridge Historical Society
developed an innovative program to engage the public and Modern ar-
chitecture via a walking tour of Cambridge. The tour offered a day-long
experience on the Harvard and MIT campuses, interpreting 21 exterior and
interior architectural spaces via history, culture, and design. The program,
which experienced strong demand from an audience comprised of both
Cambridge residents and the broader public, provided an invaluable ex-
ample of how changing public interests can be responded to with new pro-
gram development, and proactive innovation by museum organizations.

In parallel to Cambridge, the city of Lake Jackson was established in
1943 under the direct design guidance of architect Alden B. Dow in a trans-
lation of Prairie School Modern design to southern Texas. Lake Jackson
offers a uniquely cohesive company town Modern environment from the
furniture to urban scale, originally designed entirely by Dow. Despite this
shared connection to architecture and Modernism, Cambridge and Lake
Jackson have followed divergent paths in their attitudes towards their
Modern heritage, with Lake Jackson and the broader public still awaiting
a re-engagement of its Modern origins and spaces. Responsive to this, the
Lake Jackson Museum and Historical Association is currently developing
a walking tour to facilitate increased awareness, education, and preserva-
tion of its Modern Architecture. Although differing in present engagement,
Cambridge offers an executed example for Lake Jackson'’s future poten-
tial, and provides insight for museum organizations to approach public
engagement and open-air programs relative to growing public interest and
threats to the preservation of Modern Architectural heritage.

1 Benjamin, Walter and Rolf Tiedemann (ed.). The Arcades Project. New York: Belknap Press, 2002
2 Southworth, Michael. AIA Guide to Boston: Contemporary Landmarks, Urban Design, Parks, Histo-
ric Buildings, and Neighborhoods. Boston: Globe Pequot Press, 2008
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JKyBapuua" Hacmana kao peakuyuja Ha nokywaj yeHzypucatrba
My3ejckoe ekcnoHama mokom uzaoxk6be ,HoBu mumeu®™.
Aymop: Aerka SeaenoBuh, epyna Lkapm.

“Cooker” created as a reaction to an attempt of censorship
of artifact of the exhibition "New Milieus”. Author Lenka
Zelenovié, group Skart. Translation of the text: ,My ‘cooks
provoked a huge ‘stress’, DP wanted them off ,express".
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CAOBOAA FREEDOM OF
OBOPA SPEECH

Ap BojaHa BoegaHoBuh / Dr Bojana Bogdanovié¢

My3ej Ha omBopeHoM ,Cmapo ceao®, CupozojHo /
The open air museum “Old Village”, Sirogojno

Buwu kycmoc / Senior curator
Cp6uja / Serbia

Aunaomupana, Mazucmpupaa u gokmopupana Ha Kamegpu 3a emHoAo2ujy U
aHmpononozaujy @uro3zodpckoz pakyamema YHuBep3zumema y beoepagy. PykoBoguaay,
je u capagHuk Ha 6pojHuM npojekmuma My3eja Ha omBopeHom ,Cmapo cero™ y
CupozojHy, koaymop je 6pojHux u3nok6u u gokymeHmapHux puamoBa. YnaH je MAC-a
u ICOM-a. Og 2015. 2oguHe, uaaH je Komucuje 3a gogemuBare Hazpage HK ICOM-a
Cpbuje.

Graduated and gained MA and PhD degree from the University of Belgrade in Ethnology
and Anthropology. Author and coauthor of numerous museum projects, exhibitions

and documentary features. Member of Museum society of Serbia and ICOM. Since 2015
member of the ICOM NC award committee.
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Kaga pazmampamo numarbe croboge 208opa y My3ejckum npocmopuma,
MopaMo nohu og uJumeHuue ga je My3ejcka npe3eHmauuja Bpcma
komyHukauuje koja nogpa3ymeBa pa3meHy (a He jegHOCMEPHO hAacupatse)
UHpopmMauuja, ugeja u/uau 3Harba. Kpo3 cagprkaj komyHukauuje u HbeHy
dopmy kpeupajy ce nopyke koje ce wamy ka yumy - gpyzoj ocobu (y
uHmMepnepcoHaAHoj komyHukauuju) uau pedepeHmHO] 2pynu. Aa Au
HaBegeHe kameeopuje (cagpikaj-popma-nopyka) mozy (u y kojoj mepu)
6umu ogpa3 AuuHoz cmaBa kycmoca, 6uhe npukazaHo kpo3 npumepe
npakce (M) y My3ejy Ha omBopeHomM ,Cmapo ceno™ y CupozojHy u meopujy
(T) y kojoj npoHana3e cBoje ymemesbeme:

Cagpkaj komyHukauuje:

M: foguHe 2012, y My3ejy je peanuzoBaHa uzrokba JbybaBHa wBprbarsa.
Ogabup meme je 6uo (Buwe Heeo) npoBokamuBaH (u HemunuuaH Yy
npeceky gomagawme npoepamcke geanamHocmu Myseja): npupoga
gpywmBeHoz yzoBopa, npuxBammuBoz u HenpuxBamsbuBoz noHawama
kao u 3Hauaj u 3Hauerbe Mopana, kako y npowaocmu mako u y cagawrbem
mpeHymKky, go maga Hucy 6uau npegmem kycmocke uHmepnpemauuje.
Mefymum, aymopu u3nokbe cy o8By ,mabyusupaHy" memy npeno3HaAu
kao u3noXk6eHu nomeHuujar u cmaBuau je (cacBum onpaBgaHo) y ¢okyc
my3ejcke komyHukauuje. 3r0k6y je nocemuno npeko 8.000 nocemunaua.

®opma komyHukauuje:

M: ToguHe 2012, npegnoXkeHo je ga ce y npozpamcku naaH My3eja
yBpcmu u3nokba beno kao... nocBeheHa maeky u MaeuHum npou3Boguma
no kojuma je 3aamubopcku kpaj nogHam u uuja cneuyuduuHa mexHoAO2uja
npou3Bogre uma gyey mpaguuujy. Tagawru My3ejcku MeHalMeHmM Huje
ogobpuo peanuzauujy u3znokbe 360z ,npeepyboe, HeogzoBapajyhez u
npoBokamuBHoz HacAaoBa koju jacHo acouupa Ha kokauH". Ogayky my3ejckoe
MeHalMeHma nogpkao je u Maru 6poj cmpyurbaka. Ca gpyze cmpaHe,
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ucme 2oguHe aymopu u3rokbe JbybaBHa wBprbarba cy kpo3 u3noXkeHe
npoBokamuBHe domozpaduje, uHMpuzaHmHe npegmeme, ,wBanrepcke™
npuue u ,crobogHuje” duamoBe gomahux aymopa geduHucaru dopmy
my3ejcke komyHukauuje.

Mopyka:

M: ToguHe 2011, y My3ejy je peaauzoBaHa u3noXk6a HoBu musbeu
aymopke Aerke 3eneHoBuh. ABa paga (KyBapuye) ymemHuue u3 beoepaga
ca Hamnucuma ,Cmpax me xBama og oBux gemokpama™ u ,Y Koaybapu ce
guena dpka, cazHano ce ko noBy ckpka®, y Bpeme adepe oko npoHeBepe
HoBuay Pb Koaybapa, npuBykae cy nocebHy naxkmby My3ejckoz MeHaliMeHma.
Tagawru gupekmop Mys3eja (unaH Aemokpamcke cmpanke), 3axmeBao je
og kycmoca My3eja koju je opzaHu3zoBao uzrok6by ga HaBegeHe KyBapuue
,CKUHe", jep cy oHe no HeMy cAane ,jacHy noaumuuky nopyky™

Mocae ynokeHoe Hanopa opeaHuzamopa u3AroXk6be, gBe kyBapuue cy

(unak) uznokeHe.

T: Cnaoboga u3pakaBarwa 6u mpebano ga 6yge nogpa3ymeBaHa
kaga cy y numamny cagpXkaj u dopma komyHukauuje. Aaknae, kycmoc
6u mpebano ga uMa nomnyHy cAob60gy npu u360py meme U HauyuHa
tbeHe uHmepnpemayuje y okBupy My3ejckoz npocmopa. MNMumare je
cmpyyHocmu, uHBeHmuBHocmu, caoboge, xpabpocmu, na Ha kpajy u
AUYHUX aduHumema kycmoca ga ce nojeguHu npegmemu u/uau meme
Hahy y &okycy my3ejcke komyHukauyuje. YnpaBo 360e HaBegeHoz u
36yryje cmaB meHaymeHma My3eja Ha omBopeHom ,Cmapo ceao"
y CupozojHy ga nojeguHe meme npeno3Ha Kao npumepeHe, a gpyze
kao mare npumepeHe 3a cagpXkaj u dopmy My3ejcke komyHukauuje
(no uemy je ogobpeHa mema ,wBanepucara” Mare npoBokamuBHa
0g HeogobpeHe meme ,HapkomaHuje" kako je npomymaueHa u3noXkba
Beno kao..?). Mpumep npakce y My3ejy Ha omBopeHom ,Cmapo ceao™ y
CupozojHy Bogu 3akmbyuky ga ce croboga 20Bopa Ha HuBouma cagpkaja
u popme komyHukauuje He 6azupa Ha cmpyuyHocmu, uHBeHmuBHocmu,
caobogu, xpabpocmu u AUYHUM apuHumMemuma kycmoca, Beh umnauuupa
3akmyuak ga ce y My3ejckum uHcmumyyujama Hana3e gpyau (He3aBucHu)
ueHmpu ,mohu®™. NMumarse ,Mohu™ (cmBapHe uau pukmuBHe) y my3ejckum
uHcmumyuyujama kao HemuHoBHO uMnAuuupa u numarse: koju nojeguHay,
(uau epyna) uma ,moh™ ga Banopusyje nojeguHe BpegHocmu (6uae oHe
ucmopujcke, mpaguuuoHaAHe - y cMUcAy emHoAowkoz Hacaeha uau
ymMemHuuke) u ogayuyje o MexaHu3zMuma huxoBoz ucnosmpaBara? Aa
AU 20B0pumMO O CMpyYHOM UAU MeHapmeHmckom kagpy, ogHOCHO o
CMPYYHO] UAU MeHalMeHmMckoj npoueHu Heueza kao gobpe/aowe uau
npumepeHe/HenpumMepeHe BpegHocmu u ko y cmBapu kpeupa my3ejcky
komyHukauujy? LerokynHa ucmopuja my3ejcke uHcmumyuuje (kojoj Ha
oBoM Mecmy Hucy nompebHa gemasbHuja nojawrberba) Bogu 3akmyuky
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ga 6u my3ejcku npocmopu mpebanro ga 6ygy ,mecma komyHukayuje 6e3
oz2paHuuera” kojy kpeupajy cmpyurauu. Kycmocu my3eja cy mu koju Boge
6puzy o Mmy3sejckum 36upkama, npukynmajy, cpehyjy, wmume u uyBajy
2pahy, cnpoBoge nompebHa ucmpaxXuBara, me opzaHu3yjy u3nokbe u
6aBe ce uzgaBaukom genamHowhy, na camum mum umajy (3akoHcku u
cmpy4HU) Aeeumumumem ga geduHuwy cagpkaj u popmy komyHukauuje.
Aakne, ueHmap ,mohu® (ogHocHO ymuuaj kojumM nojeguHuu UuAu 2pyne
pacnoaaky y ocmBapuBary ogpefjeHux uHmepeca uAu uusbeBa y jegHoM
cucmemy) 6u y my3ejckum uHcmumyuujama cBakako mpebano npebayumu
ca MeHalMeHmckoez Ha cmpyuHu kagap. Kako mo npakca u noka3zyje,
~Kycmocu mMy3eja mpeba ga 6ygy memoguuHu y pagy, ga nocegyjy gobpe
komyHukauujcke, aau u opeaHusayujcke BewmuHe" (gakae, kycmocu cy y
Heky pyky u meHaiepu cBojux npojekama), gok, Hakanocm, npakca (6ap
kaga je y numamy My3ejy Ha omBopeHom ,Cmapo cero™ y CupozojHy)
noka3yje ga meHalMeHmcke no3uuuje He Mopajy HyXHo ucnyraBamu
cBoje jacHo geduHucaHe 3akoHcke gemepmuHaHme (MeHallepu He goAa3e
u3 3akoHcku npegBuheHux gucuunauHa). Aakae, cam koHuenm ,mohu™ y
My3ejuMa Mopa umamu uBpcmo ynopuwme y cmpyuu (Ha kojoj nouuBa u
yumaB pag My3ejckux uHcmumyuuja) na 6u camuMm mum ,npodecuoHarHa
Moh" mpebano ga 6yge gomMuHaHmMHa Hag ,couujaAHoM", ,noaumuukom®,
.£koHomckom™ uau 6uno kakBom gpyzom ,Mohu™...

Caoboga 20Bopa ce (y HaBegeHom koHmekcmy) moXke ogHocumu camo
Ha cagpXaj u dopmy komyHukauuje, anu He u Ha nopyky kojy cagpkaj u
dopma komyHukauuje Hoce. WMlako ce 6pojHu aymopu u akmuBucmu 3a
bygcka npaBa 3anaXky 3a mo ga ce cnoboga u3parkaBarba npumeryje
u Ha uHdopmauuje koje Bpehajy, wokupajy uau yzHemupaBajy, HyXkHO
je ycnocmaBumu paBHomeXy u3mely wupokoz mymauera caoboge
ugpakaBarba u HauuHa Ha Kkoju ekcmpemaH 2o0Bop npegcmaBiba
HapywaBare npaBa gpyaux. [Nopyke koje ce y okBupy wmy3ejcke
komyHukauuje warmy ka yumHuM 2pynama mopajy 6umu y kopeaauuju ca
UuHEHUUaMa, jep ce UCMUHUMOCM UAU HeUCMUHUMOCM YukeHuua MoXe
ymBpgumu gok ce 0 ucmuHUMOCMU UAU HEUCMUHUMOCMU MUWJ/bera He
Morke nonemucamu. Aakae, nopyka mopa 6umu 6a3upaHa Ha YukbeHUUaMa,
a He Ha AuUYUHOM cmaBy kycmoca. AuuHo Muwsberbe kycmoca He cMe bumu
nopyka koja ce wame. OHa (nopyka) mopa 3agpXkamu o6jekmuBHocm.
MNepcoHaAnuzayuja jegHocMepHe My3ejcke komyHukauuje je nozpewHa
jep My3eju umajy gpywmBeHy (a He AuuHy) dyHkuujy kpo3 kojy ce oBe
ycmaHoBe kyamype noBe3yjy ca uaaHoBuma cBoje 3ajegHuue (6e3
ugy3zemaka), uume ce nocmuke gonpuHoc pa3Bojy gpywmBa y ueAuHu.
Peanusayuju uznoXk6e Jbyb6aBHa wBprbarba npemxoguAe cy gemarbHe
npunpemMe: aymopu cy cnpoBeau mepeHcka ucmpaxuBarba y uumy
npukynmarba nogamaka o HaBegeHoj memMu koju he nocmamu Hocuouyu
nopyka y my3ejckoj komyHukauuju. Aakae, Hocuouu nopyka cy npegmemu
U aymeHmuuHe npuue npukynibeHe u 3abeneXkeHe Ha mepeHy Ha koje
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AUUHU cmaBoBu aymopa Hemajy ymuuaja. Takohe, nokywaj ueH3ype
cnopHux ,noaumuukux” nopyka (kako cy npomymaueHe og cmpaHe
my3ejckoz meHalMeHma) y okBupy u3noXk6e HoBu mumeu npegcmaBiba
gemMoHcmpauujy ynpaBo ,noaumuuke mohu™ (koja, kao wmo je HaBegeHo,
He 6u mpebano ga 6yge 6a3za ogayuuBarba Mmy3ejckoe meHalLMeHma).
3ap ogcmparuBarbe ,cnopHux" nopyka u3 momaaHocmu u3roXkbe Huje
nokywaj Mmerarba HeHoz cBeykynHoz cmucaa? Ykoauko 6u ce mo gecuno,
nopyka koja 6u (y cBojoj momaaumapHocmu) 6uaa nocarama, y cmBapu,
6una 6u cmaB my3ejckoe MmeHayMeHmMa, a He cmaB aymopa u3aoXk6e koju
uMajy, caznacuhe ce cBu my3ejcku cmpyurbauu, ancoaymHy caobogy ga
2a u3Hecy y okBupy my3ejckux npocmopa.

M Ha kpajy, nocmaBsba ce numarse: ga Au (u y kojoj mepu) canoboga
20Bopa ymuue Ha npozpamcky noaumuky My3eja y ueAuHu? lpumepu
HeueH3ype (u3noXkb6a JbybaBHa wBprparba), nokywaja ueH3ype
(uznokb6a HoBu musbeu) u nomnyHe ueH3ype (uznokba bero kao..)
20Bopu 0 mome ga 6u u y meopuju, aau u y npakcu mpebaro nogpobHo
peBugupamu numare ,Mohu™ y Mmy3ejckum uHcmumyuujama kako 6u
cmpameeauja pa3Boja HaBegeHe ycmaHoBe kyamype 6uaa Hecmuxujcku
u naaHcku npucmyn kyamypHom pa3Bumky ca 6pukibuBo ocMuwrbeHUM
npuopumemuma.

* k Kk

When we consider the question of freedom of speech in museum spac-
es, we have to start off from the fact that the museum presentation is a type
of communication that involves exchange (not a single placement) of infor-
mation, ideas and/or knowledge. Through the content of communication
and its form we create messages that are sent to the goal - another person
(in interpersonal communication) or the reference group. Can these cate-
gories (content - form - message) reflect the personal opinion of a curator
(and to what extent)? This will be shown through examples of practice (P)
at the Open-air Museum "Old Village” in Sirogojno, as well as Theory (T) in
which they find its foundation:

The content of communication:

P: In 2012, there was an exhibition in the Museum named Love Affairs.
The choice of the theme was (more than) provocative (and atypical con-
sidering former program activity of the Museum): the nature of a social
contract, acceptable and unacceptable behaviour and the importance and
meaning of morality, both in the past and at the present time, had not been
the subject of curatorial interpretation till then. However, the authors of
this exhibition identified this “taboo” topic as a potential exhibit and put it
(quite reasonably) in the focus of the museum communication. The exhibi-
tion was visited by more than 8,000 visitors.

21nouepSog euefog / yngoHebeog eHelog
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The form of communication:

P: In 2012, it was proposed that the Museum program plan should in-
clude the exhibition White as... to be dedicated to milk and dairy products
for which Zlatibor region is known and whose specific technology of pro-
duction has a long tradition. The former museum management did not
approve of the exhibition implementation for “too rough, improper and
provocative title that clearly reminds of cocaine.” Decision of the museum
management was supported by a small number of experts. On the other
hand, the same year, the authors of the exhibition Love Affairs defined the
form of museum communication through the exposed provocative pho-
tographs, intriguing objects, Yadultery” stories and “freer” films by local
authors.

The Message:

P: In 2011, the exhibition New Milieus by Lenka Zelenovi¢ was imple-
mented in the Museum. Two works (The Cooks) of an artist from Belgrade
with inscriptions “I'm scared - these democrats seem like bats” and “Kol-
ubara isn’t funny, one knows who spent the money”. It was at the time of
the scandal around the embezzlement of money in The Mine Basin Kol-
ubara. These inscriptions attracted the special attention of the museum
management. The director of the Museum at that time (belonging to the
Democratic Party) demanded from the curator who organized the exhibi-
tion to “take off” the Cooks because, in his opinion, they carried “a clear
political message.”

After expending effort of the exhibition organizers, the Two Cooks

were (nevertheless) exposed.

T: Freedom of expression should be default when it comes to the con-
tent and form of communication. Thus, the curator should have complete
freedom in the choice of topics and methods of their interpretation in the
context of the museum space. It should be the question of expertise, inven-
tiveness, freedom, courage, and finally personal preferences of a curator
whether certain objects and/or themes should be put in the focus of the
museum communication. Due to all this, the attitude of management of
the Open-air Museum "Old Village” in Sirogojno makes us confused - they
identified specific topics as appropriate and others as less appropriate to
be served as content and form of the museum communication (in what
way is the approved theme of “adultery” less provocative than the unap-
proved “drug addiction” as interpreted in the exhibition White as...?). The
example of practices in the Open-air Museum “Old Village” in Sirogojno
leads to the conclusion that freedom of speech at the levels of content and
form of communication is not based on expertise, inventiveness, freedom,
courage and personal preferences of a curator, but implies the conclusion
that in the museum institutions there are other (independent) centres of
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“power”. The issue of “power” (real or fictitious) in museum institutions
inevitably implies the question: what individual (or group) has the “power”
to valorise the specific values (be they historical, traditional - in terms of
ethnological heritage, or artistic) and decide on the mechanisms of their
manifestation? Are we talking about professional or managerial staff, i.e.
vocational or managemental assess to something as good/bad or of ap-
propriate/inappropriate value and who is, in fact, creating the museum
communication? The entire history of the museum institution (which at
this point does not require any detailed explanation) leads to the conclu-
sion that the museum spaces should be “places of communication without
limitations”, created by experts. Museum curators are the ones who take
care of museum collections, collect, arrange, protect and preserve struc-
tures, conduct the necessary research, organize exhibitions and engage in
publishing activities, and therefore have (legal and technical) legitimacy to
define the content and form of communication. So, the centre of “power”
(i.e. the impact which individuals or groups have in achieving certain in-
terests or goals within a system) in the museum institutions surely needs
to be transferred from management to the professional staff. As shown
by practice, “the museum curators should be methodical in their work,
have good communication and organizational skills” (i.e. curators are kind
of managers of their projects), while, unfortunately, the practice (at least
when the comes to the Open-air Museum “Old village” in Sirogojno) shows
that managerial positions do not necessarily fulfil their clearly defined legal
determinants (managers do not come from legally prescribed disciplines).
Thus, the concept of “power” in museums needs to have a firm foothold
in the profession (upon which the entire activity of museum institutions
rests), therefore “professional power” should be dominant over “social”,
“political”, “economic” or any other “power”...

Freedom of speech (in this context) can only relate to the content and
form of communication, but not the message brought by them. Although
many authors and human rights activists advocate that freedom of expres-
sion should apply to information that offend, shock or disturb, it is nec-
essary to establish a balance between the broad interpretation of freedom
of expression and the way in which extreme speech violates the rights of
others. Messages that are sent to the target groups within the museum
communication must be correlated with the facts, because the truth or fal-
sity of facts can be determined while the truth or falsity of thought cannot
be argued. So, the message must be based on facts rather than personal
opinion of a curator. Personal opinion of a curator must not be a message
that is sent. It (the message) has to maintain objectivity. Personalization
of a single-direction museum communication is wrong because museums
have social (not personal) function through which the cultural institutions
are linked to members of the community (without exception), resulting in
contribution made to the development of society as a whole. The imple-
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mentation of the exhibition Love Affairs was preceded by detailed prepa-
ration: the authors conducted field research to collect data on the top-
ic that would become carriers of messages in museum communication.
Therefore, holders of messages are objects and authentic stories collected
and recorded in the field, over which author’s personal attitudes have no
influence. Also, an attempt to censor controversial "political” messages (as
interpreted by the museum management) within the exhibition New Milieus
is a demonstration of administration of the “political power” (which, as not-
ed, should not be the basis of decision-making in museum management).
Isn’t the removal of “controversial” messages from the totality of the exhi-
bition an attempt of changing its overall sense? If that were to happen, the
message (in its totality) that was sent, would in fact represent an attitude of
the museum management, not the one of the authors of the exhibition, who
have, agreed by all museum professionals, the absolute freedom to express
within the museum space.

And finally, the question arises: whether (and to what extent) freedom
of speech affects the programming policy of the museum as a whole. The
examples of no censorship (exhibition Love Affairs), attempted censorship
(exhibition New Milieus) and complete censorship (exhibition White as...)
tell us that in theory but also in practice, the question of “power” in mu-
seum institutions should be reviewed in detail, so that the strategy of de-
velopment of that cultural institution represents a thoughtful and planned
approach to cultural development with carefully conceived priorities.



BojaHa BoegaHoBuh / Bojana Bogdanovié¢
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OBaj uygHu gusajH, Ha3BaH ,KuwobpaH", jow yBek ueka ga
6yge u3BegeH.

Aymop: Bumanauj Kozepauku.

®omoezpaduja: EAo Aymcen, 2013.

This witty design, named 'An Umbrella’, is still waiting to be
executed.

Author: Vitali Kozeratsky.

Photo by E Lutsepp, 2013.
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NMA AW HEWITO Y IS THERE

HALWOJ NCTOPWNJIN SOMETHING IN OUR
WTO B TPEBAAO AA HISTORY THAT WE
3AAPHNMO CAMO SHOULD KEEP TO
3A CEBE? OURSELVES?

EAao Aymcen / Elo Lutsepp

®doHgayuja ecmoHckoz My3eja Ha omBopeHom /
Estonian Open Air Museum Foundation

HaueaHuk ogermetba / Head of the unit

Ecmonuja / Estonia

EAno Aymcen je HaueAaHuk LleHmpa 3a pypaaHy apxumekmypy. Kao ucmopuuap

apxumekmype, unaH je MIKOMOC LIMAB -a. Llenmap 3a pypaAHy apxumekmypy 6aBu
ce ecmoHckom BepHakyaapHom apxumekmypom u3BaH My3eja. KibyuHe peuu y pagy
Llenmpa cy: ucmpaXkuBarbe u ogpkaBarse. AykHocm LleHmpa je ga koHcyamyje u
obyuaBa BaacHuke kyha, cneyujaanucme u 38aHuuHuke u Bpwu ucmpakuBarba Beaukoz

dopmama.

Elo Lutsepp is the head of the Centre of Rural Architecture. As architecture historian
she is also the member of ICOMOS CIAV. The Centre of Rural Architecture deals with
Estonian vernacular architecture outside of museums. Keywords of their work are -
research and maintenance. Their duty is to consult and train house owners, specialists

and officials and make research in large scale.
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Onwme cxaBamarbe My3eja Ha omBopeHoM ce obuuHo Ha3upa Ha
mBpgru: Ako cme Bugeau jegaH, Bugeau cme ux cBe. OBo y uzBecHoj mepu
MoXke ga ymuue Ha Hawe nocemuoue. To je cacBum npupogHo, jep cBu
My3eju Ha omBopeHOM UMajy 3a Uusb ga npukaXy munuyHe u aymeHmuuHe
npegMeme cBoje apxumekmype, gok cauuHe 36upke ekcnoHama nomaxy
pa3Bujarbe npuue. 3aucma, ucmopuja eBponckux gpkaBa ce npenauhe
go me mepe ga je mozyhe Hahu Be3e uak u y npuauuyHo HeBepoBamHum
obaacmuma.

Kopucmumo du3zuuke objekme 3a Hawe npuue, a ga Au Mokemo Gumu
cueypHu ga oHe cmuXy go nybauke? My3eju Ha omBopeHom o6uuHO
uMnpecuoHupajy s/byge zpaheBuHckum gemarmuma uau kanauumemuma
cBojux cmpykmypa. MoXkga 6u npuua 6unra 6osba kaga 6u ce Be3ana
3a Hewmo wmo Huje moAuko cmuau3oBaHo uau kaga 6u ce npukazaau
eAneMeHmuU pa3audumux dasza y ucmopuju ogpeheHoez o6jekma? Ha npumep,
ecmoHcke ceocke kyhe cy npowne kpo3 Hu3 Beaukux nobombwara mokom
mpugecemux, cegaMmgecemux u geBegecemux 2oguHa npowaoe Beka; 6uro
6u 3aHUMIbUBO npuka3amu cBaky og oBux da3a Ha jegHOj 3epagu.

Y jegHoMm mpeHymKky, my3ej mokga uma xpabpocmu ga npegcmaBu
Heke npoBokamuBHe ugeje. MNpojekam oBe Bpcme, uako jow Huje 3aBpweH,
cnpoBogu ce y Hawem My3ejy. TpaXkuau cMo og jaBHocmu ga gajy npegaoze
3a gu3ajH cnoMeHuka o3A02haweHOM epaheBuHckom Mamepujany -
azbecmHom uemeHmy. Pa3noe 3a naaHupame oBakBoz cnomeHuka je
jegHocmaBaH. HujegaH ob6jekam cmoezoguwmrez epagumesbckoz HacAeha
ecmoHckux cena He 6U oncmao ga Huje 6UAO NAOUa 0g a3becmHo2 UeMeHma,
koje cy mokom 1960. yBegeHe y ynompeby 3a nokpuBarse 32paga. Y BehuHu
cAyuajeBa, opuzuHanHa nokpuBka og wuHgpe UAU cAamMe Oocmajana je
uchog HoBoe, mpajHujez Mamepujana. CuBu kpoB og azbecmHoz uemeHma
ce gobpo ykaonuo y Haw ceocku nej3ak u nocmao ckopo mpaguuuoHanaH.

Mowmo cmo o6jaBuau koHkypc, npenaaBuaa Hac je nAuMa Jbymumux
no3uBa u umejroBa jep ce kpoB koju cagpku azbecm cmampa ekonowku
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wmemHum u Beh je 3abparbeH y Hekoauko 3emama. Mopaau cmo ga
objawraBamo cBojy ugejy y Megujuma U Jbygu Cy NOCMeneHo nouyeAu ga
npumehyjy gobpe cmpaHe oBoz mamepujara. HegaBHo mMu ce obpamuo
uHXerep koju je pekao, no3uBajyhu ce Ha meHe, ga je ybeguo BaacHuke
kyha ga kopucme 0By Bpcmy kpoBa jep ce gobpo ykaana y ceocku nejzax
U, WMo je Hajbosbe og cBeza, oH Buwe He cagpku azbecm.

Beh Hekoauko zoguHa, EcmoHcku my3ej Ha omBopeHoM nAaHupa ga
nocmaBu HoBy 3epagy - kyhy ca cauemupu cmaHay kojoj cy kuBeau unaHoBu
nombonpuBpegHe 3agpyze mokom paHux we3zgecemux. loguHe 2010, HakoH
wmo je ugeja mecmupaHa ca cmygeHmumMa, gowaa cam go 3akmbyuka ga je
0B8aj koHuenm 6uo NPUAUYHO HenpujamHO u3HeHahere 3a HajMarbe noAa
2pyne. lgeja npuka3uBarba Heueza wmo nomuue u3 coBjemckoz nepuoga
Hekuma je genoBana kao 6ozoxysbere y My3ejy Ha omBopeHom. HegaBHo,
HakoH wmo cam u3noXkuaa ucmy ugejy konezama u3 gpyaux 3emasba koju
cy *kuBeau nog ucmum pekumom, cacBum HeouekuBaHo cam gobuaa ucmy
peakuujy woka, nocebHo kog maahux /bygu.

YuHu ce ga cmo, kao ucmopuuapu u Mmy3ejcku pagHuuu, cmBopuau
nepuoge ucmopuje koju ce nocmampajy kpo3 pykuuacme Haouapu, 2ge cy
camo ,pyXkuvacmuju” acnekmu npuxBammuBu kaga je y numamby kpeuparse
nocmaBke. Camu cMo ycnocmaBuau ogpefleHe mabye 3a Hawe My3eje
npuka3yjyhu camo Hajbosbe, Hajaenwe, HajcmuaAu3oBaHuje eaeMeHmMe
6awmuHe. Ninak, caBpemeHu my3ej uma BaXkaH 3agamak, a mo je ga 6yge
yuumerb koju omBapa ouu nocemuoyuma npeg cBum cmpaHama ucmopuje.
Morkga He 6u mpebano moauko ga ce 6ojumo ga nokarkemo Hewmo wmo
je nomeHuujaAHO py»KHO U Heeane2zaHMHO.

* ok Kk

The general statement about open-air museums is usually along the
lines of: 'If you've seen one of them, you've seen them all’, and this may
also affect our visitors to a certain extent. This is quite natural, as all open-
air museums aim at showing the most typical and authentic items in their
architectural displays, and the stories are told with the help of similar col-
lections of objects. Indeed, the history of Europe’s states is intertwined to
such an extent that it is possible to find connections even in quite incred-
ible spheres.

We tell stories with the help of physical objects, but can we be sure
that they reach the audience? Open-air museums usually impress people
through constructional details, or by the capacity of their structures. May-
be a better story could be told by something that is not quite so stylish or
by displaying elements from different stages in the history of a particular
object? For example, Estonian farmhouses went through large-scale im-
provements in the 1930s, the 1970s, and the 1990s, and it would be inter-
esting to show all of these phases on a single building.

ddasin 013 / usowAy ovg
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At some point, a museum might have the courage to introduce some
more provocative ideas. A project of this kind, although it has not yet been
completed, was indeed carried out at our museum. For it, we asked the
public to design a monument to an ill-famed building material - asbestos
cement. There was a simple reason for planning this memorial. Nothing
would have survived of the one-hundred year-old architectural heritage
of Estonian villages if there were no corrugated asbestos cement sheets
on display, with these being introduced as a roofing material in the 1960s.
In most cases the original shingle covering or thatched roof has survived
under the new, more durable material. The grey asbestos cement roofing
blends well into our village landscape and has become almost traditional.

After having announced the competition we were deluged by a tidal
wave of angry phone calls and emails, as roofing that contains asbestos was
considered ecologically harmful and had already been banned in several
countries. We had to explain our idea in the press and, gradually, people
started to see the good side of this material. | was recently addressed by
an engineer who said that, in referring to me, he encourages home owners
to use this roofing material as it fits well into our villagescape and, further-
more, it no longer contains any asbestos.

For some years, the Estonian Open Air Museum has planned to set up
a new exhibit building - a four-flat apartment house for collective farmers
from the early 1960s. In 2010, after having tested the idea on students, |
realized that this concept was a rather unpleasant surprise for at least half
the group. The idea of showing something which originated from the Soviet
period seemed like a form of blasphemy for an open-air museum. Recently,
after having mentioned the same idea to colleagues from another coun-
try who had lived under the same regime, quite surprisingly | received the
same reaction of shock, especially in the case of younger people.

It seems that, as historians and museum workers, we have created pe-
riods of history which are viewed through rose-tinted spectacles, with only
the ‘rosier’ aspects of them being agreeable when it comes to creating dis-
plays. We ourselves have established certain taboos for our museums by
showing only the best, the most beautiful, and the most stylish elements of
our heritage. Yet a modern museum has an important role to fulfil, that of
being an educator who opens the eyes of visitors to all sides of our history.
Maybe we shouldn’t be quite so afraid of showing something that is poten-
tially ugly and inelegant?
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BAWTUHA - KAA HERITAGE - WHEN
JbYAW PELWABAJY PEOPLE SOLVING
CBOJE INMPOBAEME THEIR PROBLEMS

We ge BapuH / Hugues de Varine

®paHuycka / France

Aupekmop VIKOM-a (1965-1974), caBemHuk 3a pa380j 3ajegHuua u AOkaAHUX CpeguHa,
ucmpakuBau y o6aacmu ekomy3zeonozuje. Aymop nybaukauuja ,Kyamypa u gpyau®
(1976), ,MHuyujamuBa 3ajegHuua" (1991), ,Koperu 6ygyhHocmu" (2002), ,Ekomys3ej,
jegHuHa u MHoXuHa" (2016). Konmakmu: E-mail : hugues.devarine@sfr.fr - website :
www.hugues-devarine.eu

Director of ICOM (1965-1974), Consultant in local and community development,
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communautaire” (1991); "Les racines du futur” (2002) ; "L'écomusée, singulier et pluriel”
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OBaj pag npegcmaBma aganmupaHy Bep3ujy oncexkHe enekmpoHcke
npenucke uzmehy Wea ge BapuHa u ypegHuka 36opHuka Hukonse
KpcmoBuha, a y kojoj ce pacnpaBsba o pazaukama ugmely mucuja eko-
My3eja u Mmy3eja Ha omBopeHom.

N. AE BAPUH: Mocemuo cam MHoze my3eje Ha omBopeHoM gok cam 6uo y
MehyHapogHoMm caBemy my3eja (ICOM) u yBek cam 6uo dacuuHupaH oBum
¢peHomeHom Maga Hukaga Hucam 6uo npodecuoHanHo Be3aH Hu 3a jegaH
0g mux. lNogHamo je ga cam 6uo noBe3zaH ca pazauuumum npojekmuma eko-
My3eja y nocaeghux gBagecem 2oguHa y cBojcmBy koHcyamaHma 3a pa3B8oj
nokanHe 3ajegHuue u npojekmu Ha kojuma cam paguo cy 6uAu yMHO20Me
pa3zaudumu og My3eja Ha omBopeHoM u yonwme og emHozpadcke
akagemcke o6aacmu. ¥ cmBapu, Beauka pa3auka je y mome wmo ce eko-
my3ej (uau My3ej 3ajegHuue kako ce uecmo Ha3uBa, Ha npumep, y Mekcuky)
HaAna3u Ha mepumopuju Ha kojoj ce kuBum Hacaehem ynpaBma wmo je
Buwe Moeyhe og cmpaHe came 3ajegHuUUeE, NPU UeMy ce oHO He npukyniba
Humu ,koH3epBupa®™ y mpaguuuoHarHoM My3eonowkom cmucay. Ca gpyee
cmpaHe, My3ej Ha omBopeHOM je mpaguuuoHaAHU My3ej koju ynpaBba
36upkom objekama u ekcnoHama y cuzypHom okpyXkery, omBopeHoMm 3a
nocemuoue, gok y eko-my3ejy Hema nybauke, my cy camo MewmaHu. TauHo
je ga Heku My3eju Ha omBopeHom cebe Ha3uBajy eko-my3ejuma (kao wmo cy
Marqueze uau Ungersheim y ®paHuyckoj) uau, nak, ga cy Heku eko-my3eju
~Hacaeguau" my3eje Ha omBopeHom (nonym my3eja Toten y HopBewkoj),
aAu npuHyunu U yurbeBu eko-my3eja cy pagukanHo gpyeauuju.

H. KPCTOBW: lNpe Hekoauko e2oguHa cam 6uo ykibyueH y npojekam
mpaHcdopmauuje jegHoz pygapckoe epaga y Cpbuju y eko-my3ej (Cerbcku
PygHuk). Mpojekam je 6uo duHaHcupaH og cmpaHe EBponcke yHuje. U
nopeg MehyHapogHe nogpwke y cMmucAy ¢uHaHcupara U ynpaBrbama,
npojakam je ocmaBuo HU3 omBopeHUX numakba...
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N. AE BAPUH: PygHuuu uau uHgycmpujcke aokauuje cy nocebHa Bpcma
nokanHux Mmyseja. OHu ce noHekag Ha3uBajy eko-my3ejuma. ¥ cmBapu,
Heku cy Buwe okpeHymu Hayuu U mexHOAO2Uju, gpyau Cy opujeHmucaHu
ka mypu3my go mauke ga nocmajy ,memamcku napkoBu", u3zBecmaH
6poj HUxX je 3aucma Be3zaH 3a 3ajegHUUY cagauwrbux U/UAu HekagawHux
pagHuka u uenokynHo Hacaehe Be3zyjy 3a ucmopujy uHgycmpuje
(pagHuuku cmaHoBu, nej3aXku, apxuBu npegy3eha u cuHgukama,
Ae2eHge, necme, umg.). Npobaem Huje Ha3uB my3eja, Beh uumeBu koje
cy mez20Bu ocHuBauu nocmaBuAu, OgHOC npema 3ajegHuUUU, gy20pouYHa
nepcnekmuBa ouyBara uau mpaHcdopmMauuje uHgycmpujckux ocmamaka.
Yecmo je kpumuuku acnekm aokanHoz (noHoBHo2) pa3Boja, kako
gpywmBeHoz mako u ekoHomckoe, uzBaH HeeoBoe kyamypHoe 3Hauaja.

H. KPCTOBWH: Ca gpyze cmpaHe, MOpaM ga npuMemuMm ga MHO2u My3eju
Ha omBopeHom pa3epahyjy cBojy ,mpaguuyuoHaAHy" Mucujy u nomepajy
uHcmumyuyuoHaAnHe epaHuue. Okpehy ce AokaaHOj 3ajegHuuu U Jbyguma
koju »kuBe y moj. [MpuxBamajy Heke og npuHyuna eko-my3eja uau ykibyuyjy
nokanHy 3ajegHuuy HaBogehu ga oHu He nocmoje camo 3602 kyha, Beh u 3602
Jbygu u rbuxoBux npuua, 3602 cagawrocmu koauko 3602 npowaocmu...

N. AE BAPWUH: MHoau my3eju Ha omBopeHoMm, 6apem y ckaHguHaBckum
3em/baMa u Ha HuBoy ceaa, 6uau cy 3anpaBo pe3yamam cHaxkHe
Mobuau3ayuje 3ajegHuue. OHU cy npunagaAu Hapogy u 6uAu npegmem
noHoca, gaBaau 3ajegHuuu ugeHmumem. OHU 3Ha4ajHuju cy npemBopeHu
Yy mpaguyuoHaAHe My3eje, Hapouumo Kkaga cy nocmaAu mypucmuuka
ampakuuja u kaga je muxoBa ,konekyuja" obGjekama, npegmema u
gokymeHama nocmana mako BaXkHa ga je rweHo uyBarbe, npoyuaBarbe
U wupere nocmano npeBuwe 3a AokaaHy 3ajegHuuy, cMampanro ce
cyBuwe amamepckum. A oHga, HegaBHo, ca HOBuM mpeHgoBuma Be3aHum
3a ,HeMamepujanHO HacAehe" u kopuwhere HOBux komyHukauuoHux
mexHoAozuja, AokaanHO cmaHoBHuwmBo je 3amoibeHO ga ce ykibyuu
- ga pa3eoBapajy, komeHmapuwy, Boge nocemuoue, 6Geneke cBoje
ycnoMeHe. Meflymum, HucaM cuzypaH ga AU Ce MU Jbygu CMampajy camo
LsHocuouuma uHpopMayuja“ y aHmponoAowW KoM CMUCAY UAU €y ucmuHcku
BaacHuuyu kyamype u 3ajegHuukoe Hacaeha. OBge nocmoju nompeba 3a
He3aBucHoM npoueHoM. [TAawum ce ga MHO2u npodecuoHaAuu ca gobpum
aHmponoarowkum kBaaudbukauujama u ucmparkuBaukum Memogama,
He Bepyjy ga ,gomahu" nocegyjy npaBo 3Harbe u 3acayXkyjy ga 6ygy
paBHonpaBHo ykmbyuyeHu y ucmpaXuBare u goHowere ogayka.

H. KPCTOBW: Nlako He Boaum Ha3uBe yuewhe uau 3ajegHuuko cmBaparbe
«My3ejckoe" uau kyamypHoz cagpXkaja (6uno koje Bpcme), nocmano
je ouuznegHO ga ce AokanHO cmaHoBHuwmBo cBe Buwe aHeakyje u
nocmaje akmuBHo gok je ynoza kycmoca kpeHyaa y npaBuy mogepupara

aulep ap sangny / Hedeg o6 2|
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pa3AuyumumM mpeXkama Jbygu u BpegHocmu. CHaza aymopumema kycmoca
je ouuznegHo npeuerbeHa y 0Bum okoaHocmuma: ogeoBopHocm kycmoca je
nomepeHa npema no3HaBarby Jbygu U npeno3HaBarby HuxoBux gaHawHUX
nompeba u BpegHocmu.

N. AE BAPUH: Bu cme ancoanymHo y npaBy u Boaeo 6ux ga Buwe Bawux
koneza pazmuwIsba Ha maj HauuH, Hapouumo oBge y ®paHuyckoj. OBakBo
cmatbe je y umaaujaHckum eko-my3ejuma, u yonwme Ha jy2y EBpone, u mo
je yenaBHom 3602 moza wmo BehuHa BoaoHmepa u npodecuoHaraua y
oBuM AokaaHUM My3ejuMa Huje obyueHa U He nocegyje 3Hakba U3 obAacmu
My3€eoA02uje, aHMPONOAO2Uje, apxeoAoauje UAU ucmopuje ymemHocmu.
Aakae, oHU ce cmampajy geAoM 3ajegHuUuUE, OHU joj cAyXKe u Mopajy ga yue
og he.

H. KPCTOB/T: To je oHo wmo Me noBe3yje ca Bawom mBpgrom o
~mepumopuju Ha kojoj ce }kuBum Hacaehem ynpaBrba wmo je Buwe mozyhe
0g cmpaHe came 3ajegHuue”. He mozy ga ce y3gpXkum og nocmaBama
numarba Ha koje je ogzoBop moXkga ouueregaH: Ko je ogayuuo kojum
*KuBum Hacaehem ynpaBrba AnokaanHo cmaHoBHUWMBo u wma ce gewaBa
ca ,cmBapameM" UAU U3MuWIbarkbeM HOBux gpywmBeHux u kyamypHux
BpegHocmu Ha ogpeheHom npocmopy?

M. AE BAPV/H: OBo je HajcAoXkeHUju cem numakba U He Mozy ga ogeoBopum

y jegHOM nacycy, anu nocmoje cywmuHcku konuenmu koju cmoje u3a mux:

- Tepumopuja, npocmop koju Hacmaryje U geAu jegHa 3ajegHuua,
npegcmaBba npupogHu okBup ynpaBrbarba HacAehem.

« OBo Hacaehe ce cacmoju og cBux ,cmBapu", MamepujaAHUX U
HeMamepujanHux, koje uaaHOBuU 3ajegHuUUe npu3Hajy, NojeguHayvHoO
u konekmuBHo, koje cy BakHe 3a mux y KkyaAmypHOM, couujanHOM,
ekonowkom u ekoHomckom cmucay jep cy ux Hacaeguau, cmBopuAu UAU
mpaHcdopmMucau; jow yBek ux kopucme u }eae ga ux npeHecy cBojum
HacAegHuuuma y Behoj uau Mar0j Mepu.

« TakBo Hacaehe je *uBo, ogHocHOo moXe ce uyBamu, npogaBamu,
mpaHcpopmucamu y gpyze cBpxe, npobamu, uzrazamu; mo je OHO Wmo
2a ogBaja og my3ejckux 36upku koje cy ,cmepunauzoBaHe™ kako 6u bune
cauyBaHe 3ayBek (???) u peezucmpoBaHux cnomeHuka uau Aokaaumema
koju cy nog HayyHOM, pesyrAamopHOM U agMuHucmpamuBHOM
koHmpoaom 0go3eo (umMa ce ynpaBrba u3BaH 3ajegHuue U mepumopuje
Ha kojoj ce Hana3ze).

« MuBo Hacaehe je ycko noBe3zaHo ca gHeBHOM Kyamypom 3ajegHuue,
wmo ce 3HauajHo pa3aukyje og nojma kyamype kako 2a geduHuwe
MuHucmapcmBo kyamype u npodecuoHarauu u3 oBe obracmu. Aobap
npumep je ,mana 3ajegHuue" kojy npakmukyjy umaaujaHckux eko-
My3eju.
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H. KPCTOBW: 3Hajyhu 3a Baw Beauku aHzakmaH y nokpemy eko-my3eja
u gonpuHoc koju cme gaau cBemckoj 6awmuHU y UeAUHU, MopaM ga
numam kako ce 3ajegHuua ocHaXyje ga ynpaBma kuBum Hacaehem u
ga Au je ynoza koHcyamanma ga npeHece BewmuHe u 3Harba AoKkaAHOM
cmaHoBHuwmBy, ga um nomo2He dga npeno3Hajy cheuudbuyHocmu
u BpegHocmu cBoje mepumopuje (kao Ha npumep y WHuyujamuBu
3ajegHuukoe uHmepeca)? Ha Kkpajy, ga Au nocmoju ogzoBopHocm
nokanHe 3ajegHuue (He npeko Heke ycmaHoBe uau opzaHu3auuje koja ce
6aBu Hacaehem, Beh mehy camum uaaHoBuma 3ajegHuue) u kako ce oHa
nomBphyje?

. AE BAPVH: HapaBHo, my3eju uau eko-my3eju pemko nomuuy u3 came
3ajegHuye. Hbux obuuHo npomoBuwy uau nokpehy yzaegHu e2pahaHu,
AokaaHa camoynpaBa uAu npodecuoHaAyu, aau og cywmuHcke BaxkHocmu
je ga ce 3ajegHuUUa ogMax u WMo nomnyHuje ykibyuu y npouec goHowekra
ogayka u ycnocmaBmame Mmy3eja kako 6u AokanHo cmaHoBHUwmBo
npeno3Hano My3ej kao cBojy umoBuHy u anam 3a pa3B80j, obpa3zoBare u
no6osbware kBanumema *kuBoma. llomBpga goaa3u u3 came 3ajegHuue
kaga /bygu camu npeno3Hajy u wmume gpywmBeHy kopucm my3eja.

H. KPCTOBUTH: Beoma cam ocembuB kaga je peu o nojmy u gedpuHuuuju
mepMuHa ,Kycmoc" - kopucmuo cam 2a kao ,kpeamop KyamypHux
cagpkaja”, nocebHo umajyhu y Bugy ga My3ej He mpeba ga 6Oyge
AUMUMUpPaH cBojuM UHCMUMYUUOHaAHUM 2paHuuama. lako umam Beoma
no3zumuBaH cmaB no numary gekoHcmpykuuje mucuje my3eja, unak 6ux
omBopuo Hekoauko gpyaux numatba. Koja je cBpxa My3eja (Ha omBopeHoMm,
eko, *kuBe ucmopuje) uau kako Bu aeno kaXkeme - koju cy rbuxoBu uusbeBu?
Maga mu Ha namem npodecop Cona (u3z XpBamcke) koju je jegHom u3zjaBuo,
napadpa3upahy, ga je dpycmpayuja cBakoz My3eja 3acHoBaHa Ha oncecuju
ga b6yge BeuaH ca jegHe u ob6jekmuBaH ca gpyze cmpaHe, ucmuuyhu ga
je mo HajBehu Hecnopa3yM u3melly my3eja u camoz cmBapHoe *kuBoma.
3amum 3akmbyuyje ga je noeuuaH kpaj my3ejcke mucuje mako3BaHu my3ej-
KuBom. A mo my3ej-kuBom 3Hauu 3anpaBo ga AokaaHo cmaHoBHUWMBO
uma BewmuHe u 3Harba ga npeno3Ha cBoje kyamypHe nompebe u Mogeae
ruxoBoz2 nojaBmuBama. 13 moje nepcnekmuBe, mo cacBum Auuu Ha eko-
Mmy3eje o kojuma 2oBopume. Numarse y Be3u ca oBum 6u BuAo - 3aWMO HaMm
je oHga yonwme nompe6Ha peu ,My3ej" uau ,Hacaehe"? Ako je mo 3Hame
nocmano cacmaBHu geo /bygckoz nocmojarba, 3awWmo ¢y HaM nompebHU
uHcmumyuuoHaAHU okBupu, a y obaacmu eko-my3eja - 3awmo je nojam
mepumopuje mako BaxaH u koauko je cmpozo ogpeheH? Ako ce ocAOHUM
Ha ,Many yma", wmo je kapakmepucmuuHo 3a cBaky ocoby, oHga Mu ce
yuHu ga je Tepumopuja (uau Bap HeH uHmezpumem UAU ugeHmumem)
NPUAUYHO AabaB koHuenm?
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N. AE BAPWH: Caezracan cam ca Bama ga nocmoje nomewkohe y Be3u
ca Ha3uBom my3ej kaga ce Mmucau Ha npojekam koju uma Mano Beze ca
mpaguuuoHarHoM koHuenmom ,My3eja”. OBa peu 6u mpebano ga 6yge
cmpukmHo pe3zepBucaHa 3a uHcmumyuuje koje cy nomnyHo y ckaagy
ca gedpuHuuujom kojy je gao ICOM, ycmaHoBe koje cy okpeHyme cBojoj
cmepuaHoj koaekuuju npegmema u gokymeHama. [Tlompe6Ho je uzmucaumu
Heky gpyay pe4, aau ja Hemam goBosbHO Mawme Hu kpeamuBHocmu 3a
mo; u mako Aer0 3agpkaBamo peu my3ej kojom gepuHuwemo Hewmo
pagukanHo gpyeauuje. Emo jow jegHoz Hecnopa3yma koju npou3uAa3u u3
Hawe akagemcke oncecuje gepuHuyujama ca kojuma ce cycpehemo cBakoz
gaHa.

AuuHo 6ux eneo ga 3agpkum Gapem peu ,Hacaehe" jep oOHO
npegcmaBma pecypc 3a AokaaHu pa3Boj, kanumaa y koju Jbygu moey
noHoBo uHBecmupamu ga 6u ob6e3b6eguau koHmuHyumem y okBupy cBoez
*uBoma; oHO gaje mozyhHocmu ga ce gebpuHuwe 6ygyhHocm ykoperseHa
y cehary u yBeperuMa, kao u ga ce nogene BpegHocmu ca cyceguma u
cmpaHuyuma.

Kako Hucam wmy3eonoe, Beh camo npakmuuap Bpao koHkpemHo
opujeHmucaH Ha AokaaHu pa3Boj, cmampam ga je ,mepumopuja“, npocmop
2ge Moja uAu 6uno koja gpyaa 3ajegHuua *uBu u koju geae reHU unaHoBu;
maj npocmop je okBup 3a pa3BojHu npojekam 3acHoBaH Ha 3ajegHuukom
cmBaparby ynompebe nocmojehez &kuBoz Hacaefa (kyamypHoe, npupogHoe,
HeMamepujaaHoe, umg.) kako 6u ce nobomwao kBaaumem kuBoma mbygu
u uxoBa cnocobHocm 3a uHuyujamuBy.

Aa Au ce mo 308e My3ej uau eko-my3ej, 6uro kako uau Hukako - mo
Huje BumHo. iIme uau Ha3uB HaMm je nompebHo camo ako je HeonxogHO U3
noAumuukux, agMuHucmpamuBHUX uAU yucmo npakmuuHux pa3noza (Ha
npumep, PuHaHcupame). VimaaujaHu cy ogayduau ga 2nobanHocm cBoez
HacAeha Ha308y ,nej3axk". HaBukao cam ce Ha oBaj mepmMuH uako je mo jow
jegaH u3Bop Hecnopa3yMa, jep ce y yobuuajeHom 20B80opy nejzaxk noBesyje
ca npupogHoM AenomoM npegena. Kaga npeBazuheme o8By 6apujepy,
cxBamume ga uma cmucaa. Yecmo kopucmum domozpadujy cBoz pogHoz
kpaja - Beoma pypaAnHoz npegena Ha kome je HegaBHO nocmaBrpeHo 12
BempoenekmpaHa. Meaum ga nokaXkem ga ce Hacaehe moXke (uau 6u
mpeb6ano) meramu y ckaagy ca nompebama gpywmBa, aau ga u gasbe
ocmaje HacAehe...

OHO wmo MeHe 3aHuMa je kako sygu, aokaaHo, pewaBajy cBoje
npobaeme kopucmehu cBojy kyamypy u cBoje pecypce (mj. Hacaehe),
y3 HeonxogHy nogpwky cnoma. MHozo je 6o/be ako mo page cBecHo,
konekmuBHo u kpeamuBHo. Moskga 38yuu ymonujcku, aanu 6uo cam cBegok
Beaukom 6pojy oBakBux npoueca u, maga je mewko geduHucamu u
onucamu, 3Ham ga je moeyhe.
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* ok Kk

This paper is the edited version of an extensive e-mail correspondence
between Hugues de Varine and Yearbook’s editor in chief discussing the
differences between ecomuseums’ and open-air museums’ missions.

HDV: | have visited many open-air museums during my ICOM times and
have always been fascinated by this phenomenon. But | have never been
attached professionally to one. If | am known to have been associated with
various ecomuseum projects in the last twenty years in my capacity as
local and community development consultant, the projects | worked with
were specifically distinct from the open air museum and in general from
the ethnographic academic domain. In fact, the great difference is that
the ecomuseum (or community museum as it is often called for instance
in Mexico) is made of a territory where the living heritage is managed as
much as possible by the community itself, and is neither collected nor
“conserved” in the traditional museological sense. On the contrary, the
open-air museum is a traditional museum, which manages a collection of
buildings and objects in a secure environment, open to visitors, while in an
ecomuseum, there is no public, only inhabitants. It is true that some open-
air museums call themselves ecomuseums (like Marqueze or Ungersheim
in France), or that some ecomuseums have “inherited” an open-air muse-
um (like Toten in Norway), but the ecomuseum principles and objectives
are radically different.

NK: Several years ago | was involved in the EU project of transformation
of one Serbian mining town into the ecomuseum (Senjski rudnik - The
mine of Senj). Being internationally supported and managed the project
left many open questions...

HDV: Mining or industrial sites are a very special type of local museums.
They are sometimes called ecomuseums. In fact, some are more science
and technology oriented, others are tourist oriented, to the point of be-
ing “theme parks”, a few are really tied to the community of actual and/
or ancient workers and include the total heritage linked to the industrial
history (workers’ dwellings, landscape, enterprise’s and Union’s archives,
legends, songs, etc.). The problem is not the name of the museum, but the
objectives its founders gave it, the relationship to the community, the long
term perspective of the conservation or transformation of the industrial
remains. It is often a critical aspect of local (re)development, both social
and economic, beyond its cultural significance.

NK: On the other hand, | must notice, many of open air museums decon-
structed their “traditional” mission and institutional boundaries and turned
towards local community and people living in surroundings involving some
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of the principles of ecomuseums or local community involvement stating
that it's not only about houses but people and their stories, about now as
much as about the past...

HDV: Many open-air museums, at least in the Scandinavian countries and
at village level, were actually the result of a strong community mobiliza-
tion. They belonged to the people and were objects of pride, giving to the
community it identity. The more important open air museums became tra-
ditional museums, particularly when they had become a tourist attraction
and when their “collection” of buildings, objects and documents became
so important that its conservation, study, expansion became too much for
preserving the involvement of the community, considered as too amateur.
Then, more recently, with the new trends towards “immaterial heritage”
and the use of new communication technologies, local people were asked
to talk, comment, guide, record their memories. But | don't know whether
these people are considered as mere “informers” in the anthropological
sense, or as true cultural owners of the common heritage. There is here
a need for independent assessment. | am afraid many professionals, with
good anthropological qualification and research methods, don’t consider
the “natives” as having a true knowledge and deserving to be associated in
an equal capacity to research and decisions.

NK: Even if | don't like to name it as participation or co-creation of "muse-
um” content, or cultural content (of any kind), it became obvious that the
role of local people is becoming more engaged and active, while curators’
roles are moved towards moderation of different and diverse networks of
people and values. The power of curatorial authority is obviously overesti-
mated in these circumstances: curator’s responsibility has moved towards
knowing people and their contemporary needs and values.

HDV: You are absolutely right and | wish more of your colleagues would
think the same, particularly here in France. It is true in Italian ecomuseums,
and in general in the South of Europe, but it is largely because the majority
of volunteers and professionals in these local museums are not trained in
museology or in anthropology, archaeology or Art history. So they consider
themselves as part of the community, as servants to the community and
having to learn from the community.

NK: That is what made me connect with your statement “territory where the
living heritage is managed as much as possible by the community itself”.
| can’t refrain myself from asking maybe obvious question: Who decided
what is living heritage to be managed by locals, and what about “creating”
or inventing new social and cultural values on the specified territory?
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HDV: This is the most complex set of questions and | cannot answer in one
paragraph. But there are essential concepts behind them:

The territory, the space occupied and shared by the community, is the
natural framework of heritage management.

This heritage is made of all the “things”, material or immaterial, reco-
gnized by members of the community, individually and collectively, as
important to them, culturally, socially, environmentally and economi-
cally, because they have inherited them, or created them, or transfor-
med them; they still use them and they want to transmit them, more or
less, to their successors.

- Such a heritage is alive, i.e. can be kept, sold, transformed for another
use, tasted, exhibited; this is what makes the difference with museum
collections which are “sterilized” to be conserved for ever (??7?), and
with the registered monuments or sites which are under scientific, regu-
latory and administrative control from above (authorities from outside
the community and the territory)

The living heritage is closely linked to the living culture of the com-
munity, which is very different from the Culture as it is defined by the
ministries of culture and by the professionals of the domain. A good
example is the "mappa di comunita” as it is practiced by Italian eco-
museums.

NK: Knowing your great engagement in the ecomuseums movement and
your contribution to the heritage world as a whole, | must also ask how the
community is empowered to manage the living heritage and is it a con-
sultants’ role to transfer the skills and knowledge to local people into help
them recognize the specifics and values of their own territory (like for in-
stance in Common Ground initiative)? Finally, is there any responsibility
of the local community (not in through some institution or heritage or-
ganization, but among the community members themselves) and how is
it validated?

HDV: Of course, museums or ecomuseums are seldom emanating from
the community itself. They are usually promoted or initiated either by
leading citizens, or by the local government, or by professionals. But it
is essential that the community be involved as soon and as completely
as possible in the decision-making process, in the practical steps of the
establishment of the museum, so that they would recognize this muse-
um as their property and a tool for development, for education, for the
improvement of their quality of life. The validation is made by the com-
munity itself, when it recognizes and defends the social usefulness of the
museum for themselves.
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NK: I'm very sensitive about the notion and the term of “curator” - | used
it as creator of cultural content, especially having in mind that a museum
does not need to be limited by its institutional boundaries. But, even if |
feel quite positive about that de-construction of museum missions it then
opens several other questions. What is the purpose of the museum (open-
air-, eco-, living history- ) or, as you nicely put it, - what are its objectives ?
There | have in mind professor Tomislav Sola (from Croatia) who once stat-
ed (I interpret it freely now): “..The frustration of each museum institution
is based on its obsession with eternity, from one side, and objectivity from
the other. That is the biggest misunderstanding between museum and real
life itself.” Then he concludes that “the logical end of the museum mission
is so called museum-life.” That museum-life means actually local people
skillful and knowledgeable to recognize their cultural needs and models
of creating their appearance. From my perspective, it quite resembles the
ecomuseums you explained. A question connected to this is why then we
need the word "museum” or “heritage” at all? If that knowledge became
integral part of human existence, why do we need institutional frames, and
in the field of ecomuseums why is the notion of territory so important and
how strict is it ? If | rely on "mental mapping” which is characteristic for
every person, then it seems that Territory (or at least its integrity or identity)
is a pretty loose concept ?

HDV: | agree with you about the difficulty to call museum a project which
has little to do with the traditional concept of *museum”. The word should
be strictly reserved to institutions which respect literally the ICOM defi-
nition, centered on a sterilized collection of objects and documents. We
should be able to invent another word, but | have not enough imagination
or creativity to do so, and we keep lazily the word museum to define some-
thing radically different. Hence, it is yet another one of many misunder-
standings which arise from our academic obsession with definitions and
which we face every day.

| personally want to keep at least the word “heritage” because it rep-
resents a resource for local development, a capital to be re-invested by
the people to ensure the continuity of the framework of their life, to offer
opportunities to define a future rooted in their memory and their beliefs,
and also to share values with neighbors and strangers.

Because | am not a museologist, but only a very concretely-minded
local development practitioner, | consider the “territory”, the space where
my or any community lives and which its members share, as the frame of a
development project based on the co-constructed use of the existing living
heritage (cultural, environmental, immaterial, etc.), to improve the quality
of life of the people and their capability for initiative.

Whether this is called museum, or ecomuseum, or anything, or nothing,
doesn’t matter. We need a name or a title only if it is a prerequisite, for
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political, administrative or purely practical reasons (financing for instance).
The Italians have decided to call “landscape” the globality of this heritage.
| got used to it, although it is another source of misunderstandings, if only
because in the common vocabulary a landscape is associated with beauty
and natural perspectives. But once you get over it, it makes sense. | use fre-
quently a photo of my native very rural landscape with 12 recently installed
wind turbines, to show that heritage can (or should) change according to
the needs of society, but it is still heritage...

What interests me is how people, locally, solve their own problems,
using their own culture and their own resources (i.e. heritage), with the nec-
essary input from outside. But it is so much better if they do it consciously,
collectively and creatively. | may sound utopian, but | have seen so many
examples of this kind of process, that | know it is possible, but difficult to
define and to describe.

aulep ap sangny / Hedeg o6 2|
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CAAMATW CPUA, HE  BREAKING HARTS,
CAMO KOAOBE NOT ONLY CODES

LlyaujaH Bumawm / Julian Whittam

Ceno lNoptbe Kanage / Upper Canada Village

Cmpyurbak 3a ucmopujcka ucmparkuBara, npozpame u
uHmepnpemamuBHe mpeHuHze /
Interpretive Training, Programs, and Historic Research Officer

KaHaga / Canada

LlyaujaH Bumawm je my3ejcku cmpyursak u npodecuoHanay koju je paguo u y
MpaguUuoOHaAHUM U HempaguuuoHaAHUM My3ejckuMm nocmaBkama. i3mehy ocmanux
npojekama u y pa3zauuumum kanauyumemuma, pagu u y ,Cenay lopre KaHage".

Julian Whittam is a museum scholar and professional who has worked in both
traditional and nontraditional settings. Among other projects, he has worked at Upper
Canada Village in a variety of capacities since 2002.
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Mpuaukom HegaBHoz opeaHu30Barba jegHe 0g Hawux 36upku Ha nogpyyjy
napka npupoge Ceno lopwe KaHage (Upper Canada Village), nokauuje
*uBe ucmopuje y 6AuU3UHU Mopucbypea (npoBuHuuja OHmapuo y KaHagu),
npoHawao cam MaAy kapmoHcky kymujy y kojoj cy ce Hana3uae AuuHe
cmBapu yHyka BaacHuka jegHe og Hajno3Hamujux ucmopujckux 2paheBuHa
Hawee napka. Cagpaj me kymuje yka3yje Ha npuuy o uoBeky koju je poheH y
nopoguuu nyHoj Jjby6aBu, koju ce npeceauo y 3anagHy KaHagy u npugpyuo
Ba3gyxonaoBHoj jeguHuuu mokom Apyeoz cBemckoz pama; 6uo je oXkerbeH,
uMao geuy u 3anoueo kapujepy upmaua mexHuukux upmeXa npe He2o wmo
je ugzeybuo nopoguuy, 6aHkpomupao, ogao ce arnkoxoAy u yMpo nomnyHo cam
y 76. 2oguHu. MNocae beeoBe cMmpmu - Buwe og 150 eoguHa kacHuje u 5.000
kunomemapa gasbe og Hawee napka u kyhe kojy je be20B gega cazpaguo -
Hekoauko npeocmanux domozpaduja u xapmuja koje gokymenmyjy rez2o8
KuBom cnakoBaHe cy u noWMOM UChopyYeHe Ha Hawy agpecy.

PegoBHo npumamo npunoze ykmbyuyjyhu u nopoguuHe apxuBe, aau
ynpkoc jacHoj Be3u ca jegHOM 0g Hawux 32paga, Mano moea y kymuju ce
gupekmHo ogHocuAao Ha Haw napk. Ycneau cmo ga yhemo y mpaz pohaky
koju je 3auHmepecoBaH 3a ucmopujy u npocaeguau My nakem koju cmo
gobuau.

OBaj cayuaj, uako Huje moauko HeobuuaH, ogjekHyo je y MeHU Ha
nocebaH HauuH. [pBu pegoBu nucma koje ce Haaazuao 3ajegHoO ca
cmBapuma - ,Llamem Bam 0Bo jep Hucam cueypaH wma gpyao ga pagum" -
HaBoge Ha pa3muwrbarbe 0 mome kako ce Mmy3eju nepuunupajy y jaBHocmu
u kakBy Bpcmy ogeoBopHocmu mo Hocu.

V132paheH HakoH MmacoBHe ekcnponpujauuje - 6.500 sbygu je ocmano 6e3
cBojux nocega mokom npojekma wupera peke noroBuHom gBagecemoe
Beka - napk npupoge Anep KaHaga Buauy gaHac npegcmaBsba ceharbe Ha
ucmopujy nokanumema gy peke CeHm AopeHc y ucmouHoMm OHmapujy,
anu u XkuBu nogcemHuk Ha gpywmBeHu npeokpem koju ce gozoguo kaga
je Buwe og 80 kBagpamHux kunomemapa 3em/buwima 6uAo nonAaBrbeHo.
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BehuHa ucmopujckux zpafheBuHa koje uuHe Haw napk cy npebaueHe
ca moz npocmopa npe nonAaBe u 3a MHoze AokanHe cmaHoBHuke napk
npupoge Anep KaHaga Buaup nocmao je ¢uzuuka u emomuBHa 3aMeHa
3a kyhe y kojuma cy npoBeau gemurwscmBo u nopoguuHe ¢papme, aAu u
Mecmo okynsibama 3ajegHuue koja je Hecmana y Hanpemky u pa3B8ojy koju
ce goeoguo mokoM negecemux 2oguHa gBagecemoe Beka.

Pagumo HanopHo kako 6ucmo ucnyHuau cBoje o06aBe3e npema
pazauyumum 2pynama - akagemckum, mysejckum, BaaguHuM, AoOKaAHO]
3ajegHuyu; nowmyjemo cBe npumepeHe kogekce noHawarba. Beoma
036usbHO cxBamamo cBoje npodecuoHarHe oH6aBese. inak, umamo u nocebHe
gpywmBeHe u AuuHe ogezoBopHocmu. Mu npegcmaBmamo 3ajegHuuku
ouyBaHy umazuHauujy duzuuke npownocmu koja ce He MoXke Hahu Ha gpyeom
Mecmy. Mu cmo Buwe og obuuHux uyBapa objekama u npuva kao wmo je
UHaue cAydaj ca cBum gobpum My3ejuma; nocmaau cMo uyBapu cehama u
OAUYEHE HOCMaAzUje 3a HecmaAuM U HenoBpamHuUM MecmomMm u BpemeHoMm.

Nako cBu gobpu my3eju mozy 20B8opumu o ogzoBopHocmu npema
jaBHocmu, my3eju Ha omBopeHOoM umajy gogamHy go3y ogzoBopHocmu
3602 mecma koje 3ay3umajy y mygckoj mawmu. OHu gomuuy r/byge Ha
AUUHOM HUBoy mako wmo ux Bpahajy Hazag y gemurwscmBo, mepajy ux ga
ce npuceme cBojux gegoBa uau uak camux nouemaka concmBeHe Hauuje
uau kyamype. Kaga my3eju Ha omBopeHom u3ahy u3 cBojux ogzoBopHocmu
kao uyBapu noBeperba jaBHocmu, oHU He pa3bujajy camo emuuke kogoBe,
OHU CAaMajy cpua.

* ok Kk

While organizing one of our collections areas at Upper Canada Village,
a living history site near Morrisburg, Ontario, Canada, | recently found a
small cardboard box containing the personal effects of the grandson of the
owner of one of our site’s most famous historic buildings. The contents told
the story of a man who was born into a loving family, moved to Western
Canada, joined the Air Force during the Second World War, married, had
children, and began a career as a draughtsman before losing his family, de-
claring bankruptcy, taking to drink, and dying alone at the age of 76. After
his death - more than 150 years and 5000kms separated from our site and
the house his grandfather built - the few remaining photos and papers that
document his life were boxed up and mailed to us.

We regularly accept donations, including family archives, but despite a
clear connection with one of our buildings, there was little in the box that
directly related to our site. We managed to track down a relative with an
interest in history and transferred the box to his care.

This particular case, while not necessarily unusual, resonated with me
in a special way. The opening line of the letter accompanying the donation
- "l am sending this to you as | am not sure what else | should do” - gives

wejym uenne / wewng HelnvAfg
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the opportunity to reflect on the place museums occupy in the public con-
sciousness and what responsibilities that brings.

Built during the mass expropriation of 6500 people during a river-wid-
ening project in the 1950s, Upper Canada Village serves both as a com-
memoration of the local history along the St. Lawrence River in Eastern
Ontario and a living reminder of the social upheaval caused when over 80
square kilometers of land were inundated. Most of the historic buildings
that make up the site were moved from this land before it was flooded, and
for many local people Upper Canada Village has become a physical and
emotional replacement for the childhood home, family farm, or commu-
nity gathering place which was drowned by the progress and development
of the 1950s.

We work hard to meet our obligations to diverse academic, museo-
logical, government, and community groups, including following all ap-
propriate codes of conduct. We take our professional responsibilities very
seriously. However, we also have unique social and personal responsibili-
ties. We are the collectively held imagination of a physical past that can no
longer be attained elsewhere. More than the keeper of objects and stories
that all good museums should be, we have become the keeper of memories
and the embodiment of nostalgia for a disappeared and never recoverable
place and time.

While all good museums can speak of a responsibility to the public,
open air museums have an added layer of responsibility because of the
place they occupy within the popular imagination. They touch people on a
personal level by taking them back to their childhood, to memories of their
grandparents, or to the very beginnings of their nation or culture. When
open air museums stray from their responsibilities as keepers of the public
trust, they don't just break deontological codes, they break hearts.



LlyAujaH Bumam / Julian Whittam
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Hanywmajyhu cuzypHocm akagemcke gucuunauHoBaHocmu vy
ypehuBary cmpyuHUX U HayuyHUX ny6Aaukauuja, oBozoguwru (2016/2017)
360pHuUk My3eja Ha omBopeHom, nog nacmuXkHum (nog)HacaroBom Krbuea o
cBemy wmo cme xmeau ga 3Hame o my3ejuma Ha omBopeHom, nocmaBrba
U numare onpaBgaHocmu u komnemeHuuje ezoBoz peueH3uparba. Ako
je oBo 3aucma kmueza o cBeMy wmo cme xmeAu ga 3Hame O My3ejuma
Ha omBopeHoM, wma oHga jow uma ga ce kaxke? PeueH3uja je HykHO
2nac u3zBaH mekecma, aau ako je cBe Beh yHympa, 3Hauu Au mo ga je u
peueH3eHcmku cmaB: a) Beh u3peueH y 360pHuky (koju o6yxBama cBe), 6)
Hemozyh (ogakae 6u gowao?!). Y o6a cAyuaja, Hema nompebe 3a nucarbem
peueH3uje, jep je: a) Beh HanucaHa (Hana3u ce y mekcmy koju obyxBama
cBe wmo mpeba ga ce 3Ha), 6) cBakako HekomnemeHmHa (jep, 6ygyhu
nucaHa u3BaH mekcma, 20Bopu 0 Heuemy wmo je BaH 3Harba o cBemy, na
CaMUM MUM U Huje geo 3Harba).

HapaBHo, mozyhe je ga oBo, unak, Huje kibuza o cBemy wmo cme
XmeAu ga 3Hame o My3ejuMa Ha omBopeHom. To 6u, mefjymum, 3HauuAo
ga nucay peueH3uje 3Ha cBe o My3ejuma Ha omBopeHoM, jep je y cmakby
ga youu oHo wmo Hegocmaje y 36opHuky. Camum mum 36opHuk nocmaje
b6ecnpegMeman, jep ce 3Hare (koje je ucmakHymo kao uyusb 08oz2 u3garsa)
HaAa3u Ha gpyzom mecmy, a He y 36opHuky. [Nocreguua moeza jecme ga
oHga 080 u3garbe 360pHuUka He 6u mpebano HU 0b6jaBbuBamu. CxogHoO, HU
He20B0o peueH3uparse (koje nogpa3ymeBa nucare o kkbu3su), uako mozyhe,
He 6u 6uno HyXHo. Jep 20Bop o kmu3u o cBemy y Be3u ca mMy3ejuMa Ha
omBopeHoM, jow yBek je 208op o cBemyy Be3u ca my3ejuma Ha omBopeHoM.

Mnak, 6awmuHa 6apem gBa u no MuAeHujyma ucmopuje Jbygckoz
npoMusbwsbara npobaema ,kako 2oBopumu o cBemy" He cBogu ce camo
Ha MaAnonpe gemoHcmpupaHe BepbanHe nepunemuje, koje cmoje Hezge
uzmehly 6aHanHo2 codu3zma u jezuukux uezapa. Ca gpyze cmpaHe, mo je
3amka y kojy ce nako ynaga u Ha uujem gHy cmoju jegaH cmapu caBem: ,He
mpygu ce ga o cBemy 3Haw cBe, ga He 6u y cBemy nocmao He3HaAuua".
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Kako oHga 20Bopumu o cBemy? BawmuHuuu oHe gBounomuaeHujymcke
mpaguuuje cy cazaacHu: o cBemy (o ueAauHu, o momaaumemy) moke ce
2o0Bopumu camo y - dpaemMeHmuma. [MpoMuwIsbeHO UAU UHMYyumuBHo,
mek oBozoguwru 360pHUK My3eja Ha omBopeHom ynpaBo npuxBama
my  dopmyAay. Hanywmajyhu nomeHymy cueypHocm akagemcke
gucuunauHoBaHocmu, 36opHuk nperama yobuuajeHy popmy y memamcky,
2eozpadcky, npobaemcky, u3zpakajHy u cmuacky napamnapuag.
®paememuwyhu ueAuHy npobaema Be3aHux 3a My3eje Ha omBopeHoM, OH
Hygu moz2yhHocm 2oBopa o cBemy y Be3u ca mwuma. Aau, ako je 3Harbe y
cpeguwmy oBakBoz nocmynka, Huje Au Mel)y 0Bum dpasMeHmuma ucyBuwe
~CAOBOgHO2" npocmopa, Huje Au ucyBuwe ,gu3ajHupaHux 6eauHa", Huje Au,
jegHocmaBHo peueHo, oBaj nocmynak npenyH nykomuna? Aa! I mo ca
pa3nozom. Kako 6u jegHa noemcka cBe3Haauua, koja ce, emo, u ynokojuna
oB8e 2oguHe, pekaa: ,There is a crack in everything. That's how the light gets
in." CBemaocm, aAu u 3Hatbe.

* ok Kk

Leaving the safety of academic discipline in editing professional and
scientific publications, this year (2016) Yearbook of the open-air muse-
ums, under the prestigious (subltitle The Book of Everything You Wanted
to Know about Open-air Museums raises the question of justification and
competency of its review. If this is really a book of everything you wanted
to know about open-air museums, then what else is there to say? Review is
necessary a voice outside the text, but if everything is already inside, does
that mean that even the review attitude is: a) already pronounced in the
Yearbook (comprised in everything) or b) impossible (where would it came
from?!). In both cases, there is no need to write a review for: a) it is already
written (in the text that includes everything one needs to know) or b) defi-
nitely incompetent (as written outside the text, it tells about something that
is out of knowledge of everything, and therefore not part of knowledge).

Of course, it is possible that this, however, is not a book of everything
you wanted to know about open-air museums. It would, then, mean that
the review author knows everything about open-air museums, because he/
she is able to detect what is missing in it. Therefore the Yearbook would
become moot, since knowledge (which was pointed out as the objective
of this publication) is found in another place, not in the Book. The con-
sequence is that then this edition of the Yearbook should not be pub-
lished. Accordingly, its reviewing (which includes writing about the book),
although possible, would not be necessary. Because speaking about the
book on everything related to the open-air museums is still speaking about
everything related to the open-air museums.

Yet, the heritage of at least two and a half millennia history of human
contemplating over the problem “how to talk about everything” is not only

g1pedog uelip / ynbeuop| Hevnpy
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reduced to the afore demonstrated verbal jumbo, standing somewhere be-
tween banal sophistry and language games. On the other hand, it is a trap
that is easy to fall in and on the bottom of which stands an old advice: "Do
not try to know everything about everything, so as not to become ignorant
in everything”.

How, then, to talk about everything? The heirs of that two-and-a-half-
millennium tradition are in agreement that one can speak about every-
thing (the whole, totality) only in fragments. Deliberately or intuitively, this
Yearbook of open-air museums simply accepts that formula. Leaving the
mentioned academic security of discipline, the Yearbook breaks the usual
form into thematic, geographic, problem, expressive and style pieces. Frag-
menting the whole of the problem related to open-air museums, it offers
the possibility to talk about everything related to them. But if knowledge
is in the centre of this process, is there not too much “free” space among
these fragments, are there not too many ‘designed white blanks’ in it, or,
simply put, is this procedure full of cracks? Yes! And with a good reason. As
one poetic wiseacre, who passed away this year, said: “There is a crack in
everything. That's how the light gets in”. Light, but also knowledge.



MuaaH Monaguh / Milan Popadié
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Ha oBgawruM npocmopuma gyzo cMo uwdekuBaau u ,Haw™ My3ej Ha
omBopeHom. NocebHO cy emHoA0O3uU 3a3uBanu u Xkapko ce Hagaau npBom
makBom My3ejy, koju 6u npuka3zuBao gomahy mpaguuujcky kyamypy u
HauuH XuBoma. Y okoAHUuM ce 3ems/bama HapogHu *kuBom Beh yBeauko
npegcmaBmao npeko mamowmux Bep3uja ,CkaHcena™ (y PymyHuju jow
og mehypamHoz goba, Ha ueAy ca penpezeHmamuBHum ,My3ejom cena" y
bykypewmy, y byeapckoj nak og wecgecemux 2zoguHa my je My3ej ,Emap",
umg.), a y MHo2uM 3anagHum gpkaBama oBakBu my3eju cy Beh paguau
+NyHOM napom". ¥ Hac cy cmBapu uwae Hewmo cnhopuje, u mek cy ce
nouene pa3zBujamu ca dopmupamem ,My3eja mapwana Tuma" y KympoBuy
(nog pykoBoherem emHorowkurse MapujaHe Tywuh), u nocmeneHum
obaukoBamem my3ejckoe cknona Ha omBopeHOM ,y Hajno3Hamujem CeAy Ha
cBujemy". MAaHOBu U npegAo3u 3a gpyee ,My3eje cena" y gpyaum kpajeBuma
magawme gpkaBe cy ce Hu3aau, a y Cpbuju je pearuzoBaH u omBopeH
My3ej Ha omBopeHom ,Cmapo ceno™ y CupozojHy, kao pe3yamam 3anazarba
u akmuBHocmu Buwe nojeguHaua (Panko ®uHgpuk, Boca Pocuh, Aobpuaa
CmusbaHuh, AywaH Aprpaua, Hukoaa [MaHmeauh u gp.) u ycmaHoBa
(nokanHux u peny6auukux). Ha cBeonwmy pagocm emHoAO2a U OCMaAux,
a kao npou3Bog akmuBHocmu cmpyuraka u3 pazauuumux obaacmu (kako
HUMU jegaH My3ej Huje MOHOQUCUUNAUHapHa paboma, HU ,emHo-ceAo"
Huje u3y3zemak), y Hawoj 3eMJbu je noueo ga pagu My3ej Ha omBopeHOM
koju je 6p30 3agobuo wupoky npeno3zHammbuBocm Mehy my3ejckom
ny6aukom u yonwme y jaBHocmu y Cp6uju u cycegHum 3emsbama. ,Cmapo
ceno" nocmano je npeno3zHamsbuBo u Ha My3ejckoj Manu m3B. emHo-ceAa y
EBponu (u wupe), a 0 moj manu my3eja Ha omBopeHom 20B8opu u HajHoBuje
u3garbe 360opHuka My3eju Ha omBopeHom.

36opHuuu My3eja Ha omBopeHom ,Cmapo ceno" - CupozojHo, Beh
20guHama yHa3ag, goHoce kBaaumemHe npunoze koju ce npBeHcmBeHo
6aBe numaruma My3eja Ha omBopeHoM. Y koHmuHyumemy je pey o
ny6aukayuju koja uma u mehyHapogHu kapakmep, ca aymopuma u3 Buwe
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cmpaHux 3emaba u ca mekcmoBuma 3HamHe peaeBaHmHocmu. Ca me
cmpaHe, u HoBu MehyHapogHu 360pHuk: My3eju Ha omBopeHom 2016
HacmaBma gocagawry mpaguyujy. Ho, y jegHom gpyzom cmucay, oBo
u3garbe je uzawAo u3 mpaguuyuoHaaHux okBupa u goHocu Heke, pekao 6ux
no3zumuBHe u noxBaaHe HoBuHe. 360pHuUk ca HacnoBom Kmuea o cBemy
wmo cme XeAeau ga 3Hame o My3ejuma Ha omBopeHowm, jegHa je Beoma
uHmMepecaHmHa kibuea, koja no popmu uckaue uz gocagawHux ycmarbeHux
o6Auka HayuyHO-CMpPYyUYHUX U3garba, aAu He u no cBojoj cagpkuHu. 360pHuk
ce BehuHom cacmoju og kpahux aymopckux npuaoeza kycmoca, aau u
gpyaux capagHuka my3eja Ha omBopeHOM u cpogHUX My3eja u3 uumaBoz
cBema, me capagHuka acouujauuja u HayuHux ycmaHoBa koje ce 6aBe
My3eoAnozujoM. Tu npuro3u cagpke HayuHe U cmpyyHe UHMepnpemauyuje,
ucmopujame nojeguHux ycmaHoBa, onuc akmuBHocmu, aau u uHmepBjye
ca Mmy3eaAuuma, u3zBamke u3 krbuze ymucaka, AuuHe umnpecuje. Kpo3
mekcmoBe, My3eaayu npunoBegajy o cBojum My3ejuma u o cebu y hUMa; O
ruxoBum Bu3ujaMma u npoMuwrbarbuma kakBu 6u open-air my3eju mpebano
ga 6ygy; npegcmaBsbajy onwmy cAauky o Hekum ycmaHoBama, aau u
mMukpockoncku npeaaeg nojeguHux konkpemHux my3ejckux akmuBHocmu.
OBakBo cmeruBarbe mekcmyaaHux ¢opmu u mema npou3Bogu jegaH
guHamuuaH mok kpo3 uumaB 36opHuk, u gaje »kuBy cauky kuBoma u paga
y CkaHceHuma (cxBaheHuMm y Hajuupem CMUCAY peuu), me yumaaay Moxe
uckycumu cBojeBpcHo My3ejcko nymoBare og Cubupa go KaHage, a ga
He kpouu y came my3eje. CauuHumu 3aHumMbuBy Krbuzy Ha jegHy y 6umu
ykecmpyuHy memy Huje nako (a Hajuewhe He nocmoju mpyg ga ce mo
nokywa), aau je ouumo moezyhe.

Krmuea ogckaue og gomuHaHmHux koHuenama cmpyuHe ny6aukauuje,
anu jegHako gob6po ucnyraBa 3agamak nocpegoBarba HOBux 3Harba
u uHpopmMauyuja cmpyuyHoj U HayuyHoj nybauuu. OHa gogamHO uMa
nomeHuujaA ga 3auHmepecyje u wupe yumamesbcmBo, uume MmakcumanHo
ucnyraBa my3ejcky ¢dyHkuujy komyHukauuje eguuuje (U mo Ha wupem
npocmopy og oBgawrez, nowmo je uzgare gBoje3uuHo). [Nobpojamu cBe
meme koje ce omBapajy y 36opHuky 6u 3ay3eno npeBuwe npocmopa y 080j
peueH3uju, a cBu npuao3u pa3zBpcmaHu cy y geBem noaaaBiba koja Bewmo
cmpykmypupajy uumaBo u3garbe. OHO wmo je 3ajegHuuvka Hum cBum
mekcmoBuma je uHcajgepcku noeaeg, uAu mauHuje peuyeHo, uHcajgepcku
2nac bygu koju ce 6aBe oBom cneuudpuuHoM Bpcmom my3eanusauyuje, koju
ce Ha oBaj HauuH obpahajy cBojum korezama (gpy2uM UHCajgepuma), aAu
noHoBo u My3ejckoj ny6auuu. OBe uHcajgepcke ,pa3eaegHuue™ cmuXy ca
Hajpa3Aaudumujux (My3ejckux) mecma: nowmarcka mapkuua je HanenbeHa
Ha nucmo u3 npBog, opueuHanHoz CkaHceHa y LBegckoj, u cagpXku ceharba
My3ejckux nocemuaaua Ha HuUx0By nocemy; gonucHUUa je cmuaaa u u3
laHe y Adpuuu, koja cBegouu o0 ynompebu naeca y maMmowHuM My3ejumMa
Ha omBopeHom; Hekoauko npekookeaHckux pa3aaegHuua 2o0Bopu o living
history my3ejuma u uyeHmpumMa Ha 3anagHoj xemucdepu, umg. Kaga ce

2)e100Ssk dYI3uaIds ‘9Inopey uepis gud / YnHbeded nHhAeH ‘yngobey HeGd) dy
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cBe my3ejcke pa3aaegHuue cmaBe y 0B8aj jeguHcmBeH anbym, gobuja ce
mo3auk koju npegouaBa koauko je pazHoBpcHa u komnaekcHa oBa obaacm
My3eaAu3ayuje, aau kako je nocmana u gocma guHamuuHa - cmBapu ce
yBeauko mMerbajy y MHo2uM My3ejckum nocmaBkama oBakBe Bpcme u mo ce
peaucmpyje kpo3 npunoze y oBozoguwrbem 360pHUky. Tume oBa krbuea u
goHocu ckopo cBe wmo cme XeaeAu ga 3Hame o My3ejuma Ha omBopeHoM
(,anu cme ce 60janu ga numame") u mo og Jbygu HajynyheHujux y npomeHe
y cBemy open-air my3eja.

Bpamumo Au ce ca 0Boe my3eonowkoz nymoBarba no cBemy My3eja Ha
omBopeHom y 0Baj ,Haw™ Ha 3namubopy, moXe ce makofe pehu ga 36opHuk
Bpao gobpo koHmekcmyaauszyje u cumyauujy My3seja Ha omBopeHom
.Cmapo ceno" - Cupoe20jHO y WUPOj CAUUU CAUUHUX UHCMuUMyyuja.
OBo u3game mako He gaje mek npeerneg gewaBara y 08oj obracmu ,y
3emsbu u cBemy®, Beh Bpao gobpo Aouyupa npegHocmu u Hegocmamke u
~Hawez ckaHceHa" y ogHocy Ha cBoje pohake y gpyaum gpkaBama, uume
ykasyje u Ha moeyhe npaBue yHanpehuBara My3ejcke geanamHocmu vy
CupozojHy. I kycmocu My3eja Ha omBopeHom ,Cmapo ceAao™ cy aymopu
Buwe npunoea y oBom mMehyHapogHom 360pHuUky, y kojuma paBHonpaBHo
ca cBojum koaezama u3 uHocmpaHcmBa guckymyjy o memama koje cy
peneBaHmHe 3a My3ejcke nocaeHuke He camo kog Hac. Kao wmo je u
My3ej y CupozojHy hocmao wupoko npeno3zHamsbuB, mako cy u Hez2oB8u
capagHuuu u kycmocu (Mef)y huma u Buwue MAagux U a2uAHUX capagHuka)
npeno3Hamu y CMPYUHOj U HayuHoj jaBHocmu, wmo goka3yjy u cBojum
npuao3uMa y Kru3u o cBemy. JegHa og BumHux YurbeHuua Ha kojy oBa
ny6aukayuja nogceha jecme ga my3ej Ha omBopeHom Hucy camo objekmu,
36upke u ekcnonamu, na Hu ny6auka Ha kojy ce pokycupa epo peueHmHuUx
My3eonouwkux ucmpaxkuBarsa, Beh u ;bygu koju y kuma page u cmBapajy.
Y goba Hacmajatba homnyHo HoBux ¢dopmu, koHuenyuja u mema My3eja
(og komnaekcHux ,peaaHux™ My3eja HauuOHaAHOe2 3Hauaja, go cajbep My3eja
koju nocmoje ,mek" Ha uHmepHemy), jegHy caga Beh mpaguuuoHaAHy
dopmy kao wmo je my3ej Ha omBopeHOM Huje jegHocmaBHO u garbe
YYUHUMU 3aHuM/buBom u peaeBaHmHoM, a o0Baj 360pHUK Ha3zHauyje
Hekoauko HauuHa kako je mo unak mozyhe. Hu CkaHceH Huje Buwe wmo je
Hekag 6uo, a Kmuea o cBemy wmo cme Xeaeau ga 3Hame o My3ejuma Ha
omBopeHom gobpo nokazyje kyga ce kpehy 6ygyhu mpeHgoBu y my3ejuma
oBoz2 muna.

* Kk Kk

In this region, we have long waited for “our” open-air museum. Eth-
nologists especially invoked and fervently hoped for the first such muse-
um, which would show domestic traditional culture and way of life. In the
neighbouring countries, folk life had already been represented through lo-
cal versions of "Skansen” (in Romania since the interwar period, led by the
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representative *Museum Village” in Bucharest, in Bulgaria since the turn
of the sixties there was the Museum “Etar”, etc.), while in many western
countries such museums were already working “full steam”. In our country
things went a little slower, and only began to develop with the formation of
the "Museum of Marshal Tito” in Kumrovec (under the direction of ethnol-
ogist Marijana Gusi¢), and the gradual creation of an open-air museum “in
the most famous village in the world”. Plans and proposals for other "mu-
seum villages” in other parts of the former country ranged, and in Serbia
the Open Air Museum “Old Village” in Sirogojno was created as a result of
efforts and activities of numerous individuals (Ranko Findrik, Bosa Rosi¢,
Dobrila Smiljani¢, Dusan Drlja¢a, Nikola Panteli¢ etc.) and institutions (both
local and national). For the sheer joy of ethnologists and others, and as
a product of the activities of experts from different fields (no museum is
mono-disciplinary work, thus “ethno-village” is is not an exception), our
country got an open-air museum that quickly gained wide recognition of
the museum audience and general public in Serbia and neighboring coun-
tries. "Old Village” has become recognizable at the museum map of eth-
no-villages in Europe (and beyond), the map that is the subject of the latest
edition of the Open-air Museums Yearbook.

For years, the Proceedings published by the Open-air Museum “Old
Village” in Sirogojno bring quality works that primarily deal with open-air
museum issues. They keep the continuity of publication that has an in-
ternational character, with authors from many foreign countries and texts
of considerable relevance. In that course, the new International Yearbook:
Open-air Museums 2016 continues the tradition. But in another sense, this
year publication has come out of the traditional framework, bringing some,
| would say positive and laudatory novelties. The Yearbook titled The Book
of Everything You Wanted to Know about Open-air Museums, is a very
interesting book, which in its form pops up from the current standards of
scientific and professional publications, but not in its content. The Pro-
ceedings are mainly composed of short contributions by various authors -
curators and other associates from the open-air museums and related mu-
seums from around the world, as well as the associates of associations and
scientific institutions dealing with museology. These contributions contain
scientific and expert interpretations, histories of individual institutions, de-
scriptions of activities, as well as interviews with museum professionals,
excerpts from the guest books, personal impressions. Through their texts,
museum employees told stories about their museums and about them-
selves in them; about their visions and reflections on what the open-air
museums should be like; they presented general images of some institu-
tions, but also microscopic examinations of some specific museum activ-
ities. This succession of textual forms and themes produced dynamic flow
through the entire collection and provided vivid pictures of life and work
in skansens (understood in the broadest sense of the word), so that the
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readers can experience a sort of museum journey from Siberia to Canada
without having to set feet in the museums themselves. It is not easy to
produce such an interesting book on a close professional topic (and often
there is no effort to try to), but obviously, it is possible.

The Book differs from the dominant concepts of professional publi-
cations, but it equally well meets the task of mediating new knowledge
and information to the professional and scientific public. It further has the
potential to provoke interest in a wider audience, allowing maximum ful-
fillment of the museum function of communicating the edition (even to a
wider area than the local, since the edition is bilingual). It would take up
too many space in this Review to enumerate all the themes opened in the
Yearbook; all contributions are classified into nine chapters that skillfully
structure whole edition. The common thread that connects all texts is the
insider view, or more precisely, insider voice of the people who deal with
this specific type of musealisation, addressing their colleagues (other in-
siders) in this way, but again the museum public, as well. These insider
“postcards” come from the most diverse (museum) places: the stamp is
affixed to a letter from the first original open-air museum Skansen in Swe-
den which contains memories of the museum visitors on their visits; a card
also arrived from Ghana in Africa, which testifies to the use of dance in the
local open-air museum; several overseas postcards tell about living history
museums and centers in the Western Hemisphere, etc. When all museum
cards are placed in the this unique album, we get the mosaic that illustrates
how diverse and complex this area of musealisation is. It also shows that
it has become truly dynamic - things are significantly changing in many
museum displays of this kind, which is registered in the contributions of
this year Yearbook. That is why this book delivers almost everything you
wanted to know about open-air museums (“"But Were Afraid to Ask”), from
the people most knowledgeable in changes that happen in the open-air
museums world.

Returning from this museological journey around the open-air museum
world to “ours” in Zlatibor, one could also claim that the Yearbook very
well contextualizes the situation of the Open-air Museum "Old Village” in
Sirogojno in the wider picture of similar institutions. This publication does
not only provide an overview of developments in this field “in the country
and abroad”, but in a very good manner, it locates advantages and dis-
advantages of “our” Skansen in relation to its relatives in other countries,
indicating the possible directions of improvement of the museum activities
in Sirogojno. The curators of the Open-air Museum “Old Village” are the
authors of several papers in the International Yearbook, equally discuss-
ing with their counterparts from abroad the topics that are relevant to the
museum laborers not only in our country. As the museum in Sirogojno has
become widely known, so its associates and curators (among them many
young and agile collaborators) have been recognized by the professional
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and scientific community, as evidenced by their contributions in the Book
of Everything. One of the essential facts to which this publication points is
that open-air museums are not just objects, collections and exhibits, nor
the audience that most of their recent museological research are focused
on, but people who work and create there. In the era of the emergence of
entirely new forms, conceptions and theme museums (ranging from the
complex “real” museums of national importance to cyber museums that
exist “only” on the Internet), it is not simple to keep interesting and relevant
such traditional form as an open-air museum is, and this Yearbook outlines
several ways how to make this possible. Skansen is no longer what it once
was, and The Book of Everything You Wanted to Know about Open-air Mu-
seums well indicates the future trends in the museums of this type.
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