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PEY YPEAHULUTBA

JaBHOCT My3eje 0dMYHO BMAM Kao
€/IMTHEe YCTaHOBE 3a ,,IPOU3BOALY " KYNTY-
pe, UCK/by4yeHe U3 CBaKoAHeBULE U norne-
Aa cTanHo ynptor y npownoct. OHO wWTo
nybanKa, a YeCTo 1 My3ejCKM pagHULUM 0-
cnegHo npesuhajy jecte UnkbeHMLa Aa cy,
TOKOM CBOT HACTaHKa, Kao U TOKOM YMuTa-
Bor XIX BeKa, My3eju dunum y Kuxun oHora
WwTo je Taaa duna Hay4yHa, anu u coumjan-
HO-KYNTypanHa cBakogHesuua. MogepHo
no0a, unju cy myseju NpousBos, HacTano
je packngom ca ,MpavHUM” cpeatum Be-
KOM — OKpeTarem Ka aHTULUM TOKOM Npo-
CBETUTE/bCTBA, Aa Ou ce rmeparbe y nNpo-
WAOCT Kao y30p 3a 0d/MKoBare caja-
WHOCTU HACTaBMAO POMAHTUYAPCKUM
npeBpeaHOBatbeM cpegher Beka. Mehy-
™M, 0da oBa nornega y NpPoLocCT Cy ce,

EDITORIAL PREFACE

Public usually sees the muse-
ums as elite institutions for cultural
“production”, isolated from every-
day life and turned their sights ex-
clusively into the past. What public
and very often museum employees
consistently overlook is the fact that
museums have been, during their
establishing and over the whole XIX
century, in the core of what was
beck-then scientific routine, but so-
cio-cultural everyday comprehen-
sion of the world as well. The mod-
ern age, of which the museums are
the “products”, was born in the
breaking up with “dark” middle age
and turned towards the antiquity
during the period of Enlightenment.
A “glance in past”, as model for re-
shaping the present, has been con-
tinued in the time of Romanticism
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and through reevaluation of medi-
eval period. But, both of these eyes
turnings to past were very much in
favor of present, further more — in
favor of promised (better) future:
Enlightenment founded in antiquity
the cornerstone for rational observ-
ing of the world and foundation of
science; Romanticism, while discov-
ering the medieval age, criticized
materialism and rationalism of its
own era. Even though the directions
have been quite opposite, the goals
have been pretty much the same:
achieving (better) future. From the
very beginning of its existence the
museums were active participantsin
that process, shaping and support-
ing the “horizons of expectations”
(to recall Jirgen Habermas in mind)
which emanated from basic idea of
permanent progress and supported
by another important and inevitable
aspect in time of museum’s genesis:
the idea of (national) self-knowl-
edge as a reliance for building of
better (state) future.

In the meantime the ideals of
new ages have been forgotten and
up to 70-ies of 20" century they
transformed to be petrified look in-
to the past which has had nothing to
do with present times, even less
with the future — the museums have
become idealized images of past
which lecked consciousness of utili-
ty or purposeness of that estetized
picture-like form: isloated, self-sufi-
ciant entities with no connections
with real ongoing life. Then, the shift
has happened: museum profession-
als realized that their institutions
have to change the attitude towards
realities and start doing something
considering the lives of real, living
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3anpaBso, TMLANA aKTye/IHe CafalHbOCTy,
Kao n odehaHe dosme dyayhHoCTM: npo-
CBETUTE/bCTBO je Y aHTMLM NPOHALWAO Ka-
MeH Temesball, 3a paLMOHaNHM Nornes, Ha
CBET W 3aCHUBAHbE MOAEPHE HAYKe, JOK CY
poMaHTM4Yapu, rosopehu o cpegtem Be-
KY, KPUTUKOBANM MaTepunjanmsam 1 paun-
OHanm3am ceor foda. Mako cy um ce nyTe-
BMW Pa3IMKOBaNM, LW/b je OO UCTU: JOCTU-
3arbe (dosmwe) dyayhHocTn. Myseju cy og,
CBOI HACTaHKa aKTMBHO Yy4ecTBOBaAM Y
TOM npouecy, aenyjyhu Ha o0dnnkoBarse
ofp¥KaBarbe OHora WwTo Xadepmac 308Be
»XOPU30HTOM O4YeKMBaHbA"“, KOjU je y 0BOM
C/ly4ajy NMPOMCTMLAO M3 OCHOBHE uaeje
CTA/NIHOT Nporpeca 1 NoAaynpT jow jeAHUM
BaXKHWM U HEM3DEXKHMM acneKkom U3 Bpe-
MeHa HUXOBOT HacTajakba: naejom (Hauu-
OHa/He) CaMOCMNO3Haje Kao OCAOHLA 33
nsrpaghy doswe (apxkasHe) dyayhHocTw.

Y mehyBpemeHy cy naeanv HoBux fo-
da 3adopas/beHn KU, A0 Kpaja XX BeKa,
NPeTBOPWAN Cy Ce y OKaMereHU nornes y
NPOLUNOCT KOju ca cagawrowhy u, jow
Matbe ca dyayhHowhy, HMje MMao HuKa-
KBe Be3e, a My3eju Cy NocTanu naeanmso-
BaHe C/IMKe npownoctun, de3 MKakee cBe-
CTW Yyemy OM Ta CAMKA MOIA 4a CAYXKMK,
ocum camoj cedun. OHAa ce aecumo npeo-
KpeT: My3ejCKM NOCNEeHUUN Cy CXBAaTWUAM
a3, aKo My3eju He NPOMEHE CBOj NPUCTYN
CTBAPHOCTM M He MOYHY A3 paje HewTo
LITO Ce TUYE KMBUX JbyaM, HbUXOBO BpeMe
HEMMHOBHO UCTUYeE, Te CY Y APYroj nono-
BUHM XX BeKa noyenu fa ce okpehy cBojoj
nydAnLUM U FbEHMM MHTEPECOBAHUMA, NO-
ctajyhn cBe BuwWe BeNMKe TYpPUCTUYKe
aTpakumje.



Myseju Ha OTBOPEHOM, MAKO Cy NPBU
0f, WX HACTaNM 3HATHO KacHuje of Benu-
Kor Opoja ,,KnacnyHmnx” myseja, NpoLLAn cy
MCTWU NYT, MAKO je HKUMa — NOo NPUPoaM
cTBapu — OMN0 jeaHOCTaBHMje Aa CBOje no-
CTaBKe yYMHe aTpaKTMBHUM nydamum. To-
KOM MOCNearnx HEKOAUKO JeleHwuja,
MNaK, OHN KOHCTAHTHO MPOMMLL/bAjY CBOj
paa, HacTojehun aa opraHu3yjy AellaBakba
Koja he UX YYMHUTU CTANHO KMBMM NpO-
CTOpUMa, Npe cBera yBoherwem y Hux pa-
3IMYNTUX BPCTA CUMYNALLMja CTBAPHOT XKMK-
BOTA M3 PA3INUYUTUX BPEMEHCKUX Nepuo-
Aa. MNpeHowere CBUX TUX HOBMX, Pa3fu-
YMTUX UCKYyCTaBa 00jaB/bUBatbEM TEKCTOBA
n/MAn Ha KoHdepeHumjama, jeaHa je of
3HaYajHMX KapuKa y npoLecy NpomeHe Le-
JIOKYMHe AeNaTHOCTH, Yy KOjoj CBAKKN My3ej,
Y CBAKOj IOKA/IHOj cpegmHn, Mopa Aa Tpa-
KW COMNCTBEHU MYT KOjU 0AroBapa Hero-
BMM KOPUCHULMMA.

360pHuK “My3eju Ha oTBOpeHoM”
My3eja ,,Ctapo ceno”, jeanHor myseja Ha
otBopeHom y Cpduju (nako je cse Bulie
PA3/IMYUTO KOHLMNMPAHUX NPUBATHUX MY-
3eja M eTHO-NPOCTOPA KOju AN MOTY UAun
he yckopo mohu aa npeTeHAayjy Ha cBpCTa-
Barbe Yy OBY KaTeropwjy) Aeo je Tor npoue-
ca camo-npeucnuTMBakba U, NCToBpeme-
HO, Kpenparba aTpakTMBHE My3ejcKe CBa-
KoaHesuue. Y 300pHMKY — Koju ce dasu
Kako genatHowhy camor Myseja Tokom 20
roguHa mysejckor nocnaHcTea (1 32 roam-
He NOCTOjatba KOMMNEKCA), TaKO U PaoM
My3€eja Ha OTBOPEHOM YOnNLUTe — Halase ce
ABe BPCTe pagoBa: OHM KOjU Ce TUYY UCTO-
puje n paga ,,Ctapor cena“ v oHU Koju, Ha
TeMe/bMMa A0Cafall KX MCKYCTaBa, Npo-
MULL/bAjY nyTeBe Kojuma &u myseju Ha

people, or their relevance in society
is going to dissapear. Professionals
started to turn their thoughts and
acctions towards public and it’s in-
terests thus becaming important
turist attractions.

Open air museums, estab-
lished fairly later than majority of
“classic” museums, have been going
rather the same paths, even though
it was easier for them to make their
exhibitions more attractive to the
public. During last few decades
open air museums thoroughly re-
flected and revolved their own mis-
sions in order to organize the work
which is going to transform them in-
to constant living spaces through
enlivening diverse simulations of re-
al life from different époques. The
transfer of all those new and diverse
experiences through publishing edi-
tions or/and through conferences is
one of the most important links in
the process of the change of entire
work where every open air museum
must look for its own specific way
considering local communities.

The Memoir “Open Air Muse-
ums”, published by Museum “Old
Village” — the only official open air
museum in Serbia (even though
there are several private museums
or “ethno-spaces” which already
can or could in the future pretend to
be officially named museums) —is a
part of the process of self-question-
ing and at the same time of process
of creating attractive museum’s ev-
eryday existence. There are two
types of contributions in “Old Vil-
lage” Memoir (which deals with 20
years of official museum’s work and
32 years of complex existence but
also with phenomena of open air
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museums generally): firstly, the con-
tributions which explore the history
and work of “Old Village” and sec-
ondly, the contributions that reflect
the ways the open air museums
should or/and could go including
the Serbian museum as well. The
firsts are rather conventional but
important as indicator of the way
that the museum has been thought
of (and not just indicator of muse-
um development). The seconds are
the call for opening the possibilities
of further up timing of museum
works - those available to the public
and those “hidden” from the public
eye (documentation, for example)
but necessary for successful func-
tioning of any museum.

This Memoir positions The
“Old Village” on the special place of
Serbian cultural map: it is the lead-
ing position in museology which ac-
tually belongs to this museum for a
long time — but this is the fact not
easily recognized because the mu-
seum is outside Serbian capital for
which we assume to be the place of
most important cultural events.
“Old Village”, almost hidden in Mt.
Zlatibor's pastoral idyll, succeeded
in mission to have significantly more
visitors than any other “big” Bel-
grade museum and at the same
time to make some of the very dis-
tinguish break-troughs in the Serbi-
an museological theory and prac-
tice— above all to make vivid its ex-
hibitions more than any other mu-
seum but also to get involved in the
life of local community in which it
exists.

These are the reasons why
Memoir, through which the work of
“Old Village” is evaluated parallel to

12

OTBOPEHOM, YK/by4yjyhu u ,,Ctapo ceno”,
morin u/vnu Tpedano aa ce kpehy. MNpsu
Cy NPWINYHO KOHBEHLMOHAMHW, ann cy
Ba*KHM Ka0 MOKa3aTe/b He CaMO HauMHa Ha
Koju ce cam My3ej pa3Bnjao, Hero 1 Hauu-
Ha Ha KOju ce 0 khemy MUCAU, OOK Cy ApY-
M NO3MB 3a 0TBapakbe MoryhHoCTK fasber
OCaBpemeHaBakba CBAKOAHEBHOMX MY3€j-
CKMX NMOCN0BA, KAaKO OHMX KOjU Cy JOCTYN-
HW NyOANLM, TaKO M OHMX (Kao LWITO je HNp.
JOKYMEHTaLMja) Koju 0CTajy CKPMBEHM Of
nornepa jaBHOCTU anu Cy HEOMNXOA4HW 33
ycnewHo GpyHKLMOHUCare dMNo Kor my-
3eja.

OBaj 300pHMK No3uuMoHUpa Mysej
,CTapo ceno” Ha nocedHO MecTo Ha Kyn-
TypHOj Mmanu Cpbuje: Ha Anaepcky nosu-
UMjy Y My3eON0LWKOM paay Koja My o4aB-
HO Npunaaa, anu ce To 0OMYHO He npeno-
3Haje jep ce Hanasu BaH MNABHOr rpaaa,
Kao MecTa rae ce NpeTnocTaB/beHo Aella-
Bajy Haj3Ha4ajHUjun KynTypHKM gorahaju. lo-
TOBO CaKpMBEH Yy 31aTMOOPCKOj nacTopan-
HOj Maunun, oBaj My3ej je, Nak, ycrneo 4a
MMa 3Ha4ajHO BMLLE noceTuaaua og duno
Kor “BeniMkor” deorpaackor myseja u aa,
NCTOBPEMEHO, HanpaBn HeKe of 3Hauyaj-
HUX MCKOpaKa Yy CPrCKOj My3eOnOLLKOj
npaKkcu — npe ceera Aa OXKMBK CBOje no-
CTaBKe [aneKko BuLwe of 6uno Kor apyror
My3€ja, ain U Aa ce YK/bYUM Y KMBOT 3a-
jeAHuUe Y Kojoj aenyje.

36o0r Tora je oBaj 300pHUK Yy KOMe ce
esanympa pag Myseja Crapo ceno napa-
NNeJTHO Ca UCKYCTBMMA U3 ApYTUX, BEUKNUX
€BPONCKMX My3eja Ha OTBOPEHOM, BEOMA
3Ha4yajaH 3a cam Mysej, ann u 3a YnTasy
My3e0/10WKy CTPyKy y Cpduju. 3anpaso,
pa3smMMLL/bakba O My3ejuMa Ha OTBOPEHOM,



MNaKo CYy OHW Ha M3rNes caMo YCKU CEFMEHT
YKYMHe 3alTuUTe U penpeseHTaunje Kya-
TypHOr Hacneha, MMajy MHOTO LIMpPe KOH-
CEKBEHLIE: U3 HbUX MOry (M Tpeda) aa yue u
CBM OCTaNM My3eju, KOju HECYMHUBO MO-
pajy Aa yumHe mHoro Behe Hanope aa ou
ycnenu ga ce NPeTBOPE Y KMBE aKTepe
Kpeuparba CTBAPHOCTM Y CBOjUM CpeanHa-
Ma, WTO je Hajsehun N3a30B 3a CTPYKY Y ca-
BPEMEHOM TPEHYTKY.

Kako Kaxke EBa KpOH y TEKCTY Y OBOM
360pHUKY roBopehm o0 BpeMeHy y Kome je
HacTajao CKaHCEH N HEeroBOM AaHallHem
pagy “[oHAa], Kao u cafa, AHEBHe Bpea-
HOCTW CYy MOTUBMCANE PA3TNINTE TEXKHE”,
YcBajatbem caBpeMeHnx BpeaHOCTU 1 CTa-
B/batbEM HMX Y NPBM NaH CBOT Ae/10Bakba
CBM My3€j1, He CaMO OHM HA OTBOPEHOM,
3amncTta Ou ce BpPaTUIM U3BOPHUM UAejama
O4YeBa OCHMBAYA, ann He OYKBANHO ce Ap-
*ehu oHora WTOo Cy CaKyn/banun M NpuUKa-
3MBanN, HEro naejama Koje cy crtajane y
OCHOBW TOT MOCANA: ¥e/bM Aa OHUM LITO pa-
AMMO MOXKEMO Nomohu cagallitbUm, KK-
BMM JbyAMMa Aa UM CBAKOAHEBHM KMUBOT
dyae nenww, WTO jecTe U OCHOB 3a ONTU-
MUCTUYHMjK nornen y dyayhHocT, ma Ka-
KBa OHa duna.

[p /buwana faspunosuh
ETHorpadckm nHctutyT CAHY

experiences of the other, big Euro-
pean open air museum, is essential-
ly important for the Museum itself
but for the whole museum profes-
sion in Serbia. In fact, comprehen-
sions about open air museums
(even though they look like at a first
sight just as a narrow part of protec-
tion and presentation of cultural
heritage) have much wider conse-
quences: all other museums could
and should learn from open air mu-
seum practices. Undoubtedly “clas-
sic” museums have to make greater
efforts in order to transform them-
selves and their roles to fit contem-
porary realities creations and de-
mands in their environments —
that’s the biggest challenge for the
profession nowadays.

As Ms Ewa Kron (Skansen, Swe-
den) put it out in her contribution
writing about the time of Skansen
establishing and its contemporary
work: “Then as now, the values of
the day motivate different endeav-
ours”. Adopting contemporary val-
ues and stressing them in the first
plain of its missions all museums
(not just open air ones) would go
back in the best possible way to ba-
sic ideas of “founding fathers”: to
use collections, stories and memo-
ries to help nowadays, living people
to improve the quality of their ev-
eryday lives which is the precondi-
tion for more optimistic look in the
future no matter how the future is
going to be.

Ljiljana Gavrilovi¢, PhD
Ethnographic Institute of SASA
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3opuua 3natuh UeBkosuh

NcTtopuyap ymeTHOCTM ca BULLErOAMULLIFKUM
WCKYCTBOM CTEYEHUM Y CAYXKOM 3aWwTnTe KyA-
TypHux godapa, y My3ejy y CuporojHy paau Ha
npunpemama HeroBor nssiBajakba U KOHCTUTY-
mcama og 1990. no 1992. roanHe, a noTom, 40
2003. pykoBogm nporpammma OKOH4YaHa rpa-
ONTe/bCKe Le/IMHE U Kpenpakba OCHOBHUX U
nporpamckux aenatHoctn. Hapase, ctapa ce
0 30unpKama YmeTHuuKor doHAa, ypeherpy my-
3ejcKe MOCTaBKe U NPOrPAMCKMM aKTUBHOCTU-
ma. Pykosoam Ope/berbem OCHOBHE My3ejcKe
AenatHocTu.

HACTAHAK U PA3BOJ MY3EJA
HA OTBOPEHOM ,,CTAPO CENNO“
Y CUPOIOJHY

CyouaBajyhu ce ca npobnemuma 3a-
WTUTEe eTHOrpadCKMX CMOMEHMKA KyNType
M nocedHO CcTarbem 3anocTaB/beEHOCTU
TPAANUMOHANHUX PYPANHUX TPaauTe/b-
CKMX LLeNNHa, LWe3feceTux rognHa asase-
CeTor BEKa MOKPEHYTU Cy PasroBOpU U
npeaso3n o usmellTaky odjeKaTta Hapoa-
HOr HEMMapcTBa WM 0O/IMKOBAkY ewHo
-UapKosa Kao aMOMjeHTaNHNX LLeNIMHA Ko-
je dun, nopep 3awTnTe Hacneha, 3a4080-
Joune u ppyre apywTseHe notpede, no-
cebHo y 0dnact Typmu3ma Kome ce TUX ro-
AMHa noyena nocsehmsaTu Beha naxma.’

1 CaBeToBake CTpydtbaka O npodiemuma 3a-
LUITUTE E€THO/IOLIKUX CMOMEHMKA KYAType oap-
aHo je y anpuny 1960. roguHe y Yauky. MNy-
dnmKkoBaHu pedepatn yKasyjy Ha BesMKe npo-
dneme y 3alUITUTV OBe BPCTE KYNTYPHOT Hacne-
ha v Tpararbe 3a oarosapajyhum pelwermma.

Zorica Zlati¢ Ivkovié¢

Art historian with three decades of ex-
perience in protection of cultural her-
itage. Work in The Open Air Museum
“Old Village” first on museums sepa-
ration and after constitution (1990-
1992). Up to 2003 work as a director
striving to finalize building entities
and create basic museum and pro-
gram activities. After 2003 work as a
chief curator of Museum’s art collec-
tion and permanent museum exhibi-
tion. As a museum consultant manage
the Department of basic museum ac-
tivities.

THE ORIGIN AND
DEVELOPMENT OF THE
OPEN-AIR MUSEUM “OLD
VILLAGE” IN SIROGOJNO

Facing the problems of protec-
tion of cultural ethnographic heri-
tage and particularly the state of ne-
glect of traditional rural architectur-
al units, the discussions and propos-
als on relocation of traditional archi-
tecture facilities and designing eth-
no parks as environmental units
were initiated during 1960-ies,
which, in addition to heritage pro-
tection, would meet other social
needs, particularly in the tourism
sector which started to be more ex-
ploited’. Upon the initiative of the

1 Consulting of experts on the problems
of protection of ethnological cultural
monuments was held in April 1960 in
Cacak. Published papers indicate signif-
icant problems in protecting this type of
cultural heritage and the search for ap-
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Institute for the Protection of Cul-
tural Monuments of Serbia, the sev-
en-year work plan from 1960 pro-
vided significant funds, and then
formed a special commission to con-
duct a study on ethno parks?.

It was decided to build the first
such unit on Zlatibor, in a distinct
ethnological environment, easily ac-
cessible for visitors, and then anoth-
er one, in Belgrade (Drljaca 1963,
295). The proposed solution con-
tained a bold conception based on a
compromise of ethnology with oth-
er disciplines as the only possible
way to protect and preserve the ru-
ral heritage®. The greatest attention
was paid to attractive tourist ameni-
ties of the future unit called the
Camp-museum, in which, in a sepa-
rate part, they planned rural garden

propriate solutions. In: Madari¢, Vlado
(ed.) 1960. Proceedings of the protec-
tion of cultural monuments XI Belgrade:
Yugoslav Institute for Cultural Heritage
Preservation.

2 The significant thing was that the com-
position of the Commission, in addition
to the two architects who were en-
gaged in rural architecture, also includ-
ed three ethnologists who acquired
their knowledge through field work in
Serbia but also were familiar with Euro-
pean experience in this sphere.

3 Atthe selected site, area of 10 hectares
, near the main road in the centre of the
tourist resort which was developing at
Partizanske Vode, Zlatibor, the three
planned units would house restaurants
and sales of traditional Zlatibor prod-
ucts, and demonstrations of old rural
crafts . The central part of Zlatibor eth-
no-park would consist of rural object of
general purpose which would be used
jointly such as water and rolling mills by
the creek, then a few old housing ob-
jects and reconstructed wooden church
with a bell tower on the hill that domi-
nated the selected area.
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Ha nHuumjatmey Penydnumuykor 3aBoga 3a
3aWTUTY cnomeHuka kyntype Cpduje, y
cegmoroauniitbem nnaHy paga ms 1960.
roguHe, npeasuheHa cy 3Ha4vajHa cpea-
CTBa, a NoToM odopm/beHa M nocedHa Ko-
MUCKja ca 3aaTKOM Aa cnposese nocTy-
nak uspage enabopalia o euwIHo-UapKosu-
ma.?

OanyyeHo je aa ce npsa TakBa Lenu-
Ha nogurHe Ha 3natmdopy, y uspasuiom
elHonowkKom ambujeHuly, nako goculy-
uom 3a uocewiuoye, a NOTOM W Apyra, y
Beorpaay. (Qpsbaya, 1963, ctp. 295) Mpe-
O/I0KEHO pellere cagpano je cmeny
KOHLEeNLUMjy 3aCHOBAHY Ha KOMMPOMMCY
€THO/I0rnje ca APYrum CTpyKama Kao jeam-
Ho moryhu nyT Ka 3alTUTN K OYyBakby Ce-
ockor Hacneha.® Hajseha naxtba nocsehe-

Y: Mahapuh, Bnago (yp.): 300pHUK 3awTute
cnomeHuKa Kyntype Xl. Jyroc10BeHCKU UHCTU-
TYT 32 3alUTMTY CMOMEHMKA KynType, beorpag,
1960.

2 3HauajHo je 6110 TO LWITO Cy Y cacTaB KOMUCHje,
nopes ABojuLe apxuTekaTa Koju cy ce dasunm
CEOCKOM apXUTEKTYPOM, YK/by4eHa U TpU eTHO-
Nlora Ymja cy casHakba CTevyeHa TePEHCKMM pa-
Aom y Cpbuju, anun 1 No3HaBaEM €BPONCKMUX
MCKycTaBa y 0Boj odnacTu.

3 Ha un3abpaHy nokaumjy nospwmHe 10 xeKTapa,
Kpaj raBHe caodpahajHuue, y cpeauuTy Typu-
CTMYKOT LIEHTPa KOju ce ynpaBO Pa3BMjao Ha
MapTM3aHCKMM BOgama Ha 3natudopy, y Tpu
NNaHUPaHe LennHe CMecTuamn ou ce, Hajnpe,
YrocTuTes/bCKM 08jEKTM M Npogaja Tpaguumo-
Ha/IHUX 31aTMOOPCKUX MPOU3BOAA, KAo U Ae-
MOHCTpaLuje cTapux ceocknx 3aHarta. Cpegu-
LWHW Ae0 31aTUOOPCKOT eWHO-UapKa YNHUAN
Ou oduwiieceocku objeKliu 3ajegHU4KOI KOpu-
whetba, Kao LITO Cy BOAEHMLA U Ba/baBWLa MO-
pes NOTOKA, NOTOM Kynaya U HeKoanKo codpa-
LIMLA, KA M PEKOHCTPyMCaHa LpKBa dpBHapa
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WUnycuipayuja GpojexkwiosaHor usinega ,,Kami myseja” Ha 3naliudopy

The illustration of projected appearance of Camp museum on Mt. Zlatibor

Ha je aTPaKTUBHUM TYPUCTUYKUM CafpKa-
juma dyayhe uenmHe HasBaHe Kamn-my-
3ej, Y Kome je y nocedHom Zeny nnaHupa-
HO NOCTaB/batbe ceocke okyhHuue Koja bu
umana uznoxbeHy yHKyUjy, a 3a eHo
onpemarbe KopucTuan du ce npegmeTu u3
eTHorpadcke 30MpKe cakyn/beHe y budnu-
oteumn y YajetmHu. (Opspava, 1963, c1p.
296-297)

YNpKoc NOCTUrHYTUM [0roBOpMMA U
npeumsHo ypaheHum npojekTuma n npea-
payYyHMMa, 31aTMOOPCKN KaMU-my3ej Hu-
KaZa Huje peasin3oBaH, anun naeja o kero-
BOj aTPAKTMBHOCTM M MOrOAHOCTMMA Koje
du ce morne YHOCHO MCKOPWUCTUTK, HU NO-
cne BuwWe rogmHa Huje duna 3adopassbe-

Ca 3BOHMKOM Ha y3BULLEHY KOje O1 [OMUHUPa-
110 M3adpaHMM NPOCTOPOM.

setting that would have a display
function, while ethnographic ob-
jects to equip it would be taken from
collections of the Library in Cajetina.
(Drljaca 1963, 296-297)

Despite the agreements and
precise projects and estimates, Zlat-
ibor Camp-museum has never been
realized, but the idea of its attrac-
tiveness and benefits that could be
profitably exploited, has not been
forgotten even after several years. In
late November 1979 the labour or-
ganization “Sirogojno” from Sirogoj-
no, also from Zlatibor, formulated a
proposal for building ethno-ambi-
ence, ethno park or a hamlet?, in or-

4  These terms were used in correspon-
dence, minutes of meetings and other
records that are kept in the records of
the open-air museum “Old Village” in
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der to expand the core business
based on local industries and revital-
ization of the traditional occupa-
tions of rural women - knitting wool
garments. By bringing together ex-
perts and other associates, first
from the Ethnographic Museum in
Belgrade, and later from the Insti-
tute for the Protection of Cultural
Monuments, a working group was
established with the task to propose
and develop the content of the
study for construction of the muse-
um, as well as special unit of produc-
tion and sales facilities and hotel
-tourist resort>.

Sirogojno. Based on previous experi-
ence in research in Poland, the authors
of the concept of the future museum in
Sirogojno used the name ethno-park as
an abbreviation of the Polish ethno-
graphic park-museums and it has been
further recognized among the laity as
well as in professional circles without a
valid excuse, preventing the use of
proper name open-air museum, that
was used in most European countries.

5 Ethnologists Nikola Pantelic and Dusan
Drljaca, Ranko Findrik architect and the
director of Republic service for preser-
vation of cultural property, art historian
Radomir Stanic participatied in the
Working Group. Organizational activi-
ties were guided by Dobrila Vasiljevi¢
Smiljani¢, Director of the Organization
“Sirogojno” and her assistant ethnolo-
gist Bosa Rosi¢. Information about the
initiative for construction of a small eth-
no park, Ethno Park “Zlatibor village,”
Ethno ambience is in correspondence,
conducted from late November 1979
until July 1981 between the company
“Sirogojno” as organizer and client and
the Ethnographic Museum, the Insti-
tute for Cultural Heritage Preservation
as collaborators on the project and the
Republican self-interest groups, the Re-
publican Committee for goods and ser-
vices trade and other economic organi-
zations or associations in order to se-
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Ha. Kpajem HoBembpa 1979. roamHe Paa-
Ha opraHusaumja “CuporojHo” us Cuporoj-
Ha, Takohe ca 3natndopa, popmynucana
je npeanor usrpagre ewHo-amoujeHua,
elHo-(apKa UNn jegHor 3aceoka®, y Ha-
Mepu fa NPOLWNPU OCHOBHY AeNaTHOCT 3a-
CHOBaHYy Ha gomahoj paguHoCTN U peBu-
Tannsaumju TPASULMOHANHOT 3aHUMaHbA
CEOCKUX ¥KeHa — NeTeky O4eBHUX Npes-
MeTa of, ByHe. OKyn/batbem CTPyYHbaKa U
noTpedHMX capagHuKa, Hajnpe m3 ETHO-
rpadckor myseja y beorpaay, a KacHuje u
Penybnunukor 3aBoga 3a 3aWTUTY Come-
HWKa KynType, obopM/beHa je paaHa rpy-
na ca 3a4aTKOM Za NpeanoXu 1 OCMUCIK
cazp:aj enadoparta 3a u3rpagry mysej-
CKOT gena, Kao 1 nocedHe UeANHe npou-
3BOAHO-NPOAAjHNX objeKkaTa U XOTesICKo
-TYPUCTUYKOT Hacesba.’

4  HasepgeHu Ha3unewM KopuwheHu cy y npenucum,
3aNMCHMLIMMA Ca CacTaHaKa v ApyrMm cnucuma
KOju ce 4yBajy y AOKymeHTaumju Mysejy Ha
otBopeHom ,Crapo ceno” y CuporojHy. Ha
OCHOBY MCKYCTBA CTEYEHOr UCTPAXKMBarbUMA Y
MosbeKoj, ayTopn KoHuenTa dyayher myseja y
CMpOrojHy KOPUCTUAM CYy HA3UB ETHO-MApPK Kao
CKpaheHMUy o0f NO/bCKUX  eTHOrpadCKmx
napK-My3eja 1 OHa je HaZla/be npuxBaheHa Ka-
KO Mehy nanLmma Tako Uy CTPYYHUM KPYroBu-
Ma de3 BasbaHOr onpasgarba, cnpevasajyhu
ynotpedy oprosapajyher HasuBa mysej Ha
ouwiBopeHoM, Koju je KopuwheH y BehuHu
€BPONCKMX 3eMasba.

5 VYyewhe y PagHoj rpynv Mmanu cy eTHON03U
Hukona NaHtenuh un AywaH Ap/baya, apxMTeKT
PaHKo ®UHAPUK, Kao 1 gupekTop Penydanuke
cnykbe 3awTnTe KynTypHUX fodapa, nctopu-
yap ymetHocTM Pagomup Cranuh. OpraHusa-
LMOHMM NOCNoBUMa pyKkoBoamau cy Jodpuna
Bacumwesuh Cmnsbanuh, gupektop OpraHusa-
umje “CuporojHo”, u beHa capafHuLa, eTHoor
Boca Pocuh. Mogauym o noKkpeTaky MHUUMjATH-



Mpema caunkbeHOM MAaHy OANYYEHO
je na ce KopucTe cTape 3rpage Tpaauumo-
Ha/He apxuTeKType ca 3natndopa, Koje bu
ce npeHene y CuporojHo. M3adpaHa je u
NOKauMja 3a u3rpaghy naaHupaHe Lenu-
He y LLeHTpY cena, CMeLlTeHa Ha ceBepo3a-
nagHoj NaguHU y HenocpeaHoj dSAN3nHM
ceocke UpkBe CeeTux anoctona letpa u
Maena, carpaheHe y XVIII Beky. OgabpaHu
TepeH Hyamno je Aodap NPOCTOPHU OAHOC
dyayher 3aceoka npema caBpeMeHOM Ha-
ce/by Y Le/IHKU, BU3yeaHY OABOjeHOCT 0f,
ypdaHe cKkynuHe rpaheBuHa U HEHUX Ca-
AprKaja, Naky U HEOMETaHY AOCTYMHOCT U3
LEHTPa cena, Kao M NpUCTynadYHy MHopa-
CTPYKTYPHY Mpexy. KoHdurypaumja tepe-
Ha je nocegosana M3BECHe MOro4HOCTM
3acTyn/beHe y Tpaguumjm nsdopa ogrosa-
pajyher mecta 3a MocTaB/bakb€ CEOCKE
okyhHuue. Carnegasana ce un moryhHoct
Aa/ber NpoLmpera NPOjeKTOBaHE LenHe
N EHUX CagpXKaja OTKYNOM OKOJIHUX Map-
uena nog nAmeagama nam wymom. Lipkse-
Ha onwTuHa y CMpPOrojHy NOKAOHMANA je
YeTUPM KaTaCTapCKe napuene cBOr 3e-

Be 33 uM3rpagwy marbel ewHo-lUapKa, EwHo
-Gapka “3nawiudopcko ceno”, eliHo--amoujeH-
wia, Hanase ce y Npenucum Koja je BoheHa of
Kpaja HoBembpa 1979. oo Kpaja jyna 1981. ro-
anHe namehy OOYP “CuporojHo”, Kao opraHu-
3aTopa M Hapyuuoua nocna, u ETHorpadckor
Mmy3eja, Penydaunykor 3aBoga 3a 3aLWTUTY crno-
MEHMKa KyNType, Kao capafiHMKa Ha NPOjeKTy,
1 Penybanuke camoynpaBHe MHTepPecHe 3ajes-
Huue, Penybanukor KomuteTa 3a podHKM npo-
MET 1 ycayre v Apyrux NpuMBpesHUX OpraHn3a-
umnja paam odesdbeherba UM yapyKUBaHa
CpeAcTaBa 33 M3rpajtby NJaHUPaHe LesnHe y
CuporojHy. Mpenucka je cayyBaHa y fOKYMeH-
Taumju Myseja Ha oTBopeHom “CTapo ceno” y
CuporojHy.

According to the plan, it was
decided to use the old buildings of
traditional architecture from Zlati-
bor that should be transferred to
Sirogojno. The location for the con-
struction of the planned unit in the
village center was chosen; it was sit-
uated on the north-western slope
near the village church of Saints Pe-
ter and Paul, built in the eighteenth
century. The selected terrain offered
a good spatial relation of the future
village to the modern settlement, vi-
sual separation from groups of ur-
ban buildings and their contents,
easy and seamless access to the vil-
lage center and good infrastructure
network. The configuration of the
terrain had certain advantages rep-
resented in the tradition of selecting
an appropriate place to set up rural
homestead. The possibility of fur-
ther expansion of the projected unit
and its contents by purchasing sur-
rounding parcels of meadows and
woods was also considered. Church
community in Sirogojno donated
four cadastral parcels of their land
without compensation for the con-
struction of ethno-park in Sirogoj-
no®, while other areas of meadows

cure funds for the construction of the
planned unit in Sirogojno. The corre-
spondence is preserved in the records
of the Open Air Museum “Old Village”
in Sirogojno.

6 Two contracts were concluded between
the Church municipality in Sirogojno
and the company “Sirogojno”. The
Church was represented by the then
parish priest Mihailo Smiljani¢, and the
labour organization “Sirogojno” by Do-
brila Smiljanic in the first contract con-
cluded on September 8 1980, and
Bosiljka Rosi¢ in the second one, con-
cluded on October 30, 1980. The con-
tracts emphasized that the present - a
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and an orchard were purchased
from private owners.

Owing to funds provided by
then-Republican culture of commu-
nity, the works could begin during
the 1981 when the Republic Insti-
tute for Protection of Cultural Heri-
tage accepted the terms of cooper-
ation in the provision of technical as-
sistance for the construction of eth-
no park, which meant the selection
of facilities, development of techni-
cal documentation, running the site
and appropriate workshops for con-
servation of the transferred old
buildings and items’. Agreed and
adopted program, published in 1981
(Findrik 1981), clearly indicated the
basic tasks that the creators of the
museum setting in Sirogojno set as
goals®.

During the eighties, Yugoslavia
was one of the few countries in Eu-
rope which had no open-air muse-
ums or any specially protected, relo-
cated units of traditional folk archi-
tecture. In Serbia, we started with

land area of 1 hectare, 84 fires and 62
square meters was provided without
charge, and a donee undertakes to
build an ethno-park on these lots. Both
contracts are kept in the records of the
museum in Sirogojno.

7 The Contract, no. 01-591 was conclud-
ed on August 27, 1981 between Insti-
tute for Protection of Cultural Monu-
ments and company “Sirogojno” is in
the documentation of the Museum.

8 The text was the announcement of the
planned and started construction work
on the ethno-park Sirogojno and there-
fore contained the whole site plan, pho-
tographs of appropriate facilities that
were found during the field survey and
axonometric drawing of a two-piece
wooden house typical of the Zlatibor
region architecture.
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Usipagrea jegHoi og objekawia y My3seja Ha
owsopeHom ,,Cluapo ceno”y CupoiojHy,
1980. ioguHe

The re-creation of one of the buildings in The
open air museum “Old Village” in Sirogojno, 1980

M/bULWTa be3 HaKHage pagu usipagrbe el-
Ho Gapka y CupoiojHy,® poK cy octane no-
BPLUIMHE NOA NIMBagama M jeaaH Bohrak
OTKYMN/bEHM 0Of, NPUBATHMX BAACHMKA.
3axBasbyjyhn cpeactBuma Koja je
odeszbeaunna Tagawma Penydnunuka 3ajes-
HULA KyNType, pagoBu Cy MOIK Aa OTNoY-
Hy Tokom 1981. roanHe Kaga je u Peny-
ONMUKM 3aBOA 33 3aLUTUTY CNOMEHMKA KyA-

6 [la yroBopa cy 3ak/byyeHa namehy LipkeHe
onwTuHe y CuporojHy n PO “CuporojHo”. Lip-
KBY je 3aCTynao Tafjalwkn napox npota Muxa-
uno Cmusbanwh, a PagHy opranusaumjy “Cupo-
rojHo” y npBOM yroBopy 3aksbydeHom 8. 9.
1980. Aobpuna CmusbaHuh, a y Apyrom, cKno-
n/beHom 30. 10. 1980. rogmHe, bocusbKa Po-
cuh. Y nomeHyTMM yroBOpMMA ce Harnalasa
[a ce NOKJIOH, 3eM/bULLTe NOBpPLUNHE 1 XeKTa-
pa, 84 apa 1 62 KBaapaTHa MeTpa, Aaje des Ha-
[OKHaZe, a NoksoHonpumal, odaBesyje Aa Ha
HaBeAEeHUM napuenama usrpagu ewHo-uapk.
0ba yrosopa ce 4yBajy y AOKYMeHTaLmju Myse-
jay CuporojHy.



Type NPUXBATMO Capagiby Y CMUCAY Upy-
Hara cUipyyHe Gomohu y opiaHU3ayuju
U3ipagre ewHo UapKa, WTo je 3Ha4ymno
onadupare odjekaTa, U3paay CTpyyHe Ao-
KyMeHTaLMje, NOKpeTarbe paguaniuTa u
oarosapajyhe pagMoHuue 3a KoH3epBa-
uMjy npeHeTnx ctapux odjekarta u eKkcno-
HaTa.” YcarnalleH v yCBOjeH nporpam, ny-
dnukosaH 1981. roguHe (PuHapwMK, 1981),
jaCHO je yKa3ao Ha OCHOBHe 3a4aTKke Koje
Cy TBOPUM My3ejcKe nocTaBke y CMPOrojHy
NOCTaBWUAMN Kao Unmb.2

Jyrocnasuja je duna jeaHa of peTuUx
3emasba y EBponu Koja ocampeceTux ro-
AVHa ABafeceTor BEKa HUje MMmana Mmyse-
je Ha oTBOpeHOM, HUTK nocedHo 3awTuhe-
He, M3MelUTeHe LenrMHe odjekaTa Tpaau-
LUMOHANHOI HApOAHOr rpaautesbcTea. Y
Cpduiju ce KpeHyno ca perMoHaaHUM Nna-
HOBMMA O4yBarba Tpaguumje y3 dpury o
ocobeHoCTUMa rpaauTesbCTBa U KynType
CTaHOBakba. M3BecHM NokyLwaju odnumko-
Batba MY3€jCKMX Lie/IMHa NpeacTaB/banu
Cy KeJbe M Hanop nperanaua Kojuma wu-
pa ApYLTBEHA 3aje4HMLA HUje NpYyKuUa
OYEKMBaHYy NOAPLLKY, Na Cy Ce HEOMXOAHA

7 Yrosop, 3aBeaeH nog dpojem 01-591, a 3aKk/by-
yeH 27. 8. 1981. roanHe namehy Penydaunukor
3aBO/a 3a 3aWTUTY CMOMeHwMKa KynType n O0-
YP “CuporojHo”, Hanasu ce y LOKYMeHTaumju
Myseja.

8 TeKcT je npeacTaB/ba0 HajaBy NaaHWMPAHUX U
3amno4eTux paZloBa Ha M3rpajrK eTHoOMapKa y
CuporojHy, na ctora y NpuMao3Mma CaZipxu u
CUTyaUMOHU NNaH uenuHe, dotorpaduje oaro-
Bapajyhux odjekara Koju cy npoHaheHu npunu-
KOM UCTPaKMBakba TEPEHA M aKCOHOMETPUjCKU
upTex AsofenHe kyhe dpBHape TunuyHe 3a
rpaguTesbCcTBO 3n1aTMOOPCKE peruje.

regional plans to preserve tradition
with care for characteristics of archi-
tecture and housing culture. Certain
attempts to design museum units
represented the wishes and efforts
of zealous workers who were not
given the expected support from
wider community, so that necessary
tenacity and perseverance quickly
extinguished  (Pesic-Maksimovic
1984, 24)°.

Despite the failure of local ini-
tiatives that had been advocating for
regional projects, national institu-
tions further supported the idea of
building a large ethno park under
Avala, near Belgrade (Findrik
1984). The ambitiously imagined

9  The first steps were made in Vladimirci
for the regions of Macva and Drina in
western Serbia, in the village Kupinovo
in Srem, in Tulba near Pozarevac for the
regions of Pomoravlje, Podunavlje and
Sumarice near Kragujevac where the ar-
chitecture and traditions of the villages
in Central Serbia should be presented.

10 Programme outline of the planned unit
of relocated facilities of the national
construction under Avala near Belgrade
was printed as a handout intended for
further work of experts in finding ap-
propriate solutions. The first project,
done in 1964, planned the transfer of
representative preserved specimens of
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unit should assemble regional pecu-
liarities caused by various factors
that can not be repeated in one
place or shown reliably**.

In Sirogojno, however, the re-
sults of research that preceded de-
sign of the whole Museum, pointed
to the existence of a sufficient num-
ber of preserved original structures,
houses and buildings that possessed
monumental characteristics and tes-
tified about the high culture of living
in mountain villages in the past and
exceptional self-taught folk art of
the builders in the area of Zlatibor
plateau, and in generally in the area
of large Dinaric region!? (Findrik

traditional architecture of the area over
Serbia in the space of 75 hectares of di-
verse terrain, which would enable the
display of the lowland and mountain
plots, as well as commercial water or
wind -powered properties.

11 Perceived problems such as lack of run-
ning water, a large open site to the en-
vironment, threatening urbanization
due to spread of capital or inability to
neutralize the visual and audio contact
of visitors and a big city, were certainly
not the only obstacle. One searched for
solutions that would improve estab-
lished practices and limits attained in
existing similar units in the world.

12 Line of development in architecture of
national builders changed very slowly in
living conditions of that period in Ser-
bia, liberated from Ottoman Empire,
impoverished by liberation wars and
migrations, and then suffering during
the long, exhausting World War I. Nei-
ther the interwar period during the
third and fourth decades of the twenti-
eth century brought major changes in
the rural parts of Serbia, so the way of
life, and therefore the building changed
very little. On the field, during research
and relocation of facilities, one could
still see fire on the hearth in the middle
of the house, undivided family cooper-
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YNOPHOCT U UCTpajHocT dp3o racune. (Me-
wwuh-Makcumosuh, 1984, ctp. 24).°
YnpKoc Heycnexy NOKaAHUX HULM]a-
TUBA Koje Cy ce 3anarasne 3a pernoHanHe
NPojeKTe, y HaLMOHATHUM MHCTUTYLMjaMa
W Aasbe je nogpKasaHa naeja o usrpagtoum
BE/IMKOI eWHo-Uapka nog, ABanom, Haao-
MaK beorpaga (PuHapuk, 1984).1° Y am-
dMUMO3HO 3aMULW/bEHO] LEennHN Tpedano
je cabpaTu pernoHanHe ocodeHocTu ycno-
B/bEHE Pa3nuMTUM paKTopuMa Koju ce
He Mory NOHOBUTM Ha jeAHOM MECTY HUTK
BEPOAOCTOjHO NpMKaszaTu.!

9 HauumbeHwu cy npsu Kopaum y Baagumupumuma
3a obnact Mause U Moapurba y 3anagHoj Cpdu-
jv, y ceny Kynunosy y Cpemy, y Tyndu kog, MNo-
)apesLa 3a odnact Nomopassba U NMofyHaB/ba
ny Wymapuuama Kog Kparyjesua rae je Tpeda-
N0 NpeacTaBUTU FPaauTe/bCTBO U Tpaauumjy
cena ueHTpanHe Cpduje.

10 Mporpamcka cKMuUa NaaHupaHe uenvHe nsme-
WTeHux odjeKkaTa HapPOAHOT FPaAUTE/bCTBA NOA,
ABanom Kpaj beorpaga wramnaHa je Kao paa-
HWU MaTepujan HamereH Aasbem pagy CTpyu-
HbaKa Ha M3Hanaxery ogrosapajyhux peuue-
wa. Mpeu npojekat, ypaheH 1964. roguHe,
npeasuhao je npeHolere penpeseHTaTUBHUX
04YyBaHWX NPUMeEpPaKa TPALULMOHANHOT rpaaun-
TesbCTBa ca nogpydja uene Cpduje Ha npocTop
noBplwuHe 75 xeKkTapa, pasHoAUKOT pesbeda,
Koju &u omoryhuo npuKas paBHUYAPCKUX U
NNaHUHCKMX OKyhHUUa, Te NnpuBpeaHux odje-
KaTa Koje nokpehe Boga nav Betap.

11 YoueHn npodaemu Kao WITO Cy HeaocCTaTaK Te-
Kyhe BoZe, Be/IMKa OTBOPEHOCT NIOKaLuje npe-
Ma OKpyxemwy, npeteha ypdaHusaumja 36or
LIMpera NPecToHmLe nan HemoryhHocT Hey-
TPaNN30Bakba BU3YENHMX U 3BYYHUX KOHTaKaTa
NoceTniaLa M BENUKOT Pafia, HUCY CBaKako
dunu jeamHa npenpeka. Tparano ce 3a pelwe-
HbMMa Koja &1 yHanpeanna ycTasbeHy npakcy u
OKBMpE JocerHyTe y noctojehum cpoaHum Le-
JIHama y CBeTy.



Y CuporojHy, mehyTnm, pesyntatv uc-
TpaXKMBakba Koju Cy NpPeTxoannu npojekx-
ToBamkY UennHe Myseja, yKasanu cy Ha no-
CTOjatbe AOBOJLHOT Opoja cayyBaHUX Opu-
rMHaNHuUX rpahesuHa, kyha v 3rpaga Koje
Cy nocefoBsane CnOMeHMYKa CBOjCTBA M
cBegouunie 0 BUCOKOM HUBOY KYAType CTa-
HOBaHba NJIAHUHCKOT cena y npoLaocT1 u
n3y3eTHOM ymehy CaMOYKUX HapOLHWX
HeMMapa Kako Ha nogpydjy 3natndopcke
BMCOpPABHM, TaKO M Yy WNPOj odnactu npo-
cTpaHe [wuHapcke pernje.’? (PuHAapwK,
1981, ctp. 35; 1982) Y3 HacTojatbe ga ce y
NAAHUPAHO] CNOMEHWNYKO]j LeIuHK 3acTy-
ne cBe npeno3Hate u 3adenexeHe BpcTe
odjekaTa, MOpano ce BOAUTM payyHa U O

12 Pa3BOjHa AMHMja Y FPaaUTE/LCTBY HAPOOHUX
HenMmapa BeoMa Cropo ce MeHana y ycaoBuma
KMBOTa TOKOM MoMeHyTor nepuoga y Cpoujn,
ocnodoheHoj og, BULIEBEKOBHE MOKOPEHOCTH
OcmaHCcKoj uMmnepuju, ocupomalleHoj ocnodo-
AVMNAYKMM paToBMMa M ceobama, a NoTom M
CTpagarbnMa TOKOM AYroTpajHor, UCUpn/byjy-
her MNpsor cBeTcKor paTa. H1 mehypatHu nepu-
of, Tokom Tpehe 1 yeTBpTe AeueHunje XX Beka
HWje JOHeo BennKe npomeHe y cennma Cpdu-
je, na ce HauMH M1BOTA, a cTora M rpahema, Be-
OMa Masno Mewao. Ha TepeHy ce, npuaMkom
UCTpaKMBakba U M3MellTarba odjekaTa, jow
YBEK 3aTuLana BaTpa Ha OrbuWTy ycpes Kyhe
OpBHape, Henoae/beHa NOPOAMYHA 3a4pyra ca
04YyBaHMM MOPATHUM HOPMama U TpaauLmo-
Ha/sHUM oduuajuma, HensmerseHe Kyhe u 3rpa-
Ae, NoKyhcTBO M HauuH KuBoTa. Y roguHama
Koje cy TOKom apyre nonosuHe XX Beka dene-
une, y ogHocy Ha Behu 4eo eBPONCKOr KOHTK-
HeHTa, 3aKacHene npouece MHAyCTpUjannsa-
Uuje, na ctora u ydp3aHe NpomeHe CEOCKOT Ha-
UMHA KMBOTA, rPastby HOBMX o0djeKkaTa M yHU-
WTaBakbe TPaAMUMOHANHWX, OMpaBAaHOCT
ngeja 0 M3MelTaky MNPeoCcTannx CTapux U
BpeaHuX rpaheBunHa goctTnsana je sehu 3Hauaj
M aKTyeNHOoCT.

1981, 35, 1982). In addition to the
attempt to have all recognized and
reported types of facilities in the
planned monument unit, we also
had to take into account the capabil-
ities of purchasing, dismantling and
transferring them, their conserva-
tion and necessary restoration®3.
Buildings, furniture parts and ancil-
lary facilities which could not be
transferred, such as bakeries, brick
oven in the rooms of the houses or
different types of fences, were
planned to be reconstructed.

Based on the preserved docu-
ments (decisions, minutes, con-
tracts, letters), it could be concluded
that the projected unit, in its inten-
tions, plans and implementation,
moved in two directions. The initia-
tor was the domestic industry
“Sirogojno”, which strived to the ex-
pansion of its production facilities,

atives with preserved traditional moral
norms and customs, unchanged houses
and buildings, furniture and lifestyle. In
the years that during the second half of
the twentieth century recorded, com-
pared to much of the continent, de-
layed process of industrialization, and
hence rapid changes in rural lifestyle,
construction of new buildings and the
destruction of the traditional ones, jus-
tification for the idea of relocation of
the remaining old buildings and valu-
able gained more importance and be-
came more actual.

13 In field research, planning and project
implementation in Sirogojno, in addi-
tion to the team leader, architect Ranko
Findrik, there also participated ethnol-
ogist Bosa Rosi¢, architect Bosiljka To-
masevic, junior assistants, chemist, car-
penter-conservator, carpenters, ma-
sons and labourers. Involvement of vil-
lage artisans traditionally addressed in
the old craft skills was valuable at all
stages of work.
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building workshops for wood and
leather processing, pottery making,
textile printing, as well as the con-
struction of a hotel - tourist complex
(Rosi¢ BoZanovi¢-1984). At the same
time, in cooperation with the ser-
vice for protection and competent
museums, a new museum part,
popularly named ethno-park was
planned, and the authors of the
project planned it as future open-air
museum, taking into account its
content and concept of the setting.
The documentation that testifies
about the years of construction,
constant struggle to provide missing
funds and reconciliation of often dif-
ferent and hardly conciliatory atti-
tudes, has shown the tend to join di-
verse programs of cultural, tourist
and economic activities, relying on
local tradition and its achievements
but also the needs and require-
ments of a modern man, into a unit
which during the construction used
to change its names: Ethno Park
“Zlatibor village”,** ethno-park “Siro-
gojno Hamlet>” and others.

During 1982, the documenta-
tion for the museum part was not
completed yet, nor were the funds
provided, while the production and
sales facilities possessed all that was
necessary for provision of money for

14 The Report about undertaken works on
Ethno park “Sirogojno village” from
February 1st 1981. The Report is in the
Documntation department of the Mu-
sum in Sidogojno.

15 The Request of the company Sirogojno
sent to the Community Office for the is-
suance of the approval for project and
documentation of July 23, 1981. The
Request is kept in the museum in
Sirogojno.
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MoryhHOCTMMa HUMXOBOr OTKyNa, packna-
narba M NPeHoLeHa, KOH3epBaLuje 1 no-
TpedHor cteneHa pectaypauuje.’® Mpahe-
BMHe, genosu nokyhctea n npatehu cagp-
¥aju y OKpYKery KOju ce HUCY MOoru npe-
HEeTW, Kao LWITO Cy Nekape, 3naaHe nehn y
cobama kyha, pasnnumute BpCTe Orpasa,
NAAHWPAHU CY 3@ PEKOHCTPYKUM]Y.

Ha ocHoBY cauyBaHe JOKyYMeHTauuje
(oanyKa, 3anucHUKa, yrosopa, Aonuca)
MOTN0 OM Ce 3aK/by4nTH A3 Ce NPOjeKTOBa-
Ha LefMHa y Hamepama, NN1aHOBMMA U pe-
anusaumju Kpetana y gsa npasua. Mokpe-
Tay MHMUMjaTuBe, OpraHusaumja gomahe
paguHocTn “CuporojHo”, Texuna je npo-
LWMpetby NPOU3BOAHUX MOTOHA, NOAM3akbY
pagnoHuMLa 33 0dpasy ApBeTa, KOXe, 13-
pajy KepamuKe, WUTaMMNakbe TEKCTUAA, Kao
W U3rpasrbu XOTeNICKO—TYPUCTMYKOT Hace-
/ba. (Pocuh-BoxaHosuh, 1984) Uctospe-
MEHO, Yy capaZtbM ca CAyKOOM 3awTuTe u
HagNeXHUM My3ejuma, NNaHUpaH je my-
3€jCKM Ae0 MonynapHoO HasmBaH ewHo
-UapK, a NPOjeKTMMa ayTopa onpeae/beH
cagpajHO M KOHUENLMjOM NOCTaBKE Kao
dyayhu mysej Ha oTBOpeHOM. [JOKyMeHTa-
UMja Koja CBEAOYM O roAMHama rpaatoe,
HenpecTtaHoj dopdu 3a odesdehere He-
focTajyhux duHaHCHMjckmMx cpepctaBa M
ycarnalwaBarbe YeCTo Pa3INUYUTUX U TELLIKO
NOMMP/bUBMX CTaBOBA, MOKA3Yjy TEXHY Aa

13 Ha TepeHCKMM UCTPaXnBarbMma, NaaHnpamy 1
peanusaumjm npojekta y CuporojHy, nopeg py-
KOBOAMOLLA TUMA apxuTekTe PaHKa PUHAPWK],
y4ecTBOBasM cy eTHonor boca Pocuh, apxutekTt
Bocusbka Tomawwesuh, mnahu capagHuum, du-
3MKOXeMuyap, cTonap-KoHsepsaTop, ApBoae-
Jbe, 3MAapY N GU3UUKM PagHULN. AHFaKOBarbe
CEeOCKMX 3aHaT/Wja, TPAaZULMOHANHO ynyheHux
y BELTUHE CTapumx 3aHaTa, duno je aparoueHo
y cBum dasama paga.



ce odjegurbeHN PasHOPOAHM MPOrpamu
KYNTypHe, TYPUCTUYKE W NpUBPeSHE Ae-
NaTHOCTM, OCNOHEHUN Ha NIOKANHY Tpagu-
UMjy 1 HeHe TEKOBMHE, ann 1 notpede u
3axTeBe CaBPEMEHOr YOBEKa, OCTBape Y
LeNMHM KOja je TOKOM U3rpagre merana
Hasuse: EWHo-UapK “3nawiudopcko ce-
n0” Y ElHo-Gapk “3acenak y CupoiojHy”,*®
n opyru.

Tokom 1982. roanHe 3a my3ejckn geo
jow yBEK HUje duna KomnaeTupaHa AOoKy-
MeHTauumja, H1utn cy duna obesbeheHa pu-
HaHCUjCKa CPeACTBa, AOK Cy NPOM3BOAHO
npoaajHu 0bjeKTn noceaoBanu Cee WTO je
6uno notpedHo 3a 0dbe3dbehere HoBLA 33
rpaaby.® Y CuporojHo cy Sunm npeHeTu u
noctas/beHn 0djeKkTn jeaHe okyhHULe ca
Kyhom y LeHTpanHom aeny, amdapom, ca-
Nawom, jeHOM 3rpajoMm U PEKOHCTPYWMCa-
HOM nekapoM. MaaHWpPaHO je Aa ce U K-
XOBW eHTepujepu onpeme 1 NOTOM ynpu-
NNYM 3BAaHUYHO OTBAparbe 3a MOCeTuo-
ue.” Tokom HapeaHe [iBe roANHE OpraHu-

14 U3BewTaj O M3BEAEHMM PAJOBMMA Ha ETHO
napky 3acenaky CuporojHy og 1. 2. 1981. rogn-
He. M3BewwTaj ce yyBa y AOKyMeHTaumjn Myse-
ja 'y CuporojHy

15 3axteB OOYP CuporojHo ynyheH 3ajeaHnupm 3a-
BOJa PaZivM M3/1aBakba Car/lacCHOCTM Ha NpojeKaTt
M AOKyMeHTaumjy og 23. 7. 1981. roa. 3axTes ce
yyBa y AOKyMeHTaumju Myseja y CuporojHy.

16 [Jonwuc ETHorpadckom mysejy dpoj 01-47 oa, 27.
1. 1982. roguHe Koju cafpKu 1 uHdbopmaumjy
0 U3BeAEeHMM PaJOBUMA.

17 Nydaukyjyhu nssewTaj o pagosuma odassbe-
HUM y CMpOrojHy TOKOM MpBe TpU roguHe, ay-
TOp NpOjeKkTa HaBOAM ModaTKe Aa je TOKOM
1980. roguHe Ha HoBY NoKauujy dyayher mysej-
CKOr KOMMNJieKca npeHeTo wecT odjekaTa, To-
KoM HapegHe 1981. roguHe Tpu, a y 1982. ro-
ZMHU ocam, 1 To: Tpu Kyhe, ceaam 3rpaga (sa-

the construction®®. The objects of
one homestead were transferred to
Sirogojno and set with a house in
the central part, then barn, farm,
one building and a reconstructed
bakery. Their interiors were planned
to be equipped and then an official
opening for visitors to be orga-
nized?’. Over the next two years,
there were several meetings which
clearly indicated the need, above all,
to resolve the problem of status and
social verification of the formed mu-
seum unit, the question of curators,
guardians and the appropriate pro-
spectus?®, The author of the project
presented to European professional
community the future Museum of
folk architecture (Findrik 1985),
while in Sirogojno they insisted on
providing conditions for the exercise
of cultural, economic and social role
of the built monumental unit, and
especially for completion of con-
struction of production facilities
necessary for future self-sustainabil-
ity of the entire complex.

16 Letter to the Ethnographic Museum no.
01-47 of January 27 1982, including in-
formation on works

17 Publishing report on work performed in
Sirogojno during the first three years,
the project author presents data that
during the year 1980, 6 objects were
transferred at the new location of the
future museum complex; over the next
year 3 more objects, and in 1982 eight
objects as follows: 3 houses, 7 buildings
(sheds), 2 barns, a farm, a dairy; baking
oven and fold were reconstructed. The
new material, but also wood, was used
to build a modern workshop for textile
printing..

18 Arecord from the meeting held on May
14, 1984, kept in the Museum docu-
mentation.
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In order to achieve a firmer ba-
sis for future investments and care
of the state for preservation of the
presented architectural and ethno-
graphic heritage, the competent
heritage protection service made
proposals on the basis of which in
1985 the Municipal Assembly of
Cajetina decided to declare the
Complex of OId Village in Sirogojno
of immovable cultural property - a
cultural monument®. As stated in
the Decision, the protected Complex
consisted of the Church of Saints Pe-
ter and Paul with the cemetery and
a number of individually listed Zlati-
bor authentic log cabins, which,
were transferred to Sirogojno until
then. For its immediate natural envi-
ronment, a strictly controlled re-
gime of protection was determined.
By the Decision of the republican
government, the protected area
around the church had already been
placed in the first, highest category
of cultural property of outstanding
significance®.

In a protected and highly val-
ued cultural monument, on whose
funding of the purchase of buildings
and exhibits, as well as works in con-
struction, in addition to labour orga-
nization “Sirogojno”, mostly assets
of Republic of Serbia were invested,
directed in the design of unique mu-
seum with share of the competent
heritage protection service, the con-
tinuation of works during 1986
brought new problems related to its
operation, responsibility and future

19 Decision of Municipality of Cajetina No.
6-81/85 of November 27, 1985, The
Museum documentation

20 Official Gazette RS No 7, 1983

26

30BaHO je BMLIE cacTaHaKa Ha Kojuma ce
jacHo yKka3uBano Ha notpedy Aa ce, npe
cBera, pelwu npodnem cuwiawyca u gpy-
wiwiseHe sepugukayuje obopm/beHe My-
3ejcKe uenunHe, nuTakbe Kycuioca, yysapa
u ogiosapajyhei Gpociekuia.*® Aytop npo-
jeKTa NpeacTaBMO je eBPONCKOj CTPYYHO]
jaBHocTu dyayhm Mysej HapoaHor rpaau-
TesbeTBa (Findrik, 1985), ook ce y Cuporoj-
HY UCTOBPEMEHO MHCUCTMPANOo Ha 0de3de-
hery ycnoBa 3a 0CTBapuBatkbe KyATypHE,
npuBpeaHe M ApywTBeHe ynore carpahe-
He CMOMEHMYKe UenunHe, a Npe ceera Ha
OKOHYakby rpastbe NPOU3BOAHNX Kanaum-
TeTa HeonxoAHuMx 3a dyayhy camocTanHy
OLPKMBOCT LLeNIOKYMHOT KOMMJIEKCa.

Y unmsby noctusarba uBpwhe ocHoBse
3a dyayha ynarara u dpury aprkase 3a
O4YyBaHb€e NPE3EHTOBAHON FPaSUTE/bCKOT U
eTHorpadckor Hacneha, ypaheHu cy npe-
AN103N HaanexHe cnyxde 3alwTuTe Ha
OCHOBY Kojux je 1985. roanHe CKynwTnHa
onwTuHe YajeTMHa goHena ogayKy o npo-
rnawasamy Komnaekca Cwapo ceno y Cu-
POrOjHY 32 HENOKPETHO KYNTYPHO A00po —
CNOMEHUK KynType.'® Kako je HaBefeHo y
o4NyuM, 3aKoHOM 3awTnheHn Komdnekc
YMHUAM cy LpKBa CBeTMX anoctona lNeTpa
n Masna ca rpod/bem v HU3 NojeaUHAYHO
HaBeAeHUX ayTEHTUYHUX 31aTUOOPCKUX
dpBHapa Koje cy Ao Taga dune npeHete y

jaTa), aBa ambapa, canawl, Maekap 1 fa cy pe-
KOHCTpyucaHu xnedHa neh v Top. O HoBOT Ma-
Tepwujana, anv Takohe o ApBeTa, carpaheHa je
CaBpeMeHa PaAMOHULLA 33 WTaMMNakbe TEKCTU-
na.

18 benewkKa ca cactaHKa oapaHor 14. 5. 1984.
roavHe, cadyyBaHa y LOKymeHTaumnjn Myseja.

19 Opnyka CO YajetnHa &poj 6-81/85 og 27.11.
1985. rognHe, AoKymeHTaumja Myseja.



Kyha u3 AnuHa lMowioka
HAKOH gucsoKayuje
y Mysej ,,Cluapo ceno”

The house from village
Alin Potok after relocation
to the Museum “Old Village”
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Mys3ejcka Kyha Gpseoi
gomahuHcuwsa in situ.

Museum’s house form first
household in situ.
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work. The author of the project, in
an effort to bring general public
closer to the achieved results and to
present the monument unit and its
values, has published a small mono-
graphic study describing its contents
in the title itself - Museum of folk ar-
chitecture (Findrik 1987). At the sit-
uational sketch, published in the
book, there were drawn all already
transferred facilities, but also the
ones meant to be relocated to the
group of housing estate, the first of
the three planned units. In the sec-
ond, which was to be located near
the church, the ancestry tables, like
the ones once existed near the
Sirogojno temple were to be recon-
structed and used for gathering of
the believers sharing meals after
communion in the days of certain
Christian holidays (Zlati¢ Ivkovic
2004, 72). The third unit would con-
sist of restored mills and rolling mills
on a small river, Vrelo in the village
of Gostilje (Findrik 1987, 10).
Despite the plans, works in the
first monument unit in Sirogojno
were not completed until the end of
1989 and therefore there was no
opening ceremony for visitors. Up to
then, a total of 33 objects were
transferred, reconstructed or rebuilt
in the future museum complex; two
yards were formed there, and and
summer shepherd house was set
aside in the woods. In a separate
unit intended for tourist activities, a
log cabin was transferred for future
village inn as well as 5 wooden
buildings, two of which were pre-
pared for rest and stay of visitors by
interior furnishing. Several old build-
ings housed the workshop for wood
processing, Museum reception desk
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CuporojHo. 3a Heroso HenocpeaHoO npu-
POAHO OKpYKeke yTBPHEH je CTPOro KoH-
TPONUCAHM pexmM 3alwTute. O1yKom pe-
nybnaunuke Bnage, 3awtnheHn KOMNAeKc
OKO LIpKBe Y TOKY rpaghe Beh je 6mo cBp-
CTaH Yy NPBY, HajBULLIY KATEropujy KynTyp-
HUX fodapa oA n3yseTHor 3Havaja.?°

Y 3awTnMheHom 1 BMCOKO BpeaHOBa-
HOM CMIOMEHMKY KYNTYpe, y uunje cy GuHaH-
cupatbe OTKyna objekaTa M eKCnoHarta,
Kao v pafioBa Ha u3rpaaru, nopes PagHe
opraHusaumje “CuporojHo”, Hajsehum ge-
JIOM ynoxeHa cpeactsa Penydnumke Cpdu-
je, ycmepaBaHa y 001nKoBakbe jeAnHCTBE-
Hor my3eja yyewhem HagnexHe cnyxode
3alWITMTe, HAcTaBaK pagoBa Tokom 1986.
roavHe LOHEO je HOBe Npodieme BesaHe
3a HeroBo GYyHKUMOHUCAHE, HOGAEHHO-
clu u gasbu pag. AyTop NpojeKTa, y HacTo-
jarby Oa WKpoj jaBHOCTM NPUOAUXKKM a0-
CTUTHYTE pe3y/aTaTe U NPeACcTaBu cnome-
HUYKY LEVHY U tbeHe BPegHOCTK, nydau-
KOBAo je Matby MOHOrpadcKy cTyamnjy Ko-
joM je reHe cagprkaje onncao HasMBOM
Mysej HapogHoi ipaguliessciusa. (PuH-
ApvK, 1987) Ha cutyaumoHoj cknum, odja-
B/bEHO] Y KHM3M, yUpTaHu cy ceu Beh npe-
HeTn, ann 1 odjekTn npeasuheHn 3a us-
MeLTakbe Yy CKYNUHY CTamOeHOor Hacesba,
NPBY 04, TPU NNAHMPAHE LenunHe. Y apyroj,
Koja &1 ce Hanasmna y HenocpeaHoj dau-
3MHM LPKBE, PEKOHCTpyMcane du ce po-
[LOBCKe Tpnese, codpalumnue, Kakee cy He-
Kaga nocrojane y 6/M3MHKU nopTe CUpo-
FOjHCKOT Xpama u dune HamereHe OKy-
N/batby WM 3ajeaHMuYKOM odely BEpHMKA
nocne npuyewha y aaHe ogpeheHnx xpu-
whaHcknx npasHuka. (3natuh MBKosuh,
2004, cTtp. 72) Tpehy uenmHy YnHune ou

20 Cnyxdenu rnacHuk PC dpoj 7, 1983. rogunHa



00HOB/bEHE BOAEHMLE M Ba/baBULE Ha pe-
ymnum Bpeny y ceny lfoctumy. (PUHAPWUK,
1987, cTp. 10)

YnpKoc naaHoBMMa, 40 Kpaja 1989.
roAvHe y NpBoj NIAHNMPAHOj CNOMEHMNYKO]
uenuvHu y CMporojHy pagosu Hucy dunu
OKOHYaHW, Na cTora Huje dmUno HU cBeYva-
HOCTW OTBapakba 3a nocetuoue. Y dyayhu
My3ejCKM KoMnieKc Ao Taga cy duna npe-
HeTa, PEKOHCTPYMCaHa MM 3HOBA NOAUT-
HyTa YKYMHO TpuAeceT Tpu 0djeKTa of Ko-
jux cy dopmupaHe ase okyhHuue, a us-
[BOJEHO Y WYMW, N NeTHM YOOAHCKM CTaH.
Y nocedHOj LENNHM HAMEHEHO] TYPUCTUY-
KUM AaenaTHocTMma, duna je npeHeta dps-
Hapa 3a dyayhy ceocky Kpumy 1 neT apse-
HWX 3rpaja, o4 Kojux cy ABe, onpeMarbem
eHTepujepa, npunpemaHe 3a ogmop u do-
paBakK roctujy. Y HEKONIMKO cTapux odjeka-
Ta CMeLTeHa je pagMoHuLLa 3a 0dpaay ap-
BeTa, NpujemHuua Myseja n CKpomaH npo-
CTOp 3a paj CTpyYHbakKa, a y HoBocarpahe-
HOM 0QjeKTy paaMoHMLaA 33 PYYHO LITaM-
narbe TekcTuna. Jow age ctape dpBHape
npunaroheHe cy y yHyTpaLHOCTK 3a No-
Tpede v3nararba M Npoaaje CyBeHWUpa, a
HeKaJalHba BeNMKa nojaTta, NoCTaB/beHa
Ha y/1a3y y My3ejCKM KOMMJIeKC, NaaHupa-
Ha 3a M3noxxOeHe u Apyre Nporpamcke ge-
naTtHocTtw, Beh je duna gonyreHa npuroa-
HOM N1eTHOM MO30PHULOM.

CnporojHO je Kpajem aesegeceTux,
nopez opraHM3oBaHMX noceTa gomahumx un
CTPAHMX FOCTUjy U OKyM/batba MOBOAOM
npomoLMja PYKOTBOPMHA 31aTUOOPCKMX
NNeTU/ba, MOAHUX PeBUja U KYNTYPHO-Y-
METHUYKMUX Nporpama, npeacrTas/bano u
TYPUCTUYKO ogpeamwiTe. buno je ctora no-
TpedHO U uenunHy 3awTuheHor KyaTypHOr
f0dpa rpaheBMHCKM 3aBPLLMTH, NpUMepe-

and a modest space for work of the
professionals and in a newly built
building there was a workshop for
textile hand-printing. The interior of
two more old log cabins was adapt-
ed for exhibition and sale of souve-
nirs, a former big sheds, situated at
the entrance to the museum com-
plex, planned for the exhibition and
other program activities, had al-
ready been supplemented by a suit-
able summer theatre stage.

In the late nineties, in addition
to organized visits of domestic and
foreign guests and the gatherings on
the occasions of the promotion of
handicrafts made by Zlatibor knit-
ters, fashion shows and cultural - ar-
tistic programs, Sirogojno also rep-
resented a tourist destination. It was
therefore necessary to complete
construction of the protected cul-
tural property unit and to present
and revive it in an appropriate way,
by the program activities. Research
and conservation - restoration
works on the Sirogojno church be-
gan in spring 1989, and completed
in July next year the with consecra-
tion of the restored temple, the fes-
tive liturgy on St. Peter’s Day and
the traditional rural Fair (Zlati¢
Ivkovic 2004)%,

Works in the Museum, at that
time, were in a lull phase??, so the

21 Research and conservation work were
carried out on the church during 1989
and 1990 by the experts of the Institute
for the Protection of Cultural Heritage
from Kraljevo, Slavica Vujovic architect
and art historian Zorica Zlati¢ Ivkovic.

22 The author of the project Ranko Findrik
got a well-deserved retirement, and
ethnologist Bosa Rosi¢ who actively
participated in the construction of the
“Old Village” for over ten years, left
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decision to begin preparations for
the separation of cultural entities of
the future museum from the social
enterprise “Sirogojno” in whose
framework it was created, was
made. Lack of adequate qualified
staff that would create and continue
to lead and develop distinctive activ-
ity of a specific institution in a pro-
tected cultural property was a big
problem. At the beginning of 1990,
involved in research and conserva-
tion works on the Sirogojno church,
knowing the value and importance
of preserving traditions and oppor-
tunities for revitalization of its rich
content, responding to a call, a fam-
ily of conservators and art historians
educated on many years of experi-
ence gained in the protection of cul-
tural of goods, moved to Sirogojno
and permanently settled there®. It
was an opportunity, in the best
manner, with the constant presence
of researchers and conservationists,
to complete the works on the site of
the temple, and to continue shaping
the future of the whole museum,
prepare its specific programs and
activities and carry out the extrac-
tion procedure. They sought the
support of the competent Ministry
of Culture and of Republic of Serbia,
which over the past decade invested

Sirogojno by the end of 1989 and joined
the National Museum of Uzice.

23 Miladin Ivkovic, sculptor was on train-
ing exactly in the field of conservation
at the University of Ljubljana, and
worked at the National Museum in
Kraljevo. Zorica Zlati¢ Ivkovic, as art his-
torian, gained her experience initially
by many years of field work, and then
during thel2 years she spent working
at the Institute for Cultural Heritage
Preservation in Kraljevo.
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HO MPE3eHTOBATM M OXMBETU MpPOrpam-
CKMM aKTMBHOCTMMA. MCTparknBauku wu
KOH3epBaTOPCKO—PECTAYPaTOPCKM paso-
BM Ha CUMPOTrOjHCKOj LPKBM 3aM0YeTn cy y
nponehe 1989. roanHe, a OKOHYaHU OcBe-
herem 0OHOB/LEHOT Xpama Yy jyny Hapea-
He roauHe, NPasHUYHOM AUTYPrUjom Ha
MeTpoBAaH M TPAAMLMOHANHUM CEOCKUM
cabopom. (3natuh Uskosuh, 2004)*
Pagosu y My3ejy y To Bpeme dunm cy
y da3u 3aTuwja,*’ na je ognyyeHo aa ce oT-
MOYHe ca Npunpemama 3a ofBajarbe cro-
MeHuYKe uenmHe dyayher myseja og Apy-
wrseHor npeay3seha “CuporojHo” y unjum
je oKkBMpMMa HacTana. HegocTtaTak oaro-
Bapajyhnx cTpy4HWMX Kaaposa Koju Ou
OCMWUCAUAM U Haja/be BOAWUAWN U pa3Buja-
v ocobeHe genatHocTu cneunduyHe UH-
CTUTYUMje Y 3alTMheHOM KyATypHOM A0-
dpy, NpeacTaB/bao je BeAUKKM npodnem.
Mouyetkom 1990. rogmHe, yK/by4YeHN y UC-
TPaXXMBakba M KOH3EePBATOPCKE PaZlOBe HA
CMPOrOjHCKOj LLPKBK, YNO3HABLUW BpeaHOo-
CTM M 3HaYaj odyBakba Tpaguumje u moryh-
HOCTUW peBUTaNU3aumje eHux doraTmx ca-
Ap¥Kaja, ogrosapajyhu Ha nosms, y Cupo-
rojHO ce gocennna U TPajHO HacTaHWAA
nopoauua KoHsepeaTopa M UcTopuyapa

21 WcTpaxuBara M KOH3epBaTOpPCKe pajoBe Ha
LpKBK nssenu cy Tokom 1989. n 1990. roauHe
CTpyyrbaum 3aBoga 3a 3aWTUTY CNOMEHMKA
KynType u3 Kpasbesa, apxutekt Cnasuua Byjo-
Buh 1 uctopuyap ymeTtHoctv 3opuua 3natuh
MBekoswh.

22 Aytop npojekta PaHko PUHAPUK oTUWAO je Y
3ac/y}KeHy neHsujy, a eTHonor boca Pocuh, Ko-
ja je TOKOm peceTorogmiitber nepuoaa akTuB-
HO y4ecTBOBafa y pajoBMMAa Ha M3rpagrbu
“Crapor cena”, Kpajem 1989. roamHa HanywTa
CuporojHo 1 npenasu y HapoaHu mysej y Yku-
y.



YMETHOCTM 00OpasoBaHa Ha BMLIEroau-
WHEM UCKYCTBY CTEYEHOM Yy CNYyKOM 3a-
WTUTE KYATYpHUX Aodapa.?* buna je 1o
NpUAKKa Aa ce Ha HajObo/bM HauumH, y3
CTAHO MPUCYCTBO WMCTPAXKMBAYa M KOH-
3epBaTopa, OKOHYajy pafloBM Ha NpeseH-
TaUMju Xpama, A4a Ce HacTaBM 0d1MKoBaH€
uenvHe dyayher myseja, npunpeme npo-
rpamu terose cneumduyHe 4eNaTHOCTU U
cnpoBeae NocTynak u3ggajatba. Tpaxuna
ce nogpuka HaanexHor MuHUcTapcTBa
Kyntype u Penydnuke Cpduje koja je To-
KOM NpoTeK/e AeLUeHnje yNoXnAa 3Havaj-
Ha cpeacTtBa y usrpagmy “Crapor cena”.
CapapgtHba ca Penydanukum 3aBofom 3a 3a-
WTUTY CMOMEHMKa KyNType 1 fasbe je du-
Na OCHOB CBMX N/1IaHOBA M pafoBa.*

Mo OKOHYakby ABOrOAMLIHEr Nepuo-
[a npunpema notpedHe AOKYMeHTauumje,
nspage oarosapajyhux enadoparta, yca-
rnawaBatba CTaBOBaA Y CTPYyLM M NOCTU3A-
tba noTpedHumx carnacHoctn, Mysej “Crapo
ceno” je oTno4eo ca pagom Ynucom UH-
cTutyumje y cyackm peructap 30. jyna
1992. roamHe, Ha Npa3HuK terose dyayhe
3alTMTHMLE cBeTe MapuHe, y Hapoay no-

23 MwunaguH UBkoeuh, akageMcKku Bajap, ynpaso
Ce HaNa3Mo Ha ycaspluasakby U3 0671aCTU KOH-
3epBaumje Ha YHuBep3uTeTy y Jbydsbanu, a pa-
ano je y HapoaHom my3ejy y Kpasbesy. 3opuua
3natnh MBKoBMH, UCTOPUYAP YMETHOCTH, CBOja
WCKYCTBA CTEK/1A je Hajnpe BULLEroauLLHbUM Te-
PEHCKMM pasiom, a noTom pagehu gBaHaect ro-
AnHa y 3aBoAy 3a 3aLUTUTY CMOMEHUKaA KyAType
vy Kpasbesy.

24 [asbmm pagoBuma y KynTypHom aodpy pyKoBo-
avna je, y ume Penydnanykor 3aBoga 3a 3alUTh-
Ty CNOMEHWMKA KyNType, apxutekT bocusbka To-
Mawwesuh. AyTOPCKO Aeno apxutekte PuHapu-
Ka M HaJla/be je yBaXaBaHO, a capaHba ca khnm
HacTaB/beHa U Y HapeaHOM nepuoay.

heavily in building “Old Village”. Co-
operation with the Republic Insti-
tute for Protection of Cultural Heri-
tage was still the basis of plans and
works?4,

Upon completion of a two-year
period of preparing the necessary
documentation, drafting appropri-
ate studies, complying attitudes in
the profession and obtaining neces-
sary approvals, the Museum “Old
Village” began its work by entering
the institution into the Register on
30 July 1992, on the feast of its fu-
ture patron saint Marina, respected
among people - Tierra del Fuego
Mary?. During the development of
programs and recognition of the fu-
ture institution profiles, all plans
and commitments were directed to-
wards the European open-air muse-
ums. Valuable experience, primarily
of the architect Findrik, from the vis-
its to Scandinavian and especially
Polish, as well as many other Euro-
pean museums of this type, and
then of his followers who were fa-
miliar with open-air museums in
Austria, Switzerland, Czech Republic
and Slovakia, have focused efforts
for largely set unit of relocated facil-
ities, to be reshaped and adapted by
equipment and new facilities, ac-

24 Further work in cultural property was
managed, on behalf of the Institute for
the Protection of Cultural Monuments,
by architect Bosiljka Tomasevic. Copy-
right by architect Findrik was still re-
spected, and cooperation with him con-
tinue in the future, as well.

25 At the beginning of its operation, the
Museum had 13 workers taken from
the company “Sirogojno” but it imme-
diately hired a few new ones that were
required for the normal functioning of
the institution.
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cording to the requirements set out
clearly the then current skansenolo-
gy. The project of Zlatibor Museum,
with archaic structures and display
of distinctive living culture, was in-
troduced in 1990 at the regular con-
ference of the Association of Euro-
pean Open Air Museums in RoZnov,
then Czechoslovakia, which was fol-
lowed by the membership, further
contacts, cooperation and exchange
of experiences that were invaluable
at the beginning of the work?.
Accepting the existing con-
tents, created under the influence
of different and often conflicting ob-
jectives - of economy on the one
hand, protection of cultural heritage
on another and a clear position of
individuals stating that only with es-
tablishing of an open-air museum,
based on European experiences, the
contents and objectives could be
achieved appropriately, we searched
for solutions that would least jeop-
ardize implementation of the pro-
tection of cultural property in the
activities of open-air museums de-
fined by the precise provisions of
the ISOM Declaration, but also by
different practice recognized in
good examples (Zippelius 1982)%".

26 Atfirst as a group, formed during meet-
ing in Bokrijk in 1966, representatives
of many European countries at the Con-
ference in Helsinki in 1972, decided to
found the Association of European
Open Air Museums, which later joined
ICOM.

27 Declaration of ICOM was initially adopt-
ed in 1957, and then its changed, actu-
alized text in 1982; it was used in the
development of future institution of
the Open Air Museum in Sirogojno. The
text of the Declaration was published in
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wrosaHe OrtbeHe Mapuje.?> Tokom u3pa-
[e nporpama v npenosHaBarba npopuna
dyayhe ycTaHOBE, CBU NNaHOBM M onpese-
Jberba YCMEepPaBaHa Cy Ka €BPOMNCKUM My-
3ejuma Ha oTBopeHOM. [lparoueHa UCKy-
CTBa, Hajnpe apxutekte PMHAPUKA M3 no-
ceTa CKaHAMHABCKMM M nocedHO Nosb-
CKMM, Ka0o U MHOTUM ApYrum eBpOnCKUM
My3ejuma OBOr TUMa, a MOTOM N HEroBmx
cneadeHmKa Koju cy ynosHanu myseje Ha
oTBopeHom y Ayctpumjn, LLiBajuapckoj, Ye-
WKoj n CnoBaykoj, ycMepuia cy Hanope
Aa ce Behum aenom noctas/beHa LeanHa
n3meLTeHUx odjekaTa onpeMarbemM 1 HO-
BMM caZprKajuma npeodavKyje n npunaro-
OM jaCHO NOCTaB/bEHMM 3axTeBMMA Ta4a
Bakehe ckaHceHonoruje. Mpojekar 3naTu-
dopcKor myseja ca apxaMyHum rpahesu-
Hama ¥ NpuKa3om ocodeHe KyaType cTa-
HOBaba, NpeacTas/beH je 1990. rogmHe Ha
penosHoj KoHdepeHuuju Acoumjauuje
€BPOMNCKUX My3eja Ha oTBOpeHoMm y Po-
YKHOBY, TaAa y Yexocn10BayKoj, HaKOH yera
je ycneamo n npujem y YnaHcTBo, 4asby
KOHTaAKTW, capaftba U pasmeHa UCKycTaBa
Koja cy Ha noyeTky pasa duna og Henpo-
LierMBOr 3Havaja.®

MpuxsaTakem noctojehunx cagpaja
bopmUpaHnX Noa yTuuajem pasandanTnx n

25 Ha noueTky paga My3ej je pacnonarao ca Tpu-
HaecT paZHuKa npeysetux og AN “Cuporojo”,
anwu je o4Max ynocaeHo U HEKONMKO HOBUX, KO-
jv cy bunmn notpedHu 3a HopmanHo dyHKLUMO-
HWCakbe yCTaHoBe.

26 Hajnpe 3apy»KeHun Kao lpyna TOKOM cycpeTa y
boKkpujKy 1966. rogmHe, npeacTaBHULM MHO-
TMX eBPOMCKMX 3eMasba Ha KoHbepeHumju y
XencuHkunjy 1972. roguHe, oanyyman cy Aa
OCHyjy AcouMjauumjy eBpPONCKMX My3eja Ha
OTBOPEHOM KOja Ce, MOTOM, MNPUAPYKMANA
ICOM-y.



Bajaw ca Kpcuiosuma in situ u HOKOH gucaokauyuje y My3ej.
Cottage (vajat) with crosses on the roof in situ and after relocation to the Museum

yecto mehycodHO cynpoTCTaB/bEHUX LU-
JbeBa, NPUBpPE/E Ca jegHe CTpaHe, 3alUTu-
Te KyATypHor Hacneha ca apyre v jacHor
CTaBa NnojeaMHala Aa ce Camo YCTaHOB/be-
HEM My3eja Ha OTBOPEHOM, 3aCHOBaHOM
Ha eBPOMNCKMM MCKYCTBUMA, CafaprKaju v
3aMULL/bEHN LM/BEBU MOTY CaBNagaTh Ha
ofrosapajyhu HaumH, Tparano ce 3a pelle-
HUMa Koja he WTO Mmarbe yrpoxkaBaTu
cnpoBohere nporpama 3awTuTe y KynTyp-
HOM A00pY M AieNnaTHOCTM My3eja Ha OTBO-
peHom AdeduHUCaHe Npeur3HUM oapea-
bama [eknapauuje ICOM-a, anun u pasnu-
YMTOM NPAKCOM MPENO3HATOM Ha 20O pUM
npumepuma. (Zippelius, 1982)*’

27 [eknapauyuja ICOM-a goHerta je Hajnpe 1957.
roguHe, a NOTOM U HbeH U3MEHEH, aKTyann3o-
BaH TeKcT 1982. Koju je KopuwheH y n3pagu
nporpama Odyayhe wHctuTyumje Myseja Ha
oTBOpeHOM Yy CuporojHy. TekcT [eknapaumje

The chronicle of the institution
that has until now remained an iso-
lated example and the only open air
museum in the country, noted some
very difficult years at the beginning
of its work - the wars in the immedi-
ate environment, international
sanctions and the lack of communi-
cation with those who were expect-
ed to help and provide guidance in
the work. It was necessary to pro-
vide constant care and preservation
of cultural property in which, in an
area of less than five acres, there
were over thirty old and valuable
wooden objects, a large number of
exhibits, while the fire protection
system was only being installed, as
well as the systems of external light-
ing, trails, information boards and

the Report of the Conference held in
1982 in Hungary.
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signs. Despite the difficulties, the
transfer of planned facilities and the
interior equipment continued be-
cause temporary and poorly orga-
nized setting included only a few
houses and buildings?. In the years
of almost natural exchange of goods,
since money lost all value, during
the suspension of the Museum
funding and the struggle for under-
standing and acceptance of new in-
stitutions that were not counted in
any list of classic, pre-existing muse-
ums, nor the protection of cultural
heritage institutions, the impact of
different disasters including natural
disasters - storm, which inflicted
great, permanent damage to the old
wooden roofs causing their much
faster decay, the absolute lack of ba-
sic equipment and facilities for work
further hampered normal function-
ing. It should be noted that the role
of sponsors and donors and support
of individuals who recognized the
need to preserve values and heri-
tage was of crucial importance in
such years. It is difficult not to men-
tion the enthusiasm and dedication
of the joint efforts and dedication of
a small group of zealous workers
within the team who managed to
achieve the planned contents and
projected goals at the open air mu-

28 R.Findrik, The works on construction of
the Museum of folk architecture in
Sirogojno - the next step, the Journal of
the Society of conservators Serbia 9
(1985) 81. After making the settings in
the first plot prepared for the opening,
the author argued that despite the mul-
titude of items that are exhibited and
efforts made to arrange them, it seems,
at least according to our opinion, emp-
ty and lifeless
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Y netonucy ycTaHOBe Koja je cBe A0
AaHac 0CTana ycaMsbeH Npumep v jeAnHu
My3ej Ha OTBOPEHOM Yy CBOjOj 3eM/bM, Ha
CaMOM NOYETKY HEeHOr paga ydenexeHe
CY U3y3eTHO TellKe roguHe, paToBu Yy He-
NoCPeAHOM OKpPYKekby, CaHKLMje mefyHa-
poAHe 33jegHuLEe U OACYCTBO KOMYHMKa-
LMja ca OHMMa 0f, KOjUX Ce O4eKmnBana no-
Mmoh 1 nyToKas y paagy. buno je notpedHo,
Hajnpe, 0d6e3deanTn ctanHy dpury u yyBsa-
He KyNTypHOr fodpa y Kome ce, Ha nNpo-
CTOpPY 04, HeNyHMX NeT XeKTapa, Beh Hana-
3110 NPeKo TpUAECEeT CTapUX U BPeaHUX
ApBeHUX 0djekaTa, BeMKN OPOj eKCnoHa-
Ta, a TEK Ce NOCTaB/bao CUCTEM NPOTUBNO-
)KapHe 3aWTuTe, CNoJ/bHe pacBeTe, CTasa,
Tabnu ca nHbopmaumjama u nyToKasa.
YnpKoc Tewkohama, HacTaB/beHo je npe-
HOLeHe NAaHnpaHMx odjekaTta n onpema-
e EHTEPUjepa jep je TEK HEKONMKO Kyha
W 3rpaga UMano NpuBpPEMEHO U OCKYAHO
ynpuanyeHy noctasky.? Y roguHama roro-
BO HaTypasiHe pa3meHe aobdapa, jep je Ho-
BaL, M3rydno cBaKy BpeaHOCT, y nepuoay
odycTaB/batba PUHaAHCMparba My3eja u
dopde 3a pasymeBarbe 1 NPUXBATakE HO-
BE MHCTUTYLMje Koja ce Huje ydpajana Hu
y nonuce KnacuyHux, seh noctojehunx my-
3eja, HM y YCTaHOBE 3aLUTUTE KYNTYPHUX

odjassbeH je y M3BewTajy ca KoHdepeHuuje
oap:kaHe 1982. roamHe y Mahapckoj.

28 duHapuK, P: Paposu Ha usrpaaru Myseja Ha-
poaHor rpagutesbeTea y CuporojHy — cneaehn
KOpak, Y: [nacHuUK Apywuwiea KoH3epsauwiopa
Cpbuje 6p. 9, 1985, cTp. 81
HakoH u3pafe nocTaBke y NpBoj OKyhHWLM
npuvnNpeM/beHoj 3a OTBapake, ayTop je cMa-
TPao Aa u Uopeg MHOXUHE Upegmeula Koju cy
U3/103€eHU U HaUopa Koju yaoxeH ga ce ypegu,
genyje, bap Gpema Hawoj oyeHu, GpasHo u be-
HUBOWHO.



f0dapa, Ha yaapy pasMuMTMX Henoroaa
na v NPUPOAHMX KaTacTpoda, onyjHor rpa-
[a KOjU je TpajHO HAHEO BE/INKY LITETY CTa-
pUM OpPBEHUM KPOBOBMMA Y3POKyjyhu
HFUXOBO 3HATHO OprKe Nponagarbe, NoTny-
HW HegoCTaTak OCHOBHE onpeme M Npo-
CTOpa 3a pas 4OAATHO Cy OTexKaBaan HOp-
ManHo GyHKUMOHUCaHbe. MoTpedHo je Ha-
rNacuTh Aa je og, npecyaHe BaXKHOCTW Y Ta-
KBUM rognHama dmna ynora cnoH3opa u
[OHaTOopa M NoapLLKa NojeanHaLa Koju cy
npeno3Hann BpeAHOCTU 1 noTpede o4vyBa-
tba Hacneha. TeWwKo je He NOMeHYTU eHTY-
3Kja3aM M MOXKPTBOBAHOCT 34PYKEHUX Ha-
nopa M nocsehera HeBE/IMKE CKynuHe
nperanaua y TMMmy Koju ce n3dopuo aa ce
y Mysejy Ha oTtBopeHOm Yy CuporojHy
OCTBape NPOjeKTOBAHM CagpKaju N uube-
BW.% YNpKOC HEMOBO/bHMM OKOTHOCTUMA,

29 MNopep KoH3epBaTopa MunaauHa Mekosuha, y
Mysej je, Ha NoYeTKy pasa, NPUM/bEH U €THO-
nor CHexaHa Tomuh JokoBuh, ekoHOMMKCTa-Ty-
pusmonor busbaHa CrojaHoBWh 1 cTONapK Kao
nomohHu KoH3epBeaTopu - Bnageta Unuh, a He-
LUTO KacHuWje 1 ceockn majctop byauwa Ceky-
nvh Koju je op npBor faHa y4ecTBOBao y Ae-
MOHTaKM, MPEeHOLLEHY M NOCTaB/bakby 0djeKa-
Ta y Mysejy. YnocneHu cy u npsu 4yBapw, 4o-
Map, OpraHW30BaHW NOCNOBU agMUHUCTPALM-
je n payyHoBoAcTBa Kao u Apyrux npatehux
ycayra HamereHum nocetroumma Myseja.
WcTopuyap ymeTHoCTH 3opuua Merkosuh npu-
XBaTWNa je n3a30Be M OATOBOPHOCT yNpassba-
Ha HOBOM ycTaHoBOM. OBaKo HaBeaeHa noge-
Nla NocnoBa y NpaKkcu ce YecTo Huje Moria
CNPOBOAMTM jep Cy OKONHOCTM 3axTeBasle Aa ce
CBW 3aM0C/IEHM, 34PYKEHUM HANOPUMA, YK/bY-
ye y paznnumTe AeNaTHOCTU U OHM CY TO YUHU-
/M KQo HeBe/iMKa TPagMLMOoHaaHa NopoanyHa
3agpyra, nowTyjyhu forosope, CI0XKHO, ¢ Me-
hHycobHUM nowToBarem U ¢ /bydaB/by Npema
Mys3ejy. buo je To TM nocseheHmnx nperanaua
KOju Cy MOCTaBMAN YBPCTe Temesbe Aa Ce Ha

seum in Sirogojno®. Despite ad-
verse circumstances, the Museum,
during the first decade of its opera-
tion, transferred and set 11 new
buildings including a stable with a
lamb cot, surrounded by recon-
structed folds and district with hay,
within the unit housing livestock.
Next to the orchard an object with
traditional equipment for making
brandy - kacara was set as well as a
facility for drying fruit, and in the
newly built building adjoining the
house, there was a blacksmith’s
shop with an old wooden carriage,
cart, sleighs and other farm tools
placed under its old wooden porch.
Reconstructed, isolated in the
woods, there was an object made of

29 In addition to the conservator Miladin
Ivkovic, new workers of the Museum
were: an ethnologist - Snezana Tomic
Jokovi¢, economists - tourismologist Bil-
jana Stojanovic and carpenters as assis-
tant conservators - Vladeta llic, and lit-
tle later village master Budisa Sekulic
who participated in dismantling, trans-
porting and placing objects in the Mu-
seum from the first day. The first guards
and a janitor got jobs; administration
and accounting were organized as well
as other related services intended for
visitors to the museum. Art historian,
Zorica Ivkovi¢ accepted the challenge
and responsibilities of managing the
new institution. Such division of labour
in practice was often unable to perform
as the circumstances required that all
employees, by mutual efforts, engage
in different activities and they did so as
a small traditional family cooperative,
according to arrangements, with re-
spect, in harmony, with love for the mu-
seum and mutual respect . It was a
team of dedicated zealous workers who
laid the solid foundation for successful
development of a complex open-air
museum, a strong foundation which en-
dured all subsequent changes and trou-
bles that went through the museum..
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branches and hay — kulaca with a
place for cattle as the most primitive
habitat often used in the migration
of population to new terrain. Offices
for curators, a room housing library
and documentation, a conservation
workshop with basic equipment and
two smaller depots for storing ex-
hibits were built and furnished with-
in the old transferred buildings of a
log cabin and a barn. In the existing
old barn was a hall for program ac-
tivities was completed, and in the at-
tic, there was a space for work of the
Museum management. In the unit
intended for organization of educa-
tional programs and tourism activi-
ties, the interiors of the kitchen and
restaurant with large terrace and
amenities there were arranged. Be-
sides the buildings already set, two
more old sheds were added, and in
a short period of time all seven
apartments were ready to receive
participants of the organized work-
shops, summer schools and semi-
nars designed to educate young
people to whom tradition was not
available enough and therefore little
known (Zlati¢ Ivkovic 2002)%.
Problems of reconstruction of
a certain period of time, with the in-
evitable presence of various anach-
ronisms, did not overly burden the
setting of “Old Village”. Although
very archaic, the phase of life with
an open fire from the hearth in Ser-
bian mountain villages remained
preserved until late twentieth cen-

30 Educational programs of summer
schools and workshops were developed
in cooperation of the Museum experts
and professors of the University of Art
on the basis of the Agreement on long-
term cooperation.
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y My3ej je, TOKOM npBe AeLeHunje Herosor
paza, NPEHETO U NOCTaB/bEHO jefaHaecT
HoBMx odjekaTa, mehy Kojuma M cTaja ca
jarkbM4apoMm OKO Koje Cy PeKOHCTPyMCaHu
TOPOBW N KOTAp Ca CEHUMA Y OKBUPY Lenu-
He 3a cMmeLwTaj cToke. MNopeps Bohaka no-
CTaB/beHA je Kayapa ca TPaAULMOHANHOM
ONpPemMOM 3a Mneyere pakunje n MULaHa,
cywapa 3a Bohe, a y HoBocarpaheHom cy-
cegHOM 00jeKTy onpem/beHa je KoBayka
PagMoOHNLA U NOA, HEHUM TPEMOM CMe-
WITEHa CTapa ApBEHA Kona, ABOKOJMLE,
CaHKe, No/bONpMBpPEeAHE cnpase U anar.
PekoHcTpyncaHa je, nsgBojeHa y Wymm,
Ky/laya ca HaC/IoOHOM 3a CTOKY Kao Hajnpu-
MUTUBHMjE CTaHWUWTE YecTo KopuwheHo
NPUANKOM AOCe/baBatba CTAHOBHMLLTBA
Ha HoBe TepeHe. MogurHyTe cy u onpe-
MJ/bEHe y CTapuM MPeHeTUM 3rpafama,
dpBHapu 1 nonydpsHapK, npoctopuje 3a
paj Kyctoca, cMmewTaj dudnanoteke n go-
KyMeHTaLMje, Kao U KOH3epBaTOpCKa pa-
AMOHMLA Ca OCHOBHOM OMPeMOM WU ABa
Makba Aenoa 3a CMeLUTaj eKcnoHaTa. Y no-
ctojehoj cTapoj nojaTu AoBpLUEHA je ABO-
paHa 3a NPorpamcKe akTUBHOCTY, A Y He-
HOM NOTKPOB/bY MPOCTOP 3a paj ynpase
Myseja. Y uenmHu HamereHoj opraHusa-
UMjM efyKaTUBHUX NpPOrpama u TypucTuy-
KMM JenatHocTuMma, ypeheHn cy eHTepu-
jepu Kyxube 1 pecTtopaHa ca MpoCcTpaHom
Tepacom u npatehum cagpajuma. Y3 seh
nocTaB/beHe 3rpage AoAaTta cy jow ABa
CTapa BajaTa My KpaTKOM BPEMEHCKOM po-
Ky CBUX ceiam anapTmaHa duno je cnpem-
HO A3 MPMMM YYECHUKEe OPraHM30BaAHUX

bUMa yCnewHo pasBuje caoxKeHn Mysej Ha
OTBOPEHOM, jake Temesbe KOoju Cy U3ApKaau
CBe MOTOHE NMPOMEHE N HEBOJ/bE LITO CYy KPO3
Mysej nponasune.



PAaAMOHMLA, NETHMUX LIKOAA U CEMUHAPA,
OCMMLL/bEHMX Y LW/by eayKaumje Maaanx
KojuMa Tpaauuuja Huje duna [OBOSBHO
[OCTYMHa U CTora Maso nosHarta. (3natuh
Mekosuh, 2002)%°

Mpodnemun peKkoHCTpyKuMje oppehe-
HOr BPEMEHCKOr Nepnosaa, y3 HemsdexHo
MPUCYCTBO PA3NINUYUTUX AHAXPOHM3aMa,
HUCy npeTepaHo onTtepehnBanu NnocTaBky
“Crapor cena”. Mako Beoma apxaunyHa, da-
3a JKMBOTA Y3 OTBOPEHY BATPy Ca OrkbU-
WTa, Yy CPMNCKMM NAAHMHCKMM CenvMma
0CTana je oyyBaHa go Aydoko y apyry no-
NoBUHY XX BeKa, Na je dnno nakwe pewm-
TW YeCTO MPUCYTHY AUNEMY: CayyBaTu U
npeseHToBaTM NPBOOUTHU M3rnen odjekTa
WU HEroBO 3aTeYeHO CTarbe. Takea no-
roAHOCT npeacTas/bana je moryhHocT
onpeae/berba 3a PEKOHCTPYKLMjY HajcTa-
puje dase KMBOTA NOCNeAHUX AeLeHNja
XIX BeKka, 3anpaBO BpemeHa HacCTaHKa
odjeKkaTa MU Np1Kasa KUXOBOr NPBOJUTHOT,
ayTEHTUYHOT U HEU3MEHEHOI apXUTEK-
TOHCKOT M3reaa, YHYTPaLWHOCTU, OKpY-
KeHba M HAUYMHA KMBOTA, KONMKO je To du-
no moryhe. Kpo3 noctaBky ase cycegHe
okyhHMLE ynpuanyeH je 3acenak jeaHe
damunnje n, geodbom pasaBojeHe, ceocke
NnopoaMyHe 3a4pyre ca fiBe ABOAENHE Ky-
he y pasBujeHUM cTamdeHnM LennHama,
OKpY’KeHe 3rpagama 3a *KMBOT M 00aB/ba-
He NPUBPEAHUX AENAaTHOCTU, 00jeKTUMa
3a CMeLTaj cToKe, dawTama, BPTOBUMA U
NNBafAMA Y OKPYXKetby.

30 Mporpamu NeTux eayKaTUBHUX WKOMA U pa-
AVOHULA KpeupaHu Cy y capafin CTpyyHbaka
Myseja n npodecopa YHMBeEp3UTETa YMETHO-
CTM Ha OCHOBY YroBopa O Ayropo4Hoj capaj-
L.

tury, so it was easier to solve the of-
ten present dilemma: to preserve
and present the original appearance
of the building or its status quo.
Such benefit was the possibility of
choice for reconstruction of the old-
est stage of life in the last decades of
the nineteenth century, actually the
time when the objects originated
and display of their original, authen-
tic and unaltered architectural lay-
out, interior, environment and life-
style, as much as possible. The set-
ting of two neighbouring gardens
showed a homestead of one family
and a rural family community, sepa-
rated by division, with two two-part
houses in the developed residential
units, surrounded by buildings for
living and performing economic ac-
tivities, facilities to house livestock,
gardens and meadows in the area.
Revived by the presence of
housewives who took care of fire at
home hearths, planted flowers and
vegetable gardens, woven garments
and covers taken out to be washed
or sun-dried, by different sounds of
old equipment and tools of black-
smith artisans, carpenters, cask-
makers and potters working in the
museum workshops, imbued with
the smell of cut grass, smoke, basil
and plums dried in the autumn, by
voices calling remembered messag-
es and tones, the spaces of “Old Vil-
lage” provoke nostalgic remem-
brance of experiences or fabulous
narratives, the need for understand-
ing the world of ancestors and the
ability to assume responsibility and
preservation. During the further de-
velopment of the Museum complex
and all of its various facilities collect-
ed together by mutual goals of
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achieving new knowledge, reason-
ing, alternations and amendments
to the setting, there has always been
exchange of experiences and knowl-
edge among visitors and experts,
because nothing is finalized, but
open to new, certainly well based
contents.

From the Camp-museum of a
Zlatibor chalet, through small ethno
ambience, ethno-park or a hamlet in
which, within the hotel-tourist com-
plex and the production and sales
facilities, a Zlatibor homestead
could be organized and presented in
the museum, over three decades of
designing ideas, influences, deci-
sions and the space inhabited by old
log cabins, furniture and recon-
structed environmental elements,
because of revival of different seg-
ments of traditional values collected
today in Sirogojno on Zlatibor, every
day throughout the year, visitors
with different interests come to
learn or re-experience the “Old
Village”3!. The justification of invest-
ment in the development and oper-
ation of this, still only Serbian muse-
um of this kind, finds its confirma-
tion in identification of the features
and differences that clearly distin-
guish it from commonly accepted
fashionable ethnic trend, for private

31 The number of visitors has varied large-
ly depending on the offer and the at-
tractiveness of the museum and its con-
tents; it has not always been directly
caused by difficulties that have afflicted
the wider community. Though 20 to 30
km from the busy roads and closest set-
tlements, during the most successful
years it recorded the arrival of over 100
000 visitors, and the on the first of May
2002, there were 1000 sold tickets in
one day.

38

OunB/bEHN npucyctBom gomahuua
KOje ogprKaBajy BaTpe Ha OrkbMWTUMA, 3a-
cage useha n NoBpTHaKe, M3HOCE TKaHY
ofehy 1 NOKpMBKe Aa ce onepy UAK OCyH-
Yajy, PasIMUUTMM 3BYKOBMMA CTapuX
CNpaBa ¥ anaTa 3aHaT/Inja KoBaya, Tecapa,
Kauyapa, rpHYapa Koju page y mysejckum
paguMoHMLAMa, HaTOM/bEHU MUPUCUMA
noKoLeHe TpaBe, Anma, doCusbKa, W/bKnBa
Koje ce cyle C jeCeHM, rMacoBMma Koju
npusnBeajy ynamheHe menoamje u nopyke,
npoctopu “Crapor cena” dyae HocTanrny-
Ha cehatba Ha BnacTUTa UCKyCTBa UK daj-
KOBWTa Ka3uBarba, NoTpede 3a cno3Hajom
cBeTa npeaaka, a/v M 04roBOPHOCT 3a Hhe-
roBO MpeysnMmarbe U ovyBatbe. TOKOM Aa-
Jber pa3Boja My3ejCKOr KOMNAeKca U CBUX
HEroBMX Pa3INUYUTUX CagprKaja cadpaHmx
3ajeAHMYKNM LM/bEBMMA KA J0Ce3atby HO-
BMX Ca3Hakba, 3aK/by4MBakby, UI3MEHAMA U
OOMyHaMa MOCTaBKe, HemnpecTaHo Tpaje
MmehycodHa pa3ameHa UCKycTaBa U casHa-
Hba Mehy noceTmoumma u CTPyYHaLMMa,
jep HWLWTa HMje OKOH4YaHO, Beh oTBOpEHO
3a HoBe, NpeTxoaHo A0dpo yTemesbeHe
cagpraje.

Op, kamn-my3eja 3anaTndopcke dpBHa-
pe, NpeKko marber ewHo-amoujeHuwa, ew-
HO-UapKa AW jefHOT 3aceoKa y Kome du
Ce, YHyTap LeIMHE XOTEeNCKO-TYPUCTUYKOT
Hace/ba ¥ NPOM3BOAHO-NPOAAjHMX 0djeKa-
Ta, YNPUAMYMAG U MY3€jCKM NPe3eHToBaNa
3n1aTmdopcka okyhHMLa, TOKOM TpK aele-
Huje odnnKoBara naeja, yTmuaja, oanyka
M NPOCTOPa HacTakeHOr CTapum dpBHapa-
Ma, NOKYhCTBOM 1 PEKOHCTPYMCAHUM ene-
MEHTMMA OKPYKeHba, OXKMUB/bAaBabEM Pa-
3IMYNTUX CErMeHaTa cabpaHuUX TpaanLmo-
HaNHWUX BpeaHOCTH, gaHac y CMporojHy Ha
3naTndopy, cBaKora AaHa TOKOM Lene ro-



OWHe, NOCETUOLM PA3ANYNTUX UHTEPECO-
Bakba [10/1a3€e [ia YNO3Hajy Uan NOHOBO A0-
*use ,Crapo ceno”3* OnpasgaHocT ynara-
Hba Y HAaCTaHaK W AeNaTHOCTM OBOT M Aa/be
jeAMHOr CpNCKor my3eja oBe BpCTe, Hana-
31 NOTBpAY Y Npeno3HaBakby 0codeHocTn
M pa3/InKa Koje ra jacHo msgBgajajy 13 on-
WwTe npmMxBaheHOr NOMOAHOT eliHO-WpPeH-
ga, NpMBaTHUM MHULUMjaTUBAMA HECTPYY-
HO, @ MaLUTOBUTO KpPenpaHUxX ewHo-Kyha,
ewHOo-as8nuja UNnN eLlliHO-Cena Koja CBaKkoAa-
HEBHO HMuy WwiMpom Cpduje n y tbeHom
OKpy*emy.>? Hukaga npesasuheHe cna-
doCTM Koje cy oflyBeK Bnazane CermeHToM
3alWTnTe eTHorpadckor Hacneha, yoyeHe
jow we3gecetux roanHa XX ctoneha, nona
BEKa KaCHwuje, ca ynona AeBacTUMpaHOM U

31 bpoj noceTnnaua merao ce YrNaBHOM Yy 3aBU-
CHOCTM oA, noHyze Myseja u aTpaKTUBHOCTM
HErOBMX CafprKaja M Huje yBeK d1o Henocpes-
HO yc/l0B/beH Telwkohama Koje cy norahane
LIMpY opywTBeHy 3ajeaHnuy. YaasseH 20 go 30
KM 0f, npomeTHUxX caodpahajHuua u Hajbam-
YKUX Hacesba, Y HajycnewHnjum roguHama ybe-
Nexuo je gonasak og npeko 100 000 noceTtnna-
ua, a 1. 5. 2002. 1 nogatak o 1000 npogaTmx
YNa3HULa Y jeJHOM AaHy.

32 Ynpkoc ogpendama Baxkeher 3akoHa 0 3alUTK-
T KYNTYpHKX 40Oapa No Kojuma v OHM eBUAEH-
TUPaHM 08jEKTU KOjU MMajy CMOMEHMYKA CBOj-
CTBa M BPeAHOCTH, a He noceayjy oAjyKe 0 nNpo-
rNalemby, YKMBajy NPeTXoaHy 3awTuTy, dorato
HaLUMOHANHO KyATYpHO Hacnehe pypanHux
061acTv NocTano je niaeH AOMULLBATUX Moje-
[AVHaLa 0/, KOjUX CY MHOTW, UHCMIUMPUCAHM ycne-
LUHKMM pa3Bojem 1 nonynapHowhy Mysejay Cu-
porojHy, BoheHW COMCTBEHOM MaLUTOM, C/1O-
604HO 1 6e3 HeonxogHor 0dpas3oBarba UK Ca-
pafbe ca CTpyYrbaLma, He nowTyjyhu npun-
Lune CTpyKe, KOH3epBaumje nocedHo, Kpenpa-
2N CBOje eTHOLLEIMHE UCMYHEeHE YINaBHOM YHO-
CHVMM YroCTUTE/bCKMM CafprKajma U HEeTauHO
WHTEPNPETUPAHMM UCTOPMUjCKMM UCTUNAMA.

initiatives  unprofessionally, but
imaginatively designed ethno-hous-
es, ethno-yards or ethno -villages
which are springing up every day all
over Serbia and its environment®2,
Never overcome weaknesses that
have always dominated the seg-
ment of ethnographic heritage,
were observed back in the sixties of
the twentieth century, and now, half
a century later, they show, with half
devastated and destroyed heritage,
disorientation and absence of per-
sistent zealous workers, agreed po-
sitions, serious initiatives, and scien-
tifically and professionally organized
protected entities which should be
governed by institutions of open-air
museums. Even destroyed, demol-
ished or burned entities of Tara and
Sumarice in Kragujevac, which the
protection service formed by the
withdrawal of the most valuable ob-
jects of national architecture, not
deeming it necessary to continue
their survival, protection and pre-
sentation of the planned activities
by establishment of appropriate in-

32 Notwithstanding the provisions of ap-
plicable Law on the protection of cul-
tural property according to which even
those registered facilities that have
monumental characteristics and values,
and not a decision on declaration, enjoy
precedent protection, a rich national
cultural heritage of rural areas has be-
come the prey of clever individuals ma-
ny of whom, inspired by the successful
development and popularity of the mu-
seum in Sirogojno, guided by their own
imagination, freely and without the
necessary education or collaboration
with experts, violating the principles of
the profession, particularly conserva-
tion, create their own ethnic sections
filled mostly with lucrative catering fa-
cilities and incorrectly interpreted his-
torical truths..
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stitutions - museums, all these were
not reasonable enough to establish
a valid legal framework for proper
protection. An isolated example of
successfully achieved open air mu-
seum, after three decades of con-
struction and design of the present-
ed content and two decades of suc-
cessful work of a quite peculiar insti-
tution, despite the doubts and antic-
ipation that the future, with new
museums, will bring new methods of
protection to suit these new times
(Pesic-Maksimovic 1988), is still
alive, developing its setting and fa-
cilities®. Losing its foundersin turbu-
lent social and political changes, ap-
propriation of interests, privileges,
powers and incompetent manage-
ment**, fundamentally based, de-
spite the occasional bouts of trou-
ble, it has preserved its projected
goals. In modern conditions, unique,
it tries to survive, burdened by un-
certainty of waiting for Republic of
Serbia, through the competent insti-
tutions, to take its founder’s rights
acquired long time ago.

33 B. Krstanovi¢, Atlas of Serbian National
Construction, Serbian Journal of the
Conservation Society 28 (2004) 105-
111. In planning field research to deter-
mine the status of the remaining ethno-
graphic monuments and making pro-
posals for their protection, it is stated,
though only in 2004, that ethno-parks,
among other possible forms of protec-
tion, represent the optimal way of stor-
ing and presenting national architectur-
al heritage

34 The company “Sirogojno”, in the priva-
tization of 1998, lost its founder’s
rights, while the municipalities of Uzice
in 2003 and Cajetina in 2005 waived the
same rights, but Republic of Serbia has
not taken them up to today.
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YHULITEHOM SaWTUHOM, NOKa3yjy Ae30pu-
jeHTauMjy 1 0ACyCTBO UCTPAjHUX Nperana-
Lia, ycarnaleHmx cTaBoBa, 030U/bHUX UHK-
LMjaTMBa, KAao M Hay4yHO, CTPYYHO OpPraHu-
30BaHUX M 3aWTUheHNX LeanHa o Kojuma
ce CTapajy MHCTUTYUMje ocodeHnx my3eja
Ha oTBOpeHoM. Hn gesactupaHe, nopyuwe-
He UK cnasbeHe uennHe Ha Tapu ny Wy-
mapuuama Kog Kparyjesua, Koje je cny-
*ba 3awTnte odnnKoBana UsMeLTakem
HajBpegHMjux odjeKkaTa HapogHOr Hewu-
MapcTBa He cmaTtpajyhu 3a noTpedHo Aa
HUXOB Aa/bU }KUBOT, 3aLUTUTY U NPE3eHTa-
UMjy NAaHMPaHUX cagprKaja opraHuayje
OCHMBakbeM oarosapajyhux MHcTUTyLMja
My3eja, HUCY dune goBO/bAH Pa3fior Aa ce
YyCNOCTaBe Ba/baHu MPaBHW OKBUPU OArO-
Bapajyhe 3awTute. Ycam/beH npumep
YCMewHOo OCTBAPEHOr My3eja Ha oTBOpe-
HOM, HAaKOH TpU OeueHnje nsrpagre u
0dNMKOBatba NPE3EeHTOBAHMX CagprKaja U
OBe JeueHnje ycnewHor paga CacBuMm
0codeHe MHCTUTYUM]e, yNPKOC CyMHbama u
niyekuBarbmma ga dygyhHocu ca Ho8uM
My3ejuma goHece U Hoge meuloge 3awiu-
uie Koje he ogiosapaliu HOBOM 8pPeEMEHY
(Newwnh-Makcumosuh, 1988), Tpaje 1 Ha-
Ja/be pasBuja CBOjy NMOCTAaBKY U caapa-
je33. U3rydmuslim ocHMBaYe TOKOM OypHMX
OPYLWTBEHMUX W MOAUTUYKUX NPOMEHa,

33 KpcraHosuh, b: Awnac HapogHoi ipagulliess-
cwsa Cpbuje, y: TnacHuK JpywTBa KOH3epBaTO-
pa Cpduje 6p. 28, 2004, cTp. 105-111
MnaHupajyhn TepeHcKa WCTparkuBarba pagu
yTBphHMBatba CTakba NpeocTanunx eTHorpadckmx
CNOMEHWMKA ¥ OHOLWeHa Npes/iora 3a hUxoBy
3aLWTKTY, HaBeAeHO je, maga Tek 2004. roguHe,
[a ewiHo-GapKosu, nopea, apyrnx odavka mo-
ryhe 3awTwuTe, lpegcuiassnajy olGuiumManaH Ha-
YUH 4Yyearba U Upe3eHuwayuje HapogHoi ipagu-
wiesbCKoT Hacneha.



npucBajarba MHTEpPeca, NpUBKUAEruja, Ha-
[NEKHOCTU N HECTPYYHOr ynpaB/bakba,>*
TeMe/bHO 3aCHOBaH, YNPKOC NOBPEMEHUM
Ha/sieTMMa HeBOJ/ba, OYYBAO je CBOje Npo-
jekToBaHe uu/beBe. Y caBpeMeHuUM yco-
BMMA HEMOHOBJ/bMB, HACTOjU Aa ONCTaHe
NMPUTUCHYT HEM3BECHOCTMMA MLUYEKMBA-
tba ga Penybnuka Cpduja, npeko Haane-
KHUX MHCTUTYLUMja, Npey3me CBOja AaBHO
CTeYeHa OCHMBAYKa Npasa.

MpennctaBare cabpaHux cnuca, gpo-
Torpaduja n nydbamnkauuja dyam ceharba n
Ha noAjegHaKo BaXKHe, 3HAMEHUTE UCTO-
pujcKe BPeAHOCTM Koje YMHe Jbyau, TBOp-
UM M TpaguTe/bu, MAjcTOpU, YMETHULM,
UCTPaXKMBAYM, NIETU/BE U TKa/bE, Ka3uBa-
4M, UpTaun, 3aHaTAmje, LOOPOTBOPYM KOjU
Cy CBOjUM NPUCYCTBOM, MAejama, KpeaTus-
HMUM ynorama M AenuMma, CBaku CBOjOM
CHaromM WM Ha PasnnMuuTe HaunHe, 0dMKo-
Ba/M jeauHcTBeHO 3n1aTndopcko “Crapo
ceno”.

34 [ApywTseHo npeay3sehe “CuporojHo” je nocTtyn-
KoM npuBaTusaumnje 1998. roguHe usryduno
CBOja OCHMBAYKa MpaBa, AOK Cy Ce OMNwTUHe
Yxuue 2003. 1 YajetnHa 2005. roamHe UCTUX
npaBa ogpekne, anv ux Penydnuka Cpbuja Hu
[0 AaHac Huje npey3ena.

Browsing the collected writ-
ings, photographs and publications
evokes memories to, equally impor-
tant, famous historical values that
are made by people, creators and
architects, craftsmen, artists, re-
searchers, knitters and weavers, sto-
ry tellers, artisans and benefactors
who by their presence, ideas, cre-
ative roles and actions, all of them
with their strength and in different
ways, have shaped the unique Zlati-
bor “Old Village”.
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Aurelia Tudor

Graduated the Bucharest University, Faculty of
History - Filosofy, in 1981. Worked as an ar-
chaeologist at the Dunarea de Jos Museum in
Calarasi, and also teached for 15 years at
preuniversity level. For 3 years she was coun-
sellor at the Ministry of Culture, and then she
applied at the National Village Museum, in
1993, where now she works as a researcher
and is also head of the Folk Costumes Muse-
um department.

A UTOPIA IN THE MIDDLE OF THE
20™ CENTURY?

THE SOCIAL MUSEUM VERSUS
THE OPEN-AIR ETHNOGRAPHIC
MUSEUM

I reckon that the plan was not entirely
utopian and, by careful analysis, we
can consider it full of inspiration for
both sociologists and museologist eth-
nographers, even today.

H. H. Stahl

The end of the 19* century and the
beginning of the following one meant the
fall of the empires that dominated Central
and Eastern Europe from a geo-political
point of view and the beginning of a pro-
cess inscribed in the wider frame of state
forming based on the national criterion,
instead of the old multinational empires.
For Romanians, it meant crowning the as-
piration towards the creation of the unit-
ed national state.

Aypenua Tjygop

[Ovnnomupana Ha YHusep3urtety y by-
KypewTy 1981.rognHe, ®aknynteT 3a
Uctopujy n punosoodujy. Pagnna kao
apxeonor y Mysejy yHapea ge Jocy
Kanapawwjy n npegasana 15 roguHa
Ha npeayHUBEP3UTETCKOM HWUBOY. Tpu
rogvHe 6una caBeTHUK y MuHUCTap-
CTBY KynType, a o4, 1993.roamHe je 3a-
nocneHa y HaupoHanHom Mysejy ce-
narge pafm Kao UCTPaXKMBaY, anu je n
wed Ofesberba 3a HAPOAHE HOLWHE.

YTOMWIA YCPER,
OBAAECETOT BEKA?
APYLUTBEHW MY3E)
HACMPAM ETHOTPA®CKOT
MY3EJA HA OTBOPEHOM

Cxeawiam ga UnaH Huje duo y
uowtyHocwu ywodujcKu, u ta-
HBUBOM OHAU3OM, MOMHEMO
ia oKapakwepucalwiu seoma
UHCUUpawugHUM 3a coyuosnoie
U my3eosnole-eliHolpage, YaK u
gaHac.

X. X. Cran

Kpaj IXX n noyeTtak HapeaHor
BEKa 3Ha4yMo je, ca reonoanUTUYKOT
CTAHOBMLWTA, Naj UapcTaBa Koja cy
AOMMHMPana UeHTPasHOM U UCTOY-
Hom EBpomom u noyeTak npoteca
YMUCaHOr Yy WMpem okaupy Gopmu-
patba Ap¥KaBe 3aCHOBAaHOM Ha Hauu-
OHa/IHOM KpUTEPUjYMY, 33 Pa3NnKy
0f, CTapuxX MyITUHALMOHANHUX UM-
nepuja. 3a PymyHe TO je 3Hauuno
KPYHMCatbe TeXHbe Ka CTBapakby yje-
OVbeHe HauMoHaNHe ApXKase.
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HoBoHacTana ApyLwTBeHO-eKo-
HOMCKa CMTyalMja MMana je oajeka
mehy counonosmma Koju, odyyeHu
Ha NPECTUKHUM eBPONCKUM UHCTK-
Tyuujama, aHanusmpajy moryhHoct
[OMNPMHOCA COLMONOrUje peLllaBatby
BE/IMKMX Npodnema Ha rnodanHom u
HaUMOHANHOM HUBOY. PyMyHCKa co-
uMonoruja nponasu Kpos HesuheHu
pa3Boj, TeOpeTULLE Ce U AOXKMB/ba-
BAa KAO HayKa Koja NpefCcTaB/ba CPX
Hauwuje U3 nepcnekTMBe CTBapaka
LIMPOKOr nporpama ApywTBEHWUX
TpaHchopmaLmja KPO3 HALMOHANHY
KYATYpY 1 Hayky. Hajsehu npouBaty
nepuoay heHor pa3Boja HacTaje Ha-
KOH Ayre pyMyHCKe Tpaauuuje uc-
Tpa)KkMBatba Yy 0BOj 061acTu Koja fo-
Boae £0 bopmuparba COLMONMOLLKe
LUIKO/IE KOja MOCTaje BeEOMA LieHeHa
Ha HaLMOHANHOM M MehyHapoaHOM
HuBoy, Coyuonowka wkona bykype-
wuwa. HbeH nHnumjatop 61o je npo-
decop Aumutpuje Tlyctm® (Gusti,

1 Dimitrie Gusti (1880, lasi - 1955,
Bucharest), ¢punosod, coumonor, ecte-
TUYap, NOAUTMYAP; YNaH PymyHCKe aka-
aemuje (1919); npeaceHuK PymyHcke
akagemuje (1944-1946); MuHuctap
obpasoBatba (1932-1933); npodecop
(lasi, Bucharest); 3anoueo je u Boano
MOHOrPadCKO UCTPaXKMBatbe Ha Temy
PYMYHCKMX cena (1925-1948); ocHoBao
je 1 ynpaemao Yapyxerem 3a apy-
wtBeHe pedpopme 1 Hayky (1919-1921),
PYMYHCKM ApyLITBEHWU UHCTUTYT (1921-
1939, 1944-1948), PyMyHCKM UHCTUTYT
3a ApywTBeHe Hayke (1939-1944), Ha-
LIMOHANHW CaBeT HAayYHUX UCTPAXKMUBaA-
tba (1947-1948); ocHOBao je, 3aje4Ho
ca Victor lon Popa 1 H. H. Stahl, Ceocku
my3ej (1936); ocHoBao je 1 dmo Ha ueny
Apxusa 3a gpywigeHe pecpopme U Ha-
yKy (1919-1934) u Pagosa pymyHcke
coyuonoiuje (1936-1944); ocHoBao je
CoumonoLwuKy WwKony bykypewTa; ocHKU-
Bay je MoHorpadckor meToaa; ayTop je
3anaxeHux pagoBsa y 06nactv pypanHe
COLMOOrUje, HapOAHE M pPaTHE CoLMOo-
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The economical and social new-creat-
ed situation finds also an echo with sociol-
ogists who, trained in prestigious Europe-
an institutions, analyse the possibility of
sociology contribution for solving the
great problems at global and national lev-
el. The Romanian sociology is undergoing
an unprecedented development, being
theorised and perceived as a science in
the cause of nation, from the perspective
of creating a wide program of social trans-
formations through national culture and
science. It is the most flourishing period of
its evolution, after a long Romanian tradi-
tion of research in the area that lead to the
formation of a sociology school that was
very well thought of at national and inter-
national level: “The Sociological School of
Bucharest”. Its initiator was Professor Dim-
itrie Gusti!, a scientist with an excellent

1 Dimitrie Gusti (1880, lasi - 1955, Bucharest),
philosopher, sociologist, aesthetician, politi-
cian; member of the Romanian Academy
(1919); president of the Romanian Academy
(1944-1946); Education Minister (1932-1933);
professor (lasi, Bucharest); he initiated and
lead the monographic research of Romanian
villages (1925-1948); he founded and managed
the Association for Social Reformation and Sci-
ence (1919-1921), the Romanian Social Insti-
tute (1921-1939, 1944-1948), the Romanian In-
stitute for Social Sciences (1939-1944), the Na-
tional Council of Scientific Research (1947-
1948); he created, together with Victor lon
Popa and H. H. Stahl, the Village Museum
(1936); he founded and was head of The Ar-
chive for social reformation and science (1919-
1934) and Romanian sociology (1936-1944) pa-
pers; he founded the Sociological School of Bu-
charest; he founded the monographic method;
he wrote remarkable works in rural sociology,
nation sociology and war sociology fields; he



encyclopaedic education, formed in pres-
tigious European schools.

In a cycle of lectures called “An Ap-
proach to the Study of Social Reality”, held
between 1946 and 1947 in Universities
from France (Sorbonne) and USA (Har-
vard, Wisconsin, Yale), he characterized
the “Sociological School”, after almost 30
years of existence, by the following traits:
1. sociologist - monographer; 2. social re-
ality - social frames and manifestations?; 3.
admits the principle of social units prima-
cy (“the society cannot be found as such;
it appears as well-defined societies - social
units - families, villages, cities, regions,
states, nations”) (Gusti, Opere, t. lll, p.
431); 4. the access method adequate for
approaching social units - the monograph-
ic method; 5. the knowledge agent is not
the isolated individual, the cabinet intel-
lectual, but the multidisciplinary team, the
research location is not only the library,
but also the field study; 6. the social reali-
ty study must be followed by a social and
cultural work in community centres, in cul-
ture houses and rural schools; 7. the tar-
get of the research activity - forming a so-
ciology of the nation3; 8. the law of the so-

initiated the publication (1938-1943) of the Ro-
manian Encyclopedia; he was the manager of
People’s Culture House and The Royal Cultural
Foundation “Prince Carol”; curator of the Uni-
versal Exhibits in Paris (1937) and New York
(1939).

2 Frames: cosmological, biological, historical;
manifestations: economical, spiritual, legal, po-
litical.

3 Asaninstance of the level reached by the mon-
ographic teams, Gusti presents a statistics of
the research done by that moment: 626 villag-

1968-1970), Hay4HUK OAUYHOT EH-
UMKAoneamjcKkor 3Hakba, odpasoBaH
Y NPECTUKHUM EBPONCKUM LLKONA-
Ma.

Y umMKNycy npegaBakba nog Ha-
3usom ,[pucTyn npoy4yaBary Apy-
LUTBEHE CTBApHOCTM”, Koju je oap-
*KaH ToKom 1946. n 1947. roanHe Ha
yHuBep3uTtetuma dpaxuycke (Cop-
6oHa) n CALl (XapBapa, BUCKOHCHH,
Jejn), oH je okapaKTepucao ,coumo-
NOWKY LWKony”, HakoH ckopo 30 ro-
AWHa nocTojakba, cneaehmum ocodu-
Hama: 1) coumonor = moHorpad; 2)
APYLWTBEHA CTBAPHOCT = APYLUTBEHU
OKBUPKM N MmaHubecTaumje?; 3) npu-
3HaBakbe NPMHLMNA NpumaTa apy-
WTBEHE jeaMHULE: ,APYLWTBO Ce He
MOKEe OCHOBATH Kao TaKBO; OHO 00-
jeautbyje ckyn gobpo aedpuHMUCaHUX
APYLWITBEHUX jeAMHMLA - NOpOoAMLa,
cena, rpagoBa, PerMoHa, ApMKasa,
Hapoaa“ (fyctu, 1970, cTp. 431); 4)
MeToZ , NPUCTYNa afeKBaTaH 3a npu-
CTyN COLMjaIHUM jeAMHML,AMA = MO-
Horpadcku meTog,; 5) Hocunal, 3Ha-
Ha HMje M3010BaHN NojeAnHaL, UH-
TeNeKTyasHU KaduHeT, Beh je To
MYATUAMCLMNANHAPHM TUM, @ JI0Ka-
UMja UCTpaXkKuBakba HUje camo Ou-
dnnoteKa Beh v cTyamje Ha TepeHy;
6) npoyyaBarbe ApyWITBEHE CTBAp-
HOCTM mopa OouTu npaheHo Aapy-
WTBEHUM M KYATYPHUM Pagom vy
LeHTPMMA 3ajeaHule, Yy AOMOBUMA
KYNTYpe M CEOCKMM LWKonama; 7)

norvje; MHUUMPaAo je nybdauKoBake
(1938-1943) PymyHCKe eHuMKAONeau-
je; duo je ynpaBHUMK HapoaHor foma
KynType u KpasbeBcke KyntypHe ¢oH-
paumje ,MpuHY Kapon”; Kyctoc m3no-
61 YHusepcan y Mapusy (1937) u tby-
jopky (1939).

2 OKsUpU: KOCMO/OLIKKN, ONONOLLKMK,
UCTOPWjCKK; MaHUgecliayuje: EKOHOM-
CKe, flyXOBHE, NpaBHe, NOIUTUYKE.
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UWb UCTPAXKMBaAYKE aKTUBHOCTU =
dopmuparbe coumonornje Haumjed,
8) 3aKoH coumjanHux ycnyra*; 9) Ho-
Ba YHMBEP3WUTETCKA OMAAMHa
,CMPEMHa 32 KOHCTPYKTVUBAH pag Yy
CKnaay ca GAeKCUOUAHMM NNaHOM,
3aCHOBAHUM Ha AMPEKTHOM NpOy-
YaBatby APYLUTBEHE CTBAPHOCTM M
OCHMBakbe 0baBe3HOr couujanHor
cepsuca 3a cBe BMCOKOOOpa3oBaHe
avnnomue”; 10) ApyLUTBEHN UHCTH-
TyTH (4eTupu, No jegaH 3a CBaky Be-
JIMKY WUCTOPUjCKY MNOKpajuHy); ou-
HaHcUpake CTasHe nNydaunkaumje 3a
MOHOTrPadCKO UCTPaXKMBatbE: ApXUB
30 gpywiigeHe pegopme U HayKy;
11) ceno-mysej Kao ,epuKacaH me-
ToA, 3a nopehetrbe cena u rpasga, 3a
cBe pervoHe”; 12) moaen ceno uam
HoBO ceno® 13) CcouMOAOLLKM
dunmé. fycTv oBZe He NOMUIbE ApY-
WTBEHU AWiaac, APYWTBEHY eHuu-
Knoneaujy, ETHOMy3UKoNOTHjy’.

3 Kao npumep HMBOA MOCTUTHYTOT OA
cTpaHe MoHorpadckux TMMoBa, lyctu
npeacTaB/ba CTaTUCTUYKE NOAATKE UC-
TpaXuBarba ypaheHux Ao Tor TpeHyTKa:
626 cena, rpafloBa U perMoHa, opraHu-
3auuja 5000 gomoBa KynType v BuLle
04,500 ceockux WwKona.

4 OH je NpBM NyT y CBETY MHCTUTYLIMOHA-
/I130Ba0 COLMOJIOLLIKA UCTPAKMBAKbA Y
KOMOMHAUMjM Ca MPaKTUYHUM  Apy-
WTBEHUM [E/10BabeM M COLMjaIHOM
neparorvjom (odjassbeH 1939).

5 OBO ceno YyBa apxMTEKTOHCKA CBOjCTBA
cneunduyHa 3a Ty odnacT, anu je mo-
ZlepHuU30BaHo y norneny komdopa cra-
HOBakba, y3roja dus/baka u cTo4apcTBa.

6 Pasmatpa ¢unm u potorpadmjy He ca-
MO HOBM MeTog, denexera Beh u me-
To4 ncTpare.

7 Mojas/yje ce npBa BenuKa PymyHcKa
eHumknoneauja (4 kroure, 1938) v npse
CTyAvje Be3aHe 33 eTHOMY3UKOAorujy
MHUUMpPaHe og, cTpaHe Constantin Brai-
loiu (1893, Bucharest - 1958, Geneva,
PYMYHCKM KOMMO3WUTOP M MY3UKOAOT;
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King Carol Il and Dimitrie Gusti on the Village
Museum construction site, 1936

Kpas Kapore Il u Qumuiipuje Nywidiu
Ha ipagunuwwly My3seja cena 1936. ioguHe

cial services*; 9. a new University young,
“prepared for a constructive work, accord-
ing to a flexible plan, based on the direct
study of the social reality and the founda-
tion of a mandatory social service for all
higher education graduates”; 10. the So-
cial Institutes (4, one for each large histor-
ic province); the foundation of a perma-
nent publication for monographic re-
search: The archive for social reformation
and science; 11. the Village Museum as
“an effective method for comparing the
village and the city, for all country re-
gions”; 12. the model village or the new

es, cities and regions, the organisation of 5000
culture houses and more than 500 rural
schools.

4 It institutionalised, for the first time in the
world, the sociological research, combined
with the practical social action and the social
pedagogy (promulgated in 1939).




village®; 12. the sociological movie®. Gusti
does not mention here: the social atlas,
the social encyclopaedia, the ethnomusi-
cology’.

Since 1920, when he started the first
Romanian sociological school, he ex-
pressed his beliefs: “the sociology will ei-
ther be monographic, or it will not be at
all”. He began to theorize the method by
critical analysis of previous works in the
field® - the sociological monograph tech-
nique used by the School of Le Play, the

5 This village kept the architectural traits specific
to the area, but was modernised with regard to
the habitation comfort, plants cultivation and
animal husbandry.

6 Considers movie and photography not only a
new method of taking notes, but also an inves-
tigation method.

7 Now appear the first great Romanian encyclo-
paedia (4 volumes, 1938) and the first studies
in ethnomusicology initiated by Constantin
Brailoiu (1893, Bucharest - 1958, Geneva, Ro-
manian composer, musicologist; he created, in
1944, The International Folkloric Archive, a pro-
ject for The Ethnography Museum (Musée
d’ethnographie de Geneve, coordinator for Les
Archives Internationales de musique populaire
(AIMP) in Paris).

8 “The monograph as such is not a Romanian dis-
covery, but there are numerous ways of carry-
ing on monographs. The basic conception or
sociology system closely determines their type.
Some are content with only the study of the
family, preferring, for example, the budget;
others are content with the statistical study,
others with the description of the social rela-
tions etc. We tried, from the beginning, the so-
ciological research of all the aspects (therefore
of the whole) and not only in a descriptive
manner, but also in an explicative one, for a
fundamental form of the social life, such as the
village.” (D. Gusti, Temeiurile teoretice ale cer-

0Aa 1920. roguHe, Kafa je 3ano-
Yeo MpBY PYMYHCKY COLMOMIOLIKY
LUKOJY, OH je M3paaBao CBOja yBe-
pema: ,coumonoruja he ST moHo-
rpadcka unm je Hehe dutm yonwre”.
Moueo je aa TeopeTuLLe NO MeToay
KPUTUYKE aHaNM3e NPeTXoAHMX pa-
[0Ba Ha TepeHy® - TeXHWKa coumo-
NoLWKe MoHorpaduje Kojy KopucTu
WwKona Le Play - pymyHCKM gonpu-
HOC 3ano4yeT OKBMpPHMMa U MaHude-
cTaumjama, cteapajyhu cojy coumo-
JIOWKY TEOPUjY Ca UWU/beM Aa Hanpa-
BUW CUHTE3Y CBMX NOjeAMHaYHMX ApY-
WTBEeHMX aucuunanHa.  (Rostas,
2000, cTp. 44)

[yctnjeB TMn moHorpaduje, ¢
jegHe cTpaHe, dumo je cxBaheH Kao
COLMONOWKN cuctem, dasmpaH Ha
Kopnycy Teopwja, KOHLenaTa v Tesa,
M Kao pagHU WHCTPYMEHT ,KOju
omoryhaBa cMcTeMaTcKky KOHPPOH-
Taumjy usmehy Teopuje u peanHo-
CTW, je4HOCTaBHO NOTNYHO U AeTasb-

1944. Ctsopwo je MehyHapogHu apxus
honKaopa, npojekat 3a EwHoipagcku
my3ej (Musée d'ethnographie de Ge-
neve, koordinator Les Archives Interna-
tionales de musique populaire (AIMP) y
Mapwsy).

8 ,MoHorpaduja Kao TakBa HUje PyMyH-
CKo oTKpuhe — nocToje dPojHU HAUMHM
3a cTBapare moHorpaduje. OcHOBHa
KOHLLeNLMja AU COLMONOLLKK TUN daun-
e oapehyjy teHy BpcTy. Heke cagpike
camo cTyauje o nopoauum, uctuuyhu,
Ha npumep, dyueT; apyre cagpKe cTa-
TUCTMYKA WUCTPaXkMBarba, HeKe Onuc
ApyWTBEeHMX oaHoca, wuta. Op camor
noYyeTka MM CMO MOKYLLA/IN Ca COLMO-
JIOLIKUM UCTPaKMBarbMMa CBUX acne-
KaTa (fakne Kao LesnHe) v To He camo
Ha AecKpunTMBaH HauuH, Beh W ek-
CMMLMTHO Kao OCHOBHW O8/IMK Apy-
LITBEHOT }KMBOTA KaKaB je ceno.” (Gusti,
D: Temeiurile teoretice ale cercetarii
monografice, y ,Sociologie Romaneas-
ca’,anl,nr.7-9,1936)
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HO No3HaBakbe CTBAPHOCTH Oe3 Kora
Huje moryha coumonoruja Kao Hay-
Ka“ (Costea, 1998, ctp. 292) u, c
Apyre cTpaHe, cmaTpaH je ,,RynTyp-
HOM CTpyjoM” uYMnja OpUrMHANHOCT
npeactas/ba  MyATUAUCUMNANHAP-
HocT. (Stahl, 1975, cTp. 11) Unmb op-
raHu3aLmje 3a NPOMOLLMjy MOHOrpa-
duje 1o je Aa ce Hanpasu peHAreH-
CKM CHMMAK CTaTyca pyMyHCKOr ce-
JbaKa, ga ce y3gurHy cena. MoHo-
rpadcke TUMOBE CYy YMHUAW MANALM
CTyAeHTN YHuBep3uteta y byKkype-
Ty, ca pakynTeTa coumnonornje, du-
nosooduje, KkbUKEBHOCTU, MeULN-
He, BETEPUHE, arpOHOMMUje U TeoNO-
rnje, NOAPKaHW Of, CTpaHe NpecTu-
KHUX UMEHA PYMYHCKe HayKe U Kyn-
Type. Y3 tbuX, BEANKK Opoj maaamx
WHTeNeKTyanaua &mo je npusyyeH
MOHoOrpadujom: mysumyapu, apxu-
TEKTe, YMETHULM, Kopeorpadu.
lyctnjeBa LWKona oduuHo je
CXBaTaHa Ha jeAHOCTaBaH HauuH,
Kao LUKONA pypasHMX MOHorpaduja.
HbeHa OpUrMHANHOCT NeXK Yy Heve-
My APYrOM: TO je NpBa LWKoaa Couu-
onoruje Koja je ctBopuna MeToao-
norujy 3a nopehere - NporpecMBHoO
UCTPaXKMBatbe gpywuieeHuUx jegu-
HUYa, o4 NOpoAMLe U cena Kao co-
UujanHux jequHuya, oo HagceocKux
3ajegHuUUA W 04, WX KA HAYUOHA-
HUM gpywuweuma 1 UHWepHayuo-
HA/AHUM jeguHUYamMa Hanpas/be-
HUM 0g, rpyna Hapoaa Wau OHMX KO-
ju cy npu3sHaTK og cTpaHe dankak-
CKe eTHOCOLMOIOTHje, U3 Koje MOodKe
[a ce HanpaBW CKOK Mpema Hayum
OPpYWTBEHE jeANHNLE KOja ce 30Be
yoBeyaHcTBo. MeToz je nporpecus-
HO COUMO/IOWKN MHTErpUCaH U
npeacTaB/ba CPEACTBO KOJUM CE UH-
Terpuwy ose membra-disjecta roe
CYy pasiMuMTV OeN10BU 3Haka O COo-
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Romanian contribution starting with
frames and manifestations, creating his
own sociological theory to make a socio-
logical synthesis of all particular social dis-
ciplines (Rostas, 1985-87, p. 44).

The Gusti type monograph, on one
side, was perceived as a sociological sys-
tem, based on a corpus of theories, con-
cepts and theses, and as a working instru-
ment “that allows the systematic confron-
tation between theory and reality, a sim-
ple way of unabridged and detailed know-
ing of the reality without which sociology
is not possible as science” (Costea (coord.)
1998, p. 292) and, on the other side, was
considered as a “cultural current”, its orig-
inality being the multidisciplinarity (Stahl
1975, p. 11). The aim of monograph cam-
paigns organisation was to make a radio-
graph of the Romanian peasant status, to
elevate the villages. The monographic
teams were formed from young students
from the University in Bucharest, the Fac-
ulties of Sociology, Philosophy, Literature,
Medicine, Veterinary Medicine, Agrono-
my, Theology, supported by prestigious
names of the Romanian science and cul-
ture. With them, a large number of young
intellectuals were seduced by the mono-
graph: musicians, architects, artists, cho-
reographers.

The Gusti School was usually under-
stood in a simple way, as a school of rural
monographs. Its originality lies in some-
thing else: is the first school of sociology
that created a methodology for compari-

cetdrii monografice, in “Sociologie Romanea-
sca”, an |, nr. 7-9, 1936)



C. Brdiloiu - ethnomusicological research, Dragus, Transylvania, 1929

bpajnojy — eluHOMY3UKOMOWKO uclipaxcusarbe, gpaiyw, TpaHcuneaHuja, 1929. ioguHe

son-progressive research of the social
units, from family and village as social
units, to the supra-village communities
and from these to the national societies
and the international units made from
groups of nations, or the ones attested by
the Balkan ethno-sociology, from which a
leap can be made to the science of the so-
cial unit called humanity. The method is a
progressive sociological integrism and the
means to integrate these membra-disjec-
ta that are the disparate pieces of knowl-
edge about social units are: social unit
monograph, regional studies method, so-
cial and ethnopolitical encyclopaedia, sco-
ciological movie, sociological exhibit (or-
ganised according to a sociological con-

UMjanHuM jeamHuuama cnegehu:
coyujanHa jeguHuya moHoipaguja,
meuwiog peiuoHanHoI Upoy4yasar-a,
COYUjaMHA U ewHoUONUWUYKA EH-
YuKaoleguja, coyuonowru puam,
couuonowka usnoxcda (opraHuso-
BaHa Yy CK/Magy Ca COLMONOLIKMM
KOHLENTOM) U COUUOAOWKU My3ejf
Kao wto je Ceno-mysej. (Badescu,
2009, cTp. 55-62)

CouMONOLKO UCTPaXKMBatbe je
n3BeAeHO Moj MOKPOBUTE/bCTBOM
TpW BeNMKa dopyma: YHUBEP3UTETA,
KpPO3 CeMMHap Coumonoruje Koop-
OWHWPaH og cTpaHe npodecopa [.
lyctnja, PymyHCKOr ApyLITBEHOT UH-
CTUTYTA KOjM je OKYMNO INYHOCTU U3
081acTU pyMyHCKe KyNType U HayKe,
Kao M NO3BaHMX CTPAHUX IMYHOCTU U
Kpa/beBcke KynTypHe ¢oHaaumje
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,MNpvHL, Kapon”, nog okpusbem no-
nMTuKe Kpasba Kapona ll.

Mopamo NOMEHYTHU U YNHEHU-
uy Aa je Wkona npowna Kpos Asa
rnaBHa nepuvoga: npsu, Be3aH 3a
moHorpadumje (1925-1933), nocse-
heH KOHLENTYanHoj akymynaumju u
odjawrberbma, u gpyrn (1934-
1948), nocseheH aKuMju 3a TpaHC-
bopmaumjy aKyMynMpPaHUX CNOXKe-
HWX MaTepujana y peneBaHTHa pe-
Wera 3a Pas3Boj PYMYHCKOr Apy-
wTBa.

Beh TOKOM NpBUX KamNakba, Ha
OCHOBY MPUKYM/bEHOI MaTepujana
M3 cena Koja Cy UCTpaXKMBaHa, opra-
HM30BaHe Cy MaJsie U3oxoe, Koje cy
npeacTaB/bane BULLE Of NYKUX NPU-
Ka3a nenux uam 3aHMM/bUBUX Npea-
meTa. To cy SMAM COLMONOLWKM eK-
cnoHatn. O8MYHO oOpraHM3oBaHU
YHYTap LWKoAa, NpUKasaHu Ccy CTa-
HOBHMLUMMA Cena 1 NpeacTaB/banu
CY CMHTE3Y EKOHOMCKMUX, MeAMULNH-
CKUX, AemorpadCckmMx M MNcuxono-
LUKMX UCTPaKMBaba CNPOBEAEHUX Y
ceny. Y To Bpeme oBe u3noxde cy
Oune norpewHo Ha3uBaHe ,My3eju-
ma”.

OBa BpCTa M3narakba eKcnoHa-
Ta je HacTaB/beHa jow y Behem obu-
MY - Y OKBMPY YHMBeEp3UTETa U3 by-
KypewTa uamv Kaga je PymyHuja yye-
CTBOBa/Ia HA MeNyHApPOAHUM U3N0-
*b&ama y bapcenoHu (1929), Tokujy
(1931), Napusy (1937) u tbyjopky
(1939).

Cuctem ncCTpaxunBarba Koju je
[yCcTM oCMUCANO jecTe OTBOPEH Cu-
CTEM KOjU Ce CTa/HO ycaBpluaBa.
OBa ocoduvHa ce nojasbyje n Kopg,
paHuje KopuwheHux meTtoaa. Jow
0f, NpBe U3/10KOe COLMONOLIKNX EK-
CrNoHaTa opraHusoBaHe 1928. rogu-
He y ByLoBUHM, Koa npodecopa no-
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cept) and the sociological museum like the
“Village Museum” (Badescu, Scoala Gusti
2009, p. 55-62).

The sociological research was per-
formed under the patronage of three large
forums: the University, through the sociol-
ogy seminar coordinated by Professor D.
Gusti, the Romanian Social Institute which
gathered personalities from Romanian cul-
ture and science areas, as well as invited
foreign personalities, and the Royal Cultur-
al Foundations “Prince Carol”, under the
politics umbrella, of King Carol Il

We must mention the fact that the
“School” went through two major periods:
first, the one of monographs (1925-1933),
dedicated to the conceptual accumulation

The New Village Museum, the Village Museum,
1938

Hosu Mysej cena, My3ej cena, 1938. ioguHe



and clarification, and the second (1934-
1948) meant for action, for transforming
the accumulated complex materials into
pertinent solutions for the development
of the Romanian society.

From the first campaigns, based on
the materials gathered from the re-
searched villages, small exhibits were al-
ready organised, and they were more than
simple displays of beautiful or interesting
items, they were sociological exhibits.
Usually organised inside schools, they also
presented to the villagers syntheses of the
economical, medical, demographical and
psychological research done in the village.
At the time, they were inaccurately named
“museums”.

This type of exhibits were continued
at a larger scale, within the University
from Bucharest, or when Romania partici-
pated to the International Exhibits from
Barcelona (1929), Tokyo (1931), Paris
(1937) or New York (1939).

The research system conceived by
Gusti was an open, permanently perfect-
ible system. This trait appears also on the
used methods. Since the first sociological
exhibit made in 1928 in Bucovina, in the
professor’s mind an idea starts to form: to
create a sociological museum as a synthe-
sis of our villages. The viable formula to
create it was the open-air museum?. There

9 “In order to be better understood, the objects
should be placed in the museum as they are in
reality, not between sheets, but in a real house;
not in stands, but in the barnyard of the man’s
household. We absolutely need an open-air
museum, in which the stands should be entire
peasant houses, museum items by themselves,
and the houses should be placed so that they

ynrbe aa ce popmmnpa naeja o cTea-
patby COLMONOLWWKOr My3eja Koju &u
NpeAacTaB/bao CMHTE3Y HALLWX cena.
OppxmBa dopmyna 3a HEroso Kpe-
npatrbe jecte Mmysej Ha 0TBOpeHOM®.
Bbuno je pparoueHux uckyctasa y
Esponu, jegHo og, Hux je [pywTse-
HU Mmy3ej, Koju je y @PpaHUyCKOj
otBopuo ®Ppegepuy Le Play, a apyru
je CKaHceH, KpeupaH og, ctpaHe Ap-
Typa Xasenunjyca y Ctokxonmy, y 19.
BEKY.

Ceno-mysej y bykypewrty Tpe-
dano je pa dyge HewTo Apyro. Ja
dncmo pasymenu 3awTo cy coumo-
103U OUNIM TU KOjU1 CY Kpenpanu oBaj
My3€j, MOpPaMo 43 3Hamo Aa je npo-
decop lyctn 1o yBepetrba Aa couu-
0/10TMja Kao HayKa HemMa HMKAKBO
onpaBgakbe HUTK OyayhHOCT, ocum
aKo HMje POKyCcMpaHa Ha AMpPEeKTHA
UCTPaXKMBatba CTBapHe APYLUTBEHE
peanHocTn, CnpoBeAeHa Of, CTpaHe
MpEeXKe CNOKEHUX MyNTUANCLUNAN-
HapHWUX TMMOBA M CaMO aKo pe3yn-
TaTW TUX UCTPAXKMBAHbA UMajy Heno-
CpegHO MNpUMeHUBY  COLMjanHy
edumkacHoct. 36or oBora cy pesynTa-
TW UCTPaXkMBatba U npeasuheHa pe-
Wwera mopanu dUTK JOCTYMHU jaB-
HOCTM y Hajkpahem moryhem poky.

JeiHO op, Hajbo/bUX cpeacTaBa
KOje Ce MOF/10 UCKOPUCTUTU Yy OBY

9 ,[Oa du ce dosme pasymenu, npegmeTm
y my3ejy du Tpedano ga dyay nocra-
B/bEHM MUCTO KO LUTO jecy y CTBAPHOCTK:
He namehy napasaHa, Beh y npaBoj Ky-
hu; He Ha wWTaHZoBMMa, Beh y ABOpU-
wTy gomahunHcTBa. ANCONYTHO Ham je
notpedaH my3ej Ha OTBOPEHOM Y KOMe
he wraHfoBe NpeacTaB/baTM uuTaBe
Kyhe ce/baka, Koje he came dUTH my3ej-
CKM npeameTy, a kKyhe Tpeda ga dyay
nocTaB/beHe TaKo [a NpeAacTas/bajy
npaso ceno.”

Gusti, D: Muzeul satului romdnesc, So-
ciologie romaneasca 5. 1936, cTp.5
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cBpXy d1o je mysej, 3aMULL/BbEH Kao
MHCTPYMEHT COUMjanHe negaroruje.
TepeHCKO MUCTpaxuBarbe, 3anoyeTo
JaBHe 1925, yasocTpyyeHo je Beh
1928. rognHe HM30OM eKCcnepuMeH-
Ta/IHWX ,,eKCNOHATa» U MPEXOM UC-
TPa*KMBAYKMX TUMOBA KOja je OKynu-
Na BULLE Of, CTOTUHY je3rapa, Koju cy
NOKPMBANM Leny 3emby U MManu
dorato nckyctso. OBo o0djalwrbaBa u
YMHEHMLLY KaKo je moryhe cTBOpUTH
My3ej 33 TaKo KpaTKO Bpeme, 3a Ma-
e o Asa meceual®. Mopamo no-
MEHYTU W YNHEHULY A je 0Baj My-
3ej d1o camo noyeTak LWKpPUX My3e-
onolkmx nocturdyha. Mpodecop
[ycTv pasnuKyje HeKonnKo odnuka
oBor mysejckor Tuna*l. Tako je My-
3ej- napKk 610 3aMuLLI/bEH Kao jaBHa
NOBPLUNHA - ABOPULLTE, HAMEHEHO
penakcaumju sbyam, anum u onpe-
M/bEHO efyKaTUBHUM MY3€jCKUM
npegmetTuma’s,

Mysej Ha oTBOpeHOM je Tpeda-
N0 i@ CUCTEMATCKM NPUKaXKe My3ej-
CKY KOneKUmjy npegmeTa 3aCHOBaHy
Ha KOHTEKCTY Koju je morao duTw Be-
OMa Pa3HOBPCTAH: My3eju YMEeTHO-
CTW, PYKOTBOPMHA, EKOHOMMUje, Tex-
HO/I0TNje, NCTOPUje, HapOAHOT rpa-
AWNTe/bCTBa.

Ceno-mysej je, No CBOjOj KOH-
uenumju, npeacTaB/bao TMn noced-

10 Mysej je otBopeH 17. maja 1936.

11 JenaH oa HajONMKMX capafiHUKa npo-
decopa . lyctuja, H. H. Stahl (1901-
1991, coumonor, NpaBHUK U UCTOPU-
4ap), aHanM3mMpa OBy BPCTY UHCTUTYLIU-
je'y ceom pagy Muzeul Satului. Operd a
Scolii de Sociologie romdneascd, y
Revista de etnografie si folclor, t. 32.
Bucuresti, 1987, ctp. 86-87.

12 OsakaB my3ej je Beh duo oTBOpeH y
Cluj, Transylvania, opraHusoBaH 1929.
rogyHe o4 cTpaHe eTHonora Romulusa
Vuia (1887-1963).
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were meritorious experiences in Europe,
the one of the social museum, which was
put into effect in France by Frédéric Le
Play, and the one of the Skansen, created
by Artur Hazelius in Stockholm, since the
19 century.

The Village Museum in Bucharest had
to be something else. In order to under-
stand why the sociologists were the ones
to create this museum, we have to know
that Professor Gusti had the belief that the
sociology had no justification and no fu-
ture, as a science, unless it was focused on
the direct research of the actual social re-
alities, made by a network of complex in-
terdisciplinary teams, and only if the re-
search results had an immediate applied
social efficiency. For this, the results of re-
search and the envisioned solutions had to
be made public as soon as possible.

One of the main resorts that could be
used for this aim was the Museum, con-
ceived as a social pedagogy tool. The field
research, started in 1925, was doubled, as
far back as 1928, by a series of experimen-
tal “exhibits”, and the network of research
teams comprised more than a hundred of
nuclei, covering the whole country and
having a reach experience. This explains
how a Museum could be created in such a
short time, less than two months®°.

We have to mention the fact that this
museum was only the beginning of a wid-
er museologic achievement. Professor

imagine a real village”, D. Gusti, Muzeul satului
romdnesc, Sociologie romaneasca, 5, 1936, p.5.

10 The Museum opened its gates on 17" of May,
1936



The village of Diosti, Oltenia, south of Romania, the City Hall, 2011
Ceno bouwwiu, Onwerba, jyxHa PymyHuja, Mpagcka eehHuua, 2011. ioguHe

Gusti differentiates several forms of this
museum type'’.

Thus, the “Museum Park” was con-
ceived as a public garden, for people’s re-
laxation, also equipped with educative
museum items*2,

The open-air museum was meant to
systematically display a museum item col-
lection, based on text, which could have
been extremely diverse: museums of art,

11 One of the closest co-worker of D. Gusti, H. H.
Stahl (1901-1991, sociologist, jurist and histori-
an) analyses this institution type in his work,
Muzeul Satului. Operd a Scolii de Sociologie
romdneascd, in Revista de etnografie si folclor,
t. 32, Bucuresti, 1987, 1, p. 86-87;

12 Such a museum was already created in Cluj,
Transylvania, organised in 1929 by the ethnol-
ogist Romulus Vuia (1887-1963).

HOT My3€ja Ha OTBOPEHOM Y KOME je
[aTa CMHTe3a cena, WTOo 3Ha4M Hace-
Jbe y KOMe nujaue, aneje, ABOpU-
wra, Kyhe ¥ nNnaHTaxe gajy cavky
npaBor cenay kome odMTaBa NoKan-
HO CTAHOBHMLUTBO.

Y noyetky, nog Hasnesom Mysej
PYMYHCKMX cena, dvo je 3aMu1LL/bEH
Kao cuHTe3a. Mehytum, npema
CBOM HacTaHKy 1936. roguHe, 6uo je
3anpaBo camo GppParMeHT LWMper my-
3ejckor nnaHa. Mpodecop lyctu je
CMaTPao Aa je HeOMXO4HO CTBOPUTH
LpYrv CEOCKM My3ej, jeaHo o cena
cyTpawmbuue®. Moxemo camo npe-

13 Mysej Mogen cena Huje Hanpas/beH,
a/IM HEKM MOAENV cena cy Suam KoHum-
nupaHu. JeaaH og, Hajno3HaTujux jecte
ceno Ounoctn y OnTeHunju. Mako je Ha
tbera yTuMLao TPeHA XOMOoreHusaumje
HaMeTHYT 04, CTPaHe KOMYHMUCTUYKOT
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Welcome to the Village Museum,
2011

Jobpogownu y Mysej cena,
2011. ioguHe

No3HaTM HeKe of, eTHorpapckux
odenexja Kog NPBOr CEOCKOT My3e-
ja, anun He u Kog apyror. Kopuctehu
TEXHUKY M310KOe Ha OTBOPEHOM,
0BO Huje duno ceno y manom, seh
CUCTEMATCKO NPUKYN/batbe Npeaso-
eHux mogena 3a ypdaHy cuctema-
TU3auMjy, pa3Boj U TEXHUYKO onpe-
Marbe pypanHor npoctopa. Y LeH-
TPY OBOT HOBOT CEOCKOT My3eja, MO-
rna ce BuaeTyu Mpaacka kyha, WwWKona,
LleHTap NoKanHe 3ajeaHuue, amdy-
NaHTa, dndnnoteka, Kao U eKOHOM-
CKe jaBHe 3rpage. Pokyc je Tpedano
na dype Ha ANAAKTMYKO] BPeAHOCTH
N3N10KEHWNX MaTepujana, Koje je Tpe-
0ano AMPEKTHO KOPUCTUTU 33 Npak-

peKMMa, MOXKE Ce M AaHac Npoy4asaTh
Kao nMpumep caBpeMeHOr CeOCKOr Hace-
/ba KOjV je 3a4p»Kao raBHe o4/nKe No-
Ka/sIHOT HapPOAHOT rPaanTesbCTaa.
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handicrafts, economics, technology, histo-
ry, vernacular architecture etc.

The village museum was, in his con-
ception, a special open-air museum type
that presented, as a synthesis, a village,
meaning a human settlement in which the
market places, the alleys, the courtyards,
the houses and the plantations should
give the image of a real village, actually in-
habited by locals.

Initially named The Museum of Roma-
nian Villages, it was intended as a synthe-
sis. But according to its creation in 1936, it
was only a fragment of a vaster museum
plan. Professor Gusti thought it was neces-
sary to create a second Village Museum,
the one of the village of tomorrow®. We
can only recognize some ethnographical
traits for the first Village Museum, but not
for the second one. Using also the tech-
nique of open-air exhibition, this was not
a miniature village, but a systematic col-
lection of proposed models for the urban
systematisation, the development and the
technical equipping of the rural space. In
the centre of this New Village Museum,
one should have found the city hall, the
school, the community centre, the dispen-
sary, the library and the economic public
buildings. The focus should have been on
the didactical value of the exhibited mate-

13 The Model Village Museum was not created,
but in the country some model villages were
conceived. Some of the most famous was the
village of Diosti, in Oltenia. Although affected
by the homogenization trend imposed by the
communist regime, it can be still studied now-
adays as an example of a modern rural settle-
ment that keeps the main traits of the local ver-
nacular architecture.



rial, which should have been directly used
for practical lessons taught in a special
building of this open-air museum in which
future leaders of the rural schools and
community centres were to be trained.

Still, the creation of these two open-
air museums would have not entirely cov-
ered the school intentions regarding the
dissemination of the knowledge needed
to raise the material and cultural level. The
two twin museums were therefore con-
ceived so that they could have been in-
cluded in a “Social Museum”, in which the
in-door exhibit techniques would have
been also used. The project and model of
such a Social Museum were exhibited in
1938, in the pavilions of “Exposition Uni-
verselle de I'habitation rurale” from Porte
Maillot in Paris®.

Such a social museum should have in-
cluded the following: first, the two village
museums, the traditional ethnographical
one and the one of the model village, in-
cluding the school.

An open-air and in-door museum, fo-
cused on the idea of the peasant crafts
and industries, including also a handicraft
school.

A central pavilion to include the docu-
mentation for great social problems: eco-
nomic geography, history, demography
and public health, economy, old and new
production techniques, old and new pro-
duction relationships, people’s culture is-
sues etc.

14 On a larger scale, such a museum project was
prepared in Bucharest, for the International So-
ciology Congress that was to be held in 1940,
but that was delayed due to the War.

TUYHE NeKuumje Koje ce yye y noced-
HOj 3rpaZu OBOT My3eja Ha OTBOpe-
HOM y Kojoj je Tpedano ga dyay ody-
YyaBaHu Oyayhu nnaepu Cceockmx
LIKO/1a U IOKA/THUX LieHTapa.

Mnak, cTBapatbe 0Ba ABa My3e-
ja Ha oTBOpEeHOM He 61 y NoTnyHo-
CTU UcnyHWNo nnaHoee LUKone Be-
3aHe 3a Wuperbe 3Hara notpedHor
3a Nnogusarbe MatepujaaHor n Kyn-
TypHOr HMBOA. [lBa dpaTcka myseja
Cy CTOra 3aMULL/bEeHA TaKo Aa cy Mo-
rn SUTK YK/bydyeHu y [pylTeeHn
My3€j, Y Kome OU TeXHUKe YHYTpa-
WHbEr n3nararba Takohe dune Kopu-
wheHe.

MpojekaT # mogen Takeor co-
LujanHor my3seja cy u3noxkeHun 1938.
roguHe, y naBu/boHMMa Usnoxkde
,Universelle de I"habitation Rurale”
y Porte Maillot y Napusy“.

TakaB coumjanHu mysej Tpeda-
no je pa ykwyumn cnegehe: npBo, ABa
Ce0CKa My3eja, jefaH TpaguLMoHan-
HO eTHOrPadCKM 1 APYTY Kao MoZen
cena, yksydyjyhu v wkony.

OTBOpEHM M 3aTBOPEHN MY3€j,
bOKyCUpaH Ha MAeju cesbadkmx 3a-
HaTa U MHAYCTPUje, YK/byYyje 1 WKo-
Ny 3aHara.

LleHTpanHN NaBU/bOH CafpiKu
[OKYMEHTaLMjy Be3aHy 33 Be/nKe
ApywTBEHe Npodsieme: EKOHOMCKE,
reorpadcke, WCTOPUjCKe, AeMO-
rpadcke, Kao n npodneme jaBHor
34paB/ba, NpuUBpeae, CTape U HoBe
TEXHWKE NPOU3BOLHE, CTape U HOBE
Npou3BoAHE OfHOCE, NMUTakba Ky-
Type /byom, UTa,

14 OBakaB My3ejcKku npojekat je duo npw-
npemsbeH y bykypeluty 3a MehyHapoz-
HW KOHIpec counonoruje Koju je Tpeda-
no ga ce ogpxn 1940. roauHe, anm je
of/10%KeH 360r pata.
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OBaj couuonowkn mysej dm
M0 yABOCTPYYEH SOKYMEHTaLMjOM
LLeHTPa 33 WMPY jaBHOCT U YK/bY4no
oun KoHdepeHuujcke cane, dudano-
TEKY M apxuBy, PaAuoHULIE 3a Tex-
HWYKy odpagy npeameTa Koju gona-
3€ 0/, UCTPAXKMBAYa KOjU HUCY YKIbY-
YeHU Y MPEXY.

LleHTpanHo cknaguwTe &un
omoryhuno udyeartbe npeamerta 3a
Koje Huje duno npeasuheHo aa oy-
Ay Ha TepeTy Kyha n n3noxdeHux
NpPOCTOpPWja CeoCKor my3eja.

M3 cknaguwTa ce mory U3aBo-
juTM npegmet NoTpedHU 3a npu-
BpemeHe u3noxkde, y cknaay ca npe-
ONOXKEHUM TeEMama.

Mysej je Tpedano aa ce oapxu
[0 AaHac, Kpo3 AMPEKTAH KOHTAKT
ca MIHCTUTYTMa 33 COLMOJIOLLKA UC-
TpaXkuBarba.

Hanpas/beH Kopuwherem Bu-
Le My3ejCKMX MeToaa Koje Cy CKnag-
HO UCKOMOMHOBaHe 3ajefHo, coum-
janHu mysej 61 umao obamK Hapog-
HOT yHMBep3uTeTa nan MHCTUTYTa, 1
npeacTas/bao du MohHo cpeacTso
3a OCTBapUBatbe KyNTYpPHOT HanpeT-
Ka 3em/be, Ca BeNMKOM npeaHouwhy
jep je cmewTeH y rpagy, LUTO OMOry-
hasa 60/bM NPUCTYN CAMOM MY3Ejy.

HenocpeaHo u3dujarbe paTta
3aMp3/10 je oBe nnaHose. Mehytum,
nocne paTta, HOBa BN1acCT je MapruHa-
NIN30Basa 3Hayaj COLMONOLIKMX CTY-
avja n 1948. rogmHe 3abpaHuna
CBakM 0dNMK HacTaBe coumonoruje.
Op, Tor TpeHyTKa, CEOCKU my3ej je
CTa/IHO NOA, 3HAaKOM MuTaka - /u-
KBUOMPATU ra UAU U3MECTUTU W3
rpaga.

Hberos cnac je powao Kpos
Opvcatbe CBaKOr Tpara M3nararba
COLMO/IOLLKMNX EKCMOHATA U Herose
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This sociological museum would have
been doubled by a documentation centre
for the large public and would have includ-
ed conference rooms, a library and an ar-
chive, workshops for technical processing
of works coming from researchers not in-
cluded in the network.

A central storage facility would have
allowed storing the objects that were not
supposed to burden, in an unlikely man-
ner, the houses and exhibit rooms of the
Village Museum.

From this storage facility, the items
needed for temporary exhibits could be
extracted, according to the proposed
themes.

This museum was to be kept up to
date, through direct contact with the Soci-
ological Research Institutes.

Made by multiple museum methods,
that were coherently put together, the so-
cial museum would have had the shape of
a Popular University or an Institute, as a
powerful way to culturally advancement
of the country, with the great advantage of
being placed inside the city, for a better
accessibility.

The imminent break out of the war
froze the said plans. But after the war, the
new power marginalised the importance
of the sociological studies, forbidding in
1948 any type of sociological teaching.
From that moment on, the Village Muse-
um was permanently endangered: liqui-
dated or transferred outside the city.

Its salvation came from deleting any
trace of sociological exhibit and trans-
forming it in an ethnographic museum.



By studying the historical evolution of
the open-air museums, researcher Sten
Rentzhog, who knows well the Village
Museum in Bucharest, considers that
there were no historical growth condition
to create such a museum, but that, at least
partially, it can be reconsidered, from the
perspective of the new millennium?,

15 Sten Rentzhog: Open air museums: The his-
tory and future of a visionary idea, Carlsson
Jamtli Férlag, Stockholm and Ostersund
2007, p. 103-105

TpaHchopmaumje y ETHorpadckm
My3ej.

Mpoyyasajyhu uctopujcku pa-
3B0Oj My3eja Ha OTBOPEHOM, UCTpPa-
*uBau Sten Rentzhog, koju gobpo
no3sHaje Ceockn mysej y bykypeluTy,
cmaTpa ga Huje OMO 3a40BO/bEH
YC/IOB UCTOPUjCKOT pa3Boja Kako ou
Ce CTBOPMO TaKaB My3ej, anun aa ce
FEroBo cTBaparbe, dapem nenu-
MWUYHO, MOXKe NpencnuTaTi U3 nep-
CMEKTMBE HOBOTF MUNeHujyma. (Sten,
1975, cTp. 103-105)
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Gaute Jacobsen

Director of Maihaugen open air museum at
Lillehammer and educated ethnologist and
cultural historian from the University of Oslo.
The museum has 190 historical buildings rang-
ing from the year 1200 till 2001. Maintaining
craft traditions and disseminate knowledge
through living history is our main focus. Last
year’s we also had several international coop-
eration’s in Czech Republic, Georgia and
Ukraine within building restoration, collection
management and exhibitions

THE BOURGEOISIE AND THE
ORIGIN OF MAIHAUGEN
OPEN AIR MUSEUM

The aim of this article is not to present
the development of open air museums,
but more the values and ideas within the
bourgeoisie that made them possible. The
founder of Maihaugen Anders Sandvig
(1862-1950) was himself part of this grow-
ing bourgeoisie social class characterized
with their increasing self-awareness and
role in shaping the Norwegian society and
national identity

Lillehammer was founded as a region-
al city in 1827 and had a close connection
to its rural and farmstead surroundings.
The city was small, but industry and trade
made it flourish and the number of inhab-
itants steadily increased. Educated people
from other parts of the country came to
Lillehammer to find work. Anders Sandvig
was a well-educated dentist from Oslo and
Berlin. When he came to the city in 1885

FayTe JakobceH

[upektop MejxareH my3eja Ha OTBO-
peHom y Jlunexamepy; OH je eTHonor
W UcTopuyap Kyntype odpasoBaH Ha
Yuusepsutety y Ocny. My3ej numa 190
WCTOPMjCKMX 3rpasa Koje Aatmpajy us
nepmoga og 1200. go 2001. roaguHe,
a HeroB [MaBHU QOKYC je oapKaBarbe
3aHaTCKe Tpagmumje 1 Wwupere 3Ha-
tba Kpo3 KuBy uctopwujy. Npouune ro-
OMHe my3e] je 610 YK/byYeH y HeKonun-
Ko obnnka mehyHapogHe capaatbe y
Yewkoj, py3unju n YKpajuHu rae ce pa-
AWNO0 Ha pecTaypaumjy 3rpaga, ynpa-
B/batby 30MpKama 1 usnoxkdama

FPABAHCKO APYLUTBO U
CTBAPAKE MY3EJA HA
OTBOPEHOM MEJXATEH

Uun/b oBor YynaHka Huje ga ce
NnpuKarke pa3Boj My3eja Ha oTBOpe-
Hom, Beh BpegHOCTU W naeje rpa-
haHcKor ApyluTBa Koje ux je omory-
huno. OcHueay MejxareHa, AHAepc
CaHpsur (1862-1950), 1 cam je 6uo
Aeo dypoacke ApyLITBEHe Knace
KOjy KapaKTepuiue pactyha cBecT o
cedu n ynora y odnmkosary HopBe-
WKOF ApywTBAa W HAUMOHANHOT
WAEHTUTETA.

JNlnnexamep je OCHOBaH Kao pe-
rMoHanHu rpag 1827. roamHe n duo
je &n1cKko noBesaH ca CBOjUM Ceo-
CKMM 1 GapMEPCKUM OKPYIKEHEM.
lpapg je 1o manu, anu HaycTpuja u
TProBMHa Cy AOMpPUHese Herosom
npouBarty, Tako fAa ce dpoj CTaHOB-
HWKa HenpecTaHo nosehasao. Odpa-
30BaHM Jbyan U3 ApYrvX Aen0Ba 3e-
MJbe cy gonasunu y Jinnexamep Ka-
Ko 6u ce 3anocamnn. AHaepc Can-
ABWr je 10 CTOMATONOT LIKONOBAH Y
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Ocny n bepaunny. Kaga je gowao y
rpag 1885, 6uo je jeanuu 3ydap y
nonnuu yadpaHacaaneH. JonunHa
HMje MMana pasBujeHy KOMYHMKa-
unjy, Heke oa dapmu cy dSune Beoma
yaasbeHe, na je CaHasur mopao aa
[0Na3n 40 CBOjWX MaLMjeHTa NyTyjy-
hu KorbcKoM 3anperom. OBa NyToBa-
Ha cy duna og npecygHor 3Havaja
3a AHpgepca Canggura. Crekao je
3Hahbe 0 A4 PYLUTBY KOje je CTasHO no-
cmatpao. [obujao je nosuse of
dapmepa 1 ognasmo y mxose Kyhe
rae je Morao ga pasrnega tuxose
HacneheHe npeamete U ysepu ce
KaKo ce Tpaguumja U CTapy HaumH
YKMBOTA jOLU YBEK NPAKTUKYjy. Ynpa-
BO TO MOCMaTpakbe je d1a0 OHO WTo
je NOKpeHyo HEeroBo MHTEPECOBa-
Hb€ 33 NPUKYN/batbe U OYyBaHbE Ky-
TypHOr Hacneha.

JepHe Beuvepu 1887. loguHe
BMAEO je dpasaTor yoBeKa y noue-
naHoj ogehu Koju xoaa ynmuom Jun-
Nexamepa ca ABa MecuHraHa cseh-
HaKa M Konsbem. buo je o TpoHpa
ExknectyeH (1837-1916), Koju je 3a
MBOT 3apahueao npogajyhu aHTH-
KBUTETE JbyAMMa U My3ejuma LUK-
pom Espone. AHpepc CaHaBur ce
CUJTHO Pa3/byTMO Kaja je BUAEO Ka-
KO Ce HOpBELLKM apTedaKTh TpaHC-
nopTyjy BaH 3emsbe. MpBu npeameT
KOjMu je Kynuo oBe rogmHe moxe ce
NnoCcMaTpaTh Kao AMPEKTaH npoTecT
NPOTMB CTPAHMX KynaLa U HUXOBUX
areHaTta. Anu, berosa MoTMBaumja
[la cakynsba npegmere je 6una 3Hat-
HO CnoXeHuja u uma aydsme obdja-
WHeHeE.

lfoguHe 2012. obenexaBa ce
150 roguHa op, pohera ocHMBaya
MejxareHa, AHpepca CaHggura. Te
1862. rogmHe Kaga je CaHaBur po-
heH, HopBelwKa je nponasuna Kpo3
BE/NMKEe APYLWITBEHE, NONUTUYKE U
eKoHoMcKe npomeHe. AHgepc CaH-
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he became the only dentist in the valley of
Gudbrandsdalen. The valley had poor
communication and some of the farms lay
very remote, so Sandvig had to seek up his
patients traveling by horse and carriage.
These journeys played a major role for An-
ders Sandvig. He gained knowledge about
the society he constantly observed. He got
invited into the farmer’s houses where he
could look their inherited objects, and see
how traditions and the old way of life were
still practiced. But it was an observation of
a man that ignited his interest to collect
and preserve the cultural heritage.

One evening in 1887 he saw a rugged
bearded man walking down the street in
Lillehammer carrying two brass chandlers
and a some pikes. This was Trond Eklestu-
en (1837-1916) who made a living by sell-
ing antiques to private people and muse-
ums in Europe. It angered Anders Sandvig
to see how Norwegian artefacts got trans-
ported out of the country. The first object
he bought this year can be seen as a direct
protest against foreign buyers and their
agents. But his motivation to start collect-
ing might be more complex and have a
deeper explanation.

In 2012 it is 150 years since the found-
er of Maihaugen, Anders Sandvig, was
born in 1862. He was born in 1862, when
Norway underwent major social, political
and economic changes. Anders Sandvig is
considered to be one of the major muse-
um builders in Norway. Open-air museums
like the ones he and other founders creat-
ed in the Nordic countries towards the end
of the 1800s were huge success with the
public and the idea got exported to other



countries in Europe. Today, the open-air
museums are well-established institutions
that appear with great naturalness and
confidence (Bugge Amundsen and Brenna
2009, 9). But in 1862 open-air museums
were not obvious at all. Why are the open-
air museums established with such suc-
cess at the end of the 19* century?

The bourgeoisie and new ideals

The increased importance of the
bourgeoisie is crucial for the development
of museumes. This social class gave the mu-
seums meaning. The bourgeoisie repre-
sented a new power and social factor. The
French Revolution in 1789 was an impor-
tant catalyst for the modern development
throughout the 1800’s in Europe and Nor-
way. In Norway a political independence
movement resulted in a new constitution
on the 17 May 1814 with the selection of
the Danish crown prince Christian Fredrik
(1786-1848) to be the Norwegian king.
Norwegian independence, however, was
short-lived, and the union with Sweden
was initiated in October of the same year
and it lasted until 1905. Norway was still a
typical agrarian and rural society, and the
cities were small in 1814. Throughout the
1800s the country underwent a modern-
ization with greater centralization and in-
dustrialization. Cities and market towns
grew and people moved from countryside
to cities where they could find employ-
ment.

The bourgeoisie was very progressive
and modern in its views on the develop-
ment of the country, but also retrospec-
tive in its nostalgic longing for the past.

OBUr ce cmaTpa jeaHMM of, Haj3Ha-
YajHUJUX MY3€jCKUX rpaguTesba Y
HopselwwkKoj. My3eju Ha oTBOpeHOM,
MOMNyT OHMX KOje Cy OH W ApYry OCHK-
BaYM CTBapasu y HOPAMjCKUM 3e-
M/baMa Kpajem JeBeTHAecTor Beka,
MManu cy BENIMKK ycnex Kog, nydau-
Ke, a cama uaeja je 4odpo npumsbe-
Ha Ny gpyrmm 3emsbama Espone,
Koje cy novene ga je ,yBose”. [laHac
CYy My3€eju Ha OTBOPeHOM A00po yc-
NnocTaB/beHe UHCTUTYLMje Koje no-
ceayjy BENUKY [,03Y NPUPOLHOCTM U
yBepsbuBoct  (Amundsen  and
Brenna: 2009, ctp. 9). Anu, 1862.
My3€ej1 Ha OTBOPEHOM YOmLTe HUCY
dunnu BuasbMBK. 3alUTo Cy OHAA My-
3eju Ha OTBOPEHOM OCHOBAHM Ha
Kpajy 19. BeKka [OXuBeAn Takas
ycnex?

byp»koasuja u HoBe ugeje

MosehaH 3Hauaj Oyprkoasuje je
0J, K/bY4YHOT 3Ha4aja 3a pa3Boj My3e-
ja. OBa gpywTBeHa Knaca je gana
3Hayere mysejuma. bypoasuja je
npeactas/bana Moh u HoBWM Apy-
wreeHn dakTop. PpaHLycKa peso-
Nyumja ns 1789. duna je BarkaH KaTa-
/IN3aTOp CaBPEMEHOT pPa3B0oja TOKOM
AeBeTHaecTor Beka y EBponu n Hop-
BewWKoj. Y HopBselwkKoj, noAuTUYKn
MOKPET 32 HE3aBUCHOCT Pe3y/aTUPA0
je HoBMM YCTaBOM Koju je goHet 17.
Maja 1814. n nsbopom AaHcKor npe-
cToNIoHacneaHuKa KpuctujaHa ®pe-
ApvKa (1786-1848) 3a HopBeLKor
Kpasba. HopBelKa HEe3aBUCHOCT je,
mehyTum, Ouna KpaTKor BeKa, M
YHMja ca lLBeackom, ycnoctaB/beHa
y okTodpy uUcTe roamnHe, Tpajana je
0o 1905. HopseluKa je u gasbe duna
TUNWYHO arpapHO W pPypanHO Apy-
WTBO, a rpagosu cy 1814. roanHe
dnnmn manu. Tokom 1800-ux 3emsba
[OXUWB/baBa MOLEPHM3aUMjy npa-
heHy Behom LeHTpanusaumjom u
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nHAaycTpujanmnsaumjom. Benukn un
TProBa4KM rpagoBm Cy pacau, a Jby-
OV 13 cena ce cene y rpagose rae
Hasase 3anocseme.

bypoasuja je duna Beoma
nporpecnMBHa U MofepHa y CBojum
norneavma Ha pas3soj 3emsbe, au 1
peTpocnekTnBama CBOje HOCTaNrny-
He Yexre 3a npownowhy. AMepuy-
Ku coumonor Puyapg CeHeT cmaTtpa
a3 je Tanac HoCTanrmje npennasmo
rpahaHCKM MeHTanuTeT TOKOM Je-
BeTHaecTor Beka. Hoctanrwja ce ja-
CHO MaHUdecTyje y KrMUKEBHUM
MeMOoapMMma Koju y TOM TPEHYTKY
ngeanusyjy AeTUHCTBO U CHOBE O
BpeMeHyY Kaza je cee duno jeaHo-
ctaBHuje u doswe. MNopeg Tora, no-
CTOjaNI0 je HApOYUTO MHTEepPEeCcoBatbe
3a NpeTKe U MUTCKY NOBE3aHOCT ca
npownowhy. OBo je duno y cynport-
HOCTM Cca CTaBOBMMA Ce/baKa Npema
poaduHcKMm Be3ama. CTape nosbo-
npuBpeLHe 3ajeaHuue dune cy eko-
HOMMWYHMjE N NPAKTUYHKUje Y CBOM
cehatby Ha NpeTke, AOK je dypoa-
CKa KynTypa duna Buwe MUCTUYHOT
M POMAHTUYHOT KapakTepa. CxBaTa-
ba rpahaHcKor ApywTBa ce ornesa-
jy Y MHorMm obnactuma. Jassbajy ce
pPasAnunTU GeHOMEHMU - Ha Npumep,
[OM ce NyHW NopTPeTMMa Y1aHoBa
nopoauue v npegaka, 3aTum ce yc-
nocTaB/ba HOBA MNpaKca Ma/berba
ceeha Ha rpodosuma. (PpykmaH,
1994, cTp. 37) UcTy HOCTaNrnyHy ye-
Xiby cpehemo y nosehaHoM WHTe-
pecoBatby OyprKoasuje 3a jaBHe my-
3eje.

Came Oypskoacke Kyhe nocrajy
Masie U3N0oXKOe Koje NpuKasyjy aHTu-
ksutete. CTun je duo mewwosuT: da-
POKHM Ca yTMLajeM POKOKOA M Kna-
cuumM3ma. buno je yak n apanckux u
TYPCKMX enemeHaTa Kao WTo je yno-
Tpeda ceuneHor dpokaTta, HameLTa-
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The American sociologist, Richard Sennett,
believes that a wave of nostalgia swept
through the bourgeois mentality in the
1800s. Nostalgia is clearly manifested in
memoir literature, which at that time had
a clear idealization of childhood and
dreams of a time where everything was
simpler and better. In addition, there was
a particular interest in blood progenitors
and mythical connection with the past.
This is in a contrast, and contrary to farm-
ers’ perception of relatives. The old farm-
ing community were more economical
and practical in commemorating ances-
tors, while the bourgeois culture was more
mystical and romantic in character. Bour-
geoisie views are reflected in many areas.
Phenomena that occur, for example home
alters arrayed with portraits of family and
ancestors, and a new practice of lighting
candles on relative graves (Frykman, Jonas
and Orvar Lofgren 1994, 37). The same
nostalgic longing, we meet in the bour-
geoisies increased interest in public muse-
ums.

The homes of the bourgeoisie became
small exhibitions themselves displaying
antiques. There was a mixed style with ba-
roque, rococo and classism influence. Even
with Arabic or Ottoman Turkish elements
as use of silk brocade in furniture and
clothes, damask woven curtains or table
cloth, moon lamps, or the man of the
house in his velvet robe and a Moroccan
fez hat smoking a long-pipe. Their homes
were of course no museums in a modern
sense. The homes became showcases
through the new tradition of visiting with-
in this social class. Visiting became popu-



lar and as a respect and gratitude towards
the host, it was proper to leave a visiting
card.

Nation-building and regional importance

There is a correlation between the es-
tablishment of museums and the political
and cultural struggle for Norwegian inde-
pendence. In Trondheim the Science Mu-
seum, founded already in 1760, and in
Christiania (Oslo) the establishment of a
museum became a publicissue in 1793, si-
multaneously with the issue of establish-
ing a Norwegian university. In 1810 the
University’s Museum of Antiquities was
established, even a year before the Uni-
versity was founded in 1811 (Eriksen 2009,
49). A key representative of the new bour-
geoisie was Wilhelm Frimann Koren Chris-
tie (1778-1846). He was secretary of the
Constitutional Assembly in 1814, the par-
liamentary president and founder of the
Bergen Museum in 1825. He was a driving
force in social development in Bergen.
Christie facilitated increased trade and
better communications. Establishment of
museums were also building blocks of the
national project. In 1840 Christie launched
the idea of establishing a new museum in
Bergen. His idea was to collect furniture,
household goods and utensils, trade and
musical instruments from the recent past.
His purpose was to convey taste, art, fac-
tories, traditions, spirit of the time and
cultural history. He was a pioneer of his
time and made an important contribution
for Norwegian museums. Probably he was

ja n onehe, nneTteHnx 3aBeca Uaun
CTONHbaKa 0f, famacTa, famne y
081Ky mMecela; MOIU CTe BUAETH
yoBeKa y Kyhu y ceom dapLiyHacTom
MaHTWUAY U MapOKaHCKOM ¢es-Lie-
LWMPY KaKo NyLwu ayradky ayny. Hu-
XOBW JOMOBW, HAPABHO, HUCY dunn
My3eju y mogepHom cmucny. Ose
Kyhe cy bune npumepu HOBUX OOU-
yaja nocehumBarba y OKBMPY OBE ApY-
wreeHe knace. MNoceTa je nocrana
nonynapHa, 6una je 3HaK nowToBa-
kba M 3aXBa/IHOCTU Npema Aomahu-
Hy 1 duno je ncnpaBHO Aa ocTasuTe
CBOjy BU3UT KapTy.

U3rpapma Haumje n
perMoHasiHu 3Ha4aj

Moctoju Kopenaumja usmehy
OCHMBakba My3eja U MOAUTUYKE U
KyNTypHe Oopde 3a He3aBMCHOCT
Hopsewwke. Y TpoHaxajmy y Mysejy
HayKe, 0OCHOBaHOM fgaBHe 1760, ny
Kpuctujanuju (Ocno) ocHuBarbe my-
3eja mocrTano je jaBHo nutarbe 1793,
Y UCTO Bpeme Kaja v Nutake ycno-
CTaB/batba HOPBELLKOT YHMBEp3UTe-
Ta. flognHe 1810, ocHOBaH je YHu-
BEP3UTETCKM My3ej aHTUKBUTETa,
YaK rogMHy AaHa npe Hero wwTo je
OCHOBaH cam YHuBepsuTeT. (Epuk-
ceH, 2009, ctp. 49) MhaBHKM npea-
CTaBHWK HOBOT rpafaHCKor ApyLUTBA
je 6o Bunxenm ®dpumanH KopeH
Kpuctn (1778-1846). buo je cekpe-
Tap YcTaBoTBOpPHE CKynwTnHe 1814,
npeaceaHnK napaamMeHTa U OCHU-
Bay Myseja y bepreHy 1825. OH je
1o nokpeTayka cHara ApywTBeHOr
pa3Boja bepreHa. Kpuctu je aoHeo
HeKe oflaKWwuLue TProBUHU Koja ce
pa3Bujana, Kao u 6o/be KOMyHUKa-
umje. OcHMBaK€e My3eja je NnpeacTa-
B/ba/l0 TEMEJ/b 3@ HAaLMOHaHM Npo-
jekar. foguHe 1840, Kpuctu je no-
KpPeHyo uAaejy O OCHMBaky HOBOT
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my3eja y bepreHy. Hberosa 3amuncao
je duna ga npuKynu HamewTaj, ae-
nose nokyhctea n nocyhe, 3aHaTcKK
anaT M MysmyKe WHCTPYMEHTe M3
dnucke npownoctu. LUum my je 1o
[a npeHece YKyC, YyMETHOCT, Mpou-
3BOAY, TPAANLM]Y, AYX BPEMEHA U
KYNTYpHY uctopujy. bro je nmoHup
CBOI BPEMeHa W [ao 3HavajaH Aao-
NPUHOC Pa3Bojy HOPBELLKKX My3eja.
BepoBaTHo je 610 jeaaH og, NpBux y
EBponu Koju je n3paxkaBao mysejcky
¢dunosodujy (Pedersen 2009, ctp.
28).

MpBUX HEKOAMKO My3eja duaum
CY YMCTO YHUBEP3UTETCKM U MMan
Cy 33 UW/b NPOCBET/bEHE U eAyKa-
umjy ctyaeHata. Mehytum, yHusep-
3UTETCKM My3€j1 HUCY O1n oTBOpe-
HW 3a cBe. Hucy, cBe Ao cpeanHe ae-
BETHaecTor BeKa Kaga je nocehe-
HOCT nodo/bliaHa NOWTOo je npoay-
KeHo pagHo Bpeme.

Benunkun dym myseja y Hopse-
LWUKOj HUje Aowao npe no4veTka ABa-
pecetor Beka. Oko 1900. gecno ce
CHa)aH MpPOTOK KYNTYpHe NONUTUKe
KOjU je UCTMLLA0 BPeAHOCTU HauMo-
HanHe dawTuHe y HopBseluKoj. Ha-
POA, je NaT1o oA KynTypHe nHbepu-
OPHOCTM y ofHOcy Ha [aHCKy w
LWBeacky. (byrrenaHa, AroTHec,
1987, ctp. 49) HaumoHanHu v peru-
OHa/IHW My3eju MOMAXKY Aa Ce MOHO-
BO YCMOCTaBW HOpBELLKa CaMoCcBecT
M camonowToBare. CaHaBUr je ja-
CHO Keneo Aa Npunoju permoHanHun
3Hayaj HAUMOHANHOM  MOKpeTY,
MMao je Ty cnocodHOCT Aa BUAM Ka-
KO Ce HALMOHAMHW KapaKTep MaHK-
decTyje y HapoaHoj dawTuHK. HKe-
neo je ,,Aa npodyam v noseha nHTe-
pecoBatbe 3a Haly APEBHY KyATypy
U ojaya JbybaB Npema 3eM/bM Y KOjoj
je oHa ¢opmupaHa.” ETHonor Par-
Hap lMegepceH nokasyje y CBOM uc-
TpaXuBakby Aa ce My3eju Ha OTBO-
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one of the first in Europe to express a mu-
seum philosophy (Pedersen 2009, 28).

Several of the early museums were
pure university museums with the goal of
enlightenment and education of students.
But the university museums were not
open for all. Not until the mid-1800s was
the availability made better through ex-
tended opening hours.

The big growth of museums in Nor-
way did not come before the early 1900’s.
Around 1900 a strong flow of cultural pol-
icy that emphasized the value of the na-
tional heritage that existed in Norway. The
people suffered from a cultural inferiority
to Denmark and Sweden (Buggeland and
Agotnes 1987, 46). The national and re-
gional museums helped to recreate a Nor-
wegian-consciousness and self-respect.
Sandvig clearly wanted to anchor the re-
gional significance to the national move-
ment, and he had the ability to see the na-
tional character manifest itself in the pop-
ular heritage. He wanted, “to arouse and
increase interest in our ancient culture
and strengthen the love of the country
where it was formed.” Ethnologist Ragnar
Pedersen shows in his research that the
open-air museums which came in the end
of the 1800s did not do so accidentally, but
rather filled some very clear desires. Not
least in Norway, there was an urgent task
to show that the country was a distinct
people and independent nation. In the
struggle for independence that resulted in
the peaceful ending of the Swedish-Nor-
wegian union in 1905, the museums are
perceived as social and political contribu-
tors in the way outdoor museums pro-
motes national character and unity.



National consciousness had a region-
al basis, whereas remote regional and lo-
cal cultural areas was perceived as some-
thing unique and not as much influenced
by foreign cultures, as the coastal cities
had been (Pedersen 2003, 37). One aim
was to find places of origin where foreign
influences had been minimal. In many
ways it is similar to the work of the lin-
guists lvar Aasen (1813-1896). The aim of
Ivar Aasen was to construct a new written
language based on Norwegian dialects
that were unaffected by Danish language.

New public sphere

In the 1800s emerged a new phenom-
enon in which the modern time and cul-
tural heritage was to unfold in the same
space. It was time for the world exhibi-
tions. London hosted the first World Exhi-
bition in 1851. It was a great success and a
model for future world exhibitions
throughout Europe. The exhibition was an
important arena to emphasize national
character and culture. At the World Exhi-
bition in London, both the industrial prog-
ress and technology of nations were
shown off along with the culture from all
over the world. A new public sphere grew
up with the world exhibitions - where see-
ing and learning were closely linked. The
exhibitions represented both knowledge
and power. The leading nations of Europe,
England, France, Germany and Russia, had
larger and more centrally located exhibits
than smaller nations. It was important to
outdo each other in the technological and
cultural developments, and the world ex-

PEHOM HMUCY CAYYajHO MOjaBUAn
Kpajem AeBeTHaecTor Beka, Beh cy
npeacTas/bai UCMYHEHE HEKUX
BP/10 jaCHUX Kesba. buno je ypreHT-
HO, M TO He camo y HopBeLuKoj, no-
Ka3aTu 4a je 3em/ba He3aBUCHa Ap-
)KaBa, Kojy npeacTaB/ba nocedaH
Hapoa. Y dopdu 3a He3aBUCHOCT Ko-
ja je pesyntmpana MMPHUM OKOHYa-
HbemM LIBEACKO-HOPBELIKe YHUuje
1905, my3eju Ha OTBOpPEHOM Cy ce
[OOXUB/baBaIM Kao APYLTBEHU U
MOSIMTUYKM CapaAHMLM 380r HauMHa
Ha Koju Cy NpOMOBMCaNM HaLuMoHan-
HW KapaKTep U jeaUHCTBO.

HauuoHanHa csect je duna 3a-
CHOBaHa Ha pPerMoHasHOj OCHOBM -
yAa/beHe pervoHasHe WU NoKajaHe
KynTypHe odnactu cy dune cxeahe-
He Kao HeLUTO jeMHCTBEHO U He TOo-
JIMKO NOA, YTULLAJEM CTPAHWUX KYATY-
pa, Kao WTo je To 610 cnyyaj ca npu-
MOpPCKMM  rpagoBuma (Pedersen
2003, cTp. 37). JenaH op, unsbesa je
ono pa ce npoHahy mecta rge cy
CTPaHM yTMLAjK SUAU MUHUMANHW.
Y MHOro Yyemy pag nvHraucte Meapa
AaceHa (1813-1896) &uo je canyaH
0BOj TeXHW. Hberos unsmb je duo aa
Ce M3rpagy HOBM NUCAHU je3unK da-
3UpaH Ha HOPBELIKUM AujanekTuma
KOju HUCy &man npomereHu Nop,
YyTMLAjeM OaHCKOT je3unKa.

Hoga jaBHa cdepa

Y AeBeTHaecToM BEKY jaBMo ce
HOBM GEHOMEH Yy KOME ce caBpeme-
Ho aoba v KynTypHo Hacnehe cpehy
y MUCTOM npocTopy. buno je Bpeme 3a
cBeTcke u3noxode. JIoHAOH je duo
nomahuH M CeeTcke nsnoxde 1851.
roanHe. [lJoxusena je BeNIMKK ycnex
M noctana mogen 3a dyayhe Takee
nsnoxde wupom Espone. U3noxda
je duna BakHa apeHa y Kojoj ce Ha-
r71alaBao HALMOHAMHM KapaKTep U
KynTypa. Ha CBeTckoj u3noxdu y
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The farm «Bjgrnstad» was one of the biggest in the valley, and in the history of open air
museums it is the first time a complete farmstead was moved to a museum. It was bought in
1904 and re-erected in Maihaugen in 1913.

®apma , bjepHciag” duna je jegHa og Hajeehux y goauHu, a y ucliopuju myseja Ha
owisopeHom o je duo Gpsu Gyw ga je yena papma GpeHewa y my3ej. KylirveHa je 1904.
ToguHe, a pekoHcuwpyucaHa y MejxaieHy 1913.

JIOHAOHY, NHAYCTPWUjCKN Hanpeaak
M TEXHOMOrMja pasHUX Hapoga cy
MOKa3HM 3ajegHO ca KyATypom w3
uenor ceeta. Hoea jaBHa cdepa je
pacna ca cBeTcKuM usnoxdama rae
Cy MOCMATPaHE U yYere YCKO nose-
3aHu. U3noxkde cy npeactas/bane u
3Hatbe M moh. Bopehe Haumje y
Esponu, EHrnecka, ®paHuycka, He-
Mayka u Pycuja, umane cy BuLLe ek-
CMOHaTa Koju cy UM U3/I0KEHMU Ha
LEeHTPaHMUM WTAaHA0BUMA, LITO HU-
je dno cnyyaj ca marbUMm HapoaMma.
Buno je BaxkHO Aa jeaHn Apyre Hag-
Malle Yy TEXHO/IOLWKOM W KyNTYPHOM
pa3Bojy, Aakne cBeTCKe usnoxde ce
MOTy NOCMATPATU U Kao TaKMUYeHe
nsmehy Benukux cuna (Brenna
2003, cTp. 47).
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hibitions can be viewed as a competition
between the great powers (Brenna 2003,
47).

The same year, in Christiania (Oslo),
the city held a market festival with exhibi-
tions by the Fine Arts School, the National
Museum, the Art Society and the Techni-
cal Association. This is an early example of
how exhibits as a new venue supplement-
ed trade and popular entertainment. Is-
sues such as education and enlightenment
became a new dimension. This was part of
a new kind of public sphere that emerged
during the Enlightenment and the French
Revolution, and made democratization



and distribution of knowledge a main ob-
jective (Brenna 2003, 49).

The World Exhibition in London was a
great opportunity to showcase the best of
Norwegian culture, and an important
learning arena for Norway. The state fund-
ed 23 craft scholarships traveling from
Norway to London. Also, 150 Norwegian
people went from the industry sector.
Norway was a small nation, but still at-
tended with 259 exhibitions (Brenna 2003,
56). Part of what was displayed was the
shipping, art, silver crafts and music. The
World Exhibition in Paris in 1867 was a
change in relation to London in 1851. All
the invited countries were now encour-
aged to build national houses and display
national folk culture. Why was there an
emphasis on popular culture and not as
before on technology and industry? It
might be because Germany and England
had overtaken France in technological de-
velopment, but in the cultural domain
France was still a great power. Norway was
represented with a farmstead building, as
an example and symbol of Norwegian her-
itage (Brenna 2003, 60).

The “Paris Exhibition” at Lillehammer
in 1888

In Anders Sandvig memoirs he refers
to the world exhibition in Paris in 1889. Ac-
cording to Sandvig a teacher, Jens Schrein-
er, who worked in Lillehammer, wanted to
make a fundraising to send at least two
craftsmen from Lillehammer to Paris. Sch-
reiner with supporters set about organiz-

UcTe roaunHe, y KpuctujaHumjm
(Ocno) rpag je ogprkao nujayuHu de-
CcTMBan ca usnoxkdama nocrassbe-
HUM 0f cTpaHe J/InKoBHe WwkKone, Ha-
pogHor myseja, YMeTHWYKOr Apy-
WTBa M TexHUYKOr yapyxera. OBo
je paHu npumep ogadmpa HoBOr Me-
CTa 33 M3/1arakbe Koje Ha HEKM HauunH
Jonykbyje TProBUHY M MonynapHy
3adaBy. [lutartba odpasoBatba W
NpoCBeTUTE/bCTBA OApeanna cy Ho-
BY AMMeEH3Kjy n3narata. OBO je Aeo
HoBor 06/1MKa jaBHe cdepe Koju Ha-
CTaje y Bpeme MNpoCBeTUTE/bCTBA U
®paHuycke peBonyuumje, U Uma 3a
OCHOBHM LM/b AeMOKpaTU3aLmjy v
ancTpudyumjy 3Harba (Brenna 2003,
cTp. 49).

CBeTcKka usnoxoday JIoHaoHy je
duna ognnyHa NpMAnKa Aa ce noka-
e Hajdosbe of, HOpBeLLKe KyNType,
ann 1 BaxkHa odpa3oBHa apeHa 3a
Hopselwwky. [pxaBa je v3gsojuna
¢duHaHCHjcKa cpeacTtea 3a 23 CTu-
neHamje 3a 3aHatTauMje Koju cy nyTo-
Baan 13 Hopsewwke y JIOHAOH. Tako-
he, nytoBano je n 150 HopsexaHa
M3 MHAYCTPUjCcKor cekTopa. Hopse-
WKa je Mana 3em/ba, a/In MNaK je
y4yecTBoBasia Ha MaHudecTaumju ca
259 ekcnoHaTta (Brenna 2003, ctp.
56). [leo oHora wTo je duno npuKa-
3aHO jecTe TPAHCMOPT, YMETHOCT, 3a-
HaTM odpage cpedpa M mysuKa.
CseTcKa usnoxkda y Mapusy ogpra-
Ha 1867. roguHe, npeactas/bana je
NPOMEHY Y OAHOCY Ha M3NOXKOY Y
JIoHA0HY Koja je ogpkaHa 1851. Cee
3em/be yyecHuue cy dune nossaHe
[a u3rpage HaumoHanHe Kyhe M
NPUKaXKy HapoaHY KynTypy. 3awTo
je capa Harnacak Ha HapOAHOj Kyn-
TYPW, @ HE Kao paHuWje Ha TEXHONOM K-
v v nHaycTpuju? Moxe dutn 3aTo
wTo cy Hemauyka v EHrnecka npete-
Kne ®PpaHLyCKy Yy TEXHONOLWKOM pa-
3BOjY, ann y AomeHy KynType ®paH-
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LyCKa je jol yBek duna BenuKa cu-
na. HopselKa je duna npeacrassbe-
Ha ¢apmoM U 3rpagama Ha oj, KO-
je cy ogadpaHu Kao npumep U cUm-
bdon HopBsewkor Hacneha (Brenna
2003, cTp. 60).

“NMapucka usnoxda” y iunexame-
py 1888

Y csojum memoapuma, AHaepc
Canggur rosopm o CBeTCKOj un3no-
®Ou y Mapwmsy, ogpaHoj 1889. Mpe-
ma CaHaBwury, jefaH yuutesb, JeHc
LWpewnHep, Koju je pagmo y Jinnexa-
Mepy, ¥eneo je NPUKYnM HoB4YaHa
cpefcTsa Kako du ce Hajmare fBO-
juua 3aHatamja us Jinnexamepa no-
cnana y Napus. WpenHep je, aa dm
OCTBapWO CBOj LW/b, 33je4HO Ca CBO-
UM MCTOMULI/BEHULMMA, OpraHu-
30Bao0 Hajsehu 1 Hajbosbu forahaj y
rpafackoj gsopanHu. CaHaBur nue:

Benuka xana je usinegana Kao
uujaya - ca ceum wesiama,
UUPKYCKUM Wawiopom, WWaH-
gosuMa 3a pasmeHy, Wy cy, us-
mehy ocuianol, duau u cHaia-
uiop, gebena weHa, MahuoHu-
Yyapu, 4o8eK-3muja u BOWWAHA
Kywuja. [pxay uepa Koje je
Kparse Ockap ipuykao Upe Heio
wwo je dowtucao geknapayu-
jy Gpeg HAYUOHAAHUM Cygom
1884. ioguHe je wiakohe buo
usnoxceH. (Cangsur, Ocno,
1943, 1969, 2001)

Mopepa, nujaue duna je nocra-
B/beHa nocedHa ranepwmja ca ciuka-
Ma MNO3HATUX HOPBELUKUX YMETHMKA
Koju cy bopasunm y Niunexamepy. Y
Apyroj npoctopuju duno je pecro-
paH. Ha KpoBy 3rpage, ca nornesom
Ha rpag, usrpaheH je Topats Koju je
fobuno nme ,Ajpenosa kyna". U3-
rpagra opurnHanHor Ajdenosor
TOoptba y Mapwmsy noyvena je 1887, a
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ing the city’s biggest and best event in city
hall. Sandvig writes:

The great hall was designed as a mar-
ketplace with all hand stalls, clown
tent, bay exchangers, strong men, fat
women, magicians, snake-man and a
wax cabinet which, among other
things. A pen-holder chewed on by
King Oscar before he signed the na-
tional court declaration in 1884 was
also exhibited. (Sandvig 1943, 1969 og
2001.)

In addition to the marketplace a spe-
cial gallery was set up with paintings by fa-
mous Norwegian artists who stayed in
Lillehammer. In another room there was a
restaurant. A tower was built on the roof
of the building overlooking the city and
the tower was named the “Eiffel Tower”.
The construction of the original Eiffel Tow-
er in Paris begun in 1887 and should be
completed for the opening of the Paris ex-
hibition in 1889. It is likely that people in
Norway knew about the Eiffel Tower
through Norwegian newspapers.

This event was a huge success, and ac-
cording to Sandvig there was collected
enough money for three scholarships. The
description in Sandvig memoirs about the
exhibition shows one of several situations
where a close network of culture interest-
ed people in Lilehammer made a differ-
ence. In particular the artists’ contribution
was important. The gallery was supported
by painters such as Fredrik Collet (1839—
1914), Eyolf Soot (1858-1928) and Half-
dan Strgm (1863-1949). The purpose of
raising money for scholarships was met,



“The Eiffel Tower built for the Paris world exhibition in 1889.
Industry and modernity was important, but also folk art and culture became vital
manifestation of national pride and identity.”

Ajgpenosa kyna caipaheHa 3a Ceeticky uznoxcdy y Mapu3sy 1889. ioguHe.
MHgycwpuja u mogepHocll cy Sunu 8axcHU, AU Cy U HAPOGHO CLUIBAPAAAWIWBO U Kyallypa
suliasHe MmaHugeculayuje HaYUOHAAHOT GOHOCA U ugeHWullewa.

but the artists had their own agenda. Col-
let got his works exhibited at the World Ex-
hibition in Paris in 1889, 1900 and in Chi-
cago in 1893. Also pictures painted by
Halfdan Strgm were represented in Paris
and received an “honourable mention” for
the image “shoemaker”.

Anders Sandvig belonged to a net-
work of important menin Lillehammer. Yet
Sandvig created his own arena for expres-
sion of Norwegian culture. In 1887 he
started collecting objects, and in 1895 the
public could for the first time visit his gar-

Tpedano je pa dyae 3aBplieHa Ao
oTBapatba m3noxkde y Mapmsy 1889.
BepogaTtHo je ga cy /byam y Hopse-
LWKOj ca3Hanu 3a Ajpenos Topam
NPeKo HOpPBELWKUX HOBUHa.

Osaj gorahaj je LOXKMBEO Orpo-
MaH ycnex, a npema CaHasury, npu-
KYM/bEHO je A0BO/bHO HOBLLA 3a TPU
ctuneHamje. Onuc msnoxode y CaH-
OBUTOBUM MEMOAPUMA MpUKasyje
jeaHy o, HEKOMKO CUTyaumja y Ko-
juma je rpyna &nucko noBesaHux
JbYAM 3aMHTEPECOBaHMX 3a KyATypy
y Jlunexamepy HanpaBwuna HewwTo
apyraumje. NocedHo je duno BarkaH
[ONPUHOC YMeTHMKa. lanepwuja je
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NoAp}KaHa o4, CTpaHe C/MKapa Kao
wro cy dpeapwk Konet (1839-1914),
Evong Cot (1858-1928) u XandaaH
Ctpom (1863-1949). LUumb npuky-
n/batba CPeACcTaBa 3a CTUNEHAMe je
OCTBApPEH, a/iv YMETHULM CYy UMann
M CBOj concTBeHW naaH. Konet je
CBOja gena u3noxmo Ha CBETCKOj
nsnoxéu y Mapusy 1889. 1 1900,
Kao 1 y Yunkary 1893. Takohe, cnumke
XandpaaHa CTpoma cy npeacrtas/be-
He y Mapusy rae je odMo novacHo
npu3Hakbe 3a cnKy ,06yhap”,

AHgepc CaHaBsur je npunagao
MPEXKMN BaXKHUX Jbyam y Jinunexame-
py. Mnak, CaHasur je ctBopuo con-
CTBEHY apeHy 3a M3parkaBakbe Hop-
BelwkKe Kyntype. lfoanHe 1887, no-
4yeo je Aa NpuKyn/ba npegmete, a
1895. nydnuka je morna npswm Nyt Aa
NoceTUTV HEeroBo ABOPULLTE, rae je
NOHOBO NOAMrao CBOjy MPBY WCTO-
pujcKy 3rpagy dpapme nos HasMBOM
"Nukpectya". TogmHe 1904, Konek-
umje AHgepca CaHaBura cy npeme-
WITEHE Y FPAACKM MapK Ha nepude-
pujn Jinnexamepa, mMecto Koje ce
AaHac 3oBe MejxareH. OBa rogmHa
ce MOXe CMAaTpaTi rogMHOM 3Ba-
HUYHOT OCHMBarba MejxareH myseja
Ha OTBOPEHOM, ann fa ducmo pasy-
Menn y3poyHe ogHOCe M MOTUBE
AHaepca CaHagura, roguHe nsmehy
1887. n 1904. Tpeda nocmatpaTn
Kao K/by4He y ¢pa3un ocHMBaHA My3e-
ja.

Pahatbe my3eja Ha oTBOpeHOM
Tpeda nocmatpatM Yy KOHTEKCTY
ycnoHa dypkoasuje. OBa HoBa CBeCT
Kojy je dyp:oasnja npeacras/bana,
WHTEH3WBMPAHA Y APYroj NOAOBUHMU
[leBEeTHaecTor Beka, duna je cama no
cedu BaxkaH daKTop Koju je omory-
huo cTBapare My3eja Ha oTBope-
Hom. My3ej Ha oTBopeHOMm je duo
notpedaH 1 A0LWA0 je y NpaBOM Tpe-
HyTKy. lojegHOCTaB/bEHO, MOXKEMO
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den where he had re-erected his first his-
torical farm-building called “Lykrestua”. In
1904 the collections of Anders Sandvig
was moved to a city park on the outskirts
of Lillehammer, now called Maihaugen.
This year can be considered the official
founding year of Maihaugen open air mu-
seum, but to understand the causal rela-
tionships and Anders Sandvig motives, the
years between 1887 and 1904 as key es-
tablishment phase is vital.

The birth of open-air museums should
be seen in the context of the rise of the
bourgeoisie. This new consciousness that
the bourgeoisie represented, intensified in
the last half of the 1800s, was in itself an
important factor that enabled the creation
of open-air museums. Open-Air Museum
was needed and came at the right mo-
ment. Simplified, we can say that there
was a correlation between supply and de-
mand. Museums in Sandvigs time could
therefore have similarities to other cultur-
al phenomena that occurred simultane-
ously in response to increased bourgeois
values and identity. Several phenomena
may therefore be interesting to highlight.
One of them is the middle-class homes
and interiors.

Homes and interiors

The Swedish ethnologists Orvar Lof-
gren and Jonas Frykman shows in their re-
search how the properties changed from
being simple and small to be lavish, and al-
most show a fear of empty space. The
rooms condenses with antique furniture
covered with embroidery, and walls cov-



ered with paintings, photographs and oth-
er ornamental elements. In the cabinet
and placed on the cabinet abundance of
little things, souvenir and porcelain figu-
rines. In this diversity of tastes and styles
is a general feature or basic theme: Ro-
mance, sentimentality, imagination and vi-
sionary contractions that characterize the
home furnishings. Antiques were the fash-
ion, hobbies and used as family exhibitions
in bourgeoisie home (Frykman and Lof-
gren 1994).

Anders Sandvig practiced as dentist in
Lillehammer. His dental practice was one
of the largest and most advanced clinics in
Norway. His home was similar to other

pehu ga je noctojana Kopenaumja
nsmehy noHyae u Tpaxre. Myseju
y Bpeme CaHaBwWra cTtora Mory uma-
TN CIMMHOCTM Ca APYTMM KYNTYPHUM
beHoOMeHMMa Koju Cy ce fecnan uc-
TOBPEMEHO Kao 0AroBop Ha pactyhe
OyprKoacke BpeAHOCTU U UAEHTUTET.
Hekonuko ¢eHomeHa mory, fakne,
OUTU MHTEPECaHTHU 33 UCTULLaHbE.
JepaH op HUX jecy AOMOBU cpeftbe
Knace U kbUXOBW EHTEpUjepHU.

LomoBu 1 eHTepujepm

Lseackn etHonosn Opsap
JNodrpeH 1 JoHac DpuKkMaH NoKasy-
jy Y CBOjUM UCTParKMBatbMMa KaKo
CYy UMatba U3MeHeHa - 04, Manux u
jeAHOCTaBHMX NOCTajy PAcKOLWHA, U

This interior is from the house of Anders Sandvig. He was a private collector as well and had
many references to history in use of antique furniture and armor.

EHwepujep u3 kyhe AHgepca CaHgsuia. CaHgsur je Suo GpusauiHu KOAeKyUoHap U Gpasuo
je MHole ucliopujcke peghepeHye Kpo3 yiiowipedy aHWUYKOI HOMewlaja u oKAoda.
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roToBO Ja MOKasyjy cTpax og, npa-
3Hor npocrtopa. Mpoctopuje ce nyHe
CTUACKMM HameLllTajem Koju je no-
KpUBEH BE30M, a 3UA0BW Ce npe-
KpuBajy cankama, oTorpadumjama u
APYrMM YKPacHUM enemeHTuma. Y
OpMapuMa M Ha opMapuma je odu-
Jbe CUTHMLA, CYBEHWUPA M NopLenaH-
CKux ¢urypuua. Y oBoj pasHONMKO-
CTW YKyCa 1 CTUNOBA NOCTOjU ONLUTaA
OCHOBHa TemMa: POMaHTMKaA, CEHTU-
MEHTA/IHOCT, MallTa ¥ BU3MOHapPCKe
KOHTpaKLUMje Koje KapaKkTepuuy
onpemarse Kyha. AHTUKBUTETU Cy
moza, Xodu1 1 KopucTe ce Kao nopo-
[OW4He n3noxde y JoMoBMMa OypKo-
asuje (PpykmaH, NodrpeH, 1994).

Anpepc CaHaBwr je pagmno Kao
cTomartonor y Jiunexamepy. Hherosa
opAvHaumja je duna jeaHa og, Hajse-
AKX M HajMOAEPHUjUX KAUHMKA Y
HopseLwwKoj, a kyha y Kojoj je kuseo
je dna canyHa apyrum gomosmma
Tor BpemeHa. Kyhe cy HacTane Kao
nejsaxku ca gpyraunjom atmocde-
pom og, npocTopuje Ao npocropuje
(PpykmaH, NodrpeH, 1994, cTp.
105). Ynaaseuso noacehajy Ha no-
30pMLUTA M OUYUIIESHO je Aa Cy /byan
yaaraavM MHOro BPemMeHa M HOBLA Y
ypeherbe cBOjUX LOMOBA.

MejxareH je peKoHCTpyucao
[OM rpajcKor anoTekapa Kao npwu-
mep rpahaHcke kyhe 13 1900. Ano-
Tekap lpyHTBUr 1 CaHABUT Npunaga-
NN CYy UCTOM ApPYLUTBEHOM CN0jY, @
ode Kyhe nokasyjy ounrnegHe cnmy-
HOCTWM M M3pa3 UCTOr ApYLUTBEHOT
onpegesbera. Nyt og npuBaTHUX
[IOMOBa 10 jaBHUX My3eja Huje duo
ayr. Jow jepaH npumep Koju uny-
CTpyje 0BoO jecTe Kyha HaLMOHaNHOT
nucua, bj@pHcTjepHa bBjopHcoHa.
[pkaBa je oTkynuna Kyhy HakoH
HberoBe CMpPTU 1 OHa je NocTana my-
3ej MH cUTy, a AaHac je Takohe aeo
my3eja y Jinunexamepy.
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“Interior from the pharmacist apartment at
Maihaugen. A typical bourgeoisies home
from 1900 with many historical references.

“w
EHwepujep atowekaposor auapuuimaHa.
TuiiuyHa dyprcoacka kyha uz 1900. ioguHe
€a MHOIUM UCLIOpUjCKUM peghepeHuama.

homes of that time. The houses were cre-
ated as landscapes with different atmo-
sphere in room after room (Frykman and
Lofgren 1994, 105). It is striking theatrical
and peoples must have invested much
time and money in the design of their
homes.

Maihaugen have reconstructed the
home of a city pharmacist as an example
of a bourgeois home from 1900. The phar-
macist Grundtvig and Sandvig belonged to
the same social strata, and both homes
show obvious similarities and expression
with the same social preferences. The
road from private homes to public muse-
ums was not long. Another example that



illustrates this is the home of the national
author Bj@rnstjerne Bjgrnson. His home
was bought by the state after his death
and became a museum in situ, and is to-
day also part of Lillehammer Museum.

From home to the Museum

In 1887, Sandvig had no plans to cre-
ate a museum. But the antiques he bought
became part of his home and the waiting
room of his dental clinic. The waiting room
was not a museum, but was nevertheless
a step towards publication and dissemina-
tion of his collections. In 1894, the first
house was purchased. It was re-erected in
1895, and his private collection could
therefore be presented in more cohesive
environment. Seven houses were rebuilt
in his garden-open air museum. Eventual-
ly the collections were sold to the city and
re-located. Anders Sandvig became the
first director and wrote in 1907 about his
vision for the museum:

Such as | see Maihaugen, it should be
a collection of home, where you can
walk right up to the people, who have
lived in them and learn their ways of
life to know their tastes, their work.
The homes and equipment is picture
of the people themselves, and in the
valley old farms is not only the individ-
ual who reflects himself, but his fami-
ly - generation after generation. But it
is also not a random collection of indi-
vidual homes | at Maihaugen want to
save from destruction and oblivion.
No, the whole village as a unified
whole, | want to put in the big picture

Oa Kyhe po myseja

lfopmnHe 1887. CaHaBury Huje
ouno y nnaHy cTBaparbe myseja. AH-
TUKBUTETYU KOje je Kynuo nocTanm cy
0e0 HEerosor AoMa M YeKaoHuue
npu opAnvHaumju. YekaoHUUa Huje
My3€j, anu je unak duna Kopak Ka
00jaB/bMBaY U LWIMPEHY HEFOBUX
36upku. Mpey Kkyhy je kynuo 1894.
PekoHcTpywncao jy je 1895. n rerosa
npuBaTHa KoNeKLmja je Ty morna ou-
TV NpeACTaB/beHa Y MHOIO LeN0BK-
Thjem okpy:Kemy. Cegam Kyha je 0d-
HOB/bEHO Y HEroBOM ABOPULLTY -
My3ejy Ha oTBopeHom. Ha Kpajy,
3dupke cy npogaTe rpady U usme-
wreHe. AHgepc CaHABUT nocTaje np-
BM aupekTop myseja n 1907. loanHe
0 CBOj0j BU3Kju nuLle cneaehe:

Mo mom suherby MejxaieHa, OH
béu wpebano ga byge 36upka
Kyha, mecuio ige moxcele Gpu-
hu mwyguma Koju cy xcusenu y
BUMA U Hay4yullu Hewwo o
HUX0B0OM HAYUHY HUBOWQ,
yUo3HaWuU Huxose yKyce, Hbu-
X086 pag. Kyhe u olipema y wu-
Ma jecy cauKa camux sbygu, a
Ha cwapoj apmu y goauHu
Huje camo uojeguHay Koju je
Upegcuiasra, eeh u Heiosa
topoguuya — u wo ieHepauyuja
3a ieHepayujom. Taxkohe, oso
Huje cay4ajaH ckyd dojeguHay-
Hux gomosa, ja cam MejxaieH
Heneo ga cavyyeam og yHU-
wwera u 3abopasa. Lleno ce-
/10, KQO jegUHCWBEHY UesnuHy,
enum ga cluasum y OKeup ee-
/IUKe cAuKosHuye. He camo se-
7AIUKY hapmy ca MHOIuUM Kyha-
Ma U 8pegHUM Upegmeliuma —
seh u gomose manux papmepa
U cesvaka, ygasbeHe kyhe so-
KaaHUX Majcuiopa, Kao u gane-
Ke UnaHuHcKe ¢hapme. A Tope
Ha 6pgy cwuapa obaacHa yp-
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“In the house of 1980ties a teenager, Kristine Graendsen,
is acting the daily life at that time.”

Y kyhu u3 80-ux wuHejyepka, KpuctiuHe peHgceH,
Inymu ceakogHesuuy wagaurbei gpemeHa

K8a, a He camo mana Kauena,

0g380aH>a U C8egOoYU 0 UCLLOPU-

ju Gpownux feHepayuja. (CaH-

geui, 1907, cup. 10)

Anpepc CaHagur je 6o jeaaH
oA, Hajgehux ocHMBaya Myseja y
Hopeelwukoj. OH je duo HesaBMCHA
JMYHOCT U [A0 je OpWUTMHANaH Ao-
NpUHOC y 00/1acTMa Kao WTo cy
CTBaparbe BEPOAOCTOjHOr UCTOPWj-
CKOT OKpY)Kera U 00/IMKOBakbe nej-
3a)Ka, LUMPEHHE KUBE UCTOPUjE U pa-
3B0j ApywTBeHUX PyHKUMja My3eja
— My3ej Kao MeCTo OKyn/bakba. [py-
ra BaXHa KapaKTepucTuKa je duo
HEroB XONMCTUYKM MOrnes Ha Kyn-
TypHy uctopwujy (Pedersen 2003, cTp.
40) nnn, Kao wto CaHABWr HaBoaM,
»(...) Ala NOKaxe pypanHo ApyLITBO
Kao jeAMHCTBEHY LenunHy (...) y Be-
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book. Not only large farm with its ma-
ny houses and their valuable objects —
but including small farmers and peas-
ant homes, the local artisans houses
further away and distant mountain
farms. And up on the hill the district’s
old church, not just a small chapel,
sending a bell sound as witness of the
past generations history (Sandvig,

1907, 10).

Andes Sandvig was one of the great
museum founders in Norway. He was an
independent person and gave an original
contribution in areas such as to create be-
lievable historical environments and land-
scape design, dissemination and living his-



tory and to develop the museum’s social
meeting place functions. Another impor-
tant feature of Sandvig was his holistic
view of cultural history (Pedersen 2003,
40). Or, as Sandvig puts it in the quote
above: ”(...) to show the rural society as a
unified whole (...) in the big picture book.
(Sandvig 1907, 10)” An innovative feature
of Sandvig was his effort to recreate the
authentic environments with its interiors,
the buildings location in the landscape,
and the farmsteads in relation to each oth-
er. The cultural landscape design is well
thought out and maybe one of his greatest
achievements.

It is important for Maihaugen today to
continue his vision. It is stated in the mu-
seum’s mission and spirit to continue to
preserve, and disseminate history as it
was before and how society is today. Mai-
haugen will always seek to represent the
long historical lines and social change -
continuity and discontinuity. Anders Sand-
vig vision to create the overall environ-
ment does not necessarily mean that we
will only disclose the general and the typ-
ical Norwegian. The open air museum he
created with its diversity of the similarities
and differences is still visible. And should
the museum remain relevant and have
meaning for all, this entire complexity re-
mains an important legacy and future of
the museum.

NIMKO]  camKoBHUUM®,  (CaHgBwur,
1907, cTp. 10) MHoBaTMBaH je bMo
HEroB Hanop 4a NOHOBO CTBOPYM ay-
TEHTUYHA OKPYXKekba Ca eHTepuje-
pom, 3rpage CMmelTeHe y Npupoa-
HOM M€ej3aXy, Kao 1 canalle Koju cy
mehycodHo nosesaHu. [lM3ajH Kyn-
TYPHOr nej3axa je podpo npomu-
W/bEHO M MOXAA jefHO Of, HeroBmx
Hajsehux gocTurHyha.

[aHac je BaxkHO 3a MejxareH ga
HaCTaBu kerosy BU3njy. Mucuja my-
3eja jecTe Aa ce HaCTaBM Ca O4yBa-
HEM U LUMPEHEM UCTOPUjE O OHOME
WwTo je d1no, ann 1 0 ToMe Kakeo je
ApywTBo gaHac. MejxareH he yBek
HacTojaTu 4a NpeacTaBu gyre UCTo-
pUjCKe IMHKje 1 opyLITBEHE NpoMe-
He KOHTUHYMTETA U AUCKOHTUHYUTE-
Ta. Busunja AHgepca Cangsura ga ce
CTBOPM ONLUTM amOujeHT He Mopa Aa
3Haun ga hemo odenogaHUTU camo
OHO LWTO NpeacTaB/ba onwTe U TU-
NUYHO HopBewkKo. My3ej Ha oTBOpe-
HOM KOjM je CTBOPMO, Ca CBOM CBO-
j¥M pasHonuKowhy cAMYHOCTU U pa-
3/IMKa, U Aasbe je BUA/bMB. YKOAUKO
W pasbe Oyae peneBaHTaH U 3Hava-
jaH 3a cBe Hac, ueo Komnsekc he
0CTaTW BaXHO Hacnehe n dyayhHoct
0BOr My3eja.
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ap bojana borgaHosuh-Hukonuh

Ounnomupana, maructpupana u SOKTOpupa-
Na Ha Katefpu 3a eTHONOMMjy U aHTPONOAOr -
jy Punosodckor dakynteta y beorpagy. Oa
2004.r. 3anocneHa y Mysejy Ha OTBOpPEHOM
,,CTapo ceno" y CuporojHy Ha NoCnoBUMa Ky-
cToca neparora. basu ce npoyyaBarem vy
odnactuma nonmTHyKe 1 ypdaHe aHTPONono-
rmje.

WHCTPYMEHTANIM3ALMIA
TPAOULIMIE

MPUMEP MOZHE MPOAYKLMIE
“CUPOrOJHO CTUN”

Mo y30py Ha NpojeKaT Koju je negece-
TUX rognHa XX BeKa peann3oBaH Yy NOMO-
paBckom ceny dowu Aydau Kog Oparaye-
Ba,’ a umajyhu y Buay TpaauuMOHaNHY
CK/IOHOCT 371aTMOOPCKMX KeHa Aa ce dase
“3pagoMm OAEeBHUX U yNnoTpedHUX npeame-
Ta oa, gomahe ByHe, Ha cyrectujy npote
MwunaHa CmusbaHuha, gMpekTop 3emM/bo-
pagHudKe 3agpyre Munocas Ctamatosuh,
npeaceAHuK YnpasHor ogdopa Muxaunno
CmnsbaHuh 1 unaHosu ynpase Mapko Ja-
toywesuh, MBosaeH Kpejosuh, Munucas
hangosuh, Munmuko Jbydojesuh u gpyru,

1 O npou3BoAHOM CUCTEMY PYYHO TKAHMX yrno-
TpeSHUX NpeameTa nornesaTy y: borgaHosuh,
bojaHa: Tpaguuyuja Kao Gpou3sog u Kao poda
-yclioH u Gag ugeje o dbpeHguparby y jyiocno-
8EHCKOM COUUjanu3My, MarucTapcku pag, du-
nosodckun darkyntet YHusepsuterta y beorpaay,
Ogfesverse 3a eTHONOMMjY M aHTPOMNONOTKjY, NO-
rnassbe 2.1.PA3BOJ OPTAHU3OBAHOTI MNMPOMU-
3BOAHOI CUCTEMA PYYHO PAREHWX OAEB-
HUX NPEOMETA O] BYHE

Bojana Bogdanovi¢-Nikoli¢, PhD

Graduated, MA and PhD on Cathedra
for ethnology and anthropology on
Faculty of Philosophy in Belgrade.
Since 2004 work in The Open Air Mu-
seum “Old Village” in Sirogojno as a
curator in pedagogical department.
Doing the researches in the field of
political and urban anthropology.

INSTRUMENTALIZATION OF
THE TRADITION

THE EXAMPLE OF FASHION
PRODUCTION “SIROGOJNO
STYLE”

Following the example of the
project that was realized in 1950s in
the Morava village of Donji Dubac
near Dragacevo' and bearing in
mind the traditional tendency of
women from Zlatibor region to pro-
duce clothing and useful objects of
domestic wool, at the suggestion of
a priest Milan Smiljani¢, the director
of the Agricultural Cooperative Mi-
losav Stamatovi¢, the Managing
Board Chairman Mihailo Smiljani¢
and the Board members Marko
Janjusevi¢, Gvozden Krejovi¢, Mil-
isav Caldovi¢, Milinko Ljubojevi¢ and

1 The production system of hand-woven
garments can be looked up in Bojana
Bogdanovic, Tradition as product and as
goods —rise and fall of the idea of bran-
ding in Yugoslav socialism, Master pa-
per, Faculty of Philosophy, University of
Belgrade, Department for Ethnology
and Anthropology, chapter 2.1. THE DE-
VELOPMENT OF ORGANIZED PRODUC-
TION SYSTEM OF HAND MADE WOOL-
LEN GARMENTS
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others decided to establish women’s
home-made industry in 1962, aim-
ing at developing a production sys-
tem in which rural women, based on
age-old tradition of processing this
material, would make clothes of
wool in their households without
major financial investments.

An operating unit of home-
made industry, “Zlatiborka”, was
founded within the agricultural co-
operative and the first handicrafts of
Zlatibor knitters from Sirogojno,
Drenova, Trnava and Gostilje ap-
peared in the local market as early
as the beginning of 1963. In the
same vyear, an exhibition of hand
made garments of wool was orga-
nized in Belgrade, which was highly
rated by experts in fashion, followed
by a brief but very successful way of
affirmation of knitters and their pro-
fessional team.

The specific visual identity of
unique models of the fashion pro-
duction “Sirogojno style” is made by
characteristic production technique,
material, colouring and the prod-
ucts’ decoration.

When it comes to the produc-
tion technique of “Sirogojno style”
fashion items, it can be noticed that
during the work of the production
system, all the traditional knitting
techniques were present (simple,
the wafers, small rice, coarse rice,
“kukalj to kukalj” and Subaret?) and

2 Bytechnique simple objects were made
without any decorations which achieved
the smoothness of a garment; by the
wafers technique ridges were obtained
which combined with the simple knit-
ting made decorative and technically
very complicated way of knitting small
rice; coarse rice meant double process-
ing of threads (Unlike the single small
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ognyunnn cy aa ce 1962. rogmHe ocHyje
¥KeHCcKa gomaha paguHoCT ca unM/bem Aa
ce 6e3 Be/MKUX GUHAHCUjCKMX ynaraka
pa3Buje NPOM3BOSHUN CUCTEM Y OKBUPY KO-
ra &u ceocke XeHe Ha da3n BeKOBHe Tpa-
Anunje odpage oBor matepujanay CBOjUM
faomahuHctBMma wu3pahmeane oaeBHe
npeamete of ByHe.

Y OKBMpY 3em/bOopagHuyKe 3aapyre
OCHOBaH je MoroH gomahe paaMHOCTM
“3natndopka’”’, a npBe pPyKOTBOPUHE 31a-
TMOOPCKUX nnetuba n3 CuporojHa, Ape-
HoBe, TpHaee u [ocTu/ba Nojasmae cy ce Ha
nomahem TpxuwTty Beh noyetkom 1963.
roaunHe. Ucte rognHe y beorpaay je opra-
HWM30BaHa U3noxkda py4yHo paheHnx oges-
HUX NpegMeTa o BYHe, KOjy Cy CTpy4kba-
LM 33 MOAY BUMCOKO OLEHWAN, NOc/e Yera
je ycnegmo KpaTtak, aiv Beoma ycnelwaH
nyt adupmaumje naetm/ba M HUXOBOT
CTPYYHOT TUMa.

CneumduryaH BU3yeNHU WAEHTUTET
YHUKATHUX MOZeNna mogHe npoaykuuje
“CMpOrojHo CTUA" YMHE KapaKTeEPUCTMYHA
WieXHUKa uspage, mauwiepujas, Koaopuul n
OpHAMeHWUKa Upou3eoga.

Kapa je y nuTawy wWexHUKa uspage
npegmeTta moaHe npoaykuuje “CuporojHo
cTun’’, TOKOM paga NPou3BOAHOr cucTeMa
npumehyje ce ga cy 3acTyn/beHe cBe Tpa-
AVUMOHANHE TEXHUKe naeTera (npocTo,
Ha NPEBPT, CUTHM NUPUHAY, KPYNMHU NUPK-
Hau, C KyK/ba Ha KyKa/b 1 wybdapeTt?) u xe-

2 TexHUKOM @pocliio cy ce uspahusanu npegme-
™" 0e3 MKaKBMX yKpaca YMme ce noctusana
rnatkoha npegmeTa; TEXHUKOM Ha dpespul A0-
Oujane cy ce dpasae Koje cy y KomOMHaumju ca
nneTerbem Ha NpocTo YMHUE AEKOPaTUBaH U
TEXHWYKM BEOMA KOMMJIMKOBAH HayuH nnete-
Ha CUWHU UUpUHa4; KpyUHU UupuHa4y noapa-



Knara.® Llemnepu, ayxe u Kpahe jakHe,
Kao v ABOAENHM KOMNIETU CY NNETEHM HA
[lBe WUINe; Xa/buHe, npcayum n dayse xe-
KNaHW CY Ha je4HY Urny, AOK Cy WanoBu U1
Kane naeTeHu ca neT urana.

ByHa je 0CHOBHM Mawiepujan 3a nspa-
Ay YHUKATHUX MOAENa MOAHEe npoayKuuje
“CuporojHo ctnn”. ToKom Lwe3aeceTmx ro-
[IMHa NPOLUNOT BEKA, 33 M3PAZY YHUKATHUX
mozena KopuwheHa je gomaha (oByja) By-
Ha. OBaj maTepujan ce KOPUCTUO MPBUX
neT rognHa NpPov3BoAHE PYYHO paheHux
OfleBHMX NpegMeTa og ByHe. MehyTum, og,
noyeTKa ceflamMaeceTuX roanHa y MOLHO]
npoayKkumju “CuporojHo ctun’ 3a nspaay
YHUKaTHUX moZdena NpeLwio ca ca gomaher
Ha UC/MAGHGCKO ByHeHOo npeaumso “Lopi”
dupme “Alafoss”. Mpema peuynma Kpea-
Topke dobpune Bacumesnh-CmusbaHuh,
Kagda je noduna y3opKe UcnaHACKe ByHe,
CMOHTAHO je oANy4Ynna Aa NPOMEHM BPCTY
OCHOBHOI MaTepwujana 3a u3pagy naete-

3ymMeBao je ABOCTPYKo odpehuBarbe HUTK (3a
Pa3NNKy oA, jeAHOCTPYKOr CUTHOT NUPUHYA);
TEXHWUKOM C KYK/ba HO KYKasb fodujana ce ABO-
CTPyKa NOBPLIMHA Y TEXHWUUM NpocTo; wyda-
pell TEXHUKOM Cy Ce Ha KpajeBrMa OAEeBHUX
npeameTa U3BNaYNAM 3aBPLIELY BYHEHE HUTH
(odnyHO OKO BpaTa MM HA pyKaBuma).

3 Xeknarbe je NOCTyNaK Npas/berba TKAHWHE Of
NeT/bM BYHULIE UM KOHLLA Koje ce nomohy xe-
KAMLa nposnave jegHa Kpo3 Apyry (npsa
WTaMMNaHa Wema nojaBuaa Ce y XoNaHACKOM
yaconucy y paHom 19. Beky)-MocToje Tpu Hauu-
Ha XeKnakba: KpNayKkm (UMme ce NocTUKe NoBp-
lKnHa 6es WwynsbuKa), ca HameTom (YMme ce no-
CTUXKe NOBPLUMHA Ca MMM LUYN/bUKaMa) 1 ca
[1Ba HameTa (YMme ce NOCTUKe NoBPLIMHA Ca
Behum Wyn/bMKama). Ykpacu Ha ogehu pahenu
Cy ynieTeHOM Lapom ogpeheHor ykpaca unu
8e30M y TexHuum doduue, NyH BE3 U yKpacHe
Kocuue.

crochet.® Sweaters, long and short
jackets and two-piece sets were
knitted on two needles; dresses,
blouses and vests were crocheted
on one needle, while the scarves
and hats were knitted with five nee-
dles.

Wool is the basic material for
production of fashion production
“Sirogojno style” unique models.
During 1960-ies, the domestic
(sheep) wool was used to create
unique models. This material was
used over the first five years of the
production of handmade woollen
garments. However, in early 1970-
ies, the fashion production “Sirogoj-
no style” replaced domestic wool
with the Icelandic “Lopi” wool made
by the company “Alafoss” for the
production of unique models. Ac-
cording to the designer Dobrila
Vasiljevic-Smiljani¢, when she re-
ceived specimens of Icelandic wool,
she spontaneously decided to
change the type of base material for

rice) technique from kukalj to kukalj
was used to obtain double area in sim-
ple technique; Subaret technique was
used to pull ends of woolen threads on
garments’ borders (usually around the
neck or sleeves).

3 Crochet is a process of making fabric
from wool or thread loop by using the
tool of heklica to permeate through
each other (the first printed pattern ap-
peared in the Dutch magazine in the
early 19th century). There are three
ways to crochet: krpacki (resulting in a
surface without hemstitch), with bur-
den (resulting in a small area with hem-
stitch) and with the two burdens (which
results in areas with large hemstitch).
The decorations on clothes were made
of twisted pattern of a decoration or
with embroidery in the technique ber-
ries, full embroidery and decorations
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the production of knitted garments*.
Since it is not exposed to tempera-
ture fluctuations that affect its qual-
ity, the Icelandic wool has proven to
be much better than previously
used, domestic raw materials.
Colouring is a category subject
to change. While the collections in
natural colours dominated the peri-
od from 1963 to 1970 (as domestic
non-dyed wool was used), in the
second decade of fashion produc-
tion “Sirogojno style” existence,
they began to use factory dyed Ice-
landic wool for the creation of
unique models; a wide range of co-
lours influenced the colouring of
collections in which the colourful or-
naments occurred in most different
combinations.

Decorating woollen garments,
i.e. richness of colour and variety of
motives, show that women’s home-
made industry often crossed into
the art itself (Rosi¢, 1991: 231). Or-
naments can be divided into four
groups:

a) The geometric motives: the
most common of these mo-
tives are rhombuses, rect-
angles, squares and stripes
in different colours general-
ly symmetrically repeated
along the entire fabric.

b) Floral motives: floral mo-
tives are the most common
patterns, not only in the
garments, but also on the
cover caps, drapes and oth-
er knitted or woven ob-
jects; they appear in most
different  colours and
shapes.

4 The data was obtained in conversation
with Dobrila Vasiljevic-Smiljanic, con-
ducted on July 8th 2006.
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HUX oaeBHUX npeameta.* C 003Mpom Ha To
[a Huje n3n0XKeHa TeMnepaTypHUM OCUM-
Naumjama Koje yT4y Ha KBAIUTET, UCNaHA-
CKa ByHa Ce NoKa3ana Kao MHoro 60sba op,
[0 Taga ynoTpedsbaBaHux, rpydux goma-
hux matepujana.

Konopuw je KaTeropwuja noanoXKHa
npomeHama. [JoK cy y nepuoay og 1963.
80 1970. rogmMHe [OMUHUPANE KoNeKunje
y npupoaHum dojama, jep je KopuwheHa
fomaha HedapbaHa ByHa, o4 apyre aeue-
HWje paga modHe npoaykuuje “CnuporojHo
ctmn”’ 3a n3pady YHUKaTHUX Mogena noye-
na je pa ce kopuctn dpadpuukmn dojeHa
WCNaHACKa BYHa, a WMPOK cnekTap Ooja
YTULAO je Ha CaM KONIOPUT KoNleKLMja y Ko-
jma cy ce pa3HOOO0jHN OpHAaMEHTH jaB/ba-
NN Y HAjPa3ANYUTUMM KOMOMHaLMjama.

OpHameHTUCaHe O4EBHUX NpeaMeTa
0f, ByHe, OAHOCHO OOraTCcBO KOMOPUTA M
pPa3HOBPCHOCT MOTMBA, MOKasyjy Aa je
YKeHCKa flomaha pasmMHOCT YecTo npenasu-
na y camy ymetHocrt. (Pocuh, 1991, crp.
231) OpHaMeHTH ce Mory NoAennTH y Ye-
TUpK rpyne:

a) leoMewpujCKU MOWUBU: 0f, OBUX
MOTMBa Hajuewhu cy pomdosw,
NpaBoyraoHWLM, KBagpaTu 1 Npyre
Koje ce YrnaBHOM Y PasInunMTUm
KOJIOpUTUMA CUMETPUYHO MOHa-
B/bajy AYXK LieNe TKaHMHE;

8) ¢nopanHu moliueu: UBETHN MOTK-
BM CY HQj3aCcTyn/beHUjU OPHAMEH-
TW, HE CaMO Ha OAEBHMM Mpeame-
TMMa Beh 1 Ha NOKpMBKama, npe-
KPpUBKaMa M APYrMM MNETEHUM
AN TKAHUM NpeaMETUMA; jaB/bajy

4 MopaTak podwjeH y pasrosopy ca Jodpuiom
Bacumwesnh-Cmubanuh Bohernmm 8. jyna 2006.
roguHe.



Ce Y HajpasIMYnUTUjUM KONIOPUTU-
Ma 1 odnnuuma;

B) 300MOPGHU MOWIUBU: OBUN AEKOPA-
TUBHWM MOTUBMU Ce YINAaBHOM jaB/ba-
jy Y KoMOMHaumju ca pnopanHnum
OPHAMEHTUMa;

r) ocwianu mMowugu: MOTUBU KOju ce
He Mory CBPCTaTh y NPeTXOAHe Tpu
rpyne cy Ha niaeTeHMm OAeBHUM
npegMmeTMma BeOMa pPEeTKM U
YINaBHOM ce jaB/bajy y KOMOMHa-
uMju ca GnopanHUM YKPaCUMa; of,
MOTMBA M3 OBE KaTeropuje Hajuye-
whu cy opHameHTH y 00anKy Kyha.

360r npupoae, CTpyKType n oduma
nocna, noroH gomahe paguHoctym ce 1969.
rogvHe U3aBojMo y CaMOCTaNnHy pagHy op-
raHU3aLUujy 1 NOCTao AE0 BEAUKE CNOJ/bHO
-TproBuHcke Kyhe "Interexport” n3 beo-
rpaga y umjem cactasy nocnyje no 1979.
roauHe. Te roguHe “Inex-Zlatiborka” no-
cTaje PagHa opraHusaumja “Inex’” ca aBa
OOQYP-a: “CuporojHo” (gomaha pagmHocT
ca 125 3anocneHunx pagHuka n 2000 npo-
n3sohaya KoonepaHata) U “3natndopka”
(naka eHcka mogHa KoHdeKumja ca 200
pagHuKa). Mo 3akoHy o npeaysehunma,
dnpma ce 1986. roanHe perncrpyje Kao
AN “CuporojHo”. Y oBaj npon3BOAHU CK-
cTem je po 1991. rogMHe YyK/by4EHO OKO
2500 »keHa 13 22 cena y 5 onwTUHA YKnuy-
KOr permoHa, Ynmme je oBa “»KeHCKa UHAY-
cTpuja”® noctana, no Spojy 3anocneHmx,
NPMMapHa y OBOM Kpajy.

5 Tpema nonHoj cerperaupnjn pagHe cHare, y UH-
ZAYyCTPUjM NOCTOjM Nogena Ha TpaguLMOHaNHe
“MyLLIKe”’-roTOBO YNTaB EHEPreTCKM CEKTOP U
NpPOW3BOAHbA CUPOBUHA U Ca Apyre CTpaHe Tpa-
AVUMOHaNHe “}KeHCKe” MHAyCTpuje - roToBo
UMTaB CEKTOP TEKCTUIHE MPOU3BOAHE U KOXKHE
uHayctpuje. (Munuh, 1994, ctp. 67)

¢) Zoomorphic motives: These
decorative motives usually
appear in combination with
floral designs.

d) Other motives: motives
that cannot be classified in
the previous three groups
are quite rare on knitted
garments and occur mainly
in combination with floral
decorations; the most com-
mon motives of this catego-
ry are the ones of ornaments
in the form of a house.

In 1969, due to the nature,
structure and scope of work, the op-
erating unit of home industry sepa-
rated into an independent labour
organization and became part of a
large foreign trade company “Inter-
export” from Belgrade within which
it operated until 1979. It was in that
year that “Inex-Zlatiborka” became
labour organization “Inex” with two
departments — “Sirogojno” (home-
made industry with 125 employees
and 2.000 subcontract-producers)
and “Zlatiborka” (light women’s
fashion garments with 200 employ-
ees). According to the Law on com-
panies, the firm was registered as
Social Enterprise “Sirogojno” in
1986. By 1991, this production sys-
tem included about 2.500 women
from 22 villages in five municipali-
ties of Uzice region by which this
“women industry”> became domi-
nant in the area according to the
number of employees.

5 According to gender segregation of la-
bour in industry there is a division in
traditional ,male” —almost entire ener-
gy sector and production of raw mate-
rials, and traditional ,female” indus-
tries that include almost entire sector
of textile production and leather indus-
try (Milic, 1994: 67).
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Jenosu Konekuuja mogHe Gpogykyuje ,,CupoiojHo cuiun’-a

Parts of the collection of fashion production “Sirogojno Style”

In late 1970-ies and early 1980-
ies, the foreign distribution of hand-
icraft objects began. Export to West-
ern Europe countries was imple-
mented through the networks of
“Jugoeksport” and “Geneks”, while
the company “Glob Hermes” worked
for the Japanese market. Distribu-
tion to the former republics of Yugo-
slavia was done through representa-
tive offices in Slovenia, Croatia (“Ru-
kotvorina” from Zagreb) and in Bos-
nia and Herzegovina through “Folk-
lor”.

The development of hand-
made woollen garments production
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Kpajem cepampecetux M MOYETKOM
ocamaeceTux roanHa XX Beka noyena je
MHOCTPaHa aAncTpudyumja npeamerta fo-
Mahe paguHocTu. M3B03 y 3eM/be 3anag-
He EBpone nwao je npeko “JyroekcnopTo-
BMX" 1 “leHeKkcoBUX'' Mpexa, AOK je 3a ja-
MaHCKO TpXuwTe paguna édupma “nod
Xepmec”. Anctpndyuuja y duswe peny-
dnvke COPJ nwna je npeko npeacTaBHU-
wraBa y CnoBeHnju, XpBaTckoj (“PykoTBo-
puHa" n3 3arpebda), a y bocHu n Xepuero-
BMHM npeko “donknopa”.

Pa3B0Oj NpOM3BOAHOr CUCTEMA PYYHO
paheHnx oAeBHUX NpeaMeTa Of, ByHE UM-
NANLMPAO je NPUBPEAHMU U KYATYPHU pa-



3BOj pypanHe 3ajeaHuue. Haume, og nge-
je Aa ce CTBOpM aTpaKTMBAH eTHO-amdu-
JEHT Yy KOMe &M nneTus/be npeseHToBase
TPAaANLMOHANHU NOCTYNaK M3paae npea-
MeTa 0f, ByHe, Ha uHuumjatney Jodpune
Bacumwesuh-Cmumbanuh 1979. roauHe ot-
noYyeno je NpoHanaxere 1 Basiopusaunja
odjeKkaTa HapoOAHOr rpaanTe/bCTBA Y 3/1a-
TMdopcknm cenmma. Y CuporojHo cy 1980.
rogMHe NpeHeTU NPBM 00jeKTH Y Kojuma cy
nAeTu/be NOCETUOLMMA AEMOHCTpUpane
TPAaAMUMOHANHM NOCTYNaK u3paae oaes-
HWUX NpeaMeTa oZ ByHe. Ha npojeKTy je aH-
ra)koBaH apxuTeKkta PaHKo PUHAPWK U eT-
Honor boca Pocuh, Koja je n ayTop my3ej-
CKe nocTaBke. My3ej HapogHoI ipaguwiess-
cuiea “Cuiapo ceno”, Koju npeseHTyje
CTaH ¥ cTamOeHy KynTypy ANHAPCKe pern-
jey apyroj nonosuHu XIX 1 npBoj nonosu-
HK XX Beka, ocHoBaH je 30. jyna 1992. ro-
anHe. OcHuBaum HasegeHor Myseja Ha
otBopeHom duau cy AN ,CuporojHo”, CO
YajetnHa n CO Yxuue.

Ha ocHoBy $poTO-A0KYMeEHTauuje dup-
me “Sirogojno Company’’® npumehyje ce
Aa je Mysej y kome ce “in fondo” uyBajy
ayTeHTUYHM 00jeKTN HAaPOAHOT FpaauTe/b-
CTBa AMHAPCKe perunje n3 apyre nosoBUHe
XIX BeKa 1 npBe nonosmHe XX BEKa, 3a pa-
3/IMKY O NPETXO4HWX Nepuoga, TOKOM
Tpehe geueHunje paga NPoOM3BOAHOr CU-
cTema pyyHo paheHunx ogeBHUX npegmeTta
0/, ByHe NocTao NpMMapHO MeCTO Npe3eH-
Tauumje yHUKaTHUX mogena.’” Ha dotorpa-

6 Y doTo-aokymeHTaumju dupme “Sirogojno
Company” 3a nepuog og 1963. roguHe ao
1990. rognHe Hanaswu ce ykynHo 1989 dotorpa-
duja.

7 O HauvHy Npe3eHTauuje Konekumja npe HaBe-
JAeHor nepuoga normnegatv y: bojaHa boraaHo-
Buh, Tpaguyuja kKao dpoussog u Kao poda-y-

system implied economic and cul-
tural development of rural commu-
nity. Actually, from the idea of creat-
ing an attractive ethno-environment
in which knitters would present the
traditional process of making wool-
len items, in 1979 upon the initiative
of Dobrila Vasiljevic-Smiljanic¢, find-
ing and valuation of objects of folk
construction in Zlatibor villages
started. In 1980, the first facilities,
where knitters demonstrated tradi-
tional process of making garments
out of wool to visitors, were trans-
ferred to Sirogojno. An architect
Ranko Findrik and an ethnologist
Bosa Rosi¢, who was the author of
museum exhibition, were engaged
in the project. On 30th July 1992,
the Museum of National Construc-
tion “Old Village” was founded; it
has represented apartment and
housing culture of Dinaric region in
the second half of the nineteenth
and early twentieth century. The
founders of the Open Air Museum
were SE Sirogojno and the Munici-
palities of Cajetina and Uzice.
According to the photo-docu-
mentation of “Sirogojno Company”®,
it can be noticed that the museum
in which authentic objects of the Di-
naric region national construction
from the second half of the nine-
teenth and early twentieth century
are kept “in fondo”, unlike the previ-
ous periods, during the third decade
of work of the production system of
handmade woollen garments be-
came the primary site of the unique

6 There is a total number of 1989 photo-
graphs for the period from 1963 to
1990 in the photo-documentation of
““Sirogojno Company".
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models’ presentation. In photos
from the 80-ies, parts of collections
are presented in front of authentic
objects that are on permanent exhi-
bition at the open-air museum “Old
Village”. Elements of traditional ar-
chitecture deposed dominant natu-
ral landscapes and religious ele-
ments from the previous decades.

Strategy of disposal of symbolic
resources

During the 1960-ies, 70-ies and
80-ies, by using elements from the
traditional thesaurus, the fashion
production “Sirogojno style”, built
its distinctive stylistic identity, rec-
ognized in domestic and interna-
tional markets.

Tradition may be consciously
perceived value subject to instru-
mentalization (Naumovi¢, 1994:
149-150). This process includes a
thoughtful selection from the inven-
tory of cultural patterns, knowledge,
beliefs, etc. or the situation when a
perception created by imagination is
declared to be something most valu-
able that a society possesses, so
that by reference to it, the position
of some social group is justified or
legitimized, i.e. the old form of be-
haviour is kept, or a new one is in-
troduced (Naumovi¢, 1994: 149-
150). Speaking about the strategy of
disposal of symbolic resources,

7 The way of presenting collections be-
fore the mentioned period can be
looked up in Bojana Bogdanovic, Tradi-
tion as product and as goods — rise and
fall of the idea of branding in Yugoslav
socialism, Master paper, Faculty of Phi-
losophy, University of Belgrade, Depart-
ment for Ethnology and Anthropology,
chapter 3.5. PRESENTATION OF COLLEC-
TIONS
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dunjama n3 ocamaeceTmx roanHa, 4enN0BU
KOneKkuwuja npeseHToBaHM Cy ucnpes ay-
TEHTUYHMX oOjeKkaTa Koju ce Hanase y
CTanHoj noctasuM Myseja Ha OTBOPEHOM
“Crapo ceno”. EnemeHT TpaamumoHanHe
apXUTEKTYpe CMEHUAN CYy AOMUHAHTHE
npupogHe amdwujeHTe U cakpanHe ene-
MEHTe U3 NPETXO4HUX AeKaaa.

CtpaTteruja pacnonarara
CUMOONIMYKUM pecypcuma

MopaHa npoaykumja ,,CuporojHo ctun”
je, Kopuctehu enemeHTte M3 Tpaguumo-
Ha/HOr Te3aypyca, M3rpaguna CTUICKM
WOEHTUTET NPENO3HaT/bUB Ha AoMahem K
CBETCKOM TPMKULUTY TOKOM LUE3AECETHUX,
cefamaeceTMx U 0CamaeceTmx rogmHa XX
BEKa.

Tpaguumja moxe duUTK cBECHO cno-
3HaTa BPeAHOCT MOA/0KHA UHCWPYMEH-
wanu3ayuju. (Haymoswuh, 1994, ctp. 149-
150) OBaj npouec noapasymeBa NpomMu-
W/beHU U300p U3 MHBEHTAPA KYNTYPHMUX
odpasaua, 3Hatba, BepOBatba UTA,. MU Ka-
[la Ce N3MMLL/bakeM CTBOPEHA C/IMKA NPO-
rNaLlaBa 3a HELWTO HajBpegHMje WTo ogpe-
heHo apywTBo noceayje aa 6u ce nosnea-
HbEM Ha by ONpaBAa0 UAM NEermMTUMMUCAO
NOJI0XKaj HEKe APYLWTBEHE rpyne uam 3a-
[P¥Kao cTapu, O4HOCHO, YBEO HOBM 0OIMK
noHalarba. (Haymoswuh, 1994, crp. 149-
150) loBopehu o cTpaTteruju pacnonarakba
CUMOONNYKMM pecypcuma, Npu Yyemy ce
nog, cMMOONUYKMM pecypcuma noapasy-
MeBajy TPAAMULMOHANHN eleMEeHTUN Y au-

ClOH u iag ugeje o bpeHguparby y jylocnoeeH-
CKOM coyujanu3my, Maructapcku pag, duno-
30dcku dakynteT YHusepsuTeTa y beorpaay,
Opervetbe 33 eTHONOTNjy M aHTPONoAorKjy, no-
rnassbe 3.5. MPE3EHTAUMIA KONEKLMIA



3ajHy MogHe npoaykuuje “CuporojHo
cTUn”, rOBOPUMO O NPOLLECY UHCUWIPYMEH-
wanusayuje Tpaguumje. UHCTpymeHTanu-
3aumja Tpaauumje aeduHMCaAHa Ha OBQj
HauMH MOXKe noapasymeBaTy ynoTpedy,
MOSMPUKALM]y UK N3MULWIbatbe TPaam-
umje, Koju mory SUTM CaMOCTa/IHU UAK Na-
panenHu npouecu. NapameTtpu No Kojuma
he 6uTn npaheH HaBeaeHM npouec Ha
npuMmepy MNpPOM3BOAHOI CUCTEMA PYYHO
paheHnx oaeBHUX NpeameTa Of ByHe cy
wiexHUKa uspage, mauwiepujas, Koaopuw u
opHameHwu, Aok he napameTap HA4YuH
(pe3eHuwayuje Konekumja (y Kome je 0Baj
NPOLLEeC HAjEKCMANLMTHM]WU) UMaTK noced-
HO MecTo y aHanun3u. MNMoyHnmo oz aedum-
HMCakba CaMmX nNpoLeca.

Yiouwpeby wpaguyuje CnodopaH Ha-
ymosuh aeduHuMLLE Kao npoLec y OKBMpY
Kojer ce eneMeHTU Tpaguumje uceuajy ms
CBOI OCHOBHOI KOHTEKCTa W KopucTe 33
OCTBApMBaHE LN/bEBA KOjU UM HUCY MMa-
HeHTHW. (Haymoswuh, 1993, cTp. 95)

Mojam mogughukayuje wpaguyuje HN-
je npeumsHo geduHMCaH TaKo Aa ce nog,
0BMM TEPMMHOM MOKe NnoapasymesaTu
npouec u3gsajarba oapeheHor auchyHK-
LMOHANHOI efleMeHTa M3 U3BOPHOr cer-
MeHTa Tpaauumje n 3ameHe HOBUM GyHK-
LMOHANHMUM (4ECTO HETPAAMLMOHANHUM)
€N1eMeHTOM KOju Y NOTMYHOCTU Npey3nma
toerosy GyHKuUMjy. [lakne, HaBeaeHN Npo-
Lec nogpasymesa UCTOBPEMEHO MOCTOja-
b€ HENPOMEH/bUBOr (KOHCTAHTHOr) W
npomeH/buBor (BapujadunHor) gena.

BputaHckn mnctopuyapu Epuk Xodc-
dom n TepeHc PejHuep, y Kbnsu “Uzmu-
Wsrbare Wwpaguuuje’”, KOHCTUTYUcann cy
nojam M3MULLI/bakbe (MM KOHCTpyMCaHe)
Tpaguumje, rae, 3a PasnvKy of CTapmx, Ho-

where the symbolic resources in-
clude traditional elements in the de-
sign of fashion production “Sirogoj-
no style”, we talk about the process
of instrumentalisation of tradition.
The instrumentalisation of tradition
defined this way may involve use,
modification or inventing traditions
that may be independent or parallel
processes. The parameters which
will be used for following this pro-
cess on the example of the produc-
tion system of handmade garments
made of wool are: production tech-
niques, materials, colouring and or-
naments, while the parameter way
of presentation of collections (in
which this process is the most ex-
plicit) will have a special place in the
analysis. Let’s start by defining the
processes themselves.

Slobodan Naumovi¢ defined
use of tradition as a process in which
the elements of tradition are crop-
ped from its primary context and
used to achieve goals that are not
immanent to them (Naumovi¢,
1993: 95).

The term modification of tradi-
tion has not been precisely defined,
so that this phrase may imply pro-
cess of separation of a certain dys-
functional element from the source
segment of tradition and its replace-
ment with new functional (often
non-traditional) element that com-
pletely takes over its function. Thus,
this process involves the coexis-
tence of invariant (constant) and
variable part.

British historians Eric Hobs-
bawm and Terence Ranger in the
book “The invention of a tradition”
constituted the term of inventing (or
constructing) tradition, where new
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traditions, unlike the old ones, were
presented as copies of customs of
recent origin, that were intentional-
ly established to spread the domina-
tion of a particular social group or
an institution. With the term inven-
tion of a tradition, these two au-
thors implied both “traditions” that
were actually invented, constructed
and formally established, and those
that occurred in a manner that was
not so easy to follow in the short pe-
riod of time that could be dated -
normally a period of several years-
and were established in high speed
(Hobsbawm, 2002: 5).

Analysis of changes in product
design of fashion production “Siro-
gojno style” on the basis of parame-
ters of the techniques, materials, co-
lours and ornaments revealed that
the process of instrumentalisation
of tradition was a dynamic process
that changed its characteristics in
the period from 1963 to 1990.

The production technique of
the unigue models proved to be a
parameter that did not change its
characteristics over time. Since the
beginning of production, hand-wo-
ven woollen garments were made
by crocheting or knitting techniques
(simple, the wafers, small rice,
coarse rice, with the kukalj to kukalj
and Subaret), while the ornaments
were embroidered. It was observed
that the presence of different tech-
niques depended on the current
market demand.

The Material used to produce
unique models appeared to be a
variable (unstable) value. Domestic
wool, which was used in the first five
years of the production system’s
work to create unique models, soon
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BE Tpaguumje npeactas/bajy Konunje odu-
Yyaja HOBMjer NOpeKna, Koju Cy HaMeHCKHM
YCTaHOB/bEHW Paay LUMPEHA AOMUHALMNje
oapeheHe ApyWwITBEHE rpyne UAN UHCTUTY-
uuje. Mog, TEPMUHOM UMUWBAHE WPA-
guyuje oBa ABa ayTopa noapasymeBajy Ka-
Ko “Tpaguumje” Koje cy 3anpaBo U3MMU-
W/beHe, KOHCTpyncaHe n GopmanHo ycTa-
HOBJ/bEHE, TAKO N OHe Koje ce jaB/bajy Ha
HaYMH KOjU HMje TaKO NaKo NpaTUTh y
OKBMPY KpPaTKOr BpeMeHCKOr nepuoga Ko-
jv ce moxe fatTnpaTh - oOMYHO ce paam o
nepuoay of, HEKOANKO rogmMHa - U ycnocTa-
B/bajy ce BeNMKOM Op3nHoMm. (Xodcdom,
2002, cTp. 5)

AHanusa UpomeHe pnsajHa Npom3Bo-
[a MojiHe npoaykuuje “CuporojHo ctmun”
Ha OCHOBY NapameTtapa TeXHUKe M3paje,
maTtepwujana, KonopuTa U OpHameHaTta oT-
KpMBa Aa je NpoLec UHCUWPYyMeHWanu3a-
yuje Tpagununje dno AMHaMmMyaH npouec
Koju je og, 1963. no 1990. rogmHe merao
CBOje KapaKTepuCTuKe.

TexHUKa u3spage YHUKaTHUX mopaena
ce Nnokasafa Kao napameTap Koju TOKOM
BPEMEHA HWje MeHa0 CBOje KapaKTepwu-
ctmke. Of no4yeTKka NPou3BOAHE, PYYHO
paheHn ofeBHU NpeaMeTn of BYHe Cy ce
n3pahueBann xeknarbem UaM TEXHUKaMA
nneterba NPOCTO, HA NPEBPT, CUTHU NUPU-
Hay, KpyNHW NUPKUHaY, C KYK/ba Ha KyKasb
N wydapeT, JOK CY OPHAMEHTU BE3EHM.
Mpumehyje ce aa je 3aCTYyN/bEHOCT TEXHU-
Ka pasnnymTa y 3aBUCHOCTU Of, TPEHYTHUX
notpeda TpKMLWTA.

Mawepujan 3a u3pagy YHUKATHUX
MOZENA jaB/ba Ce Kao NPOMEH/bUBA (He-
ctabunHa) BpeaHoct. Jomaha ByHa, Koja
Cce 3a M3pay YHMKATHUX MOAEeNa KOPUCTU-
Nla NpBUX NeT rognHa paga NPou3BoaHOr
cuctema, ydp3o ce Nokasana Kao Heao-



BO/bHO A0dap maTepujan Kako 3a gomahe,
TaKo 1 3a “npodup/bmnBo’ MHOCTpaHO Tp-
¥KuLWTe. 3aT0 Ce Noc/e Ha3HAYeHor nepu-
0fia NpeLUsIo Ha UCNaHACKY ByHy. O pasno-
3MMa NPOMeEHe MaTepujana KpeaTopka
[obpuna Bacumbesnh-CmumbaHuh Kaxe:

“... JlokanHa cuposuHa u Huje dbaw bu-
/0 UpujemMyusa 3a Wpxcuwwe, jep je 8yHa
duna mHoio owpa... Moyenu cmo ga yso-
3umMo u go 50 wioHa “Lopi”’ syHe ioguuirbe
y 8pegHocliu og 600.000 [IM... To je buo
ctioj ipybort Gpegusa u ipydoi paga, anu je
utiak buna mexkwa og gomahux eyHa U
UpujawiHuja 30 Howerbe...”®

Kaga ce noKazano Aa OpUIrMHaNHM
TPagMUMOHANHM MaTepujan He Moxe 3a-
[0BO/bUTK NoTpede gomaher U MHOCTpa-
HOI TPXKMLWITA, 3@ M3pagy TPagvuMoHan-
HWUX MOZeNa ce NPeLWo HAa MaTepujan un-
je nopekno Hmje ayToxToHo. [lakne, oacTy-
MU0 Ce He 04 came BpPCTe MaTepujana,
Beh o4 nopekna Te cMpoBumHe.

Hu cam HaumH dojersa CMpOBUHA ce
HE MOe CMaTPaTU TPAZULMOHANHKUM. Ha-
UMme, LOK Cy Ce y CEOCKUM AoMahUHCTBK-
Ma 3a dojerbe ByHe KOpUCTUNE NPUPOSHe
boje, gomaha v McnaHACKa ByHa je y npo-
n3BogHoM cuctemy Ouna dapbdaHa da-
Opunukum (BewTaykmm) dojama. Kako &u
ce NocTUrao NPeno3HaT/bnB MHTEH3UBAH
KONOPUT KONeKLMja, 33 U3paay YHUKATHUX
MoZeNa 04ycTano ce o4 TpaAULMOHANHOT
dojerba MaTepujana Kojuma cy ce NocTusa-
2 CaMO NacTeIHU TOHOBMW.

Ha npoussoguma gomahe paguHocTu
TOKOM LIe34eCceTUX roagmMHa AOMUHAHTHM

8 W3 unHTepsjya ca Jobpunom Bacuwesuh-Cmu-
JbaHuh Koju je BoheH 18. aeuemdpa 2007. ro-
auHe.

proved to be insufficiently good ma-
terial for both domestic and
“choosy” foreign markets. So after a
specified period, they exceeded to
the Icelandic wool. The reasons for
change of the materials were com-
mented by a designer Dobrila
Vasiljevi¢-Smiljanic:

”.. Local raw materials were
not really receptive to the market,
because the wool was much rough
... We started to import up to 50 tons
of “Lopi yarn” wool a year in the
amount of 600,000 DM ... It was a
combination of coarse yarn and
coarse work, but still, it was softer
than domestic wool and more pleas-
ant to wear...”

So, when it was shown that the
original traditional material was un-
able to meet the needs of domestic
and foreign markets, the traditional
models started to be produced from
the material of unauthentic origin.
They did not depart from the type of
material, but from the origin of the
raw.

The way of dyeing raw materi-
als cannot be considered traditional
either. Actually, while in rural house-
holds they used natural colours for
dyeing wool, in the production sys-
tem both domestic and Icelandic
wool were painted by factory (artifi-
cial) colours. Therefore, in order to
achieve distinctive and intensive co-
louring of collections, they aban-
doned the traditional dyeing of ma-
terials for creation of the unique
models that used to achieve only
pastel colours.

Geometric and floral decora-
tions were dominant on the prod-
ucts of home-made industry in the
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1960-ies, which corresponded to
the type of traditional motives.
However, since the beginning of the
following decade, there appeared
recognizable landscapes (combina-
tions of floral, zoomorphic and oth-
er ornaments) and atypical decora-
tions which were present on prod-
ucts for dedicated distribution. In
fact, it was a series of sweaters with
anthropomorphic ornaments - styl-
ized decorations of handball players
(made as gift for men handball team
who won the gold medal at the
Olympic Games in Munich in 1972)
and that had no characteristics of
traditional motives. During the
1980-ies, geometric and floral pat-
terns still dominated, but zoomor-
phic motives and ornaments that
could not be subsumed under the
previous categories (stylized celes-
tial bodies and ornaments in the
shape of houses and fences) ap-
peared as quite common ornament
in unique models.

The dynamics of change

Analysis of changes in the used
techniques, materials, colour and
ornamentation shows that thereis a
change in the dynamics of the dom-
inant parameters. In fact, all criteria
except the technique, have variable
and invariable part: on the one
hand, there are the traditional ele-
ments that have constant value and
continuity of application, while on
the other hand, there is a variable
part which consists of new (non tra-
ditional) elements, and which is be-
ing changed according to market
needs. The number of traditional el-
ements in design of the fashion pro-
duction “Sirogojno style” is propor-
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cy dnnu reomeTpujckm u GaopanHu yKkpa-
CW, LITO U oArosapa TNy TPaAMLMOHAN-
HUXx motuea. MehyTtum, Beh og noyetka
HapeaHe AelueHuje jaB/bajy ce U npeno-
3HaTbUBK dej3axcu (KomduHaumja ¢dno-
PaNHMX, 300MOPOHUX N OCTAINX OPHaAMe-
HaTa) ¥ HETUMWUYHM YKPACK Koje Cy UManu
NPOM3BOAM 33 HAMEHCKY AUCTPUOYLM]y.
Haume, y nutamy je cepuja Lemnepa ca
aHTPONOMOPPHUM OPHAMEHTUMA - CTUNIK-
30BaHMM yKpacMma pykomeTauwa (Koja je
HanpaB/beHa Kao NOKAOH MYLLIKOj pyKome-
TalWKOj penpeseHTaLMjM 33 OCBOjeHY 31aT-
Hy megasby Ha Onumnujagm y MuHxeHy
1972. roguHe) 1 Koja HeEMa OANUKe Tpaan-
uMoHanHor motmea. Tokom 80-ux roguHa
CYy ¥ fa/be AOMUHAHTHU FEOMETPUJCKU U
bnopanHu OpHAMEHTH, an ce Kao BEOMa
4eCcT YKpac Ha YHUKAaTHUM Mogennma ja-
B/bajy 300MOPGHN MOTUBM M OPHAMEHATH
KOju ce He Mory noggecTy nog, npeTxoaHe
KaTeropuje (cTunnsoBaHe npeactase He-
deckunx Tena un ykpacu y odnmky kyha u

orpaaa).

JAvHamuKa npomeHe

AHanusa npomeHe ynoTtped/beHnx
TEXHWKA U3page, matepujana nspage, Ko-
NopuTa u opHameHaTa NoKasyje ga nocrTo-
j» AMHaMKMKa NpomeHe JOMWHAHTHUX Na-
pameTapa. CBU KpUTEPUjYMU, OCUM TEXHMU-
Ke uspage, Majy UpomeHsou8 u Heupo-
MEHsbUB Ae0: Ca jeiHe CTpaHe, TO cy Tpa-
OMUMOHANHWN eNleMEHTU KOjU UMajy KOH-
CTAaHTHY BPeAHOCT U KOHTUHYUTET Npume-
He, OOK je, ca Apyre cTpaHe, TO NPOMeH-
JbMBU €0 KOjU YMHE HOBU (HETpagmumo-
Ha/HX) eNIeMEHTH, 3 KOjU Ce Merbajy npe-
Ma notpedama TpxuwTa. bpoj Tpaamumo-



Ha/NIHWUX enemeHaTa y AM3ajHy MogHe Npo-
AyKumje “CuporojHo ctnn” nponopumoHa-
NaH je dpojy HETPagMUMOHANHUX eneme-
HaTa. TexHWKa M3page je HajnocTojaHuju
napameTap jep ogcTynakba He nocCToje,
[OK ce y KaTeropujama maTepujana uspa-
[le, KONopUTa M OpHamMeHaTa ynotpedsbe-
He BpeAHOCTU He NoAyAapajy ca Tpaauum-
OHA/THUM KapaKTepmUCTUKama.

[akne, cuwpaweiuja pactonaiaka
CUMOOMUYKUM pecypcuma y oM3ajHy moa-
He npoaykuuje “CuporojHo ctun’’ noapa-
3ymeBa Nnpouec Mogugukayuje Tpagmum-
je. MNojeAnHN TpagMUNOHAHN €NEMEHTHU
Cy OCTanW UCTW, JOK Cy Bapujabunxu ge-
NOBV 3aMeHEeHM HOBUM (HeTpaguLMoHan-
HUM) enemeHTMMa. MoguduKoBaHu ene-
MEHTU y NOTNYHOCTU Npey3numajy pyHKyu-
jy npomerbeHUX Aenosa U AonNpuHoce
Of,pKaBakby LEeN0BMTOCTM AaTUX CerMeHa-
Ta Tpaguumje, a CaMmUM TUM U NOCTOjaHO-
CTW LeNOKYMHOT A13ajHa NPOM3BOAa MOA-
He npoayKuuje “CuporojHo ctun” - uc-
NAHACKa BYHa je 3ameHua je 4o Taga yno-
TpebsbaBaHy gomahy BYyHYy M npeysena
byHKUMjy maTepujana 3a U3paay yHUKat-
HUX MOZENa; TPaAWLMOHANaH HauumH doje-
tba ByHe NpOMeH€eH je Kako du ce goduo
WMPU CNEKTAP MHTEH3MBHMX TOHOBA, A Ka-
[ je y NuTarby KaTeropunja opHaMeHarTa,
NPUMeTHa je AOoMyHa TPagULMOHANHUX
reomeTpujckux u GnopanHMx MoTMBa
aTPaKTUBHMM 300MOPOHUM M aHTpOMO-
MOPOHUM YKpacuma.

MpeacTaB/beHN Npumep mMoguguka-
yuje WpaguyUoOHanHUX enemeHauwla, og-
HOCHO 3ameHe NPOMEH/bUBUX AeN10Ba HO-
BUM (HETPAAULMOHANHUM) eNeMeHTUMA Y
AM3ajHY py4yHO paheHux oaeBHMX npea-
MeTa 0f, ByHe, Camo je jegaH of moryhux

tional to the number of non-tradi-
tional ones. The technique is the
most persistent parameter because
there are no deviations, while in
terms of materials, colours and or-
naments, the used values do not co-
incide with traditional characteris-
tics.

Therefore, the strategy of dis-
posal of symbolic resources in the
design of fashion production “Siro-
gojno style” involves the process of
modification of a tradition. Some
traditional elements remained the
same, while the variable parts have
been replaced with new (non-tradi-
tional) elements. The modified ele-
ments fully assumed the function of
the changed parts and they contrib-
uted maintenance of the integrity of
given tradition segments, and there-
fore the stability of the entire design
of products made by fashion pro-
duction “Sirogojno style” : Icelandic
wool replaced previously used do-
mestic wool and took over the func-
tion of material for creation of the
unique models; the traditional way
of dyeing wool was changed to get a
wider range of intense tones, and
when it comes to the category of or-
naments, the addition of attractive
zoomorphic and anthropomorphic
decorations to the traditional geo-
metric and floral motives can be ob-
served.

The presented example of
modifications of traditional ele-
ments, i.e. replacing variable parts
with new (non-traditional) elements
in the design of hand made gar-
ments of wool, is only one of possi-
ble ways of analyzing fashion pro-
duction “Sirogojno style” as a com-
plex social and cultural phenome-

91



non, for whose complete under-
standing it is necessary to conduct
new research processes within the
interdisciplinary scientific papers.
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MwunaguH Uskosuh

OunnomupaHun Bajap, My3€jCKM CaBETHMK,
KOH3epBaTOP-pecTaypaTop ca AyroroanLL M
TEPEHCKMM MCKYCTBOM Y pPajly Ha KOH3epBaLuy-
j¥ 3MAHOr CAMKApCTBA, MKOHOMMCA, KameHe
NNacTuKe U HagrpodHMX CNoMeHuKa. Ycasp-
Waeao ce y 0dnactv KOH3epBaLuje KameHa Ha
YHuBep3utety y JbydsbaHu. PagHo UCKYCTBO
CTeKao Hajnpe y HapoaHom mysejy y Kpasbe-
BY, a 04,1992. roamHe pagu y Mysejy Ha OTBO-
PEHOM Kao jeAMHW KOH3epBaTop - pecraypa-
TOp 32 A4PBO, KAMEH, KePaMMKKy U MeTas.

KOH3EPBALMNIA U
PECTAYPALMIA'Y MY3EJY HA
OTBOPEHOM “CTAPO CE/NNIO”
Y CUPOTOJHY

OpyBek cy noctojane, KopuuheHe,
MEHaHEe M ycaBpLUaBaHe PasiNumnTe MeTo-
[e 3aWTnTe ApBETa y LM/by O4yBarba 4p-
BeHMx Kyha 1 3rpaga Kakee Ccy /byam rpa-
AWAN 1 NOTOM FreHepaLMjama y huma *Ku-
BE/IM, Kao M npegMeTa nokyhcTBa, cnpasa
M anaTa. Y ycnoBMma My3eja Ha OTBope-
HOM Yy KOjMMa Ce HaCTaB/ba HUXOBO TPaja-
Fb€ Y NMOHOB/bEHOM MPUPOLHOM OKpYKe-
by, MOHOBO Ha OTBOPEHOM, TaKBe TpaaM-
LUMOHaNHe MeToAe MNpeacTaB/bajy OCHOB
Opwre 3a ouyBakbe M Aasby TPAjHOCT Npe-
HETUX U1, Y HOBOj LENNHWN, NPEe3EHTOBaHMX
odjekaTta u ekcnoHata. MpeHowere Kyha
M 3rpagay myseje Ha OTBOPEHOM YeCTo He
npeacTas/ba MPBO NPEHOLWEHE CTAPUX
OpBHapa. HepeTko, nocebHo Kaaa cy y nu-
Takby Matbe 3rpage, maekapu, Konude,

Miladin Ivkovié

Graduate sculptor, museum consul-
tant, conservator-restorer with exten-
sive field experience in the conserva-
tion of mural painting, icon painting,
stone sculpture and gravestones. He
continued his studies in the field of
stone conservation at the University
of Ljubljana. He gained first work ex-
perience at the National Museum in
Kraljevo, and later, since 1992, he has
worked in the Open-air Museum as
the sole conservator - restorer of
wood, stone, ceramic and metal.

CONSERVATION AND
RESTORATION IN THE OPEN-
AIR MUSEUM “OLD VILLAGE”
IN SIROGOJNO

There have always existed
used, modified, and perfected vari-
ous methods of wood protection
aiming at preservation of the wood-
en houses and buildings the way
people built them and later lived in
them for generations, as well as
items of furniture, equipment and
tools. In the circumstances of open-
air museums, in which their life is
continued in repeated natural envi-
ronment, again in the open, these
traditional methods are the basis of
concern for preservation and fur-
ther durability of the transferred
and later presented as whole new
buildings and exhibits. Transfer of
houses and buildings to the open air
museums is not often the first trans-
fer of the old log cabins. Often, es-
pecially when it comes to smaller
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buildings, dairies or huts, their own-
ers, for their needs, usually after di-
vision of rural family cooperatives or
sale, transferred them to other plac-
es where they were used further!
(Deroko1968). That also happened
to some wooden churches that were
assembled in one place and then,
over the night, transferred to anoth-
er, safer one? (Pavlovi¢ 1961). Dis-
mantling wooden objects in order to
get them transferred is, in a sense, a
convenience in performing compre-
hensive conservation process, a de-
tailed treatment that can be applied
on each single segment of a com-
plex structure, especially recon-
struction, replacement of worn-out
pieces, so that the wholeness and
architectural values are not endan-
gered.

Knowing the properties of
wood and its use was not important
only for constructors, skilled local
builders, but also for conservators
and carpenters involved in displace-
ment of old log cabins, their further
conservation and protection of
items from the past. Old Zlatibor
houses were assembled mainly from
pine timber evergreen trees that
grew in the area. It was known that
the logs were trimmed from the
central part of pine trunk, its heart
impregnated with resin. Lower
beams - the foundation of houses

1 The drawing created by Aleksandar
Deroko shows the possibility of relocat-
ing the log cabin without dismantling it
and a way to transport it to another lo-
cation using logs and power that nine
pairs of harnessed oxen had.

2 This practice was preserved in legends
that mentioned fairies and their power,
like the churches that fly over from one
place to another.
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FbMXOBW BNACHUUM Cy MX 380r CBOjUX No-
Tpebda, Hajuyewhe nocne geoda ceockux
NopoANYHUX 3a4pyra UKW npodaje, npe-
HOCW/IM Ha Apyra MecTa rae Cy Hafa/be Ko-
puwhenHe.! (depoko, 1968) Aorahano ce
TO ¥ ca UpKBamMa dpBHapama Koje cy CKna-
NnaHe Ha jeAHOM MecTy, a MoToM 3a Hoh
npeHouweHe Ha apyro, de3dbeanuje.? (Ma-
Bnosuh, 1961) Packnanatbe ApPBEHMX
odjeKaTta paau npeHolwera NpeacTaB/ba,
Yy M3BECHOM CMMC/Y, NOrOAHOCT 3a 0da-
B/batbe CBEOOYXBATHOI KOH3EpPBaTOPCKOT
NOCTyNnKa, AeTa/baH TPETMaH Koju ce mMo-
)Ke CNpOoBeCTM Ha CBaKOM MojeaMHAYHOM
CermeHTy cnoeHe rpahesuHe, nocedHo
PEKOHCTPYKLUMje, 3aMeHe A0Tpajaanx Ko-
MaZa, TaKo [a ce LleIMHa U apXUTEKTOHCKe
BPEAHOCTU He yrpose.

Mo3HaBake CBOjCTaBa APBETA U HAUYU-
Ha tberosor Kopuwherba HMje SN0 BaKHO
CaMo 3a rpaguTesbe, BellTe HapoaHe Heu-
Mape, Beh 1 3a KOH3epBaTOpe W cTonape
Koju ce daBe n3meLlTarbem cTapux dpBHa-
pa, bMXOBOM [,a/bOM KOH3epBaLMjOM, Kao
M 3aWTUTOM nNpegmeTa M3 MPOLUNOCTH.
Crape 3natmdopcke Kyhe cknanmaHe cy
yrnaBHom ogf bopose rpahe CTONEeTHUX
ctadana Koju cy ce Hanasuam y OKpyKeky.
3Hano ce aa ce OpBHa Tewy w3 cpeau-
wrer aena gedbna ypHor dopa, Herose

1 Uptex AnekcaHgpa [lepoka, HacTao npema Ka-
31BatbMMa, NoKasyje MoryhHOCT M3meLllTakba
3rpage dpBHape 6e3 packnanarba v HauMH He-
HOT NpeHoLlea Ha Apyro mecto nomohy
odnnua u cHare Kojy nocenyje geseT napwu
YNperHyTux Bososa.

2 OBaKBa NpaKca cayyBaHa je y ereHiama Koje
NMOMUHbY BUIE U HbUXOBY MON, Kao U LpKBE KO-
je came npenehy ca jegHor Ha APYro MecTo.



3ameHa GogeasnHe ipege Ha objekilly Mmy3ejcka Kyha gomahuHcwuea

The reconstruction of the lower door log in the Museum's household main house

CpyYaHuue HaTon/beHe cmonom. [owe
rpeae noasane — temesbaye Kyha u 3rpa-
[la TecaHe Cy oA, KOMMaKTHMje djenoBuHe
— XpacToBe rpahe Koja je duna oTnopHuja
Ha NPUTUCKE U AejcTBO Bnare. buno je n
Makbux odjekaTta, BajaTa uau Apyrux no-
MmohHuMX 3rpaga carpaheHunx og SykosuHe.
332 NoOKpuBarbe KpPOBOBA KOpUCTMAA ce
YrNaBHOM camo OOPOBMHA MyHA CMONeE,
LlenaHa oABajakbem Koje nNpatu CTPYKTYpy
NPUPOAHMX BNAKaHa. [odpw no3HaBaoum
[APBETA 3HANN CY Aia CPYEBUHY — CPYAHUUY,
Cp* u cpue dboposor gedna NPUPoOAHO Ha-
TOM/bEHOT CMO/IOM, MHCEKTM He Hanaaajy,
a OTMOpPHA je U Ha Apyre HENOBOJ/bHE YTK-
uaje. Ha cayyBaHMM cTapum ApBEHMM

and buildings were hewn from the
more compact oak timber, which
was resistant to pressure and the ef-
fects of moisture. There were also
smaller buildings, sheds or other
auxiliary buildings built from beech
wood. The pine timber full of resin
was mainly used for roofing; it was
cut by separation that follows the
structure of natural fibers. Wood
connoisseurs knew that insects do
not attack the core - heart of pine
tree naturally soaked with resin, and
that it was resistant to other adverse
effects as well. Observing the
growth rings on the logs of old pre-
served, wooden buildings, one can
learn that only one block or two
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piles for the construction of the
building could be pulled from each
trunk. The rest of the tree was used
for other purposes but not for hous-
es since this principle endowed lon-
gevity to them (Zlati¢ Ivkovic and
Krstovi¢ 2010).

Homes of the residents over
the past centuries who lived in indis-
soluble harmony with nature and its
laws, were designed to resist the
power of wind, bear high and low
temperatures, heavy rain or snow.
In selection of objects in the field to
be transferred to the museum set-
ting, it is important to note the sta-
tus of their timber and the degree of
damage that, very often, cannot be
seen by the outside perception. If
the selected house or building has
unchanged and original architectur-
al features, typical of a particular re-
gion and period that is represented,
and if it was transferred in a state of
deterioration, it is necessary to find
the best means of its non-invasive
reconstruction, which will consoli-
date the structure, restore the orig-
inal appearance and allow continua-
tion, taking care not to be apparent
to such an extent as to affect the au-
thenticity and originality.. Any mod-
ification and use of a new piece of
wood, whereas only natural materi-
als of the same type have to be
used, should be clearly shown. If a
selected structure shows some dis-
tortion in appearance, bending,
twisting, and if such conditions last
for long, in re-assembling one can-
not make forceful corrections of the
position of its structural parts that
have timely found their most favor-
able position, which must also be re-
spected. Wood is natural material
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3rpafama, carnefaBarbeM rogoBsa Ha npe-
ceky OpBaHa yKpwTeHux y hepTose, ca-
3Haje ce Aa ce u3 cBakor aedna usBnauu-
O TeK jeAHO OpBHO MM gBe Tanne 3a
rpagky odjekta. Octanun geo ctabna Ko-
puwheH je 3a apyre notpede, ann He 1 3a
rpaghy Kyha Kojuma je oBaj npuHLMn ga-
puBao ayroseyHocT. (3natnh MBKosuh u
Kpctosuh, 2010)

Kyhe cTaHOBHMKA NpOTEKNX BEKOBA
KOjW CYy XKMBE/IM Y HEPACKMAMBOM CKIaay
ca NPUPOAOM U HEeHUM 3aKOHMMA, 00n-
KOBaHe Cy TaKO Aa 04o/ie CHasWn BeTpa,
nogHecy BUCOKE M HWUCKe TemmnepaType,
0OUWHE KuLLe, TEXKaK CHEXHMU NOKpuBay. Y
nocTynky ogadupa odjekata Ha TepeHy pa-
[V NPeHOoLLEHA Y MY3€jcKy NOCTaBKy, no-
cedHO je BayKHO YOUMTU CTakbe HErOBE Ap-
BeHe rpahe u cteneH owTtehera Koju ce,
BP/IO YECTO NPUIMKOM OMaKakba Cnosba-
WHOCTK, HE MOXe carnefatu. YKONUKO
n3adpaHa Kyha unam 3rpaga noceayje np-
BOOMTHA M HEMPOMEHEHA CBOjCTBa apXu-
TEKTYpe TUNUYHe 3a oapeheHy perunjy u
BPEMEHCKM Mepuog, Koju ce NpeacTassba,
a NpeHeTe Cy Yy CTakby A0TPAjanocTu, no-
TpebHo je Hahu Hajbo/by Mepy HUXoBE
HEeMHBa3WBHe PEKOHCTPYKUuje Koja he
KOHCO/IMA,0BaTU CTPYKTYpPY, BPATUTM NPBO-
duTHW usrnea n omoryhut faswe Tpaja-
tbe, @ NPUTOM He dUTM yous/bMBa Y TOj Me-
PV 43 HapyLWu ayTEHTUYHOCT U OPUTUHAN-
HocT. CBaka n3meHa n Kopuwhere HoBor
Komaga rpahe, a Kopucte ce camo npu-
poAHM MaTepunjanu ucte Bpcte, Tpeda Aa
dyae v jacHo nokasaHa. Ykonuko ogadpa-
Ha rpaheBMHa noKasyje nssecHe aedop-
Mauuje y u3rneay, Kpusibere, yBpTare 1
TakBa Beh Ayro Tpaje, He MOXe ce npu no-
HOBHOM CK/lanakby BPLIMTU HACUHO KO-



puUroBame NosoXaja eHUX KOHCTPYKTUB-
HWX 4eN10Ba KOju Cy TOKOM BpemeHa npo-
HaLW/AN CBOj HAjMOBO/LHUN MONOXKAj U TO
ce, Takohe, mopa nowTosaTu. [pso je
NpUPOLaH MaTepujan Koju pearyje Ha npo-
MeHe NPUPOSHUX YCIOBA, @ MYLPOCT rpa-
AMTe/ba OCTaB/baNa je cBakoMm yrpaheHom
Komagy rpege, OpBHa, AacKke, AOBO/bHO
npocTopa Aa ce nog AejcTBOM Bhare Lu-
pW, Ha Mpasy 1 Kaja je cyla CKyn/ba u Ta-
KO HecmeTaHo Tpaje. Ucty moryhHocT ay-
¥aH je fa ode3dean v KOH3epBaTOP KOjU
M3melTeHe W NpeHeTe CTape ApBeHe
odjeKTe cKnanay HOBOM OKpYyKetby. Y no-
CTYMKY PEKOHCTPYKLMje NIETeHUX Kolle-
Ba, TOPOBa, Orpaja, KOH3epBaTop MoOpa
nocefoBaTh 3HaHka M O APYrMM BpCTama

PekoHcuwipykyuja gpwke
Ha Kepamu4koj docygu

Holder reconstruction
of ceramic bawl!

that reacts to changes in natural
conditions, and the builders were
wise enough to leave plenty of room
in every piece that was built in
beams, logs and boards, to spread
under the influence of moisture
when frost and to cluster during the
drought, so that they can last. The
same option is required to be en-
sured by a conservationist who as-
sembles displaced and transferred,
old wooden buildings in the new en-
vironment. In the process of recon-
struction of woven baskets, pens or
fences, a conservator must also
have knowledge about other types
of wood and their properties in or-
der to perform a specific task.

After the selected and pur-
chased property is carefully disas-
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sembled and dismantled, all parts
are transferred to the museum
workshops, then they are thorough-
ly cleaned of fat, dirt, soot, lime and
other coatings® (Findrik 1983, 64). In
the fight against various types of xy-
lophagous insects living in wood de-
stroying its structure, that we should
also be familiar with, it is important
to use the available methods and
tools that are tried and proven by
experience of successful stopping
the process and repairing damage,
without any changes in timber and
building structures. Insects, first par-
tially and then completely, mainly by
mechanical effect, destroy the tree
and its internal and external mass.
The conservation department at the
Museum is in a constant war with
weevils attacking old, coniferous

3 Inthe early years of work on the trans-
mission of the facilities to the future
museum in Sirogojno, in addition to wa-
ter, other cleaning facilities and mild so-
lutions of essences were used, as well
as the mechanical process of hand
washing by brushes of vegetable fibres.
With making separate large tubs, dip-
ping of wooden pieces in the protective
chemical solvents (xylamon combi) was
done. Under present conditions, the
species of chemical depends on market
supply and practical experience. Only
chemicals are rarely used (ZiZolin,
Zizacid and others); better results are
obtained by mixing them with tradi-
tional materials such as tar. In modern
conditions, chemical solution (ZiZolin,
Zizacid) is used, but rarely alone - most
often in combination with tar. Fixing mi-
nor surface damage was performed us-
ing two-component epoxy resin solu-
tion Donil XL401, while larger and
deeper damage, which is also a conse-
quence of the harmful effects of in-
sects, was filled with the sawdust resi-
due linked with polyacrylic seals, or
with Bakril or Donil.
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APBETa U HUXOBUM CBOjCTBMMA KaKo Ou
caBnagao ogpeheHn 3agaTak.

Kapa ce ogabpaHu 1 oTKyn/beHu odje-
KaT Na*K/bMBO PACKAONK, LEMOHTMPA, CBU
NPEHEeTN OEN0BU Ce Y My3ejCKUM pasmo-
HMLaMa AeTa/bHO YMCTE U Nepy oA Hacna-
ra Np/baBLITUHE, FAPEXKU, KPEUHUX U ApY-
rux npemasa.? (PuHapuk, 1983, ctp. 64) Y
dopbu NpPoTMB Pa3NMUUTUX BPCTA KCUO-
darHux MHceKaTa Koju »KuBe y ApBeTy pa-
3apajyhu HberoBy CTPYKTYpY U Koje, TaKo-
he, Tpeda godpo no3HaBaTH, BEOMa je Ba-
YKHO KOPUCTUTM pacnosioxunBe meTtoae u
cpeactBa onpodaHa M AOKasaHa MCKy-
CTBOM YCMELHOr 3aycTaBaB/bakba NpoLie-
ca 1 caHaumje owTteherba, 6e3 npomeHa
CTPYKTYpe apseTa U odjekTa. UHceKTy,
Hajnpe AeNMMMUYHO, @ MOTOM W MOTNYHO,

3 Y npBuM rogMHama paga Ha npeHoluery obje-
KaTa y dyayhu Mysej y CuporojHy, 3a unwhere
odjekarta, nopes Boae, KopuwheHu cy n dnarm
PacTBOpW eceHLMje, Ka0 U MEXaHUYKK NoCTy-
MaK py4HoOr nparba YeTKaMa o4 SU/bHUX BaKa-
Ha. M3pagom noceSHMX BENMKMX Kafa, BPLUEHO
je M notanake ApBEHMX AEN0BA Y 3aLUTUTHE Xe-
MujcKe pacTBope (xylamon combi). Y caBpeme-
HWM YCIOBMMa BPCTa XeMMjCKMX CPeaCcTaBa 3a-
BMCM 0O, NOHYZE Ha TPXKMLUTY U UCKYCTBA Y pa-
Ay. PeTKO ce KopucTe camo XeMujcKa cpefcTaa
(*RukonwH, Kuxkauma v apyra), seh ce dosmwu
pesynTatv podujajy HUXOBUM MellarbemM ca
TPaAMUMOHAIHUM MaTepujaiMma Kao LWTo je
KaTpaH. Y caBpemMeHWM yC/l0BMMa KOPUCTU ce
XEMMjCKM NpenapaT (MUKONMH, KUKaLMA) U TO
peTKo camocTasHo, Beh, Hajuewhe, y KOMOUHa-
LMjun ca KaTpaHoMm. Yuspwhusarbe Makbux no-
BPLWMHCKMX owTehera BpweHo je Kopuwhe-
HEM [LBOKOMMNOHEHTHOT PAaCcTBOPA €NOKCUAHE
cmone goHumn XL401, a seha u ayb/ba owTehe-
Hba, Koja cy Takohe nocneguua WTeTHOr Aej-
CTBa MHCEKATa, UCNyHaBaHa Cy CMECOM NuJ/be-
BWHE 0/, ApBeTa NoBe3aHe NoNNaKPUAHKUM 3an-
TUBaYMMa, OaKPUIOM UK AOHUIOM.



YIaBHOM MeXaHWYKUM AejCTBOM, pasapa-
jY 4PBO U HEroBY YHYTapHY M CMOJbHY Ma-
cy. KoH3epBaTopcka cnyxda y Mysejy Bo-
AW HeNpecTaHu paT ca WavyKacwum gpeo-
wo4Yyem Koju Hanaga CcTtapo, YeTMHAPCKO
[PBO, Ca BeIKOM 60po8omM Unn KyhHom
clupuxcubydom jep, HeAOCTyMHE N HEBU-
AJ/bMBE, NPeAcTaB/bajy CTaNHO NPUCYTHY
onacHocT 300r ynopHoOCTM M cHare fJe-
CTPYKTUBHOT gejcTBa.

Mehy MHOroOpOjHUM }KUBOTUHCKUM
BPCTama, y NpUpPOaHOM OKPYKeky Haceo-
OWHa cToYapa, 0ayBEK CY XKUBENU U INoAa-
PVY KOju NpeAacTaB/bajy ONacHOCT Uy Kyha-
Ma U 3rpagama Koje cy 30puHyTe y my3ej-
CKOM KOMMAEKCy Ha oTeBopeHom. Mopep,
owTtehera Koja M3a3nBajy rmogartem u
Harpusarbem LPBETa ajn U TEKCTUANA, KO-
e, nanupa, owTteherem Kabnosa enek-
TPUYHE eHepruje, Mory 1Ms3assaTt noxap
KOju CBaKaKo npeAacTaB/ba Hajsehy ona-
CHOCT M HeHagoKHaamsy wreTy. MoTnyHy
3aWTUTY M eNIMMUHUCAbE OBe BPCTE Ae-
CTPYKTMBHOT ZejcTBa Ha 00jeKTMMa U1 ek-
CNOHaTMMa Beoma je Teluko noctuhu c 0b-
3MPOM Ha TO [ia Cy CBM MY3€jCKM 00jeKTn y
HEroBoj CTa/IHOj NOCTABLM CBAKOra AaHa
oTBOpeHMU. MoTpedHo je noBpemeHo cnpo-
BECTU AepaTusauujy y3 dpury 3a gomahe
XKUBOTUHbE Y My3ejy M OKpPYKeHY, ann HU
b60pdy y3 nomoh MULLONOBKM, Mayaka K
APYTUX TPagUMLUMOHANHUX AOMULL/bATUX
pewwerba He Tpeda 3aHemMapuTU. Hukako
He Tpeda 3adopaBMTK Aa WTETOUYNHE Ha-
nagajy odjekTe v cTBapu Koje sbyam onda-
Le, a Yy My3ejCKoj NoCcTaBLmM NPMUCYCTBO YO-
BEKa M }KMBOTa CBAaKako mopa dutu npwm-
METHO.

OAayBeK je NOCTOjaNa CBECT O LUITETHOM
[ejCTBY MHCEKATa Ha APBO, a BEKOBHA MUC-

wood, and with a large pine or house
borer because, inaccessible and in-
visible, they always present danger
because of the persistence and
strength of their destructive effects.

Among many animal species, in
natural setting settlement of farm-
ers, there have always lived rodents
that pose a threat in homes and
buildings that are disposed in the
outdoor museum complex. In addi-
tion to damage they cause by etch-
ing and milling wood and textile,
leather and paper, they can also
cause fire by damaging the electric-
ity cable, which is certainly the
greatest danger and irreparable
harm. It is very difficult to achieve
full protection and elimination of
this type of destructive action on
the objects and exhibits considering
that all museum objects in its per-
manent exhibition are open every
day. It is necessary to conduct ro-
dent control periodically, as well as
to take care of domestic animals in
the Museum and its neighborhood;
also, the fight with a mousetrap,
cats and other traditional ingenious
solutions should not be ignored. Do
not forget that pests attack objects
and things that people reject, and
the presence of man and life must
certainly be noticeable in the muse-
um setting.

There has always exised an
awareness of harmful effects of in-
sects on a tree, and centuries-old
experience recorded various efforts
and information on possible ways of
high quality and efficient care. Only
built chalets, and especially their
new shingle roofs, were coated with
melted pine resin obtained in the
combustion of ground parts and
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roots of evergreen trees with the
absence of air and in specially de-
signed facilities. The mountain areas
covered with conifers, such as Zlati-
bor, tar is considered a precious lig-
uid, effective in the preservation of
timber, wooden houses and church-
es, and especially their roofs. Pine
resin in higher concentration is not
conducive to dangerous and de-
structive larvae, it destroys them
quickly, and after years of treatment
insects leave such timber complete-
ly and for a long time. If necessary,
tar, diluted by mixtures of oil, also of
natural origin, is used for surface
coating of wood and injecting into
channels that insects dag in the in-
ternal structure®.

Wax is also, as natural material
with a long tradition of use, very
suitable for high-quality and almost
permanent protection of wooden
objects, furniture parts, house
items. It has the power of good con-
solidation of the destroyed struc-
ture of wood, because liquid and
melted at high temperature, it pen-
etrates, waters and fills all the holes
resulting form xylophagous insects,
so that it prevents the possibility of
their return and further adverse ef-
fects. It is easily removed from the
surface of a canned item and does
not alter its original appearance.

Wooden objects and items and
often inhabited by many different

4 Because of the many useful properties
it was used for successful trading, so
the highlanders and carriers exchanged
this valuable liquid for other products
that they missed. Tar, which is, fortu-
nately, still though rarely produced in
the mountains, is the primary means of
protection and impregnation of wood
in the Museum in Sirogojno.
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KycTBa denexe pasniMymTte Hanope u ca-
3Hatba 0 moryhum nytTeBMma KBanuTeTHe
n edumKacHe 3awTtuTe. Tek carpaheHe dp.-
Hape, a NocedHO HMXO0BM HOBONOCTaB/be-
HW KPOBOBM 04, WMHApPE, NpemMasaHe cy
oTon/beHom OopoBOmM cmonom aoduje-
HOM Y NOCTYNKY caropeBarba NPU3EMHUX
[leN0Ba U Kopera cTonetHux doposa des
npucycTBa Basayxa, U To y nocedHo carpa-
heHnm odjekTma, KaTpaHuuama. Y nna-
HUHCKMM npeaenvma o0dpaciMm LpHOro-
puuom Kao wTo je 3natndop, KaTpaH je
CMaTpaH gparoueHom TeyHowhy, aeno-
TBOPHOM Y O4YyBakby ApBeHe rpahe, LpKa-
Ba U Kyha dpBHapa, a nocedHO HUXOBUX
KposoBa. boposa cmona y Behoj KoHue-
Tpaumju He Noroayje onacHUM U AeCTpyK-
TMBHMM napeama, Op30 MX yHULITaBa, a
HaKOH BULLIETOANLWHEN TPETMAHA MHCEKTU
TaKBO APBO MNOTMYHO W 334yro HanNyLwTajy.
Mo notpedu pasdnaxkeH y/bHUM MeLLaBn-
HamMa, Takohe MpuMpoaHOr MOpeKna, Ka-
TPaH Ce KOPUCTU 33 Npemasnsarbe NoBsp-
LUMHe APBETa U UHjeKTUPatbe Y KaHane Ko-
je cy y yHyTapHOj CTpyKTypu n3aydunu
MHCEKTW.*

Bocak je Takohe, Kao npupoaHu maTe-
pujan, ca gyrom Tpaguumjom ynotpede,
M3y3eTHO NOrOAaH 3a KBAJIMTETHY M TOTOBO
TPajHY 3aWTUTY APBEHUX NpeaMeTa, AeNo-
Ba HamelwTaja, nokyhctea. MNocegyje moh
fodpe KoHconMaaumje pa3opeHe CTPYKTY-

4 380r MHOTMX KOPUCHUX CBOjCTaBa HUMe ce
yCMeLHo TProeasno, Na cy NAaHWHLM, KUpULK-
je pazmerbMBanu 0By BpeaHy TEUHOCT 3a Apyre
NPOn3BOAE KOju CYy UM HegocTajann. KatpaH
Koju ce, Ha cpehy, jow yBek, maga peTko, Npo-
M3BOAM Y NIAHMHCKUM npegenvma, ny Myse-
jy y CvporojHy npeacTaB/ba OCHOBHO CpeAcTBO
3aWTUTe U MMNperHauuje apeeta.



pe ApBeTa jep, TeYaH M OTOM/bEH HA BUCO-
KOj TemnepaTtypu, Npoavpe, HaTana u uc-
NykaBa CBe LWYMN/bUHE HAcTafe pagom
KcunodarHnx MHCeKaTa Tako Aa cnpeyasa
MoryhHOCT HUXOBOr NOBPaTKa U Aasber
WTETHOr AenoBakba. J1ako ce yKnaka ca
NOBPLUMHE KOH3EPBMUPAHOT MPeAMETa TaKo
[la He Merba HeroB NPBOOUTHU M3res.

ObjeKkTe n NnpegmeTe o4, APBETA YECTO
Hace/baBajy MU MHOrodpojHu apyru opra-
HW3MU, IMLLAJEBU, KAO M I/bUBULLE 33 KOje
je noHeKag, BeomMa TeLwKo, 6p30 1 edpuKa-
CHO npoHahwu npaBu nek. AKo ce pagu o
HMXOBOM MOBPLUMHCKOM NPUCYCTBY AEN0-
TBOPHE CYy MeToAe MeXaHWYKor ynwhera
“3a Kojux cnepe 3alUTUTHU KOH3epBaTop-
CKM noctynuu. JSlabopatopujcke aHanmse
Kojuma ce Mory u30/10BaTu NPUCYTHE Bp-
CTe WTEeTOYNHA, Mory dUTK 04, Be/IMKe KO-
pUCTU Npuankom nsdopa cpeacrasa 3a um-
where 1 3aWTUTY.”

5 XemwujcKa cpenctBa KakBa Cy KCUMOMUH, Kcuna-
MOH KopuwheHu y NocTynKy noTtanara Apse-
He rpahe npuaMKom npeHowera BehuHe odje-
KaTa y komnaekc Myseja y CuporojHy, Kao u
KUKOMUH, XUXKaumMa, KUXKOAM Koju cy AaHac
[OCTYMHU Ha TPXKULWTY, KOPUCTE Ce Kao A0Aa-
TaK KaTpaHy y MarbUM KOIMYMHAMa UK Camo-
CTa/IHO Y C/y4vajy onacHocTu 3dor npucycTea
BesIMKor dpoja MHCeKaTa Ha Makboj APBEHO] Mo-
BpLWMHK. Koa KOH3epBaLmje npeameTa Koje je,
HaKOH n3BegeHor TpeTmaHa, moryhe y notny-
HOCTM CTaBUTU Y M30/10BAHE YC/IOBE, XEMUjCKM
TpPeTMaH faje Behu yYMHaK y yHULITaBakY Ae-
CTPYKTMBHOT AejCcTBa LUTETOUMHA, a/1M CE HAKOH
TOra, HaTanakeM y TOM/10j OTONUHU SOPOBUX
CMON1a MW NYENUHEer BOCKa, YCNeLWwHo KOHCO-
nmayje ocnadsbeHa, pasopeHa U ucnowheHa
YHyTapHa CTPYKTypa ApBEHOr NpeameTa Kojoj
ce Bpahajy npupoaHa cBojcTBa, Usrnes daunxu
OPWIMHANIHOM, Y3 jayakbe UK NOCTU3akbe MoT-
MyHe OTNOPHOCTM Ha HOBE Hanaje WTeTouMHa.

organisms, lichens, and fungi, for
which sometimes it is very hard to
find the right cure quickly and effi-
ciently. If their presence is on sur-
face, then there are effective meth-
ods of mechanical cleaning followed
by the protection and conservation
practices. Laboratory analysis, by
which present pest species can be
isolated, may be useful in selecting
cleaning and protection devices®.
The most common material in
the museum in Sirogojno is wood
and it is given most attention in con-
servation and restoration interven-
tions. The use of metal in the past
hardly touched the architectural
process of carpenters, although all
tools used by these national builders
had to be made of metal. Black-
smithing, as old as man’s economic
activity, served for making handi-
crafts and agricultural tools, the
same as for shoeing horses and ox-
en. Objects used daily in open fire

5 Chemical agents such as ksilolin, ksi-
lamon were used in the process of
soaking timber during the transfer of
most objects in the museum complex in
Sirogojno and zizolin, Zizacid, Zizol avail-
able today in the market, are used in
addition to tar in small quantities or in-
dependently in case of emergency due
to the presence of a large number of in-
sects on a small wooden surface. In
conservation of objects, which after the
treatment is implemented can be putin
fully isolated conditions, chemical
treatment provides greater effect in de-
stroying the destructive effects of pests,
but after that, immersed in a warm so-
lution of pine resin and beeswax, the
weakened and destroyed internal struc-
ture of wooden objects successfully
consolidates bringing back its natural
features, its looks get closer to the orig-
inal, while strengthening and achieving
full resistance to new pest attacks.
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Mokpusare objekuia y
gomahuHcigy paxaHoOM CAAMOM
Re-covering of cottage (vajat)
by rye hay.

were made of metal - prijeklad -
demir for reliance of wood in a fire-
place, sadZak, pot, kettle and hang-
ers on which dishes were hung over
the fire, coal shovel or mass for em-
bers and ashes, and later sieve or
coffee pot and a dish for roasting
coffee.

Most metal objects that are
stored in the Museum were made of
iron, and the vessels in which food
was cooked from copper, so they
were called copper-dishes. Because
of the toxic properties of copper ox-
ide, the process of applying a thin
layer of tin was performed on the in-
ner vessel. The presence of mois-
ture in the air or on the place where
metal objects were put, caused cor-
rosion, mineralizing surface of the
metal object and its destruction.
Completely covered with rust and
mineral deposits or isolated spots of
rust, metal objects, during the con-
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Y Mysejy y CuporojHy ApBo je Haj3a-
CTYN/bEHUjU MaTePUjan U bEMY Ce NOCBE-
hyje Hajseha narKHba Yy KOH3epPBaTOPCKUM
W pecTaypaTopcKknm 3axeatuma. Ynotpeda
MeTana y NpoLwwnocTn rotoBo ga Huje go-
TUUana rpaguTesbCkn NocTynak gpsoge-
Jba, Maa je caB anaT OBMX HAPOAHMUX He-
nmapa mopao dutn ypaheH og meTtana.
KoBauKu 3aHaT, CTap KONMKO M YOBEKOBO
npuspehnBarbe, ynpaso je CAYKMO 33 13-
pagy 3aHaTCKOr M NO/bONPUBPESHOr ana-
Ta, KOJIMKO M NOTKMBaHE KOHba M BOJIOBA.
3a cBakoaaHeBHyY ynotpedy oa meTana cy
uspahmeaHm npeametm KopuwheHu Ha
OTBOPEHO] BATPW, NpUjeknas — 4emup 3a
OoC/Narbakbe ApBa Ha OrkbMLWTY, calak, no-
Hau, daKkpay 1 Bepure 0 Koje ce Kauno Hapg,
BaTPOM, BaTpa/b AW Malla 3a *Kap v ne-
neo, a KacHuje cuTo, LIe3Ba UAM NPXKY/ba
3a neyeroe Kade.

BehnHa meTanHMx npegmeTta Koju ce
yyBajy y My3ejy HanpaB/beHa je o4 rso-
*ha, a CyA0BM Y KOjUMa je KyBaHa XpaHa
og, 6akpa, na cy cTora HasmBaHu dakpauu.
360r oTpOBHMX CBOjCTaBa daKkap oKcuAaa,
Ha YHYTpaLWHKMM CTpaHamMa nocyaa spule-
HO je HbMXOBO Ka/flaucarbe, Tj. HaHOLWeHEe
TaHKOr Cnoja Kanaja. MNpucycteo snare y
Ba34yXy MAW Ha NOA/103M Ha KOjoj cy oana-
raHW MeTaNHM NPEAMETH, Y3POKYje nojaBy
Kopo3uje, MMHEPANN30Batbe MOBPLUMHE
MeTaNIHOr NPeAMETa U HEFOBO pasaparbe.
MoTnyHO NpeKpUBEHE KOPO3NjOM U MUHE-
pasiHUM Hacnarama WM U30710BaHUM Ka-
puwTMMma phe, MeTanHu NnpegmeTu ce, To-
KOM KOH3epBaTOPCKOT NOCTyMNKa, noaspra-
Bajy NpOLLeCY YK/Iakbatba arpecmnsBHuxX are-
Haca. JegaH og, HajnorogHMjuxX NOCTynaka
Y KOH3epBauMju MeTasHUX NpegmeTa je-



CTe eNeKTponn3a, Koja ce KoMOUHyje ca
NoBpemMeHUM MeXaHUYKUM UHTEPBEHLM-
jama n ynwherwem npeameTa YeANYHUM
4yeTKama, HaKOH Yera ce UCTU NOCTYNaK, o
notpedu, NoHaB/ba M BULLE NyTa. Tako Tpe-
TUPAHW EKCNOHATW, HAaKOH MCnupakba U
NCyLWNBakba, MOANPAjY Ce YEeNMYHUM YeT-
KamMa 1 npemasyjy cpegctamMma 3a umnper-
Haumjy, Koja he Mx Haga/be WTUTUTK 0f,
npomeHa u moryhe koposuje. BaxkHo je aa
ce MeTaNHW NpeaMeTH No 00aB/bEHO] KOH-
3epBalujun YyBajy y ogrosapajyhum ycno-
BMMa, WITO je y My3ejuma Ha OTBOPEHOM
BEOMa TeLUKO CrpoBecTu. Y CTasHoj U cBa-
KOAHEBHO OTBOPEHOj NOCTaBUM, HMUXOB
KOHTaKT Ca CNO/bHOM CPeAMHOM Ce He MO-
e CNpeyvnTn YKONMKO HUCY CMELUTEHU Y
aenoe. AnaT U3N0XKeH Yy 3aHaTCKUM pagu-
OHMLAMA, MeTaIHU NpeaMeTU KOju YnHe
CafpKaj eHTepujepa 1 Hy*KHe ornpeme Ky-
ha v 3rpaga, peTko KopuwheHn meTanHu
[LeN0BW KOHCTPYKUMje, yTere unm pese, da-
rname, M3HOBA NOA/NEXY KOPO3MBHOM Agj-
CTBY, Na Ce HMXOBO CTatbe CTA/NHO NPaTH.
(Tomumh Jokosuh, 2011)

Ynotpeda orkuLLHE Kepamuke ogu-
Kyje HauMH XXMBOTA CTaHOBHWKa 31aTndop-
CKux dpBHapa. Pasnnunte nocyae, NOHLM,
upeny/be u Npxy/be nspaheHn cy og me-
LWaBUHE TIMHE U YCUTHEHOr KameHa Ha
PY4YHOM KOy, @ NOTOM OCYLLEHW U Ucneye-
HW Yy OTBOPEHO] BaTpn. boja 0BaKo Hauu-
HbeHe rpHYapuje, Koja ce Kpehe of cBeT/O-
OKep, NPEeKo LpBeHe A0 CMBOMPKE, YKa3y-
je Ha HbeH KBanuTeT, Mafa, HaKoH ayro-
TpajHe ynotpede Ha BaTpu, Npenasun y up-
Hy. /lowe neyeHe nocyae MMajy 3HaTHO
ocnad/beHy 3pHACTY CTPYKTYPY M CKAOHE
Cy 3aJprKaBatby Hacjara Np/baBLUTUHE,

servation process, undergo the pro-
cess of removing corrosive agents.
One of the best practices in conser-
vation of metal objects is electroly-
sis, which is combined with the oc-
casional mechanical interventions
and cleaning with steel brushes, af-
ter which the same procedure, if
necessary, is repeated several times.
The exhibits, treated in this way, af-
ter rinsing and drying, are polished
by steel brushes and coated with
waterproof agents that will protect
them from further changes and pos-
sible corrosion. It is important that
metal objects, after the conserva-
tion is performed, are stored in ap-
propriate conditions which is very
difficult to do in open-air museums.
As part of the permanent exhibition,
open every day, their contact with
the environment can not be pre-
vented unless they are placed in the
repository. The tools presented in
workshops, metal objects that com-
prise the necessary equipment and
interior of houses and buildings,
rarely used metal parts of the struc-
ture, weights, latches and hinges are
subject to the corrosive effects over
and over again, so their condition
should be constantly monitored
(Tomic Jokovic 2011).

The use of inglenook ceramic
features the way of life of inhabit-
ants of Zlatibor log cabin. Different
dishes, pots and earthenware dish-
es are made from a mixture of clay
and crushed stone on the hand
wheel, and then dried and baked in
an open fire. The colour of the
earthenware made this way, ranges
from pale ocher, through red to dark
gray, indicating its quality, though,
after prolonged use on fire, it turns
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into black. Poor baked dishes have
considerably weakened grain struc-
ture and tend to retain dirt deposits,
disintegration and the dissipation,
while those well-baked ones are
much more durable under mechan-
ical and physical effects. Their weak-
ened structure causes cracking and
eg scaling layers due to crystalliza-
tion of salt drawn to the surface.

The museum collection in-
cludes a number of vessels, jugs,
vases, glasses, plates and censers
made in the technique of making on
a toe round, with greater number of
rotations (Rosi¢ BoZanovi¢-1984).
These fine structured, small-grained
clay vessels are characterized by fin-
ish painting and decorating, which is
achieved by using lead glazes and
firing at much higher temperatures
in ceramic kilns. Their way of mak-
ing, and also shaping, is related to
the the future purpose of storing lig-
uids, especially water. The quality of
building and the structure compact-
ness of the earthenware vessels’
walls is higher and hence their hard-
ness and resistance, as well. Such
ceramics is less prone to changes
under the effects of moisture, it
rarely shells and breaks (Tomic
Jokovi¢ 2011).

Layers of calcination on ceram-
ics objects are cleaned by both me-
chanical and chemical means -
sometimes very complex and sensi-
tive process in which it is necessary
to preserve the structure, coat of
paint and the existing painted or
carved ornamentation. When con-
necting fragmented specimens of
preserved parts the process is done
by using elastic and durable adhe-
sive, and the missing parts are re-
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MpPBJ/bEHY M OCUMakby, AOK Cy OHe Aodpo
neyeHe 3HaTHO U3APHK/bUBMjE NOA MeXa-
HUYKMM U PU3MYKUM aejcTBMMA. HbmxoBa
ocnadsbeHa CTPYKTYpa Y3pOoKyje nyuarbe u
Jbycnakbe cnojesa 300r KpucTanusauuje
COMM U3BYYEHMX HA NOBPLUMHY.

Y My3ejcKoj 30upLm Hanasm ce 1 u3Be-
ctaH dpoj nocyaa, npe ceera Tectyja, dap-
nNakKa, hynosa, haca, Tatbupa, Ympaka uim
KagMOHMLA Koju cy paheHn TEXHUKOM U3-
paje Ha HOXHOM Koy, ca Behum dpojem
odpraja. (Pocuh-boxkaHosuh, 1984) Ose
nocyae GuHUje CTPYKType CUTHO3PHAcCTe
rMHe oAuKyje 3aBpwHa odpasa dojerva
M LWapakba Koja ce NOoCTUXe Kopuwherem
O/I0BHUX rNa3ypa M NeYerbemM Ha 3HATHO
BMLWMM Temnepatypama Yy Kepamuykum
nehuma. Hbnxos HaumMH U3page, a CBaKako
n 0dnKoBakba, Be3aH je 3a dyayhy Hame-
HY, 3@ YyBakbe TEYHOCTU, Npe CBera Boje.
KBanuteT nspaze n KOMNaKTHOCT CTPYKTY-
pe 3naoBa 0BMX FPHYAPCKMX NOCYAa je Be-
hu, na ctora u ruxosa TBpaoha n oTnop-
HOCT. TakBa KepamMKa Marbe je CK/IOHa
npomeHama ycnez aejctea Bnare, pehe ce
Jbycna u nomu. (Tomuh Jokosuh, 2011)

Cnojesn KanuuHaunje Ha Kepammu-
MWUM NPegMETMMA YUCTE CE MEXAHUYKUM,
anun U XeEMMUjCKMM NyTEM, LITO je NMOHeKas,
BEOMA C/IOXKEH M OCET/bMB NOCTYNAK Yy KO-
Me je noTpedHO o4yBaTU CTPYKTYPY, C/Oj
0oje 1 nocTojarbe CAMKAHE UK ype3aHe
opHameHTuKe. Koa pparmeHToOBaHMX Npu-
MepaKa cnajarbe cavyBaHWX Ae/0Ba ce Bp-
Wwn Kopuwherem enacTM4YHor 1 NocToja-
HOr fienka, a HepdocTajyhe napTtuje ce pe-
KOHCTpyuMLWY Kopuwherem runca y3 goaa-
TaK aKpW/IHE Aucnepsumje Koja nojavasa
HeroBy OTNOPHOCT. Behe noBpLlUMHE, Ha-
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PekoHcuwipyKyuja objekwia caurbapay y mysejckoj Sawiiu.

Reconstruction of pig-house in the Museum's orchard.

POYMTO MBULLE NOCYAA U Py4YKe, MOry ce
HagorpaauT NOCTaB/bakbeM OAroBapajy-
he apmatype Koja he nx TpajHo nosesatn
ca Tenom cyaa. Kako ce peKkoHCTpyncaHe
Kepamuuke nocyge, HakoH odaB/beHor
KOHTEpBaTOPCKOT TpeTMaHa, Bpahajy y my-
3€jCKy NOCTaBKy, HEOMXOAHO je yCnoCTaBK-
T HUXOB NPBOOUTHU U3INES NOCTYNMKOM
peTyLiMparba rMncoMm HaAOMeLTEeHNX ae-
NnoBa. Y unsby 3aspliHe uMmnperHaumje u
[Aa/be NPeBEeHTUBHE 3aWTUTE, KEPAMUYKU
npeameTy ce Npemasyjy aLueToOHCKUM pac-
TBOPMMA.

Jow jepgaH of NpupoaHMx maTepuja-
na, KaMeH, oflyBek je d1o focTynaH u pa-
A0 KopuwheH, Hajnpe Kao rpaheBuHCKK
maTepwjan, a NOTOM 1 3a U3pagy ynotped-

constructed using plaster with the
addition of acrylic dispersion, which
increases its resistance. Larger ar-
eas, especially the dish edges and
handles, can be upgraded by setting
the appropriate fittings that will per-
manently connect them to the body
of the vessel. Since the reconstruct-
ed ceramic vessels, after completion
of the conservation treatment, are
put back into the museum setting, it
is necessary to establish their origi-
nal appearance by retouching the
plaster parts. In order to make final
impregnation and further preven-
tive care, pottery pieces are coated
with acetone solutions.

Another natural material, sto-
ne, has always been available and
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readily used, first as construction
material, and then for making us-
able items which appreciated its
structure and properties. Highland-
ers used the stone for building foun-
dations and ground parts of build-
ings, as well as for paving the fire
place on the hearth. A special type
of stone was used for making mill
grindstone or wheel in order to pro-
vide successful and efficient grind-
ing of grain cereals; people also
knew what the most suitable stone
for masonry or for covering the
house was, which one was used un-
der the threshold, then, what kind
was used in making gravestone
marks , and what sort of stone pro-
duced lime by firing.

In the process of cleaning stone
objects or walls it is very important
to know the substances used and
their properties. On the stone sur-
face, the same as on wood, metal or
ceramics, there are many living or-
ganisms, lichens, mosses, fungi, bac-
teria. The protection treatment of
stone foundation and basement
walls, stone steps and landings at
the entrance to the old wooden
buildings, includes daily monitoring,
particularly the presence of mois-
ture which is removed by drainage
of the terrain, as well as preventing
the effects of rodents that damage
the walls making bigger or smaller
holes in them. Inside the basement,
and at high Atuls in homes, some-
times the cleaning and coating the
surface with slaked lime is repeated,
which helps drying out internal
moisture and prevents devastating
effects of salt.

The stone objects could be bro-
ken due to mechanical, physical ef-
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HUX CTBapM KOjMMa Cy OAroBapa v Hero-
Ba CTPYKTypa U cBOjCTBA. [1aHMHUM Cy Ka-
MEH KOPUCTUAW 33 3MOarbe Temesba M
npuseMHux genosa rpahesuHa, 3a npe-
Knage v nonao4vasakbe MecTa 3a BaTpy Ha
ortbmwwTy. MocedHa BpCcTa KaMeHa Kopu-
wheHa je 3a U3pagy Py4yHOr XKpBHa UK
BOAEHWYHOI TOYKA KaKo &y ce ycrnewHo u
KBA/JIMTETHO MOI/IO YCUTHABATU 3PHEB/bE
KUTApULA, a 3HANO Ce U KOjU je KaMEH Haj-
NOroAHMjM 3a 3naatbe UK 3a NOKPUBatbe
Kyha, Koju ce KOpUCTW Nog, Nparom, a Koju
3a u3pagy HagrpodHux denera, a o4 Koje
BPCTe KamMeHa ce, Neyerem, oduja Kpeu.

Y noctynky unwherba npegmeTa uam
3M40Ba 04, KAMEeHa BEOMa je BaXKHO Mo-
3HaBaTK ynoTped/beHe BpPCTE U HUXOBA
cBOjcTBa. M Ha MOBPLUMHM KaMeHa, Kao Ha
OPBETY, METaNy UM KeEPaMULM, HaCTakby-
jy ce 1 Xunse MHOrodpojHM MUKPOOpPraHu-
3MMU, M1LIAjeBM, MaXOBUHE, /buBe, daKTe-
puje. TpeTMmaH 3alWTUTE KaMeHUX Temesba
M 3MA0Ba NOAPYMA, KAMEHMX CTENEHMKA U
nofgecta Ha ynasvMma y CTape fOpBeHe
odjeKTe noapasymeBa CBaKOAHEBHO Npa-
here cTatba, NnocebHO npucycTBa BAare
KOja ce YKNakba APEHAKOM TepeHa, Kao u
cnpevyaBakbe AejCTBA IN04apa Koju owTe-
hyjy 3ngose npodujajyhun sehe nnm mame
0TBOpE Y bUMa. Y YHYTPALHOCTM NogpY-
Ma, Kao M Ha BUCOKMM aTynama y kyhama,
NMOBPEMEHO Ce NMoHaB/ba NOCTYNaK Ynwhe-
Ha M NPemasnBatba MOBPLUMHE ralleHUM
KPEYOM, LUTO AONPUHOCK UCYLLMBAHY YHY-
TapHbe BNare n cnpevyaBakby pa3opHor aej-
CTBa COJN.

Kog, kameHux npegmeta moryhe je u
NOM/bEHE YCNes, MexaHUyKor, Gu3nyKor
AejcTBa, NojaBa NyYKOTUHA uan ¢parmeH-



TOBakbe LUTO 3axTeBa NnocedHe mepe KOH-
3epBaumje n pekoHcTpykumje. (Kpctuh,
2004) MexaHU4YKUM M XeMujcKum Ynwhe-
Hem npegmeTa og, KameHa notpedHo je
Hajnpe yKAoHUTU cnoj duodumnma, a no-
TOM M3BECTM NOCTYNaK AecannHunsaumje -
YK/1atbatba HaTaNIOKEHUX CONN U3 YHYTap-
e CTPYKType. YKOAMKO Ccy MNpUMETHa
owTeherba nosplumHe, notpedHo je oda-
BUTU HEHY KOHCOAMAAuujy Kako du ce
CNPeyYnno 3appKaBatbe BOAe, Kao 1 CaHa-
umjy Ayd/emx nyKoTuHA 1 gpyrux owTehe-
Hba HACTa/IMX MEXAHUYKMM MyTEM KaKo du
Ce KOHCOAMAoBano TkMBo. JeaHom oda-
B/bE€H MOCTYNaK KOH3epBauuje KaMeHMX
npegMeTa He 3HauM U NpecTaHak notpede
[la Ce HEeroBo CTakbe gasbe NOCMaTpa, HuU-
TW CUTYPHOCT O NOHOBHOT Hace/baBakba
WTETHMX opraHusama. (Hukwwuh, 2004)

Y my3ejckoj 3dupum Hanasm ce u Be-
KK dpOoj BEOMA BpeAHMX NpeaMeTa TKa-
HWUX MW NNETEHMX Of, BYHE, KOHOM/bE UK
Ko3je A/1ake 1 Kp3Ha, doraTta 30upka oae-
he, NMOKPMBKKM, NpeKpuBKKU, TOpOK... 3a
HFUXOBY 3alUTUTY NoTpedHa Cy HeKa Apyra
3Hakba M UCKYCTBA CTPYYHAKA KOjU CBOjUM
meTofama oHemoryhaBajy pa3opHo aej-
CTBO MHOFOOPOjHMX MHCEKATa KOjUMA BY-
HeHn hunnmu, Be3eHM jacTyum 1 cadyBaHe
MajcTopumje BelwTnx abalmja npeacTaB/ba-
jy omu/beHa ctaHuwTa. Jlocagawa 3a-
WTKTA TEeKCTMNA odas/baHa je noBpeme-
HUM MHTEepPBEHLMjaMa NO3MBAHMX Capaa-
HuKa. YBehawe, n nocedHo cee aydsrbe
cTaperbe 30MpKe, 3aXTeBa U CBAaKOAHEBHO
CTapatbe O TEKCTUAHUMM nNpeamMeTUMa
N3NIOXKEHMM Yy CTa/IHOj NMOCTaBLM, ann u
OHWM OA/I0XKEHMM Ha nonuue aenoa. (To-
mwuh Jokosuh, 2002, 2008)

fects and cracks, or they could be
fragmented, which requires special
measures of conservation and re-
construction (Krstic 2004). Mechan-
ical and chemical cleaning of stone
objects must first remove the bio-
film layer, and then perform the pro-
cedure of desalination - removing
salt accumulated in the internal
structure. If damage to the surface is
noticeable, it is necessary to per-
form its consolidation in order to
prevent water retention, as well as
rehabilitation of deep cracks and
other damage caused by mechanical
means in order to consolidate tis-
sue. Once completed, the process of
conservation of stone objects does
not mean the end of the need to fur-
ther observe its condition or the
safety against re-colonization of
harmful organisms (Niksic 2004).

The museum collection in-
cludes a large number of very valu-
able woven or knitted items made
from wool, hemp or goat hair and
fur, a rich collection of clothes, cov-
erings, covers, bags... For their pro-
tection, another expert knowledge
and experience are needed — those
which by their methods prevent de-
structive effects of many insects
whose favorite habitats are woolen
rugs, embroidered pillows and oth-
er preserved masterpieces of skilled
tailors. Former textile protection
was performed by occasional inter-
ventions of our associates. Enlarging
and especially deeper aging of the
collection requires daily care for tex-
tile items outlined in the permanent
exhibition, but also for those put
away at the depot shelves (Tomic
Jokovi¢ 2002, 2008).
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In the process of protection or
reconstruction of basket products -
old hives, panniers and baskets of
different shapes, fences or roofs of
straw or bracken, reconstructions of
clay floors, ovens and bakery, it is al-
ways good and advisable to use the
experiences and practices recorded
in the past. Field research and en-
gagement of the old village artisans
who made their ancient art by tak-
ing the heritage of the ancestors,
give the best results.

Houses and buildings with dai-
ly living, especially those fed with
the fire day and night, with smoke
from the fireplace that did not extin-
guish, had greater protection and
represented less favorable ground
for development and the effect of
many pests. The principle of con-
stant, almost daily observations,
preventive care and minor or major
interventions as needed, which are
used in the open-air museums, pro-
vided that conservation service is
sufficiently valued and equipped pri-
marily with personnel, tools and
materials for work, give good re-
sults, successfully treating the ob-
jects and items regardless of the
kind of materials they were made of.
Preserved authenticity of the ob-
jects and exhibits, in the manner of
origin, form, function, content and
meaning, is the ultimate goal of con-
servation - restoration interventions
in museum practice. As such, it is in-
separable from other forms of re-
search and security activities of the
museum curators with different pro-
files and preferences.
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Y NOCTYNKY 3alWTUTE UAN PEKOHCTPYK-
Lpje KoprnapcKknx NpounsBoaa, CTapux Ko-
WHMLA — BPLUKApa, CENETa U KOpNW pasnu-
yntnx 0dnnKa, orpaga WaM KPOBHUX MO-
KpuBaya og, cname MAM nanpatu, PeKoH-
CTPYKUMje 3eM/baHMX NoAoBa, nehu, neka-
pa, yBeK je 4odpo M ynyTHO KOPUCTUTU UC-
KyCcTBa WM npakcy 3adenexeHy y npowno-
cTn. NcTparkmBarba Ha TEPEHY M aHraXKoBa-
He CTAapPUX CEOCKMX 3aHaTAM]a KOju Cy CBO-
ja apesHa ymeha Hacnehem npeysmmanu
oA npedaka, Aajy Hajbosbe pesynTaTe.

Kyhe u 3rpage y Kojuma ce cBakoa-
HEBHO uBeno, nocedHo oHe AaHOHOhHO
HanajaHe AMMOM BaTpe Ca OrkbMLLTA KOja
ce Huje racuna, umane cy sehy 3awWTnUTy 1
npeacTaB/bane Makbe NOBO/bHO T/10 3a pa-
3BOj M [1ejCTBO MHOMMUX LWITETOUYUHA. [pUH-
LN KOHCTaHTHE, FOTOBO CBAaKOAHEBHE On-
cepBauuje, NPEBEHTMBHE 3alWITUTE U Ma-
FUX MM Behnx MHTEPBEHLMja NO NoTpe-
oun, Koju ce npumeryje y mysejuma Ha
OTBOPEHOM, YKONMKO CE KOH3epPBATOPCKa
cnyda [0BO/LHO BpeaHyje U onpemu,
Hajnpe KagpoBMMa, ann U aNaTom U mate-
pujanom 3a pag, gaje Aodbpe pesyntarte
ycnewHo 38pumbasajyhu odjekte u npea-
meTe 6e3 0d3Mpa oa KakBor matepujana
dunnun HaunrbeHn. CayyBaHa ayTEHTUYHOCT
odjeKkaTa M eKCcnoHaTa, Y HauMHY HacTaHKa,
nsrneay, GyHKUMjM, cagprKajuma u 3Hade-
Hby, NPeAcTaB/ba KPajibu LW/b KOH3epBa-
TOPCKO-PEeCcTaypaTopCKor 3axBaTta y My3ej-
CKOj nNpakcu. Kao TaKkas, OH je HEO4BOjUB
04, OCTaNnX BUAOBA UCTPAXKMBAYKE U 3a-
LWTUTAPCKe My3ejcKe AeNaTHOCTM KycToca
pasnMunTUX Npoduna 1 onpese/bersa.
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Mp JeneHa Tockuh

Buww KycToc — aunaomupana u marmctpupana Ha
KaTeapu 3a eTHos0OrMjy M aHTpononornjy dunosod-
ckor pakynTteTa y beorpagy. Og 2003. r. 3anocneHa
y Mysejy Ha oTBOpeHOM ,,CTapo ceno' y CuporojHy
Ha NOCNOBMMA KycToca 3a AOKyMeHTauujy. Mopep,
cucTemaTtmsaumje u odpage oOKymeHTauumje, 6asu
Ce NpoyyaBarbem U JOKYMEHTOBakbeM y 0bnactu
aHTpononoruje ¢onKknopa, CTapux 3aHata v Apy-
LUITBEHOT MBOTA.

MHOOPMALMIE Y NMPOLECY
AOKYMEHTOBAHA Y MY3EJY
HA OTBOPEHOM

My3ejcKa 4OKYMEHTaLMja UMa yaory y
aeduHUcaky KyATypHor Hacneha, wero-
BOM CTPYYHOM M HAY4YHOM TyMayemy,
odpaszoBamy y 0dnactu Hacneha, anu un 3a-
WTUTK, KOH3EPBaLMj1, NPE3eHTaLM)U, Kao
“ ynpassbakby Hacnehem. TauHa eBUAEH-
LUMja W jacaH npernesg OHOra WTO My3ej
NPUKYN/ba, 4yBa, Npe3eHTyje, MOXe ce
OCTBapUTK NyTem A0OPO opraHn3oBaHe U
CTPYYHO NOCTaB/beHE AOKYMeHTauuje. (Je-
Bpemosuh, 2009, cTp. 26-27) CTpy4YHO-Ha-
y4yHa obpaja mysejckux ¢oHLOBA npu-
MapHM je 3agaTaKk my3sejckor paga. PyHK-
LMOHANaH NpoLec AOKYMEHTOBakba U A0o-
Opo cucTemMatM3oBaHa AOKYMeEHTaLUMja
Aajy sehe moryhHOCTM CTpy4yHO-HayyHe
odpafe v BanopusoBatba MHPOPMaLUja
CaApKaHMX Y LOKYMEHTapHOj rpahu.

Mutare meTogonoLike odpage noaa-
TaKa 1 HbKUxoBe Banopusalmje Koje je no-
CTaNI0 aKTye/IHO NPUMEHOM aHTPONONO-
LKNX TEOPUjA Y MY3€jCKOj AOKYMEHTALMU-

Jelena Toski¢, MA

Senior curator, graduated and magis-
trated on the Cathedra for for ethnol-
ogy and anthropology on Faculty of
Philosophy in Belgrade. Since 2003
works in the The Open Air Museum
,0ld Village” in Sirogojno as curator
for documentation. Apart from docu-
mentation systemtization, in charge
for researches and documenting in
the field of anthropology of folclore,
old crafts and social life.

INFORMATION IN THE
PROCESS OF DOCUMENTING
IN AN OPEN-AIR MUSEUM

Museum documentation plays
a role in defining cultural heritage,
its professional and scientific inter-
pretation, education in the field of
heritage as well as in the protection,
conservation, presentation and
management of heritage. Accurate
records and a clear insight in what a
museum collects, preserves and
presents, can be achieved through a
well organized and professionally
set documentation (Jevremovic,
2009:26-27). Professional and scien-
tific analysis of museum funds is the
primary task of museum work. Func-
tional process of documenting and
well-systematized documentation
provide greater opportunities for
professional and scientific process-
ing and valuation of information
contained in documentary material.

The issue of methodological
data processing and their valuation,
which has become actual with the
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application of anthropological theo-
ries in museum documentation, has
opened a new field for its study.
Consideration of culture in the
broader context has replaced recent
concepts of recording an object as
inventory number, giving it a mean-
ingful dimension. From the moment
selection of information from a wid-
er totalitarian system and their re-
cord i.e. their turning into a docu-
ment begins, an extensive drawer to
which the data will be collected,
supplemented and systematized
opens. In modern interpretation, to
document means to record all the
details of the function, meaning and
cultural context of the reality being
studied. Documentation created in
this way would become a source of
study, i.e. “museum documentation
would turn a passive corps of data
description into an active from,
open for expanding and constant
new interpretations” (Gavrilovic,
2006, 5). In that sense, the process
of documentation and the docu-
mentation itself obtain a dynamic
and open form.

The process of documenting
in an open-air museum

In the process of documenta-
tion in open-air museums, the two
levels of documentation are creat-
ed, which together form a system:

a) documentation about build-
ings, which includes technical and
conservation documentation, and

b) documentation as a product
of documenting other aspects of
culture (way of life, housing, func-
tion of objects, equipment, rituals
and customs) that are collected in
order to demonstrate authenticity
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ju, OTBOPMAO je HOBO NOJbe 33 HEHO NPO-
yyaBame. CarnefaBatbe KynType y Wwupem
KOHTEKCTY 3aMEHMNO0 je AOCKOPALLUHE KOH-
LenTe eBnaeHUMje NnpegMeTa Kao UHBEH-
TapHor dpoja M Jano My 3Ha4YeHCKy Au-
meH3mjy. Og, TpeHyTKa Kaga 3ano4yHe ce-
nekuuja nubopmaumja U3 wuper ToTanu-
TApPHOT CUCTEMA U HUXOBO denexerse, oa-
HOCHO HMXOBO MPeTBaparbe Yy AOKYMEHT,
oTBapa ce jegHa 0dMmHa duroKa y Kojy he
ce nogaun NPUKynN/baTn, AONYHABATU U
CUCTEMATM30BaTK. Y CaBPEMEHOM TyMaye-
by, AOKYMEHTOBATU 3HaUM deneunTu cee
nojeanHOCTM PyHKUMje, 3HaYeHa U KOH-
TEKCTa KyNTypHE CTBAPHOCTM Koja ce npo-
y4yaBa. [JJoKymeHTauuja HacTana Ha Taj Ha-
4MH noctana du U3BOP NpPoyyaBarba, 04-
HOCHO “My3ejcKa JOoKymeHTauuja ou o
MAcMBHOT ONKCa NOCTana akTUBAH KOpNyc
nogaTtaka, OTBOPEH 33 NPOLIMPUBAHLE U
CTa/IHO HoBa Tymavewa'. (lfaBpunosuh,
2006, cTp. 5) Y Tom cmucny, npouec AoKy-
MeHTOBarba M AOKYMeHTauuja podwujajy
AVHAMUWYHY 1 0TBOPEHY dopmy.

Mpouec fOKyMmeHTOBaka
Yy My3ejy Ha OTBOPEHOM

Y npouiecy AOKYMeHTOBaHa Y My3eju-
Ma Ha OTBOPEHOM HacTajy ABa HMBOA A0-
KYMEHTaLMje Koja 3ajeAHO YNHE CUCTEM:

a) LoKyMeHTauumja o rpaheBMHama Ko-
ja nogpasymeBa TEXHWUYKY U KOH3epBaTop-
CKY AOKYMEHTauMjy;

0) LOKYMeHTaLMja Kao NPOAYKT LOKY-
MEHTOBakba OCTAa/IMX acrneKkata Kyntype
(HauMH »KMBOTa, CTaHOBakba, OYyHKUM]jA
npeameTa, onpema, putyaam n oduyajm)
KOju ce NpUKyn/bajy ca Lu/bem Aa NpuKa-



Casewiosatbe 0 cluapum 3aHawiuma, 1992. i., dpoipam y tocwiasyu

ST T L N

Old Crafts Counceling meeting, 1992, program in the the exhibition

XY QyTEHTUYHOCT W XXUBOT Yy TaKBUM Fpa-
hesBuHama, a Hajuewhe cy cagpxaHu y
npegMeTHUM AOKYMeHTMMa, poTorpadu-
jama, cnncmma.

[pyrv HUBO AOKYMEHTOBaHa YK/byuy-
je ToTaNUTapHy APYLWITBEHY UCTOPWU]Y, ann
M nojeaMHLUA-40BeKa Koju je ctBapa. Ctora
ce y APYrOM HMBOY AOKYMEHTOBAHba MO-
KEMO OC/IOHUTM Ha aHTPOMOOLWKMK NpU-
cTyn.

Y npouecy AOKYMEHTOBakba 3aaum
My3€eja Ha OTBOPEHOM cy GOKyCMpaHW Ha
rpaheBuHe Koje ynase y cactaB My3eja u
CBEYKYNHOCT HEMATEPUjaIHUX U MaTepu-
janHUX acnekaTa KynType Kojoj npunagajy.
M3 TOr pasnora, HajcBPCUCXOLHUjU KOH-
LenT 3aWTnTe Yy My3€ejuMa Ha OTBOPEHOM

and life in such buildings, which are
most often contained in case files,
photographs, writings. The second
level of documenting involves the
totalitarian history of society, but al-
so an individual - a man who creates
it. Therefore, in the second level of
documentation, we can rely on the
anthropological approach.

In the process of documenting,
the tasks of open-air museums are
focused on the buildings that form
the museum and the totality of ma-
terial and immaterial aspects of cul-
ture to which they belong. For this
reason, the most appropriate con-
cept of the open-air museum would
be integrative heritage protection
conducted through interdisciplinary

113



researches. In this sense, the follow-
ing should be documented: physical,
architectural and construction fea-
tures of houses, social forms of pop-
ulation and families, politics, econo-
my, customes, ritual and religious be-
haviour, activities performed by the
population, but also art and natural
environment...

It has been shown in practice
that the set theoretical framework
of documenting is not always fea-
sible and comprehensive. Exam-
ples show that open-air museums
have not always been planned,
nor have they been intended to
show only objects as architectural
style. Thus, for example, during
the first 25 years of Skansen’s exis-
tence, many houses and buildings
were simply transferred, without
information where they were
from, which functions they carried
out, with no plans, drawings and
photographs of their original plac-
es. Scientific documentation kept
in the Swiss museum Ballenberg,
refers to the collection of scientif-
ic material for comparison and col-
lection of material for reconstruc-
tion of buildings within the muse-
um, while for all other data the ar-
chives of the Society of Swiss folk-
lore is used since it has a compre-
hensive database of technical
drawings , photos, types and
forms of rural houses. (Gschwend,
1976:156)

In Hungarian open air muse-
um in Szentendre, a central ar-
chive that included the entire
country and all the field work and
documentation created and avail-
able for researching and docu-
menting the national architecture,
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duna du nHTerpaTMBHa 3awTnTa Hacneha,
CNpoBeAeHa KPO3 MHTEPAUCLMNANHAPHA
UcTpaxunearba. Y Tom cmucny notpedHo je
[OKYMEHTOBATU PU3NYKE, APXUTEKTOHCKE
N rpagute/bcke ocodeHoctn Kyha, apy-
wreeHe Gpopme CTAaHOBHULITBA U CoLMjan-
He 08/1MKe nopoauue, NOJINTUKY, EKOHO-
MWjy, odunuaje, puUTyasHO 1 BEPCKO MOHa-
Wake, AeNaTHOCTM Kojuma ce daBu CTa-
HOBHWLUTBO, 3/ U YMETHOCT 1 NPUPOAHO
OKpYKeHe.

Y NpaKkcu je NoKa3aHo Aa TeEOPUjCKn
NOCTaB/beEH OKBUP AOKYMEHOTBAHA HUje
yBeK ocTBapmB 1 cBeodyxBaTaH. Mpumepu
NnoKasyjy 4a My3eju Ha OTBOPEHOM HUCY
YBEK HACTajaNn NAAHCKN, HUTU CY TEHAEH-
LUMO3HO MMann Hamepy Aa NPUKaXKy uc-
K/by4yMBO 0OjeKTe Kao cTuA rpagre. Tako
je HNp. TOKOM NpBMX 25 rogmHa NOCTojatba
CkaHceHa (Skansen) npeHeTo mHoro Kyha
n rpahesnHa de3 nHpopmauuja ogakne
cy, Koje dpyHKumje odasbajy, 6e3 nnaHoBa,
upTexa u potorpadunja opurMHaNHUX Me-
cTa. Hay4yHa gokymeHTauuja Koja ce BO-
AW Yy WBajuapckom mysejy basenbepr
(Ballenberg), ogHocK ce Ha nNpuKyn/ba-
H€ Hay4YHOTr MaTepMjana 3a Komnapauu-
jy ¥ Ha NpUKyn/bakbe MmaTepmjana 3a pe-
KOHCTPYKLUMjy rpaheBuHa y mysejy, AOK
ce 3a CBe OCTa/ie NoAAaTKE KOPUCTU ap-
xvB Jpywiiga 3a weajuapcku ¢osxkaop
Koju noceayjy odumHe dase noaaTkaka
Ca TEXHUYKUM LpTeXNMA, poTorpaduja-
Ma, TUnosorMjama n odMUMma CeoCKmnx
kyha. (Gschwend, 1976, cTp. 156)

Y mahapckom my3ejy Ha OTBOPEHOM
y CeHTaHgpeju (Szentendre) duna je
dopmmpaHa UeHTpanHa apxuBa Koja je
odyxBaTana ueny 3emsby U yK/byuynBana



CaB TEPEHCKM pag M AOKyMeHTauumjy
CTBOPEHY M AOCTYMHY 33 UCTPAXKMUBaHE
N OOKYMEHTOBAH€ HALMOHANHE apXu-
TEeKType. 3a cBaku odjekaTt popmupaH je
[0Cnje y KOMe Ce Hanase CBa TEXHMYKA
Mepera U LPTEXN 3aje4HO ca UCTOPU]-
CKMM MHbOpPMaLMjama U Nogaun HacTa-
N NPUINKOM AEMOHTAa)Ke U MOHOBHEe
MOHTA)Ke, Kao M CBa Apyra apxmBCcKa 40-
KYMeHTa, pefieBaHTHe doTorpaduje, no-
Jaum ca TepeHa... Llusb osor apxumsa je-
CTe CTBaparbe LeHTpanHe dase y Kojoj
o1 dnnm cmewTeHN CBM NoAALN BE3AHU
3a HapoaHy apxuTekTypy Mahapcke.
(Balassa, 1976, cTp. 138)

EBnaeHumnjy n Bohere TEXHUYKO
-KOH3€epBaTOpPCKe AOKyMeHTaumje y Cp-
dnjn cnposoayn 3aBog 3a 3aWTUTY CMo-
MeHMKa Kyntype. CTpyywauun 3asoaa
cepgampeceTmx rogmHa XX BeKa cmaTpa-
N cy Aa je rpaheBuHe Hajdosbe 3aWTh-
T in situ, a Kao gpyry moryhHOCT HaBo-
AWK cy NpeHoLwere odjekaTa 1 cTBapa-
€ eTHO-NapKoBa. Y paay AywaHa [p-
Jbaye n PaHka duHapuka s 1980. rog,,
NCTUYE Ce CTaB CTPYYHE jaBHOCTM 3a XUT-
HO cnacaBakbe 0g 3adopasa M Nponaaa-
Ha TPagumuMjCKe KyAType U heHUxX cno-
MEHWKa jep ce 0Baj Ae0 KynTypHe da-
LWTMHE HAlN0 MeHba, a Herge N HecTaje
ycnen ypdaHusaumje cena U MHAYCTPU-
janmnsaunje 3emsbe. Kao moryhu Bug, 3a-
WTMTE Y TOM Nepuoay, npeanarano ce
CTBaparbe €THO-NMAPKOBaA Ca WNPOM Ha-
MEHOM Kao LUTO je HMp. pPeKpeaTuBHO
-TYPUCTUYKA, KOHLLENTYa/IHO C/INYHA MYy-
3ejuMa Ha oTBopeHoMm. (Apsbava, PuH-
ApuK, 1980, cTtp. 61) ApxuTtekTa PaHKo
DPUHAPUK UCTUYe Aa Ha npocTopy 3na-

was formed. A file for each object
was created including all technical
drawings and measurements, to-
gether with historical information
and data obtained during their dis-
assembly and reassembly, as well
as all other archive documents,
relevant photographs, data from
the field ... The objective of this ar-
chive was to create a central data-
base where all the data related to
Hungarian folk architecture would
be stored (Balassa, 1976:138).
Recording and keeping docu-
mentation of technical conserva-
tion in Serbia are implemented by
the Institute for Protection of Cul-
tural Monuments. In 1970s, the
Institute experts believed that the
best way to protect buildings was
to protect them in situ, while
transmitting facilities and creation
of ethno parks they noted as an al-
ternative solution. In the paper by
Dusan Drljaca and Ranko Findrik
from 1980, they emphasized the
view of experts for emergency res-
cue from oblivion and decay of tra-
ditional culture and its monu-
ments, as this part of the cultural
heritage was rapidly changing, and
somewhere it even disappeared
as a result of rural areas’ urbaniza-
tion and industrialisation of the
country. As a possible form of pro-
tection, the creation of parks with
wider purpose was suggested dur-
ing this period, such as recreation
and tourism purpose, conceptual-
ly similar to the open air museums
(Drljaca, Findrik, 1980:61). Ranko
Findrik, an architect, pointed out
that the area of Zlatibor had
enough well-preserved examples
of popular architecture that could
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Object in situ, Zecevic's house, the village of Draglica

be purchased, transferred and
thus protected (Findrik, 1983:61).

By The Declaration on the
open-air museums it has been
pointed out that the documentation
includes mainly an object regardless
of its age and state of preservation
(Declaration 1982). The transferring
of a building can not simultaneously
include the transition of its identical
original state, so in that case more
detailed technical documentation
and conservation are needed. It cov-
ers: measuring, drawing, photogra-
phy, and nowadays video recording
and most detailed description. This
means that in addition to detailed
design and materials used, we must
also record all the changes that nor-
mally occur. The history of a building
must be determined accurately be-
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™dopa nma f0BO/BHO A0OPO OYYBaAHUX
npMmepaka HAPOAHOr rpPagmTes/bCTBA
Koje je moryhe OTKYNuTK, NpeHeTn n Ha
Taj HAaYMH 3aWTUTUTU. (PUHAPUK, 1983,
cTp. 61)

[eKknapaymjom o mysejuma Ha OTBO-
PEHOM YKa3aHoO je Aa AOKyMeHTaumja noa-
pa3ymeBa npBeHcTBeHO 0djeKat de3 063u-
pa Ha HEroBy CTapoCT M CTakbe OYyBaHO-
ctn. (Oeknapaumja, 1982) MpeHowerem
rpaheBnHa He MOXe Ce UCTOBPEMEHO npe-
HETN UCTOBETHO OPUTMHANHO CTatbe, Na je
y TOM CAy4ajy HEONXOAHA LWITO AeTasbHuWja
TEXHWUYKO-KOH3ePBATOPCKA AOKYMEHTaUM-
ja. OHa odyxBaTa npemepaBakba, UCLPTa-
Barba, poTorpaduje, a AaHac u BMAEO-3a-
NUC M WTO AeTa/bHUjy Aeckpunumjy. To
3HauM 43 ce nopes AeTa/bHe KOHCTPYKLUN-



je n matepujana Koju ce Kopucte, mopajy
3adenexunTn cBe NPpoMeHe Koje ce yoduua-
jeHo nojassbyjy. Ucwiopujaw ipahesuHe
Mopa 1T yTBpHEH TauHO, jep ce Ha OCHO-
BY TOra MOKe NPUCTYNUTU HbErOBOj PEKOH-
CTPYKUMjN y My3ejy. HeonxoaHo je younTun
n Npudenexuntn oKpyxere rpahesuHe,
Fb€H MOJI0XKaj, 3Hayaj, PYHKLUMOHAHY Be-
3y ca oCTanum objeKTMMa (LeHTpanHOM,
nomohHOM, NPUBPEAHOM 3rpagom UTA.).
3a dopmupare uctopujata rpahesuHe
HEOMNXOAHO je 4OKYMEHTOBATH CBE AeN0Be
onpeme, 3uaHe odnore, rpejHe enemeHTe
(nehu, orkbuMWTa) M NOKPETHE E€NemMeHTe
Kao WwTo je nokyhctso, HamewTaj uTa,. Ka-
Ko OM 00jeKTM Npe3eHTOBa/NM LITO BULLE
MHPopMaLmja, HEONXOAHO je npudenerKu-
TV CBE CayyBaHe nanupe o camoj rpahesu-
HW, 3NN 1 NogaTKe Koju ce mory goduTum u3
pa3roBopa ca KOPUCHULMMA U CTAHOBHM-
LMMa M3 NOKANHOT OKpyKera. benexe-
HeM Ta4yHMX MHPOpMaumja O CBUM cer-
MeHTUMa KynType, n3behu he ce nsHowe-
e deLYMHEHNYHO YBAXKEHNX MULL/bEHA
O KYATYpU U POMAHTMYAPCKO reguiuTe
Koje je LOBENO A0 jeAHOCTPaHOr carnega-
Bakba KynType. Mpema Tome, LOKYMEHTa-
Uuja y Mmy3ejma Ha OTBOPEHOM O4HOCHU ce
Ha rpaheBuHe Koje YMHe my3ej, npeameTe
KOjuM cy onpem/beHe, denelke o XUBOTy
n KopucHuumma. buno pa cy rpahesuHe
KOH3epBMpaHe in situ nam cy npeHeTe, UH-
dopmaupmje Koje oapehyjy HMXOBO nope-
Kno, obauk, matepujane, GyHKUM]Y, 3Ha-
yerbe, NOJNIOXKAj, NOPOAUYHE UCTOpUje U
Apyro, Aajy sehu 3Hayaj 3a HUXOBY Baso-
pv3aumjy Kao ayTeHTUYHOr odjekTa u
MCTUHCKOT KyNTypHOT Hacneha.

cause this is what reconstruction at
the museum is based on. It is neces-
sary to observe and make notes
about the surrounding of a building,
its location, functional relationship
with other objects and its impor-
tance (central, side, commercial
building, etc). For formation of the
building history, it is necessary to
document all pieces of equipment,
wall coverings, heating elements
(stoves, fireplaces) and mobile ele-
ments such are furnishings, furni-
ture, etc... The objects should pres-
ent much information, so it is neces-
sary to annotate all documents
about a building that are preserved,
as well as the data that can be ob-
tained from interviews with users
and residents from the local envi-
ronment. Recording accurate infor-
mation on all aspects of culture
would help us avoid factless es-
teemed opinions on culture and the
romantic view which has led to one-
sided perception of culture. Accord-
ing to this, the documentation in the
open-air museums is related to the
following: buildings that make a mu-
seum, objects that they are
equipped with, notes on life and
their users. Whether the building
are preserved in situ or transferred,
the information that determine
their origin, form, materials, func-
tion, significance, status, family his-
tory, etc give more importance to
their evaluation of an authentic ob-
ject and genuine cultural heritage.

Information in the context of
documenting cultural reality

According to Stranski, the term
documentation in a museological
system is used in several quality lev-
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els. (Stranski, 1970:17). Bulatovic is
of the opinion that documentation
system of cultural heritage means
the creation of documentation on
the primary (curators) secondary
(Documentation Centres) and ter-
tiary level (centres, museums docu-
mentalists / analysts).

The process of documenting is
continuous and open. Therefore, we
observe documentation fund com-
prehensively, as a set of sub-funds
of documents, which, if put in a se-
ries, could be further uploaded.
Seen in this way, the process of doc-
umentation is two-sided process
since the information is collected
and systematized, but also valued
and presented. In the process of
documenting the ultimate goal is to
memorize the holders of documen-
tary value. It may be given in a dif-
ferent form or format, but essential-
ly it represents text that gets specif-
ic meaning in the right context.

Recording all information testi-
fying about us and the culture we
create is important in the assess-
ment of cultural heritage. If the Di-
naric timber cottage is labelled as a
typical representative of the folk ar-
chitecture, itis necessary to observe
its characteristics beyond architec-
tural records (drawings, project).
Answers to questions: Who? What?
Where? How? How many? are re-
corded and documented in a form of
a document. On the example of a
wooden cottage, we could ask our-
selves: What kind of material was
used? Who built it? What was the
structure of the rooms? What was
the time and place of its building?
Who lived in it? What religious, cul-
tural and economic group did they
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NHdopmaumje y KOHTEKCTY
AOKYMEHTOBaHa KyATypHe CTBAapPHOCTU

Mojam pokymeHTaumje npema CtpaH-
CKOM, Y MYy3€0/I0LLKOM CUCTEMY Ce yMo-
Tped/baBa Yy HEKO/IMKO KBAAUTATUBHUX HU-
Boa. (Stranski, 1970, ctp. 17) Npema byna-
ToBMhY, AOKYMEHTALMjCKM CUCTEM KYNTYpP-
He dalTMHe noapasymeBa CTBapare Ao-
KyMeHTauuje Ha UpuMapHOM HUBOY (Ky-
CTOCM), CEKYHGAPHOM (LOKYMEHTALM|CKM
LLEHTPU) 1 WepyujanHom (LEHTPU, KyCTo-
CY AOKYMEHTaNIMCTU/aHanuT4apm).

Mpouec AOKYMEeHTOBaHa je TpajaH U
oTBopeH. 300r Tora [OKYMEHTALMOHM
$OoHA NOCMaTPamo CBEYKYMHO Kao CKyn
noadoHAO0BA AOKYMEHaTa Koja, YKONMKO
MX MOCTaBMMO Y jeiaH HU3, MOXXeMO Jas/be
yuntaBatu. [lpouec OOKyMeHTOBakba Y
0BOM CMUCAY je U ABOCTPAH NpoLLeC jep ce
nHPopMmaumje NPUKyN/bajy U cMCTemMaTn-
3Yjy, aAn 1 Banopusyjy n npesentyjy. Y
npoLLecy 4OKYMEHTOBaHa Kpaju Lnsb je-
CTE MEMOpUCatbe HOCMNaLA OKYMEHTap-
He BpegHocTu. OHa mory dutn gata y pa-
3IM4UTOM 0ONIMKY unn popmarty, anu cy-
WITMHCKM NPeACTaB/bajy TEKCT KOju y npa-
BOM KOHTEKCTY goduja ogpeheHo 3Have-
He.

Benexerbe cBUX MHPOPMaUUja Koje
CBEZ0YE O HaMa M KYATYpM KOjy CTBApamo,
3HaYajaH je y carnegaBakby KyATYpPHOT Ha-
cneha. YKonuko je AuHapcka OpBHapa
03HayeHa Kao TMNWYaH NPeacTaBHUK Ha-
POAHE apXUTEKTYPE, O HEHUM KapaKTepu-
CTMKaMa HEOMXO4HO je carnefatu wupe
Of1 aPXUTEKTOHCKOT 3anuca (LpTeKa, npo-
jekTa). OgroBopu Ha NUTakba Ko, LWTa, rae,
KaKo, KONIMKO, denexe ce u AOKYMEHTYjy Y



Hekoj o4 dopmmn goKymeHaTa. Ha npume-
py apseHe dpBHape morim ducmo ce nu-
TaTW KOja je BpPCTa maTepujana, Ko je rpa-
OMO, KaKBa je CTPYKTypa NpocTopwuja, Koje
je Bpeme 1 MecTo, KO je XUBEo, KOojoj pe-
NIMrnjcKoj, odunyajHoj, NpuBpeaHoj rpynu
npunagajy, KakBa MM je CBaKOAHeBMLA.
Oarosopu &1 YMHKUAKM Kopnyc MHpopma-
umja Koje 3adenexeHe mory dutn npeto-
yeHe y Heky og, GOpmMM AOKYMEHTa: Npo-

belong to? What was their daily life
like? The answers to these questions
would make up a corpus of informa-
tion, which being recorded could be
transformed into some form of a
document: projects, drawings, pho-
tographs, contracts, invoices, audio-
visual recordings, correspondence.
The collection of objects re-
quires simultaneous inclusion of in-
formation about the context from
which it will be torn. An object that

Jlonuap, ceno 3nakyca, 1983. 1.

Pottery workshop, the village of Zlakusa, 1983

jekTn, uptexu, potorpaduje, yrosopu, pa-
YYHM, ay4M0-BU3YENHM 3aMnUCK, JONUCHK.
MpuKyn/barbe npegmerta 3axTeBa Uc-
TOBPEMEHO YK/byuMBarbe M NojaTaka o
KOHTEKCTY M3 Kora he OUTM UCTPrHyT.
MNpegmeT Koju nocTaje my3seanuja, y jea-
HOM TOTa/IHOM CUCTEMY MOPA UMATH U3y-
3eTaH APYLWTBEHO-UCTOPMjCKM 3HAYaj. Kao

becomes a museum piece in a total
system must have an extraordinary
social and historical significance. As
such, it becomes the bearer of au-
thentic information that is neces-
sary to document as a document of
primary significance. After that, in-
formation which in this case is the
document of primary significance
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should be noted in order to facilitate
the transfer and obtain more ade-
quate acceptance of the given infor-
mation. In this sense, inventories,
catalogues, card files, lists of ob-
jects, holography, video, audio tapes
or CDs, DVDs ... become as impor-
tant as the object itself. In that way,
databases of objects processed in
the museums’ Documentation de-
partments are created.

Museality as a testifying value
allows an object to send unlimited
amounts of information from the
position of a document (Bulatovic,
2005: 18) Therefore, it is equally im-
portant to document exhibits that
usually carry information with the
selected features (location, time,
material, function) and the broader
cultural, social, political and eco-
nomic context in which they gain
the character of structural informa-
tion i.e. a new meaning. Therefore
Dinaric timber cottage (holder of
testimony) will not only be an archi-
tecturally completed form of a
wooden building, but also it would
represent a communication facility
from which we can read about its ar-
chitecture, carpentry, structural
forms, family structures, functions
of room etc.. For documentation in
the open air museum, it is important
to have a broad social and spatial
framework for selecting informa-
tion. Methodology of collecting in-
formation should be guided by pro-
fessional and scientific interdisci-
plinary studies. All artefact and
manifact products of culture should
be recorded and thus become ob-
served and protected comprehen-
sively.
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TaKaB MOCTaje HOCUAAL, ayTEHTUYHUX UH-
dopmaupmja Koje je HEONXOA4HO AOKYMEH-
TOBATM Kao AOKYMEHT npBor peaa. HakoH
TOra UHbOpMaLMje Koje cy y OBOM cayyajy
[OKYMEHT npBor peaa, Tpeda 3adenexuntu
paAu nakwer npeHoca W ageKksaTHujer
npuxBaTakba AaTMX MHPopmaumja. Y Tom
CMUCNY WHBEHTApHE KkbMre, Katanosw,
KapTOTeKe, MOMUCK NpeameTa, Xonorpa-
duje, Bnaeo, ayamo Tpake uau nak cd, dvd
NOCTajy 3Ha4yajHe KOIMKO 1 Cam nNpeamer.
Ha Taj HauuH ce o npegmeTy cTBapajy da-
3e nojaTtaka Koje ce y my3sejuma odpahyjy
Y LOKYMEHTAUMOHMM O4e/bebUMA.
My3eanHOCT Kao CBeAOYaHCTBEHA
BpeaHocT, omoryhaBsa jegHom npegmety
[Aa Wa/be HeorpaHUYeHy KONUYMHY WH-
dopmaumja ca nosmumje gokymeHTa. (by-
natosuh, 2005, cTp. 18) 360r Tora je noa-
jelHAaKO BaXXHO AOKYMEHTOBakbe My3ea-
Nnja Koje No npaBuay Hocu uHGopmaumje
ca cenekToBaHUM odenexjem (mecto, Bpe-
Me, matepujan, GyHKUMjA) U WMPUM Kyn-
TYPHUM, OPYLUITBEHUM, NOAUTUYKUM, EKO-
HOMCKMM KOHTEKCTOM Yy KOMe OHe foduja-
jy KapakTep CTPYKTypHe WHpopmauuje,
OZLHOCHO HOBO 3Hayere. 360r Tora AuHap-
CKa dpBHapa (Hocunal cBeO4aHCTBEHO-
cTv) Hehe dWUTK CamMo apXUTEKTOHCKM 3a0-
Kpy)XeHa ¢opma gpseHor odjekTa, Beh u
KOMYHMKaLMjCKM 08jeKaT ca KOra MOXeMo
YMTATU HEMMAPCTBO, APBOAE/LCTBO, CTPYK-
TypHe ¢dopme, NOpoAUYHE CTPYKTYpE,
dyHKUMje npocTopa MTA. 3a AOKYMEHTa-
UMjy Y My3ejy Ha OTBOPEHOM 3Ha4YajHo je
43 MMa WKWPOK COLMjaNHM U NPOCTOPHU
OKBMP 33 CenektoBare MHPopmauMja.
MeToge cakyn/bakba nHbopmaumja Tpeda
fa dyay pykoBoheHe CTPy4HO-HAy4YHUM



NHTEPANCLMNANHAPHMM NpoyYaBakbuMa.
[a du ce KynTypa uenosuTHje carnenasa-
Na v wtntuna, Tpeda denexnTn cee eHe
apTedaKTHe U MeHUPaKTHE NPoAYKTe.

JeaHa op 3amKM yuuTaBarba MHPOP-
Maumja 13 LWKMper ToTaUTapHOT CUCTEMA
je HeceneKkTMBHOCT MHPOPMaLMja U Nany-
KO noBe3uBatbe M A0MNyHaBakbe MHPOP-
Maumja jep moxe gohu go ctBapatba Na-
¥KHe cnvKe npownocTtu. Mpodnem maea-
Nn3aumje, BeLUTAYKN CTBAPEHE CINKE K-
BOTA Y NPOLWIOCTU, MPUMETAH je Y My3eju-
Ma Ha OTBOPEHOM. JeAHOCTPaHO MoCMma-
TPahbe *KMBOTA, Na MaKap NOCMATPaAHO Uy
KOHTEKCTY, M CTBapakbe NaxHor GonKkaopa
(fakelore) moxe poBecTv camo Ao nceyao-
npeacrTaBe KynType.

[a He du aowno go rpellaka v ga om
ce Ha Hajbo/bM HauMH cayyBana v npea-
CTaBWNa KynTypa, Tpedann du ce pyKkoso-
AVUTV €TUKOM AOKYMEHTOBakba KyATypHe
6awruHe (bynatosuh, 2005, cTp. 16) Koja
npema [paraHy bynatosuhy nogpasyme-
Ba:

o obaBe3y Oenexera, caduparba U

yyBarba MoaaTaka y OpraHuW3oBa-
HOM cuCTEeMY (MHCTUTYUMje U yCTa-
HoBe) oyyBatbe dallTUHE;

e obaBe3y nowToBaka MpaBuia:
MCTUHMTOCT NogaTaka, He3aoduna-
Kere YNHbeHULa, Te npeaynpehe-
b€ MHTepeca 3a [AecCTpyKuujom
npegmeTta Uaun uennHa dawTuHe;

* OKYMeHTauuMja dawTuHe je jaBHO
£00p0; HEeTMYHA je NpuBaTU3aLM-
ja AOKyMeHTaumje;

* aKTUBMpPaAHE coumjanHe dyHKuuje
dawTnHe nogpasymesa ynotpedy
OOKYMeHTauuje;

One of the traps of loading in-
formation from a wider totalitarian
system is non-selectivity of informa-
tion and secular linking and updat-
ing of information because it can
create a false picture of the past.
The problem of idealisation of artifi-
cially created picture of life in the
past can be seen in the open air mu-
seums. One-sided observation of
life, even if viewed in the context of
creation of false folk (fakelore) can
only lead to pseudo-image of cul-
ture.

In order to avoid mistakes and
to preserve culture in the best way,
we should be guided by ethics of
documenting cultural heritage (Bu-
latovic, 2005:16) which, according
to Dragan Bulatovic includes:

e The obligation of recording,
collecting and storing data in
an organized system (insti-
tutes and institutions) for
heritage preservation;

e The obligation to respect the
rules: the authenticity of da-
ta, non-avoiding facts and re-
duction of interest to de-
struction of heritage items or
units;

Documentation of heritage is
a public good. Privatization
of documents is considered
unethical;

Activation of social functions
of heritage involves use of
the documentation;

e The cultural heritage docu-
mentation is required to be
involved in the IT system of
narrower and broader com-
munity.
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Conclusion

During research, an expert col-
lects a number of information that is
methodologically processed, i.e. re-
corded, selected and presented to
the public. In that way, the docu-
mentary material of the museum
arises. Documented information
should be clear to all curators, re-
gardless of their participation in its
selection and recording. Whether it
is a text file containing facts or an il-
lustration on a drawing or a photo-
graph, the document containing all
information offers curator the possi-
bility to form an image on the cul-
ture and the man who creates and
uses it by cognitive access from mul-
tiple parts.

The open air museum must
keep records related to both immov-
able and movable cultural property®
alike, and all aspects of social, polit-
ical, and economic life have to be
documented. Programs that are im-
plemented in the open air muse-
ums, conceptually identified as liv-
ing history must be based on solid
facts about the culture they show
and the context from which they
arise. Protection of material and
non-material cultural heritage,
which includes research, identifica-
tion, documenting, protection, pres-
ervation, presentation and evalua-
tion of cultural heritage, is the pri-
mary task of a museum. In this way
we get a more comprehensive doc-
umentation fund of an open-air mu-
seum that includes all aspects of a

6  The new Law on culture lists the cultur-
al property without the division into
movable and immovable, "Official Ga-
zette RS", No. 72/2009
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® 3axTeBa Aa ce ,CI,OKyMeHTaLI,Mja (0]
KyﬂTypHOj daWwTnHM YK/bY4N Yy UH-
d)OpMaLI'MjCKM CUCTEM YXKe U Wnpe
apyuwTBeHe 3aj6AHVILI,e.

3aKk/byyak

MPUANKOM UCTPaXKnBarba CTPYYHaK
NPUKYN/ba BEANKKN dpoj MHPOopMaumja Ko-
je meTtomonolwku odpahyje, Tj. denexu,
CeNneKkTyje M npuKasyje jaBHOCTU. Y TOM
CMUCNY HacTaje AOKYMeHTaumoHa rpaha
My3seja. [JokymeHToBaHa WHdopmaumja
Tpeda aa dyne jacHa 3a cBe KycToce de3
0d31pa Aa N Cy y4ecTBOBaN Y HUXOBO)
cenekumju u eenaeHunju. buno ga je peu
O TEKCTYa/IHUM SOKYMEHTUMA KOju caap-
e YUMHEHULE NAW BU3YENTHUM MPUKa3n-
Ma Ha upTexy man dotorpadujn, [OKy-
MEHT Ca CBUM Cagp*KaHUM MHPOpMaLMja-
Ma KycTocy Aaje moryhHoOCT Aa KOrHUTUB-
HUM npuctynom mn3 Beher dpoja aenosa
bopMMpa CIMKY O KYATYPU M YOBEKY KOju
je cTBapa M KopucTw.

Y Mysejy Ha OTBOpeHOM noAjeAHaKo
ce Mopa BOAMTU eBMAEHLMja Be3aHa 3a
HEeMnoKpeTHa M NOKPeTHa KynTypHa godpa®
N LOKYMEHTOBATW CBM acCMeKTU 4pyLuTBe-
HOI, MOJIMTUYKOI, €KOHOMCKOI ¥WBOTa.
Mporpamu Koju ce peanunsyjy y mysejuma
Ha OTBOPEHOM, KOHLEMUMjCKM O3HAYEHM
Kao living history, mopajy dutn ytemesve-
HW Ha YBPCTUM YMHEHULAMA O KYATypU
KOjy NPWKa3syjy U KOHTEKCTY U3 KOra Npou-
CTUYy. 3aWTUTa MaTepujaaHor n Hemare-
pujanHor KynTypHor Hacneha Koja noapa-

6 Y HOBOM 3aKOHY O KyNTypu HaBoae ce KynTyp-
Ha godpa 6e3 nogene Ha NMOKpeTHa M Heno-
KpeTHa. "Cnyx6eHu rnacHuk PC", dp. 72/2009



Pagosu Ha My3sejckum odjekuuuma, 2005. 1.

The works on the museum’s objects, 2005

3ymMeBa WCTPa*KMBakbe, Npeno3HaBakbe,
[OKYMEHTOBakKe, 04yBakbE, 3alTUTY, Npe-
3eHTOBatbe M BpegHOBake KyNTypHe da-
WTUHe, NpeacTas/ba NPUMApPHU 3a4aTak
my3eja. Ha Taj HaumH goduo du ce ceeody-
XBAaTHWUjWU JOKYMEHTaLMOHN GOHA, My3eja
Ha OTBOPEHOM KOjU YK/by4yje CBe acnekTe
KYAType jeaHe 3ajeaHuue, ann U HeHor
04HOCA Ca ApYrMm 3ajegHuuama y oKpy-
Kerby.

[aHac, cee yewhe JOKYMEHTU NOCTa-
jy 3Ha4ajaH M3BOpP MM NOANOra 33 peanu-
30Bakbe Pas3IMYUTUX U3N0XKOM, PaSUOHK-
ua, maHndecTaumnja, npeseHTaLmja y my-
3ejuma. [lOKYMEHT HUje CamMO HEeKMU TeKCT
Ha Manupy MAW 3aMp3HYTU UK Ha $oTo-

community culture and its relation-
ship with other surrounding com-
munities.

Nowadays, more and more of-
ten, the documents are becoming
significant source or basis for the
implementation of various exhibi-
tions, workshops, events and pre-
sentations in museums. The docu-
ment is not just some text on a piece
of paper or frozen image on a pho-
to, it gives information about tech-
nology and technique, place, time,
importance and finally about the
context in which it originated. On
the example of a photo, we can ob-
serve time, place, aim of shooting,
event, object, clothing, position in
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the photo, details, etc. In a broader
context, they tell us about technolo-
gy and technique of photographing,
social and political conditions, as-
pects of cultural formation of soci-
ety, etc. Document may therefore
be valorised in the future work of
experts, carrying the primary role in
presenting cultural heritage.

On the other hand, problems
that occur in the process of docu-
menting must be pointed out. They
are: insufficient attention to non-
standardized documentation, steal-
ing and hiding information from the
public, lack of interested profession-
als involved in documenting other
than within legally prescribed regis-
ters and records. One of the prob-
lems is also the outdated way of re-
cording, without use of modern
technology that is much simpler to
use.

There are some big problems in
the process of documenting, such
are:

¢ Retention of information at

the primary level,

e No systematization at the
secondary level, and

e Lack of a tertiary level of doc-
umenting.

Professional work of the cura-
tors in open-air museums should be
directed to the integral protection of
culture, i.e. protection of culture as
a whole. If all the processes of cul-
tural reality are adequately record-
ed, the possibilities to bring cultural
heritage closer to visitors are much
larger than to collect representative
(aesthetically beautiful) objects
which are not complete testimony
bearers of the culture in which they
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rpaduju, oH gaje MHPopmaumje o TeXHO-
NOTUjU N TEXHULM, MECTY, BPEMEHY, 3Ha-
Yyajy M KOHTEKCTY Yy KOMe je HacTao. Ha
npumepy ¢dotorpaduje moxke ce nocma-
TpaTh Bpeme, MecTo, un/b dpoTorpaduca-
tba, forahaj, npegmer, ogeha, NoNoKaj Ha
dotorpadujun, aetasbmn UTa. Y WIMPEM KOH-
TEKCTY OHEe roBope O TEXHOJIOTUjU, TEXHU-
um ¢otorpaducatba, CoOUMjaNHUM, NOAU-
TUYKUM NPUANKAMA U acNeKTUma KynTyp-
Hor obanKoBara apywTsa u ap. [oky-
MEHT Yy TOM CMUCAY MOXKe dUTW Banopm3o-
BaH Y Aa/beM pajy CTpyYrbaka M MMaATK
NPUMAPHY YN0ry y Npe3eHTOBakby KyATyp-
Hor Hacneha.
C ppyre cTpaHe, mopajy ce uctahu n
npodiemu Koju ce jaB/bajy Yy LOKYMEHTO-
Bakby Kao LUTO CY: HeA0BO/bHO 0dpaharbe
Na*Kke Ha HeCTaHAAPAN30BaAHY AOKYMEH-
Taumjy, NpUcBajarbe U CKpMBarbe MHPop-
MaLmja of, jaBHOCTU, HeL0BO/bHO 3auHTe-
PecoBaHMX CTPyYHbaKa Koju ce dase JOKy-
MEHTOBaHEM, OCMM Yy OKBMPY 3aKOHOM
NPONMCAHMM PErUCTPUMA U EBUAEHUM]jA-
Ma. JegaH og npodnema je 1 3acTapeo Ha-
ynH denexerba, 6e3 ynotpede caBpemeHe
TEXHO/I0TUje Koja je jeAHOCTaBHMja 3a KO-
puwheme.
Benvkn npodnemu y npouecy AOKy-
MEeHTOBakba Cy:
* 33apXKaBarbe MHOOpPMaAUMja Ha
NPUMAPHOM HUBOY,

® HecMCcTeMaTM30Bake Ha CeKyHAAp-
HOM HUBOY,

® HenocTtojatbe TepuujasHoOr HMBOA
[OKYMEHTOBAHbA.

CTpyyHM pag KycToca y my3ejuma Ha
oTBOpPeHOM Tpedano dun ycmeputu Ka uH-
TerpasiHoj 3aWTUTN KYNType, OAHOCHO 3a-



WTUTU KYATYpe Y Lenoctu. YKOAMKO cBe
npouece KyATypHe CTBAPHOCTW af,eKBAaTHO
denexnmo, moryhHoCT Aa KyNTYpPHO Ha-
cnehe npudANNKMMO NOCETUOLY MHOTO Cy
Behe, Hero ga cakyn/bamMo penpeseHTa-
TUBHE (ecTeTcku nene) npeameTe Koju Hu-
Cy NOTMNYHN HOCMOLM CBEAOYAHCTBEHOCTH
0 KYNTYypM Y KOjoj cy HacTann. Cuctematu-
30Batbe, YNOTNYHaBake U CTBapake A0-
KymeHTauuHor ¢oHAa y My3ejy Ha oTBope-
HOM je aKTyanaH npoLec ca TeHAeHLMjOM
A3 noAjeaHaKo OOKYMEHTYje KYyATYpHY
CTBAPHOCT M Ha4YMHE Ha Koju ce OHa npe-
HOCMK pasbe.

occur. Summarizing, complement
and creation of a documentation
fund in the open-air museum is cur-
rent process with tendency to docu-
ment both the cultural reality and
the ways in which it is carried on.
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ETHO/IOWWKU dUNM
04 KUHEMATOIPA®A
A0 MY3EJA HA OTBOPEHOM

HacraHak ¢punma

®dunm je y TeXHONOLWKOM CMUCY U3-
ym XIX Beka, anu camy uaejy NoOKpeTHUX
C/IMKA MOYKEMO NPATUTU O BpEMeHa npa-
MCTOPUCKUX LpTexKa, npeko [1naToHa,
ApuncTOTENOBUX OMNAXKakba O NPUHLMNMMA
Memopucatba BUAHUX nepuenumja, Jleo-
HapZa Aa BuHumMja M duHaKynapHe nep-
uenuuje suherba cee Ao M3yma ¢dortorpa-
duje. Teopujy NOKPETHMX CMKA ycaBpLUa-
Ba Hay4yHuK lMetep MapkK Poret, Koju y
csom aeny “The Persistance of Vision with
Regard to Moving Objects” ns 1824. rogu-
He ojaluHbaBa Teopujy Aa OKO 3aaprKaBa
C/MKY jow Koju aenuh cekyHae nowTo je
npeameT nwyes3ao 13 BuAHor nosba. OBo
oTkpuhe, npeko benrnjaHua J.A.®. Mna-
TOQ, KOHCTPYKTOPA anapara ca NOKPeTHOM
C/IMKOM, KOHA4YHO BOAW [0 KMHEeMaTorpa-
¢da dpahe Slumunjep Koju je dno KomdUHa-
Luja Kamepe 1 anapaTa 3a NPojeKToBaHbE.
MpBa ¢$MAMCKa npojekuunja ycneguna je
28. neuemdpa 1895. roguHe y nogpymy
,IpaH Kadea“ y Mapusy.

Dragan Cicvaric

Graduated ethnology and anthropolo-
gy on Faculty of Philosophy in Bel-
grade in 2006. Curator of the Open Air
Museum “Old Village” in Sirogojno
since 2008. Custodian of audio-visual
documentation of The “Old Village”,
organizes exhibitions and events in
the Museum.

ETHNOLOGICAL FILM FROM
THE CINEMATOGRAPH TO
OPEN AIR MUSEUM

The birth of film

Film is, in technological terms,
an invention of the nineteenth cen-
tury, but the very idea of moving
pictures can be traced from the time
of prehistoric drawings, through Pla-
to, Aristotle’s observations on the
principles of memorising visual per-
ception, to Leonardo da Vinci and
binocular perception of vision until
the invention of photography. The
theory of moving pictures was im-
proved by a scholar Peter Mark Ro-
get who, in his work “The Persis-
tence of Vision with Regard to Mov-
ing Objects” from 1824, explained
the theory that the eye kept an im-
age for a split of a second after an
object disappeared from sight. This
discovery, with the Belgian J.A.F. Pla-
teau, designer of phenakistoscope,
eventually led to the cinematograph
of the Lumiere brothers, which was
a combination of a camera and a
projector, so on December 28,
1895, there followed the first film
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screening in the basement of the
“Grand cafe” in Paris.

“Only after public performance
of the Lumiere cinemas in Decem-
ber 1895, the history of film as a
sovereign public media as the “lan-
guage” and “performance” began.
The years that followed until the
end of World War Il led to the spread
of principled possibilities of film, its
development from “cinematograph”
to “cinema”. In that period one tech-
nical novelty and a Fair attraction
became new industry and new art”
(Gregor and Patalas 1977, 5). Many
artists proclaimed film as the most
influential art of the twentieth-cen-
tury that has greatly changed other,
mostly visual, arts.

What is ethnological
(anthropological) film?

“Designed as an invention of the
growing industrial West-European
civilizations, related primarily to ur-
ban space, the film has, from its very
beginning, faced those other and dif-
ferent contents of rural culture,
which, within certain traditions, pre-
served traces of its most archaic
forms of life. The possibility of film re-
cording of these contents, which
were already in the beginning of dra-
matic changes and irreversible disap-
pearance, showed the insufficiency
of a purely factual approach to cul-
ture and the need for its visual trans-
position” (Jovanovic 2005.6). It is this
need for visual documenting of the
content of cultures that were about
to disappear that has led to the crea-
tion of Ethnological Film, and devel-
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,TEeK jaBHOM NpeacTaBoM AMMKNjepoB-
CKOr KumHematorpada pgeuemdpa 1895.,
noynkbe uctopuja puama Kao cysepeHor
nydanumMcTUYKOr meamja, Kao ‘jeanka’ u
‘npeacTase’. lognHe [0 Kpaja npBor cBeT-
CKOT paTa AoBesie Cy A0 WUpera NPUHLK-
nunjenHmux moryhHoctn ¢duama, Heros pa-
3B0j 0Z, ‘KnHematorpada’ 2o ‘KMHa'. Y Tom
pa3nodsby je jeaHa TEXHUYKA HOBMHA U Ba-
WapCcKa aTpaKkuuja noctana HoOBa WMHAY-
cTpuja n HoBa ymeTHocT.” (lperop u Mata-
nac, 1977, ctp. 5) dmunam cy MHOTM yMeTHU-
UM NPOrNacuaM Kao HajyTULAjHUjy ymeT-
HOCT XX BeKa, KOja je YBEe/IMKO NPOMEHMNA
M OHe pJpyre, NPeBaCcXOAHO BU3yenHe
YMETHOCTH.

LLTa je TO eTHONOLWKM (aHTPONONOLIKK)
dunm?

,»,CTBOPEH Kao M3ym 3axyKTane MHAy-
CTPWjCKe 3anafHOEBPONCKe LMBUIN3ALN-
je Be3aHe NpBeHCTBEHO 3a ypdaHu npo-
cTop, dUAM je o4 camMmMX CBOjUX MoYeTaKka
OKPEHYT M OHUM APYIMM U ApYravymjum ca-
OpXajuma pypanHe Kyntype, Koja je y
OKBMPY oapeheHnx Tpaauumja YyBana u
Tparose CBOjUX HajapXanuyHMjUX *KUBOTHUX
odnuka. MoryhHocT dunmckor perncrpo-
Bakba TUX CafpKaja, Koju cy Beh Taga ou-
NN Y 3a4eTKy APamMaTUYHUX NPOMEHA U He-
NnoBpaTHOr MLIYe3aBarba, yKasana je Ha
HeL0BO/bHOCT UNCTO daKTOorpadCcKor npu-
CTyna KyATypu 1 Ha noTpedy 3a keHOM BU-
3yesIHOM TpaHcno3suymnjom.” (JoBaHosuh,
2005, cTp. 6) YnpaBso Ta notpeda 3a BU3Y-
e/THAM OOKYMEHTOBateM CagpKaja Kyn-
Typa Koje cy ce Hanaswae npea vwyesasa-
HEM, JOBENA je A0 HAaCTaHKa eTHONOLIKOT
dunnma, a pasBoj TexHonoruje n moryhHo-



CTW 32 ayAMO-BU3YENHO AOKYMEHTOBaE
MOKPEHY/IN Cy eKCNaH3njy oBOr GUAMCKOr
XaHpa.

Y okBMpUMa caBpemeHux noTpeda
pa3BOja BM3yeNHEe KOMYHWKaLMje Moxe-
MO M3BOjUTU HEKE OApeAHULLE BE3aHE 33
€THONOWKN dunm:

e ETHONOWKM MM je rpaHa AOKy-
MeHTapHor puama.

e ETHO/MOWKK ¢uam ce dasu peru-
CTPOBakbeM CTBAPHOCTM Y3 CYNpoT-
CTaB/batbe 00jeKTHO-CYOjEKTUBHOM

e ETHONoOWwKM dmam npeacrasba U
BM3YE/IHW 3aMMUC O MaTepujasiHoj,
OYXOBHO] W COUMjaNHO] KynTypw,
HaYyMtbeH GUAMCKOM TEXHUKOM Kao
[OKYMEHT y BPeMeHy M NpocTopy,
PEKOHCTPYKLMja NPOLWAOCTM U 3a-
nuc ayTeHTMYHor gorahaja.

MpBa acoumjaumja y Besun ca eTHONO-
WKUM GUAMOM je HeroBa AOKYMeHTap-
HOCT U PEANCTUYHOCT Maga GUam moxe
[a cagpXun U PeKOHCTpPYKUMje gorahaja u
odunyaja. 3aHMM/bUBA je YNHbeHMLA Aa je
ynpaBo peasuCTUYHOCT OH11a OCHOBHA Ka-
PaKTEPUCTMKA M pacumHaumja NPBUX KK-
HemaTorpada. “Pahare dmnma pexadu-
NMTOBANO je jegaH OO/NMK MpeHowema
CTBAPHOCTU KOjU je BaXkmno 3a npeBa3uheH
HaTypanm3am. [JoK cy Kpajem npoLunor se-
Ka'y EBponu Bnaganv umnpecmoHmsam u
jyreHacTun?, rnegaoumma npBux Npeacra-
Ba y ,IpaH Kadey” HyheHn cy ognomum
KOHKpEeTHEe CTBAPHOCTW, YMjy Cy ‘WU3BaH-
peaHy NpPUPOAHOCT' NPBU KPUTUYAPU U3-

1 Mucnu ce Ha Kpaj XIX BeKa. TeKcT je odjaB/beH
1973. roaunHe.

2 [MpaBay y MKOBHOj yMeTHOCTN Y HemauKoj u
Ayctpumijn.

opment of technologies and capabil-
ities for audio-visual documentation
started the expansion of this film
genre.

In the framework of the con-
temporary needs of the visual com-
munication development, we can
distinguish some guidelines related
to ethnological film:

e Ethnological film is a branch

of documentary film;
Ethnological film deals with
the registration of reality in
opposition to object-subjec-
tive.
Ethnological Film also repre-
sents a visual recording of
the material, spiritual and
social culture made in a film
technique as: a) a document
in time and space, b) a recon-
struction of the past, c) a re-
cording of an authentic
event.

The first association regarding
ethnological film is its documentary
and realism (though the film may al-
so include reconstruction of events
and customs). An interesting fact is
that this realism was the basic char-
acteristic and fascination of the first
cinematographs. “The birth of film
rehabilitated one form of conveying
the reality that was considered to be
obsolete: naturalism. While by the
end of the last century! Impression-
ism and Jugendstil> ruled Europe,
the viewers of first performances at
the Grand Café were offered parts of
concrete reality, whose “outstand-
ing naturality” was praised above all

1 The end of IXX century. The text was
published in 1973.

2 Streamin the visual artin Germany and
Austria
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by the first critics. This statement
seems appropriate, since the illu-
sionism is often used to denote the
basic characteristic of the cinema-
tography. In fact it was just reverse:
the Lumiere brothers, Auguste
(1862-1954) and Louis Lumiere
(1864 - 1948) directed the lens of
their cameras, in their overwhelm-
ing desire for the discovery, to what
first came before their eyes. Short
films by the Lumiere brothers were
documentaries in the modern sense
of the word. Even without any par-
ticular intention, most of them fixed
the civil way of life at the turn of
19th to 20th century” (Gregor and
Patalas, 1977, 10-11)

Certainly the best known and
most influential creator of documen-
tary and, at the same time, ethnolog-
ical film, Robert Flaherty (1884-1951)
was among the first filmmakers who
introduced ethnological and anthro-
pological themes in the documenta-
ry. As Flaherty, a famous Soviet cine-
aste, Dziga Vertov, attempted to de-
scribe life without generalizations
and “makeup”.

“Encouraged by work, but also
the current futuristic ideas, Vertov
came to the conclusion that every fic-
tional action in a movie was general-
ly harmful and it should be removed.
Staging could have been replaced by
a document. “Down with bourgeois
fairy tales - scripts! Long live life the
way it is!” - He wrote this in 1925.
Vertov believed that real life in a film
was guaranteed by objectivism and
universal power of “camera-eye.” En-
thusiastically, he described the dy-
namic possibilities of a film camera. ...
“(Gregor and Patalas 1977, 103). Ver-
tov tried to “surprise” life and thus
capture “reflection of life” on a film,
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Hag ceera xBanuan. OBa KOHCTaTaLumja ns-
rnega ymecHa dyayhu aa ce naysmoHusam
YecTo 03HaYyaBa 3a OCHOBHY OCOOUHY Ku-
HemaTorpaduje. Y creapu 6uno je baw
odpHyTO: 6paha Oruct Nlumujep (1862-
1954) u Nlyj Numujep (1864- 1948 ynpa-
B/baNn Cy 0OjEeKTUB CBOje Kamepe, Y Cu-
HOj Xe/bM 338 OTKPUBAHEM, HA OHO LUTO UM
je npBo gonasuno nped oumn. Kpatkm dua-
MoBu dpahe JlIumunjep dunm cy AOKYMeH-
TapuM y AaHalWrem CMUCAY Te peun. U
de3 Hapouute Hamepe je BehuHa HUX
¢duMKcmpana rpahaHCKM HauMH KMBOTA Ha
npenasy u3 19.y 20. sek.” (lperop u Narta-
nac, 1977, ctp. 10-11).

C/rypHO Hajno3HaTUjK U HajyTULLAjHK-
jn cTBapanau, AOKYMEHTApHOr U, Y UCTO
Bpeme, eTHonowkor ¢punama Podept dna-
epTn (1884-1951) mehy npsum je puam-
CKMM CTBapaouuMmMa Koju je yBeo eTHO/O-
LIKE W aHTPOMONOLLKE TEME Y AOKYMEH-
TapHU dunm. Kao n ®naeptn, n 4yBeHu co-
BjeTCKM cuHeacT [13mra BepToB noKywaga
Aa onuwe KuBoT &e3 yonwTaBarba WU
LWMUHKE.

“MopacTnuaH pasom, anu U akTyeaHUM
byTYypUCTMUKMM naejama, BepTos je go-
A0 A0 3aK/byyKa Aa je cBaKa QMKTUBHA
pagha y duamy y npuHUmMny WTeTHa n ga
je Tpeda yKnoHuTH. MHcueHauumjy 6u mo-
pao fa 3aMeHun JOoKymeHT. ‘lone rpahan-
cKe dajke-cueHapuja! ’nBeo XKMBOT KaKaB
jecte!’, nucao je 1925. BepToBy ce YMHMNO
[a NpaBu XUBOT y GUAMY rapaHTyje jeaaH
00jeKTMBM3aM M YHMBEP3asHa CHara ‘Ka-
Mepe-oKa’. Ca eHTy3nja3mom je onucnMBao
ANHaMKU4YKe moryhHoCTM puamcke Kame-
pe..” (Tperop v Matanac, 1977, ctp. 103)
BepToB nokywasa ga “nsHeHagn” *KueoT
M Ha Taj HauuH 3adenexn Ha PUIMCKO]



Tpauun “ogpas KMBOTA”, KOjU OM KacHMje
MPOLLECOM MOHTae NOCTao “opraHn3aum-
ja camor xuBota”.

HapaBHO, noctojana cy, a nocTtoje u
[aHac, Pa3INunTa MULL/bEHA O GUIMCKO]
OOKYMEHTApPHOCTM U O MUTakby peanHor
MPUKa3a CTBAPHOCTU NyTemM GUIMCKe Ka-
mepe. Akagemuk [ywan dpsava cmatpa
Aa GUAM HUMKaga He moxe noctuhu not-
MyHO peasiMCTUYaH NpPUKa3 CTBAPHOCTYU:
“Csu unn BehnHa cTBapanaua 1 TeopeTn-
Yapa carnacHu cy ca ycnosHowhy ga nyHy
[OKYMEHaTapHOCT HUje H1 moryhe noctu-
hu, c 063npom Ha To 4a je pey o0 penanum
cTBapHor gorahaja npeHeceHor y gpyru
megy]. Mpema Tome, BehrHa je cBecHa Aa
MW Hajuyewhe pacnpaB/bamMo 0 ‘AOKYMeEH-
Ty Ca BE/IMKOM L030M LLOKYMEHTapHOCTH,
dparmeHTy 30M/be ca HeM3deXKHMM ayTop-
CKMM NeYaToOM NPBEHCTBEHO HAMEHEHOM
onwTem odpasosawy.” (Apsbava, 1994,
cTp. 181)

ANconyTHO BEPHO LOKYMEHTOBAHE
CTBAPHOCTM, MNPaKTUYHO, Huje moryhe.
KpuTnyapu 4ecto HaBoge Kao jeaaH of
pas3/fiora 3a OBy TBPAHY U “ynantarbe” ay-
Topa dUAMa y NpPojekunjy Te CTBApPHOCTY,
aNun ayTOPCKM neyaT je HensderaH, no He-
KMMa 4Yak 1M Beoma noxesbaH. “Uako ce y
OOKYMEHTAaPHOM UMY MHCUCTMPANO HA
T3B. ‘UNCTOM ZJOKYMEHTY’, LITO je 3HaYu10
N MUHUMANIHY ayTOPCKY UHTEPBEHUM]Y Y
npouecy CHUMakba, MOHTMpaka M odpase
dunnma, oapeheHa duamcka gena cy ocra-
Na No3HaTa NPBEHCTBEHO NO AYTOPCKOM
neyaTy Koju cy U3y3eTHu CTBapaoLy AaBa-
N1 n3adpaHnm eTHorpadCckUm cagpkajum-
Ma 1 Temama.” (JosaHosuh, 2005, cTp. 6).

Kao jegHa of paguMkanHux Tes3a y
dunmckoj apxusumctuum duna je v teopuja

which would later, in the process of
editing, become “organization of life
itself”.

Of course, there were, and still
are, different and conflicting opin-
ions on the film documentary as
well as on the question of the real
view of reality through a film cam-
era. An academic, Dusan Drljaca be-
lieves that film can never achieve
completely realistic view of reality;
Drljaca writes: “All or most of the
artists and theorists agree with the
conditionality that the full docu-
mentary cannot be achieved, given
that it is a replica of an actual event
transferred to other media. Conse-
quently, the majority is aware that
we often discuss “the document
with a large dose of the documenta-
ry,” a fragment of reality with the in-
evitable imprint primarily intended
for general education.” (Drljaca
1994.181)

Practically, it is impossible to
document reality absolutely accu-
rately. One of the reasons for this
statement, according to the critics,
is “interference” of a film author in
the projection of reality, but the im-
print is inevitable, some say it is
even very desirable. “Though the
documentary insisted on so-called
“clean document”, which meant
minimal authorial intervention in
the process of recording, editing
and film processing, some movies
remained known primarily for the
imprint that exceptional creators
gave to selected ethnographic con-
tent and themes” (Jovanovic 2005,
6).

As one of the radical thesis in
the film archive, there was a theory
that the movies have documentary
quality, even when simulating anoth-
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er epochs, because each of them is a
valuable recording of the time in
which it appeared. One representa-
tive of this thesis was the famous
French director Jean-Luc Godard. A
similar opinion was stated on the
website of the famous Festival of Eth-
nological Film in the United States
named after the famous anthropolo-
gist Margaret Mead: “... at the turn of
the centuries, after the onset of glob-
al processes, we must admit that all
documentaries - and perhaps all
movies - are actually ethnographic
films by their nature... These films are
about people, cultures in which they
live, or about certain aspects of hu-
man conditionality ... If the term
“ethnographic film” is used only to
describe the documentary films
made in the most remote regions of
Africa, Asia and South America ...
then the term is not only outdated,
obsolete and redundant, but also rac-
ist and anglocentric” (Sre¢kovi¢ 2006,
7-8).

If we don’t want social sciences
to be limited only to spoken and
written codes, they must approach
interpretation and understanding of
culture in more synthetic mode of
expression, paying more attention
to audio-visual media. “What is a
movie in that?” Vesna Marjanovic
wrote, “Film is a medium. Ethnolog-
ical film is the medium that achieves
its primary role of communication at
different levels” (Marjanovic 2004,
15). Communication can be verbal
and nonverbal, that is visual and au-
ditory, yet speech is often accompa-
nied by additional gestures that ex-
plain it, and the nonverbal commu-
nication in many cases speaks for it-
self a lot. Therefore, everything that
is caught by a movie camera and
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A2 UrpaHn GUAMoBKM MMajy AOKYMeHTap-
He KBanuTeTe YakK U Kaga CUMynMpajy apy-
re ernoxe, jep je CBaku o4, kMx gparoueH
3anuc y BpemeHy y KoMe je HacTao. JegaH
Of, 3aCTyMHKUKa oBe Te3e OMO je U YyBEHM
¢dpaHuyckn peautess MaH Jluk logap.
CANMYHO MULWI/bEHE je M3HETO U Ha Be-
6-cajTy nosHaTor dpectnsana eTHONOLWKON
¢dnnma y CALL Koju HOCK MMe YyBeHe aH-
Tponosowkuwe Maprapetr Mug;: ,, ... Ha
NpeKpeTHULM BEKOBA, HAKOH HaCTynaka
rnodanHMx npoueca, MOpPamo MpPU3HATK
[Aa Cy CBM AOKYMEHTapHU GMamoBM — a
MOXAa U CBU UrpaHn GUAMOBK — MO CBO-
joj npupoawn 3anpaso eTHorpadckn dun-
MOBMU... To cy $UAMOBM O JbyAMMA, KYNTY-
pama y Kojuma Kuse UauM o nojeguHUM
aCneKTMMa XyMaHUX YCAOBHOCTU... YKONK-
KO ce TepMUH ‘eTHorpadckn puam’ Kopu-
CTV camo fa du ce onucanu AOKYMeHTap-
HY GUNMOBYM HaNPaB/bEHM Y HAjyAA/bEHN-
jum permoHmma Adpuke, Asnje n JyHe
AmepuKe ... OHAQ Taj TEPMUH HKUje Camo
3acTapeo, npesasuheH 1 CyBu1LLAH, Hero je
Takohe U PacUCTUYKM M aHTIOLEHTPUYAH.”
(Cpehkosuh, 2006, cTp. 7-8).

[a ppywTBeHe Hayke He Ou dune
OrpaHuYyeHe Camo Ha rOBOPHO-NUCAHe KO-
[0Be y Tymayetby U pasymeBakby KynTypa,
MOPajy NPUCTYNUTU CUHTETUYHUjEM HAuK-
HY U3parkaBakba M 0dpaTuTK Behy NarKky
Ha ayauno-Bu3yenHe meauje. “LUta je y To-
Mme ¢uam?”, nuwe BecHa MapjaHosuh.
"®unm je megunjym. ETHonowkn dunm je
Megujym Koju OoCTBapyje CBOjy OCHOBHY
YyN0ry KOMYHUKauMje Ha PasnninTUm Hu-
Bouma.” (MapjaHosuh, 2004, cTp. 15) Ko-
MyHMKaumja moxe dutn BepdanHa u He-
BepdanHa, Tj. BU3yenHa v ayauTuBHa. lo-
BOp je BeoMa 4ecto npaheH AONYHCKMM



NOKpeTMMa Koju ra odjallrbaBajy, a HeBep-
danHa KOMyHMKaumja y AOCTa cny4vajesa
roBopu cama 3a cede. Mpema Tome, cBe
WTO ce 0dyxBaTN GUIMCKOM Kamepom
Kayke GUAMCKUM je3uKom, AodKja Ha cHa-
31 M3parkaBatba 00jeKTMBHO-CydjeKTuB-
HWX MOpYKa.

dunmosaHu gorahaj npeacrassba 4o-
KYMEHT KOjW y CBAKOM TPEHYTKY MOXe Aa
emuTyje 3adenexkeHn ncevyak CTBApHOCTH.
“Y npBOM MOMEHTY, OH (ETHOJIOWKM
¢unm) noppasymesa jeaHy aHTpoONono-
WKy CTBapHOCT: Hacnehe maTepujanHe
KynType, ApYLWTBEHUX YroBopa, BepoBa-
tba, 0dMyYaja, MUTOBA M MarmnjcKMX NOPYKa
CBeTa KOju MOJIaKO ULIYe3aBa, ain Koju je
AYOOKM UCTOYHMK HALLMX AAHALWHUX NOK-
Makba U NOHalama. Y ApYyrom MOMEHTY,
nojas/byje ce Kamepa Kao CBEJOK U yye-
CHWK: OHa He Camo LUTO PerucTpyje, Hero
yonuwTaBa U KoHCTpyuwe, ysuha ogHoce
YHYyTap OBOT CBeTa, TPa)KM Be3y uamehy
nojegMHa4YHMX NpMU3opa, jeAHOM peyn, oT-
KpvBa mehy3aBMCHOCT YOBEKA U HErOBUX
TBOPEBMHa, Kako OM ce Hajkpahe morao
omehutn 1 gomeH aHTpononoruje. Kame-
pa je MHCTPYMEHT, @ aHTPONONOrNja HeH
npegMeT cBe [0 TPEeHYTKAa 0K Ce He CXBa-
T Aa 0Baj OAHOC NOCTaje TONNKO MHTEpPaK-
TUBaAH Aa ux je Hemoryhe oagojutu. Pevjy
Kamepa cama Op30 cpacTa y3 0Baj npes-
meT.” (3euesuh, 1992, cTp. 8).

Boxnaap 3euesnh HaBogmn Tpu meTo-
[Aa Kojuma ce Hajuewhe KopucTe ayTopu
nNpu CTBapaky ETHONOLIKOr-aHTPOoMnosio-
WwKor punma:

o “MowdyHa GpumepeHocll mewioga
Upegmeluy. Y 0OBOM CNy4ajy NOLWITY-
je ce [o Kpajibux KOHCEKBEHLM aH-
TPOMONOLWKA CTBAapHOCT. butaH je

said by film language gains more
power in expression of objective-
subjective messages.

A filmed event is a document
that can “broadcast” recorded clip of
reality at any time. “At first, it (the
ethnographic film) implies an anthro-
pological reality: the legacy of mate-
rial culture, social contracts, beliefs,
customs, myths and magic messages
of the world that is slowly fading
away, but that is a deep reservoir of
our current understanding and be-
haviour. In another moment, there
appears the camera as a witness and
a participant: it does not only register
but generalizes and constructs, rec-
ognizes relationships within this
world, looks for a connection be-
tween individual scenes, in a word, it
reveals the interdependence of a
man and his creations, as the domain
of anthropology could be defined in
shortest. The camera is an instru-
ment and anthropology is its object
until the moment when it is under-
stood that this relationship becomes
so interactive that it is impossible to
separate these two. In a word, the
camera quickly coalesce with this ob-
ject” (Zecevic 1992, 8).

Bozidar Zecevic lists three
methods that are commonly used
by authors to create ethnological-
anthropological film:

e “Complete appropriateness

of the method to the object.
In this case anthropological
reality is respected to the fi-
nal consequences. What is
important is an event, non-
film, or just pro-film pattern
of reality, not a film itself.
There are no cuts, no editing,
God forbid - comments. In-
terpretation is prohibited.
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The term corresponds to re-
ality. Film time is real time.
The camera is neutral re-
corder ... “(Zecevic 1992, 11).

¢ “The method corresponds to
the object provided the sci-
entific basis. The individual
selection of topics, personal-
ities, events, composition,
editing, manipulation and
comments are allowed un-
der the terms of the “cor-
rect” reconstruction. Out-of-
film, scientific (anthropologi-
cal) knowledge plays an arbi-
trary role here. “Freedom of
an author” may be manifest-
ed only in the specified lim-
its. A comment is the remark
of an anthropologist.” (Zece-
vic 1992, 12).

* The method becomes the
object.”The film itself ap-
pears to be sufficient anthro-
pological reality, hybrid in-
deed, but of the original
character. Non-film, pro-film
and film elements are depos-
ited in a “Gestalt”. Every-
thing is welcome and every-
thing is in. The camera is no
longer a neutral recorder or
a disciplined cadet, but a full
participantin the events. Not
only that the individual is al-
lowed here, but it is the only
that is permitted.” (Zecevic
1992, 12-13)

Ethnological film in museums

In the first decade of the twen-
tieth century, an Alsatian banker Al-
bert Kahn founded the Film Archive
of Ethno-anthropological Research.
The objective of this Archive was to
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porahaj, npusop, apuaMcKM uam
TeK NPOPUAMCKM y30paK CTBAPHO-
CTW, a He ¢mam cam. Hema pesa,
Hema MoHTaxe, H0rKe cauyBaj — Ko-
MeHTapa. UHTepnpeTaunja je 3a-
OparbeHa. Mojam ogrosapa peanu-
Tety. DUAMcKo Bpeme je peanHo
Bpeme. Kamepa je HeyTpanHu de-
NexHuk...” (3evesnh, 1992, crp.
11).

Mewog ogiosapa Upegmeuy y3
ycs08 Hay4yHe 3acHosaHocwu. [o-
3BO/baBa Ce UHAMBMAYANHU M300p
Teme, IMYHOCTK, gorahaja, Komno-
3MLMje, MOHTAXe, MaHunynaunje n
KOMeHTapa noz ycanoBMMa ‘mcnpas-
He' peKoHCTpyKumje. BaHduamcka,
Hay4YHa (aHTPOMO/OLWKaA, eTHONO-
LLKa) ca3Harba urpajy osae apdu-
TpapHy ynory. ‘Aytopcka cnodoaa’
MOe Ce MCNo/baBaTh CaMo Yy 3a4a-
TUM rpaHuLama. KomeHTap je nog
onackom aHTpononora.” (3eyesuh,
1992, ctp. 12).

Meuog toctuaje Gpegmett. “Punm
CaMm nojassbyje Ce Kao A0BOJ/bHA aH-
TPONONOLWKA CTBAPHOCT, LOMCTA XM-
dpwaHor, ann N3BOPHOT KapaKTepa.
Adunamcko, NpoduaAMcKo 1 punm-
CKO CMBajy ce y jegaH ‘TewTant.
Cse je nodpoOOLLNO M CBE je Yy UTPMW.
Kamepa Huje BuLIE HM HeyTpaiHK
OenexHMK HW AUCUMNANHOBAHM
nUTOMaL, Hero NyHOMPaBHWU yye-
CHUK porahaja. HameuayanHo je
0Bfle He A03BOJ/bEHO, HErO jeANHO
fo3BosbeHo.” (3ewesnh, 1992, cTp.
12-13)



ETHOnoOWwKM punm y mysejuma

Y nNpBOj AeLeHNjU ABaLECETOr BEKA,
an3awku OaHkap Andep KaH ocHuBa
®UNMCKM apXMB €THO-aHTPOMOOLLKUX UC-
TparkmBarba. Lusb oBor Apxmsa duo je aa
CNYXKM Y HayYHE U KyNTypHe CBpXe, a pea-
nnsosaH je y lMNapusy 3a speme [lpsor
CBETCKOT paTa nog, Ha3nsom “ Apxusa nna-
HeTe “. ApXMB Ce HaNa3Mo Nog CTPYYHUM
BohctBom npodecopa *KaHa BpyHa ca
College de France. OBaj Apx1B npeacra-
B/ba “NPBM yCMenu NoKyliaj Aa ce cucte-
MATCKM OpraHu3yjy aHTPOMO/IOWKA CHU-
Matba Yy CBETY, A Ce MaTepujan 3aWTuTH,
Hay4YHO Knacuoukyje ny Tom odnunky npu-
Kaxke jaBHocTW.” (3euesunh, 2001, cTp. 31)
Ydp30 nocne Tor gorahaja myseanuu y
Esponu (nocedHo y eTHorpadckum myse-
juma) cBe BuLeE Nounkby Aa odpahajy na-
XHbYy HA BM3Ye/IHO 3HaYeHe U TyMayere
nojasa y pasIM4yUTUM KyaTypama.

“ETHorpadckm mysej y beorpagy u
HEroBu capaZHuLM Cy Y NPBUM AeLeHuja-
Ma XX BeKa YOUMAM 3HaYaj NOKPETHe Caun-
Ke no camy nocedHocT pasa y my3ejy. Tpu-
feceTnx rognHa XX Beka, Tagallkbm KycToc
Myseja Metap XK. MNeTtposuh yBuaeo je
3Hayerbe BM3yeHOr AOMPUHOCA ETHONO-
LUKOj HayuM, na je 3a noTpede Myseja u
caM CHMMao ogpeheHe nojase Ha TepeHy.
Tako cy Ham (gaHac nocpeacTBom ApxmBa
KnHoteke Cpduje ) ocTaB/beHN dUAMOBU
Ceagéba y Toionu v Ceagda y lanu4HuKy vi3
1934. rognHe 1 eTHorpadCKM 3anucu, rpa-
ha u3 cena CnaHum Hagomak beorpaga
(cHummbeHo 1930. roamHe, a 3a noTpede
My3eja npecHum/beHo Ha VHS Kkacete). [Jo
pa3Bujarba MAeja n ocTBaperba 3aMUCAN O
dbopMumpatby KOHTUHYMPAHOT paja Ha eT-

serve the scientific and cultural pur-
poses, and it was implemented in
Paris during World War Il under the
name “The Archive of the Planet.”
The Archive was conducted under
the expert guidance of Professor
Jean Bruno from College de France.
The Archive represented “the first
successful attempt to systematically
organize anthropological recordings
in the world, to protect the materi-
al, to classify it scientifically and dis-
play to public in that form.” (Zecevic
2001, 31) Shortly after this event,
museum workers in Europe (espe-
cially in ethnographic museums) be-
gan to pay more attention to the vis-
ual meaning and interpretation of
phenomena in different cultures.
“Ethnographic Museum in Bel-
grade and its associates in the early
decades of the twentieth century
noted the importance of moving
pictures for the uniqueness of the
museum work. In the 1930s, the cu-
rator of the museum, Petar Z. Petro-
vic, saw the significance of the visu-
al contribution to ethnological sci-
ence and he himself recorded cer-
tain phenomena in the field for the
museum. So we (now via Film Ar-
chive of Serbia) were left the films
Wedding in Topola and Wedding in
Galicnik of 1934, as well as ethno-
graphic records, materials from the
village Slanci near Belgrade (record-
ed in 1930, and for the Museum
needs rerecorded on VHS tapes).
However, ideas and concepts to the
continuous work on formation of
the ethnological film were achieved
only before the end of the twentieth
century” (Marjanovi¢ 2001-2002,
273-274). Vesna Marjanovic quoted
the curators of the Ethnographic
Museum in Belgrade who, during
the 1960s, gave major contribution
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to the development of Ethnological
Film in Serbia starting from Ljubomir
Reljic and Dr. Peter Kostic to Sofija
Kostic, Ranko Barisica, etc.

Expert Council of the Ethno-
graphic Museum at the beginning of
1978 decided that the work on eth-
nographic film would be developed in
three directions: first, they had to
create a filmography of ethnographic
films, the documentation. The sec-
ond task related to equipment of
technical base for filming both in the
field and the museum, as well as pro-
curement of equipment for the
screening of films. And the third task
was to buy all significant ethnograph-
ic films that had been filmed earlier.

However, fourteen years later,
the Festival of Ethnological Film was
started. “Ethnographic Museum in
Belgrade, supported by Serbian Min-
istry of Culture, launched the Festival
of Ethnological Film and video film
wishing to preserve and protect the
proven values of traditional folk life
and creativity and to encourage film-
makers and editors of TV stations for
this type of activity with more com-
prehensive cooperation of ethnolo-
gists, ethnomusicologists, ethno
choreologists and other profession-
als” (1992.2 Reljic) — this was written
by Ljubomir Reljic, one of the found-
ers of the Festival in 1992. The first
Festival of Ethnographic Film was
held at the monastery St. Prohor
PCinjski, the municipality of Bujano-
vac, in 1992. The Festival was held at
Prohor P¢injski till 1998 when it was
moved to the Ethnographic Museum
in Belgrade, where it has been organ-
ized up to date.

In 1992, at the first Festival of
Ethnological Film at Prohor P€injski,
the need to establish an independ-
ent centre which would deal with
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Honowkom ¢uamy, mehyTum, Lonasu Tek
npeg Kpaj XX Beka.” (MapjaHosuh, 2001-
2002, cTp. 273-274) BecHa MapjaHoBuh
HaBogu Kyctoce ETHorpadckor myseja y
beorpagy Koju cy og, wesgeceTnx rognHa
[ABajeceTor BeKka Aann BeKK A0NpUHOC
pa3Bojy eTHosowkKor ¢puama y Cpduju:
Jbybommp Pemuh, Netap Koctuh, ap Co-
¢dwuja Koctuh, PaHko Bapuwuh...

Ctpy4yHo Behe ETHorpadckor myseja
noyetkom 1978. rogmHe oanyumno je aa
ce pag Ha eTHorpadpckom punmy passuja
y Tp¥ npasua. MNpsun npasal, je Aa ce CTBO-
pn dunmorpadumja eTHorpadckmx puamo-
Ba, LOKYMeHTauuja. Jpyrv 3a4aTakK ce oa-
HOCW Ha onpemMatbe TexHUuKe dase 3a CHU-
Matbe GUAMOBA HA TEPEHY U My3€jy, Kao U
HabaBKa onpeme 3a npojekumjy duamosa.
Tpehu 3aaaTak YNHKM OTKYN CBMX 3HAYAjHU-
jux eTHOrpadckmnx GuamoBa Koju cy CHU-
MJ/bEHU A0 Taja.

MehyTum, TeK nocne YeTpHaecT roan-
Ha MOKpeHyT je dPecTmBan eTHONOLIKOT
dunma. “ETHorpadckm mysej y beorpaay,
y3 noapwky MuHuctapctea kyntype Cp-
dnje, nokpeHyo je PecTnBan eTHONOLLKOT
dnnma 1 BMAeo GMAMa Ca Ke/boM Aa ce
cayyBajy U 3allTUTe OCBEAOYEHE BPEeAHO-
CTU TPAAMLLMOHANHOT HAPOAHOT KMBOTA U
CTBApanaWTBa M Aa ce NOACTaKHY dpunm-
CKM pagHuUM U peaeakumje nporpama TB
CTaHWLA Ha OBY BPCTY AeNaTHOCTK y3 CBe-
00yxBaTHWjy capajtby €THONOra, ETHOMY-
3MKO/10ra, ETHOKOPEOIora 1 APYrnx CTpyy-
tbaka” (Peswuh, 1992, cTp. 2), nucao je Jby-
domup Pemwuh, jesaH og ocHuBava pectu-
Bana 1992. rogmHe. MNpeun dectnsan eTHo-
NOWKOr puaMa ogprKaH je y MaHacTupy
Cs. MNpoxop Munrckun, onwTtmnHa byjaHo-
Bay, 1992. roguHe. Y Mpoxopy Muntckom



dectnBan ce ogprKasao Ao 1998. roauHe,
KaZa je npemeluTeH y ETHOrpadckm mysej
y beorpagay rae ce opraHusyje 4o gaHac.

foanHe 1992. Ha MpBom ¢ecTmBany
eTHonowkKor ¢uama y Mpoxopy Munkbckom
pacnpas/bano ce u o noTpedu ocHMBAHA
3acedHor ueHTapa Koju du ce daBno BU3Y-
€/THOM eTHO/I0rMjOM-aHTPONOIOMMjOM Kao
nocebHUM aHpom. MoBogoOM OBe maeje
[Oparocnas AHTOHKjeBMh je nucao: “Y Tom
€BEHTYa/IHOM LEeHTpy cTBapao Ou ce npo-
rpam v pa3BojHe NOrofHOCTU 33 U3y4aBa-
Hbe, LJOKYMEHTOBAHE M 04yBatbe (KOH3ep-
BMpatbe) ayamo-susyenHe nHdopmaumje
0 TPaAuMUMOHANHO] KynTypwu. [akne, Aa
NcTakHemo: unsbesmn dyayher ueHTtpa du
ounn Ja cHMMa M YyBa HEMOHOB/bUBE U
nwyesaBajyhe eTHO/MOWKe MojaBe, Aa
omoryhu AenoHoBake 1 Hay4yHO N3y4aBa-
tbe, Aa MHUUMPA, oxpadpyje n noapasa
Hanope 3a o4yBakbe ayAMO-BM3yesnHe 3a-
denellKe HauMHa XKMBOTA U KYNTYPE, CNY-
HO OHOME KaKO My3€eju 1 apxmBe 4yBajy U
odpahyjy npeamete n matepujane 3a Tpaj-
HO npoy4aBare. LeHTap he pa3suTH Ko-
nadopatmBHe apaHKMaHe C eTHON03MMa
Ha TEPEHY M OHMMA Y 3aBUYAjHUM MY3eju-
Ma, Kao M JapOBUTMM aMaTepMma, CHUMA-
Te/bUMa, Kako d1 ce 04yBao BU3YeHM 3a-
nuc y wTo je moryhe nyHujem peay /bya-
CKUX KYNTYpHUX Bapujaumja.” (AHTOHM]je-
Buh, 1996, cTp. 139) o peanunsauuje osor
LLeHTpa HKuje gowno, mehytnum, dpectmsan
je 3aXkmMBeo u Tpaje Ao aaHac. ETHorpad-
CKM My3ej je ao Hajseher dpoja $puamoBsa
“3 cBor poHAa AO0LWA0 YNPABO 3axBasbyjy-
hn pectnsany eTHonowkor dpuama.

Y paay Ha CPNCKOM eTHONOLKOM bu-
My HajBuLlE je OMN0 YK/bYYEHO MY3ejCKMUX
pagHuKa. "MoTpeda Aa ce ocTBapu cnoj,

visual anthropology-ethnology as a
separate genre was discussed. In-
spired by this idea, Dragoslav An-
tonijevic wrote: “In this centre we
could create a program and devel-
opment benefits for research, docu-
mentation and conservation (pres-
ervation) of audio-visual informa-
tion on traditional culture. So, to
point out: the objectives of the fu-
ture centre would be to record and
preserve unique and vanishing eth-
nological phenomena, to provide
collecting and scientific research, to
initiate, encourage and support ef-
forts for the preservation of audio-
visual notes of lifestyle and culture,
similar to how museums and ar-
chives store and process objects and
materials for permanent research.
The centre will develop collabora-
tive arrangements with ethnologists
on the field and those in regional
museums, as well as with gifted am-
ateurs, videographers, in order to
preserve visual recordings in as full
line of human cultural variation as
possible” (Antonijevi¢ 1996, 139).
The realization of this centre failed,
however, the Festival was started,
and it still continues. Ethnographic
Museum obtained the largest num-
ber of films from its fund owing to
the Festival of Ethnological Film.
The museum workers were
most involved in the work on Serbi-
an ethnological film. “The need to
achieve a bond, a virtual connection
between a museum object and a vis-
ual event is becoming more and
more apparent. Daily contact with
the past offers museum workers —
ethnologists easier insight into the
need for visual expression either in
terms of exhibition activities, col-
lecting materials or visualization of
topics or lectures” (Antonijevic¢
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1996, 139). Due to extraordinary de-
velopment of technology, especially
in the last decade, film equipment
and cameras are available to almost
every individual and all institutions
so that ethnologists and anthropol-
ogists often work alone on realiza-
tion of ethnographic films. Now,
most work on a film can be done by
one man, so the need for a big tele-
vision crew reduces. The establish-
ment of an independent studio
within the Museum, whose staff
could assist in collecting field mate-
rial for scientific analysis would be
very important. In the studio, which
should be a part of the museum, the
museum and scientific workers
should be trained in the techniques
of filming the documentary, film ed-
iting and camera handling. Ethnolo-
gists would then be able to use the
camera in their daily work in the
field instead of pens and notebooks
and each trip to the field would be
audio-visually documented. In
short, the ethnologists should be
more familiar with cinematic lan-
guage in order to produce ethno-
graphic films of better quality and
collect audio-visual material more
efficiently, and the best way to do
that would be to work in a real film
studio and be trained by profession-
al cameramen, producers and edi-
tors. There are suggestions that
learning the film language should
even start in college, during the
study. In this way, ethnologists and
anthropologists would be trained to
self-recording of ethnographic films
and collecting the necessary audio-
visual documentation immediately
after graduation. “Education in the
area of film and contemporary visu-
al media can help spread the critical
mass of people who know how to
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BMPTye/sHa Be3a namehy mysejckor npea-
MeTa u BM3yenHor gorahaja noctaje cee
ounrneaHuja. CBaKogHEBHW AoAMp ca
npownowhy omoryhaBa mysejckum paa-
HULMMA-€THONI03MMa NaKLWN yBUA y no-
Tpedy BM3yenHor nsparkaBarba Omno ga je
pey 0 M3N0XKOEeHO] AenaTHOCTU, MPUKY-
n/bakby rpahe nam Busyenusauuju Teme
npepasarba.” (AHTOHMjeBuh, 1996, cTp.
139).

3axBa/byjyhv n3y3eTHOM pa3Bojy Tex-
HUKe, HaPOYMTO Y NOCNeAHUX AeceTaK ro-
AnHa, dMAMCKa onpema U Kamepe cy Ao-
CTYNHEe CKOPO CBaKOM NOjeANHLY U UHCTK-
TyuMjama Tako Zia eTHOI03U U aHTPOMoOo-
3u ce Yewhe camu page Ha peanvsaunju
eTHONOWKKUX punmosa. BehunHy nocna y
BE3M Ca CHUMarbem PpUIMa gaHac MoxKe
na 0daBu jeaaH YoBEK TaKo Aa ce notpeda
3a OpPOjHOM TeNeBM3NjCKOM EKMMOM CMa-
tbyje. Beoma BarkHO &u duno n popmupa-
He CAMOCTAJIHOT CTyAMja Y OKBMPY My3eja
ymju dn Kaaposm moran nomohu y Npuky-
Nn/bakby TepeHcKe rpahe 3a HayyHy odpa-
ay. Y ctyamjy, koju du Tpedano aa ce Hahe
y CacTaBy My3eja, My3€ejCKM 1 Hay4yHW pasa-
HUum 61 Tpedano aa ce odyyaBajy uy Tex-
HMKaMa CHUMarba AOKYMEHTapHor ¢un-
Ma, HeroBor MOHTUPakba U PYKOBakba Ka-
mepom. ETHonosm 61 y Tom cnyyajy mornm
[1a KOPUCTE Kamepy Y CBaKOAHEBHOM pasy
Ha TepeHy YMecTo 0/10BKe U deneHuLE, a
CBaKM oanasak Ha TepeH 6u dmo ayamo
-BU3YE/IHO JOKYMEHTOBAH. YKPaTKO, ETHO-
nosn du 380r KaBaNUTETHUjEr CHUMakba
€THONOWKMX GUAMOBA U MPUKYN/batba ay-
Ano-susyenHe rpahe Tpedano domwe Aa
yno3Hajy ¢UaMCcKM jesunK, a Hajdosbu Ha-
yMH 3a 1o dno &u paa y npasom Gunm-
CKOM CTyZujy 1 0dyKa o4 CTpaHe CTPYUYHMX



CHMMaTes/ba, NPOAYLEHATA U MOHTaXKepa.
MocToje npeano3n pa ce ca y4vyerem
dunmckor jesnka 3anouvHe seh Ha dakyn-
TeTy, Yy TOKy CTyauparba. Ha Taj HauuH du
AMNNOMUPAHN €THOM03M U aHTPONOI03M
oAMmax nocne 3aBplieTka ctyauja duam
0Cnocod/beHM 3a CaMOCTa/IHO CHUMaHE
€THO/IOWKMX GUAIMOBA U MNPUKYN/batbe
HeonxogHe ayAuo-BU3yeNHe AOKYMEeHTa-
umje. “OdpasoBarbe Ha noapyyjy dpuama u
CaBpPeMEHMX BU3YESTHUX MELMja MOKE NO-
Mmohw ga ce NpoWwMpK KPUTUYHA Maca Jby-
OV Koju ymejy Aa rneaajy, aHanmsupajy u
oLEHY]Y NPOAYKTE BU3YyENHE eTHOrpaduje
W pa3roBapajy 0 AOKYMEHTapHOM ¢uamy
Kao O peneBaHTHOM MeaMmjy CaBpemeHe
APYLWTBEHE U KYNTypHE MPaKCe y Npemo-
whasarby pasnnka mehy tbuma. OBo odpa-
30Batbe NpaBu Of NauKa NO3HaBaoue, a
Mmoxga u dyayhe ctBapaoue ¢uamosa.”
(KpusHap, 2007, ctp. 10-11)

ETHonowku punm y Mysejy Ha
orBopeHom ,,Ctapo ceno” y CuporojHy

CHUMaHe 1 eMUTOBaH e ETHONOLWKMX
$dnNMOBa M OpraHn3oBare PUAMCKUX pe-
CTMBANA Yy My3ejuma Ha OTBOPEHOM Y Lie-
JIOM CBETY jefHa je o4 CTaHUX MY3€jCKMX
aKTUBHOCTU. Y CTyauMjy ce AOKYMEHTYjy
dunmosu, potorpaduje v cHAMUM pasnu-
YUTUX KYNTYPHUX AellaBarba y mysejy. Y
dunmckum canama npojekTtyjy ce duamo-
BW Ca MHPOPMATMBHMM CagprKajeM Be3a-
HWUM 33 cam My3ej. MHOr1 og HKx cy ca
nocedHMM cagprkajuma BesaHWM 3a rpa-
[AWTE/bCTBO, 3aHaTe, MaTepujaiHy U Hema-
TepujanHy KyntypHy dawTuHy. Cnegehu
HunxoB npmumep, og 2008. rogmHe y Myse-
jy Ha otBOpeHom “Crapo ceno” y Cuporoj-

look at, analyze and evaluate the
products of visual ethnography and
discuss documentary film as a rele-
vant medium of the contemporary
social and cultural practices in bridg-
ing differences between them. This
kind of education turns amateurs in-
to professionals and perhaps future
filmmakers” (Kriznar 2007, 10-11).

Ethnological film in The Open Air
Museum ,,0ld Village“ in Sirogojno

Recording and broadcasting of
ethnographic films and organizing
film festivals in the open air museums
all over the world is one of the per-
manent museum activities. The films,
photographs and recordings of vari-
ous cultural events at the museum
are documented in the studio; in the
movie theatres films with informative
content related to the museum are
screened, many of them broadcast
movies with exclusive content related
to construction, trades, tangible and
intangible cultural heritage. Follow-
ing their example, starting in 2008,
the Open-air Museum “Old Village”
in Sirogojno has held Ethnological
Film Show. The show presents films
from the Festival of Ethnological Film
and from the Museum collections. In
addition to broadcasting, experts
from the Museum “Old Village” have
recorded movies with ethnological
and anthropological contents, and
the Museum itself was the subject of
many films, TV reports and broad-
casts. Zorica Ivkovic recorded a film
about the Museum “Old Village” to-
gether with a journalist Branko Stan-
kovicin 1996. The film won awards at
the Festival of Documentary and
Touristic Film MEFEST on Zlatibor and
a festival in Romania. It was also
screened at festivals in Varese and
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Portugal. The same authors recorded
the “Ancestry dining-tables” in 1997.
The same year, this film was awarded
at the Festival of Ethnological Film in
Belgrade. A little later, Zorica Ivkovic
and Rajko Karisi¢ shoot a film about
the Museum “Old Village” in 2002, on
the occasion of the tenth anniversary
of the museum. Later, in 2008, Boja-
na Bogdanovic and Dragan Cicvaric¢
recorded a documentary film, “For
God forbid,” with the theme of folk
medicine, which was in the official se-
lection of Ethnological Film Festival in
2008. The film “Crafts and craftsmen
in West Serbia” was recorded in
2011. In the same year, the author
Srdjan Duranovi¢ recorded a film
from the Festival World of music,
which was held at the Open-air Mu-
seum “Old Village”. Due to the con-
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HY OAp¥KaBa ce peBuja eTHO-
nowkor puama. Ha peswnju
ce npwukasyjy ¢uamosu ca
dectnBana €THONOLKOT
éunma m 3 poHga Myseja.
Ocum emnToBakba, My3ean-
un 3 Myseja ,,Ctapo ceno”
CHMUManu cy punmose ca eT-
HONOWKUM M aHTPONONO-
WKUM cagpXkajuma, a cam
Mysej je dno Tema MHOrmx
dnunmoBa, TENEBU3UjCKUX
penopTaxa u emucuja. 3o-
puua Mekosuh cHUMa duam
o Mysejy ,Crapo ceno” 3a-
jegHo ca HoBuHapom bpaH-
Kom CtaHkoBmhem 1996. ro-
anHe. duam je poduo Ha-
rpage Ha dectuBany LOKy-
MEHTAPHOT U TYPUCTUYKOT
¢énnma MEDECT Ha 3natu-
dopy u dectusany y Pymy-
Huju. MpuKasaH je 1 Ha decTuBanMma y
Bapesey wu MNopTtyrany. Uctn aytopu cHu-
Majy n «PopoBscke Tpnese» 1997. roanHe.
OBaj ¢uam je ucte roamHe HarpaheH Ha
®ectnBany eTHonowkor ¢punma y beorpa-
ay. 3opuua Mekosuh u Pajko Kapuwunh
cHuUmajy éuam o Mysejy ,Crapo ceno”
2002. roanHe, Ha gecetorogunwbmuy My-
3eja. KacHuje, 2008. roanHe, mp bojaHa
borgaHosuh u paran LUnusapuh cHumajy
[OKYMeHTapHU ¢unm ,,3a He aaj boxke” ca
TEMOM W3 HapoAHe MeauuMHe, Koju je
dvo y 3BaHM4YHO] cenekumju dectnsana
eTHosowkKor ¢pmnma 2008. rogmHe. Punm
»,3aHaTu 1 3aHaTaunje u3 3anaaHe Cpduje”
CHUM/beH je 2011. roguHe. Aytop CphaH
bypaHosuh cHMMa ucTe rogmHe uam ca
dectnsana ,CeT My3nKe” Koju je ofiprKaH



y Mysejy Ha oTBopeHoM ,,CTapo ceno”. 3a-
XBasbyjyhu CTanHOM [OKYMEHTOBakby M
benexemwy gorahaja y Mysejy, Kao u Te-
PEHCKMUX UCTPaXKMBakba, ayAn0-BU3YENHN
¢doHa Myseja dpoju oko 300 HacnoBa, WTO
YnHU connaaH AB apxus.

NHTepecaHTaH je noaaTak ga ce y ap-
xusu ETHorpadckor myseja, mehy puamo-
BMMa KOju ce daBe CPNCKOM TpaauLmMjom,
yrnaBHOM Hanase GUAMOBU Koju cy odpa-
husann Uctouny Cpdujy, AoK cy ocTtanu
pernoHn cnaduje 3sactynsbeHun. Mysej
“Crapo ceno” &u morao aa npeacras/ba
LLeHTap 3a Npoy4aBakbe U GUAMOBaHE TOT
npoy4aBarba y pernoHy 3anagHe Cpduje.
Cam nonoaj myseja omoryhaBsa fia ce Ha
NaK HauyMH obaBe TEPEHCKA UCTPAXKMBatba
jep ce y HenocpeaHoj dAN3NHKU Hanase
OpojHa cena 3natydopckor okpyra. Jbusmba-
Ha MaBpunosuh cmaTtpa fa je UcTpaxkuBa-
4y KOju NPaTU NojaBe y CaBPEMEHO] KYATY-
pW, HapO4YMTO OHOj KOjOj M cam nNpunaga,
[OCTYMaH YyBUA Y HoEHY LEANHY M MOTNYHO
pa3ymeBarbe HeHor GyHKUMOHUCaHA. “Y
TOM CNyYajy BU3yeNnHM U3BOPWU, KOju ce
CTBapajy y TOKy CaMor UCTparkuBarba (¢dpo-
Torpaduje, GMAMCKa 1 BUAEO JOKYMEHTa-
umja), 3a UcTpaxksaya npeacTas/bajy no-
TBPAY OHOra 0 Yemy roBOpM, C TUM LUTO Y
Heko dyayhe Bpeme mory nocratv camo-
CTaJIHM M3BOPU 33 HECAaBPEMEHUKE, AOK Y
peaniHo Bpeme HacTaHKa mory aa dyay pe-
NeBaHTaH M3BOP 33 MUCTPAXKBaye Koju He
npunagajy uctTom KyntypHom musbey.” (fa-
Bpunosuh, 1996, ctp. 133)

stant documenting and recording of
events at the Museum, as well as
field studies, the audio-visual Muse-
um fund has about 300 titles, which
represents a solid AV archives.

It is interesting that the archive
of the Ethnographic Museum, among
the films that deal with Serbian tradi-
tion, mostly includes the movies that
deal with Eastern Serbia, while other
regions are less described. The Muse-
um “Old Village” could be a centre for
research and recording in the region
of Western Serbia. The location of
the museum allows easy perfor-
mance of field studies, because there
are numerous villages of Zlatibor re-
gion in the immediate vicinity. Ljilja-
na Gavrilovic is of the opinion that a
researcher who monitors events in
contemporary culture, and especially
the culture he belongs to, is able to
get insight into its entirety and fully
understands its functioning. “In this
case, visual resources, which are cre-
ated during the research (photo-
graphs, film and video documenta-
tion), constitute a confirmation of
what it tells about, except that, at
some future time, they may become
the sole source for non-contempo-
raries, while in real-time of their oc-
currence, they may be relevant
source for researches not belonging
to the same cultural milieu” (Gavri-
lovic 1996, 133).
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CsetnaHa hanpgosuh

Buwwn kyctoc Myseja Ha oTtBopeHom ,,CTapo
ceno” y CuporojHy. 3anocneHa y Mysejy og,
2001. roamnHe 1 odaBsba NocnoBe KycToca ne-
faarora. iImnnomunpana Ha Kateapu 3a eTHONO-
rnjy u antpononorunjy ®unosodpckor pakynte-
Ta y beorpaay. basu ce npoyyaBarbem N0Kan-
He [ApYyLITBEHE UCTOPUje M aHTPOMOOLIKMX
deHomeHa u cneundnyHOCTH Be3aHMX 3a 3na-
™&op n CuporojHo.

»CTAPO CE/IO“ U
MY3EJCKA NYBJ/INKA

Opa my3eja HapoAHOT rPaaUTe/bCTBA
[0 My3eja Ha OTBOPEHOM

My3eju Ha OTBOPEHOM Kao cneuu-
dUYHE CTPYKTYype Ynju je uu/b Cakyn/ba-
He, YyBakbe N NPe3eHTOBakbe KyNTypHOr
Hacneha, erauctupajy og XIX Beka, Hajnpe
y CkaHguHasuju, notom y 3anagHoj Espo-
nn noyetkom XX Beka, LleHTpanHoj EBpo-
nu n CesepHoj AMepuum nsmehy asa ceet-
CKa paTta 1 y UctouHoj EBponu, yrnaBHOM
HaKOH 3aBpLueTKa [lpyror cBeTcKor paTa.

MpBe naeje 0 OCHUBaHY TAaKO3BAHWUX
eTHo-napkoBa y Cpduju nojasune cy ce
Le3geceTnx rognHa XX seka. Y nnany je
duna nsrpagra eTHo-napKa Ha ABanu, a
KacHuje Ha 3natndopy. (Masnosuh, 1972,
cTp. 263) CywTnHCKa naeja buna je aa ce
npeactaBe 00jeKTM HapoAHOr Heumap-
cTBa. MInak, nopea CBMX Na1aHOBa U paga
CTPY4YHE KOMMKCHKje Tagalwme Jyrocnasuje
(MaBnosuh, 1972, ctp. 263), naeja je 3a-
)usena y CuporojHy, manom 3natndop-

Svetlana Caldovi¢

Senior curator in The Open Air Muse-
um “Old Village” in Sirogojno. Works
in the museum since 2001 in the ped-
agogical department. Graduated on
the cathedra for ethnology and an-
thropology on Faculty of Philosophy in
Belgrade. Doing the researches in the
field of local social history and anthro-
pological phenmomena and specifities
connected to Mt. Zlatibor and the vil-
lage of Sirogojno.

»OLD VILLAGE” AND
MUSEUM PUBLIC

From the Museum of
National Architecture
to the Open Air Museum

Open-air museums as specific
structures aimed at collecting, pre-
serving and presenting cultural her-
itage, have existed since the nine-
teenth century, first in Scandinavia,
then in Western Europe in the early
twentieth century, Central Europe
and North America between the
wars, and finally in Eastern Europe
mostly after World War 1.

The first ideas on the establish-
ment of so-called “ethno-parks” in
Serbia appeared in 1960s. The plan
included construction of ethno-park
on the mount of Avala, and later on
Zlatibor (Pavlovic 1972, 263). The
essential idea was to represent ob-
jects of national architecture. Yet,
despite all plans and the former Yu-
goslavia expert commission’s work
(Pavlovic 1972, 263), the idea came
to life in Sirogojno, a small Zlatibor
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village. First search for the old archi-
tecture of Zlatibor began in 1979,
and during the summer months of
1980, the first buildings of the fu-
ture ethno-park were moved and re-
constructed.

Ethno-park in Sirogojno based
its work on the concept of open-air
museums in Eastern European
(mainly Polish) practice of “ethno-
parks”. However, according to Jerzy
Tchaikovsky, the situation in the for-
mer Yugoslavia was worth mention-
ing when it came to open air muse-
ums - he said that out of all muse-
ums that arose in the territory of the
country, The museum of folk archi-
tecture in Sirogojno (as it was called
then) had the best potential for fur-
ther development and the most in-
teresting general conception. He
added that it should be noted that
the idea of developing the museum
came from a woman from the local
community (Czajkowski 1982, 113).
The museum, therefore, originated
under the auspices of SE Sirogojno,
the company that produced hand-
made sweaters, led by the woman
who initiated the idea of building a
museum, Dobrila Smiljanic. Due to
the huge popularity of the village it-
self and recognition of Sirogojno
fashion style the museum complex
had large number of visitors, who
were able to enjoy fashion shows in
the museum environment touring
the permanent exhibition with a
guide, buying sweaters and some
other craft (pottery and cask-mak-
ing) products. Not deviating from
the initial concept, further building
and development of the program
was continued which came to life af-
ter 1992, when the institution of the
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cKom ceny. MpBa Tparakba 3a CTApPOM apxu-
TekTypom no 3natmdopy 3anoyeta cy
1979. rognHe, a TOKOM NeTHUX Meceum
1980. rogmHe NpeHeTN Cy U PEKOHCTPYMU-
caHu npBu 0djeKTn dyayher eTHO-NapKa.
ETHo-napk y CuporojHy dasupao je
CBOj paj, ocnambajyhu ce Ha TaaallHby KOH-
uenunjy myseja Ha OTBOPEHOM Y UCTOUYHO-
€BPONCKOj (Npe cBera nosbCKoj) MpaKcu eT-
HO-MapKoBa. Mnak, no peynmma Jepxuja
YajKOBCKOr, Kaga ce roBopu 0 Mysejuma
Ha OTBOPEHOM, BpefHa je MoOMeHa CUTya-
umja y dmuswoj Jyrocnasuju. OH HaBoam Aa
04, CBMX My3eja KOju HacTajy Ha TepuTopu-
jn oBe apxase, My3ej HapoAHOr rpagu-
TesbCTBa Y CMPOrojHy,KaKko je Taga HOCMO
nme, UMa Hajdosby NoTeHUMjan 3a Aasbm
pa3BOj M HajUHTEPEeCaHTHUjy reHepanHy
KoHLUenunjy. 3aHMM/bUBO je 1 aa je naeja
33 HaCTaHaK My3eja NoTeKNa of XKeHe U3
noKanHe 3ajegHuue. (Czajkowski, 1982,
ctp. 113) Mysej je, gakne, NoHWKao Yy
okpusy N ,CuporojHo”, dupme Koja ce
d0aBuna Npou3BOAHOM PYKOM paheHux
LleMmnepa, a Ha ymjem yeny je duna ynpaso
YKEHa Koja je HuumMpana naejy nsrpaghe
my3eja, lodpuna Cmumwanuh. Yenes senu-
Ke MonynapHOCTM CaMOr Cefla M Npeno3Ha-
T/bMBOCTM CUPOTOjHCKOT MOAHOT CTUAA, U
CaM My3ejCKM Komnaekc denexuno je senn-
Ku Opoj nocetnnaua, a wuUMa je, nopen
odunacka CTtanHe MysejcKe MoOCTaBke Yy
npatkbu Boamya, Ouno omoryheHo aa
Y}KMBajy Y MOAHUM peBKnjaMa y amdnjeHTy
My3eja, Kynyjy emnepe n NOHEKN Npou-
3BOJ, APYrMX CTapuX 3aHaTa (rpHYapcKor u
Kauapckor). He oactynajyhu og noyeTHe
KOHLeNumje, HacTaB/beHa je gasba U3rpaa-
Hba M pa3paga nporpama, Koju he 3axuse-



TM HaKoH 1992. roanHe Kaga je OCHOBaHa
nHcTUTYuMja Myseja Ha oTBopeHom ,,CTa-
PO Ceno”, ymju cy OCHOBHM 3a4aLLM 3aLWTH-
Ta M nonynapusaunja TpagULNjCKOr Kyn-
TypHor Hacneha.

Mysejcka KOMyHUKaumja
ca noceTMouuma

KomyHuKaumja je, y3 HEMMHOBHY 3a-
WTUTAPCKY MpPaKCy, OCHOBHa AenaTHOCT
my3eja. CTanHa M npMBpemeHe nocTaBKe
£ajy moryhHOCT AUMpPEeKTHOT aunjanora u He-
NnocpeaHOr KOHTAKTa ca My3ejCKUM npea-
METOM, an Ha Taj HAYMH noceTunal, He
[10N1a3n Ao CBMX NOTPedHUX MHPOopMaLM-
ja. HeonxogHo je cBe pe3yntarte UCTPaAXKK-
Batba M Cam npeameT (Kao nocneauLy Ko-
NEKUMOHNPAHA) YYUHUTU AOCTYNHUM U Ha
Apyre HauuHe: objaB/bMBabeM nydauka-
umja o 30MpKama UAN HUXOBUM AEN0BU-
Ma, KaTafiora 1 BoAM4a, Kao u omoryhasa-
He AOCTYNHOCTU WNPEM KPYTy 3auHTepe-
COBAHMX MyTEM NpefasBarba, BAaCMUTHO-0-
Opa30BHMX aKTUBHOCTM, NPEKO GUAMOBa,
paanjcknx n TB emmncmja oo caBpemeHmx
AUrMTanHux meamja. Ha oBaj HaumH UH-
dopmaLmje nM3nase n3 myseja U Noctajy
CNOJ/bHO MY3€jCKO CpeacTBO 3a LuMpere
CBECTU U 3HaHba O aKTUBHOCTMMA CaMe WH-
cTuTyumje.

[a du ce nakwe u npeumsHuje carne-
Zana KOMyHUKaumja namehy nocetmoua un
My3eja Ha oTBOpeHOM, ocBpHyhy ce Ha
aHanu3y Kojy Aaje Hukona Kpcrosuh vy
CBOjOj AOKTOPCKOj gMcepTaymjm y norna-
B/by “PacnakunBarbe CKaHCEHA — KOMYHMU-
Kaumjcku HMBon". OH nopean nHbopma-
LiMjCKe CTPYKTYpe My3eja Ha OTBOPEHOM Ca

Open Air Museum “Old Village”,
whose main tasks were protection
and popularization of traditional
cultural heritage, was established.

Museum communication
with visitors

Communication is, together
with the inevitable protective prac-
tice, the main activity of the muse-
um. Permanent and temporary set-
tings provide the opportunity of di-
rect dialogue and direct contact
with a museum object, but in that
way, the visitor does not get all nec-
essary information. It is essential to
make available all research results
and the object itself (as a result of
collecting) in other ways: by publish-
ing publications on collections or
their parts, catalogues and guides,
as well as enabling access to a wider
range of stakeholders through lec-
tures, educational activities, films,
radio and TV shows and modern dig-
ital media. In this way the informa-
tion come out of the museum and
become external museum means to
spread awareness and knowledge
about the activities of the institu-
tion.

In order to enable easier and
more accurate insight into the com-
munication between a visitor and an
open-air museum, | shall review the
analysis given by Nikola Krstovi¢ in
his doctoral dissertation in the chap-
ter: “Unpacking Skansen - the com-
munication levels.” He compared
the information structures of open-
air museums to almost daily child’s
activities, unpacking kinder-egg that
represents a special emotional, in-
tellectual, mental and cognitive ex-
perience. Overcoming a miniature
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three-dimensional space that re-
quires creative use of time can be
compared to “discovery” of the
open-air museum'’s layers. The stru-
cture of its “setting” is not linear,
one must get into the space, ob-
serve, participate, engage ... This
comparison raises the question:
what are the layers that make one
Skansen similar to this toy? “Urban
Spatial Map” on the museum ticket?,
has no independent information ca-
pacity for visitors and is actually the
level of absence of any real experi-
ence of space. Entering the muse-
um, the visitor begins to create his
own vision and sense of space, and
due to the possibility of freedom of
movement and a sense of “genetic
background” to the atmosphere,
the visitor, with a few extra informa-
tion, is able to read easily and to un-
derstand the specificities and diver-
sity of architectural practices, forms
and arrangement of space.
Entering the house and other
buildings, the visitor gains a sense of
unity of space, a hint of some real
life. Staying in the interior makes
him somehow involved and con-
nected (emotionally and mentally).
At this level we can see the essential
difference between open-air muse-
ums and “classical” museums. Con-
textualization of artifacts (authentic
or reconstructed objects-furniture,
tools, clothing, etc), aimed at reviv-
ing the “real-life circumstances”,
typical habits and cultural determi-
nants of housing (but without peo-
ple), provokes the associative pro-

n o«

cesses and feelings (“nostalgia”, “ro-

1 Spatial map of objects with the legends
is inprinted on the ticket to Open-air
Museum “Old Village” in Sirogojno

146

roTOBO CBAaKOAHEBHOM [€4jOM aKTUBHO-
why, oTnakMBakbem KWHAep-jajeTa, Koje
npeacTas/ba NOCEOHO E€MOTUBHO, UHTe-
NEeKTYyaNHO, MEHTA/IHO U KOTHUTUBHO UCKY-
cteo. CaBnagasarbe MUHWjaTYpPHOT TPOAM-
MEH3MOHA/IHOT NPOCTOpPa KOjU W3UCKYje
KpPeaTMBHWM YTPOLLAK BPEMEHA, MOXKe ce
yrnopeauTu ca ,,0TKpMBarbeM” cojeBa my-
3eja Ha otBopeHOM. CTpyKTypa herose
,MOCTaBKe" HNje NMHeapHa, mopa ce npo-
AVMpaTM y NPOCTOP, NOCMATPaTH, y4ecTBo-
BaTW, aHraxosaTtu... OBakBo nopehere
Hamehe NuUTakEe KOjU CY TO CNOjEBU KOjU
jedaH CKaHCeH YMHe HaNMK Ha OBY Urpay-
Ky. MpocTopHO-ypdaHUCTUYKA Mana Ha
YNasHULM My3ejal Hema caMocTanaH UH-
bopmMaLMjCKM KanauuTeT 33 NoceTmoLe u
3anpaBo je HMBO oacycTBa dMNO KaKeor
peanHor UCKycTBa MpoCTopa. YNackom y
My3ej, NoceTMNaL, NoYnHE Aa Kpenpa con-
cTBeHy BM3ypy 1 ocehaj npocTopa, a 3dor
moryhHoctn cnodoge Kpetaka 1 ocehaja
,TEHETCKe npunagHocTM® amdujeHTy, no-
ceTunal, je, y3 HEKONNUMHY AOAATHUX UH-
dopmaumja, y CTakby Aa NaKo YuTa cneum-
bnYHOCTN 1 pasyme pa3sHOBPCHOCTU rpa-
ANTE/bCKUX MPAKCK, PopMM 1 pasmeLlTaja
npocTopa.

Ynackom y kyhy u apyre odjekre, no-
ceTunay, ctuye ocehaj LEeNoOBUTOCTM Npo-
CTOpa, HaroBeLTaj HEKOr CTBAPHOT KMBO-
Ta. bopaBak y yHyTpawwbem nNpocTopy ra
[OHEKNe YNHWN YK/byYeHUM, EMOTUBHO U
MEHTa/IHO NOBE3aHNM Ca CTBAaPHUM KUBO-
TOM. Ha 0BOM HMBOY ce MOXe carnegatu
CYWTUHCKA pa3nvKa uamehy myseja Ha

1 TpocTopHa mana odjekaTa ca nereHgama of-
WTaMnaHa je Ha ynasHuuy Myseja Ha oTBope-
Hom ,,Ctapo ceno”y CuporojHy.



OTBOPEHOM M , KNacu4HUX“ myseja. Kon-
TEKCTyann3aLmja eKCnoHaTa, ayTeHTUYHMX
WU PEKOHCTPYMCaHMX npeameTa ( nokyh-
CTBO, anatu, oaeha) y Un/by 0Xn1B/baBatba
,CTBAPHMX XMBOTHUX OKONHOCTU, TMNK-
3MPaHMX HaBMKa U KyTYPOOLLKMX O4pes-
HMLA CTaHOBakba camo Oe3 Jbyan, NPoBo-
uMpa acoumjaTueHe npouece n ocehama
L HOCTanrmje”, “pomaHTMyapcKor 3aHoca”,
,ceharba Ha AeTUHCTBO U cTapa Aodpa
BpemaHa“. HapeaHn KOMYHUKaLWjCKN HU-
BOM Koju ce dasupajy Ha nepdopmaTus-
HUM MHTepnpeTaLMjama UAM Ha aHraxo-
Bakby JIOKa/NHe 3ajefHuue Y pagy myseja
(living history mogenu, Cno/bHU aHraxKma-
HW My3€ja, YaK U BUPTYEHE PEKOHCTPYK-
uuje npegmeTa M npoueca), AOBEAU Cy Y
NMUTakbe YCKOCTPYYHE UCTPAXKMBAYKE MO-
aene, ann n peaeduHUcann Konekumo-
HapCKe W Npe3eHTauyoHe HUBOE 1 yBENK
My3eje Ha OTBOPEHOM Y Mo/ba UHTEPAU-
CUMNNIMHAPHMX NpOy4YaBakba M NepCcoHa-
NIM30BaHMjMUX OAHOCA Npema UHTepnpeTa-
UMjama npownoctn u cagawroctu. (Kp-
crosuh, 2011)

Mysej Ha oTBOopeHom ,,CTapo ceno”
M KOMyHUUMpatrbe Hacneha

CBaKogHEBULE U 3aHaATH

My3ej Ha OTBOPEHOM MpPY}Ka HU3 MO-
ryRHOCTM MHTEPAKTUBHOT OAHOCA KPO3 Ca-
My MOCTaBKY W HbEHE NpPe3eHTaumje U UH-
TepnpeTaumje, WTO je NyT Ka CTBApakby
€MOLMOHANIHMNX M Yy/THUX Be3a NoceTmoua
ca npownowhy n ca Hacnehem. Mporpamu
My3eja cy, nNpe CBera, YCMEPEHU Yy TOM
npasuy. MNpu camom ynacky y my3ejcku
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mantic impulse”,”memories of child-
hood and good old times”). The next
levels of communication that are
based on performative interpreta-
tions or on engagement of local
communities in the work of the Mu-
seum (living history models, exter-
nal engagements of the museum,
even the virtual reconstructions of
objects and processes) have chal-
lenged the professional research
models but also redefined collection
and presentation levels and intro-
duced open-air museums to the in-
terdisciplinary fields of study and
more personalized relations to-
wards interpretations of past and
present (Krstovi¢ 2011).

Open-air Museum “Old Village”
and communication of heritage

Everyday lives and crafts

An open-air museum offers a
range of possibilities of interactive
relationships through the setting it-
self and its presentation and inter-
pretation, which is the path to creat-
ing sensual and emotional connec-
tions of the visitors with the legacy
of the past. Museum programs are
primarily focused in that direction.
At the entrance to the museum
complex, a museum curator or a
guide? provides basic information
about the museum, conveying his
emotions to the visitors at the same
time. Entering the setting itself, a
visitor is offered unique experience

2 Depending on the size of the group, the
basic information can be provided ei-
ther by a curator-pedagogue or a muse-
um guide at the reception desk of the
Open Air Museum “Old Village” in
Sirogojno
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JlemoHcwipayuja WwpaguyUuoHaAHUX ¥EHCKUX 30HUMAHQ Y M3€jCKOM 8ajallly ca KOMKOM

Demonstration of traditional female skills in the Museum’s cottage (vajat) with porch

through revival of the setting. The
revival includes: engagement of a
housewife who preforms chores in
accordance with the realities of the
nineteenth or early twentieth cen-
tury. She keeps fire in the hearths of
museum houses, prepares food on
traditional recipes, and takes care of
the appearance of the premises,
flowers and garden.

Within the setting, the cask-
making, blacksmith and pottery
workshops have been reconstruct-
ed, i.e. the crafts that were highly
developed in the Zlatibor region. Re-
lief and climate in these mountain-
ous areas, which made it impossible
to deal with other businesses, great-
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KOMMJ/EKC, KYCTOC My3eja AN My3ejCKu
BOAMY? Aaje OCHOBHE MHdOpPMaLMje 0 My-
3ejy, yjeaHo npeHocehu concTBeHe emo-
Upje Ha nNoceTmoLa. YNackom y camy no-
CTaBKYy, nocetuouy ce Hyam nocedaH ao-
KUB/baj KPO3 OXMB/baBatbe MOCTABKe.
OKMB/baBakbe NOAPA3yMeBa aHraXKMaH
nomahuue Koja obassba KyhHe nocnose y
CKNlagy ca cBakogHesMuUoOM U3 XIX nam c
noyeTka XX Beka. OHa oaprKkaBa BaTpy Ha
OrkbMWTMMA My3ejckux Kyha ,Henpekua-

2 Y 3aBWUCHOCTM 0f, BENMYMHE TPyne, Ha Npujem-
HWMUM Myseja Ha oTBopeHoMm ,,CTapo ceno” y
CvporojHy ocHoBHe MHbOPMaLMje MOXKe AaTu
WM KYCTOC - NeAAroA v My3ejCcKu BoAnY.



HO" yna/beHOM, MpMNpemMa XpaHy no Tpa-
ANUMOHANHMM peuenTypama, CTapa ce o
n3rneay NPocTopuja, LBeTHAUMMA U BPTY.

Y OKBUPY NOCTaBKE PEKOHCTPyMCaHe
Cy KayapcKa, KoBayKa M rpHYapcKa paano-
HMLA. OAHOCHO 3aHATW Koju cy duaum Beo-
Ma pa3BujeHn y 31aTMdOopPCKOM Kpajy. Pe-
/bed U KNMMA Cy Yy BEIMKOj MepPU NOMOTN
[a ce y 0BMM NJaHUMHCKMM KpajeBMMa,
ycnepn, HemoryhHocTn daB/berba Apyrum
NOCNOBMMA, CTAHOBHULUTBO OpPUjeHTULLIE
Ha OaB/bebe OHMM 3aHATUMA 3a Koje Cy
MMann NorogHe CUPOBMHE Yy Hemnocpes-
HOM OKpy»Kemy. MNoceTunay, uma moryh-
HOCT A4a NocmaTpa AeMOHCTpaLMjy, ann u
[a y4ecTByje y 3aHaTCKOM npouecy.

lpHYapcKa paguoHuya y My3sejy cme-
LITEHA je y NoApyMy rnaBHe Kyhe y peKoH-
CTPYMCaHOM CEOCKOM AOMahUHCTBY, Koje
je Aeo ctanHe mysejcke nocraske. [1po-
CTOp je onpem/beH TaKo 4a CY Y Hemy
N3N0XKEHWN anaTu, NPOU3BOAN U TPaALMULM-
OHa/IHO M3paheHn NpeaMeTH Of, ININHE Ha
PYYHOM FpHYapPCKOM Kony. lpHYapu cy mns-
pahusanu noHue, upenysbe, hace, Npxy-
Jbe.

Kauyapcka paguoHuuya pekoHCTpymca-
Ha je y Nogpymy BajaTa KOju ce Hanasu y
OKBMpPY My3ejcKe nocTaBke. Kauapu cy us-
pahnBaNM KaumLe 3a CUP U KajMaK, Kapau-
ue, ybaHoBe 3a pakujy, dyue 3a Boay, Kpa-
B/baye 3a MNIEKO U MHOTe Apyre Npou3Bo-
ae.

Kosauyka paguoHuya cmewTeHa je y
00jeKTy KOju je peKOHCTPYMCaH 3a OBe MNo-
Tpebe. KoBauu cy ce cBojum 3aHaTom da-
BMAW Yy panoHuLama Koje cy dune mano
yoasbeHe og Kyhe. KoBauka pagnoHuua y
Mys3ejy onpem/beHa je afeKBaTHUM cnpa-

ly helped residents to become ori-
ented to those crafts for which they
had suitable raw material in the im-
mediate environment. A visitor has
the opportunity to observe the
demonstration, but also to partici-
pate in the apprenticeship process.
Pottery workshop at the Museum is
located in the basement of the main
house in a reconstructed village
household that is part of the perma-
nent exhibition. The space is
equipped so that it contains ex-
posed tools, products and tradition-
ally produced clay objects at hand
potter’s wheel. The potters made:
pots, earthenware dishes, bowls,
frying dishes. The cask-making
workshop was reconstructed in the
basement of a shed located within
the museum setting. The cask-mak-
ers made: casks for cheese and
cream, pelvis, special dishes for
storing brandy, water, milk and ma-
ny other products. Blacksmith’s
workshop is located in the building
which was reconstructed for this
purpose. Blacksmiths practiced their
craft in the workshops that were a
bit far from home. Blacksmith’s
workshop in the Museum s
equipped with adequate apparatus
and tools.The most common objects
in the workshop are hand made ag-
ricultural tools and implements:
plows, harrows, hoes, spades, axes,
razor blades, nails, locks, etc.

Marking the holidays and
reconstruction of customs

The reconstruction of customs
is related to the most important re-
ligious holidays. Christmas is cele-
brated at the very beginning of the
year; it has many rituals performed
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with a desire to ensure happiness
and prosperity to the family, good
harvest in the field as well as health
of livestock and poultry. The Muse-
um celebrates Christmas Eve and all
the customs that characterize this
region are carefully implemented
during the reconstruction. The ritu-
al begins with bringing Christmas
tree into the house, children walking
around the house hearth and ends
with lean Christmas Eve dinner. Vis-
itors participate in the ritual. Easter
is as big and important holiday as
Christmas. It is not so rich in tradi-
tions as it would correspond to its
importance.

What is most noticeable fea-
ture of this holiday are certainly tra-
ditions related to dyeing and deco-
rating of eggs. As the feast of Christ’s
resurrection, this day is a day of joy,
fun and friendship among people.
Easter eggs represent a way to ex-
press the overall mood. The cycle of
Easter holidays is celebrated in the
Exhibition Hall of the museum. The
exhibition has a mixed character: it
is permanent during this period, but
its parts are changed to put accent
on different topics that are impor-
tant for a given year. At the same
time, it is followed by museum activ-
ities (demonstrations of practices
and beliefs) which make the whole
exhibition. On Holy Thursday, a
school of painting eggs with tradi-
tional and modern techniques is or-
ganized for children from a nearby
village school in the Educational mu-
seum workshop, after which the
best works are presented. That part
of the exhibition is conceived by
children themselves. On Good Fri-
day, a housewife in the main house
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Bama M anaTom. Y 3aHATCKMM KOBAYKMM
paguoHMLAMa Haj3aCTyn/beHNje je py4yHo
KOBakb€ U TO NO/bONPUBPEAHNX aNaTKN U
opyha: nnyrosa, paoHWKa, Ap/baya, MOTK-
Ka, awoBa, ceknpa, dputem, ekcepa, dpa-
Ba U Ap.

OdbenexkaBare NPA3HUKA U
PEKOHCTPYKuMje odunuaja

PeKkoHCTpyKUMja 0OMYaja Be3aHa je 3a
Haj3HaYajHnje BepcKe npasHuKe. Ha ca-
MOM MOYeTKy rogmHe odenexasa ce bo-
HUh, KOju 0dunyje MHOLITBOM pPaatbyi U
odpepa ca ke/bom aa ce odesdese cpeha
M Hanpeaak nopoguue, Aodpa nNetuHa y
noJby, 34,paB/be CTOKE U XKUBUHe. Y my3ejy
ce obenexasa bagru gaH, a NPUIMKOM
PEKOHCTPYKLMje Nasu ce aa ce cnposeay
CBM 00MYajM KOjU Cy KapaKTepUCTUYHM 3a
0Baj Kpaj. Odpes 3anoynme yHOLEHEM
dazrbaka y Kyhy, oduMnackom aele oKo or-
FbMLITA M 3aBpLIABa Ce NOCHOM daatrbe-
[AHCKOM Bevepom. lMoceTnoum yyectsyjy
y odpeay.

Yckpc (Backpc) BeAunKK je 1 3HaYajaH
npasHKK Kao u boxuh. Huje Tonmko dorat
odnyajma KonMKo du To 0AroBapano He-
rosom 3Ha4ajy. OHO WTO je HajyousbmBmje
odenexje 0BOr NpasHMKa, CBakako cy odu-
Yyaju Be3aHu 3a dojerbe U Wapake jaja.
Kao npasHuk Xpuctosor yckpcHyha, 0Baj
[JaH je JaH papocTu, Becesba, 3adase U
ApyKerba mehy sbyauma. YeKplukba jaja cy
HAYMH A3 ce TO CBEONLUTE PaACcMoNoXKeHe
n3pasu. Llknyc ycKkpLwmx npasHuka ode-
NnexaBa ce u3noxoom y [lBopaHu myseja.
M3noxda Mma KOMOMHOBAHM KapaKTep:
OHa je CTanHa y TOM nepuoay, anu ce e-
HW [eN0BM MeHbajy KaKko Ou ce aKLeHTOBa-



PekoHcwipyKyuja obuyaja: MearbgaH u Unelierbe seHYuha og uyseha

Reconstruction of customs: St. John's day and making of the flower’s wreaths

Ne pasnunynTe Teme BaxkHe 3a ogpeheHy
roanHy. IcToBpemeHo je nparte u mysejcke
aKTMBHOCTK (AemoHcTpaunje oduyaja u
BEPOBatba) KOje ca U310KOOM YMHE Lenn-
Hy. Ha Bennku ycKkplibn YyeTBpTak opra-
Hu3yje ce LLkona dapbdarba jaja Tpagmum-
OHAZlHUM W CaBPEMEHWM TexHUKama Yy
O06pa3oBHO] paanoHMUM My3eja, ca de-
LLOM M3 0O/IMXKHE CeoCKe LIKONE, HAKOH
Koje ce usnaxy Hajbosbu pagosu. Taj aeo
n3noxde KoHUMNUpajy cama aeua. Ha Be-
KK neTak, aomahunua y rmasHoj Kyhu y
My3ejckoj noctasuu dapda jaja. Y Ttome
YYeCTBYjY M MOCETMOLM My3€eja, KOju CBOje
LKpeauuje” mory 3agpati 1 NoHeTu Ky-
hu MAn ocTaBUTH y My3ejCKoj MOCTaBLM.

of the museum setting, paints the
eggs; the visitors to the museum can
take part in this activity, being al-
lowed to keep their “creations” and
take them home or leave them in
the museum setting.

Ascension Day is a holiday in
honor of the Ascension of the Lord.
On this day all buildings, gates and
gardens are decorated by hazel
branches. St. Vitus is a holiday dedi-
cated to the ancient Slavic god Vid.
From the belief that on St. Vitus Day
people could predict weather condi-
tions, health and love, there re-
tained the custom of taking out stuf
from the house and a shed: clothing,
rugs, sheets, and more. This custom
is conducted in the Museum with
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the explanation to visitors why it is
done. Midsummer Day is a holiday
marking the birth of St. John the
Baptist. People primarily devoted it
to plants, so on this day herbs are
picked. On Midsummer Eve, girls
and women picked Midsummer
flowers, weaved it into wreaths and
decorated gates, houses, buildings,
believing in their healing and pro-
tective power. In the Museum,
wreaths of Midsummer flowers are
woven by curators together with
other staff and visitors. A housewife
at home prepares tea from these
herbs on the hearth and offers it to
the museum visitors. St. Peter’s Day
is a celebration of Supreme Apostles
Peter and Paul. This holiday is the
feast of the St. Peter and Paul’s
Church, located in the same monu-
mental complex as the Museum it-
self. On that day, there is the fair
around the church, and the Muse-
um celebrates this holiday by deco-
rating gates and facilities with gar-
lands of flowers, that the Museum
staff and visitors make together.
When implementing its activi-
ties, the Open-air Museum “Old Vil-
lage” in Sirogojno is constantly striv-
ing to improve the quality and mer-
its of its programs by relying on prin-
ciples already defined world wide.
Extensive research conducted by AL-
HFAM Association, American open-
air museums, found four key items
important to visitors. The first is that
visitors expect the museum staff to
treat them with respect, but imme-
diately. The second is that visitors
expect the museum staff to be very
professional. Visitors wish that pre-
sentations of the museum staff are
based on historical reality. Of course,
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CliacosgaH je NpasHUK y 4acT BasHe-
cewa locnogher. Ha oBaj gaH ce ceu
00jeKT, Kanuje n BPT KUTE JIECKOBMM
rpaHYMLama.

BugosgaH je npasHuK nocseheH cTa-
pOM cnoBeHCKoM doxkaHCcTBY Buay. O Be-
poBatba fa ce Ha BugosaaH rata v npopwu-
4y aTmocdepcKe NpUanKe, 34paB/be U Jby-
daB, y Hapoay ce 3aapkao odmyaj U3HO-
Wweka cTBapym 13 Kyhe n Bajata: oaehe, hu-
IMMa, NokbaBa, rydepa, npama... Taj odu-
Yyaj ce cnpoBoAM y My3ejy, a noceTMoumMma
ce odjalwraBa 3awWTo ce TO pagMu.

MearbgaH je npasHMK Kojum ce odene-
*aBa poherbe cB. JoBaHa [peTeye. Y Ha-
poay je npe csera nocseheH dusby, na ce
Ha oBaj AaH depe nekoBuTO dusbe. Youu
MBaraaHa AeBOjKe W KeHe cy Opane
MBarbCKO UBehe, naene ray BeHUE N KUTK-
ne Kanwuje, kyhe, srpage, sepyjyhuy wero-
BY 3alUTUTHY M NieKoBUTY Moh. Y mysejy,
3ajegHO ca KyCTocMMma v Apyrum 3anocne-
HMMa, BEHLE 0f, MBarbCKor Lgeha naety u
nocetnoum. Ha orkbmwTy y Kyhun gomahum-
L@ KyBa YajeBe of NeKoBUTOr Ou/ba, Koje
C/IYXKM NOCeTMOLMMA My3eja.

lewiposgaH je NpPasHUK BPXOBHUX
anoctona Netpa u MNaena. OBaj NpasHUK je
cnasa upKse cB. anoctona lNetpa u Masna,
KOja ce Hafnlasun ca My3ejom y UICTOM Criome-
HMYKOM KOomnaeKcy. Ha Taj aaH je Bawap
OKO UpKBe, a My3ej odenexasa oBaj npa-
3HMK Knherbem Kanuja n odjekata BeHUYM-
huma op netposcKor Leeha, Koje 3anocne-
HW Y My3ejy U noceTMoum NneTy 3ajeaHo.

Mpunnkom peanusaumje CBOjUX aK-
TMBHOCTU, My3ej Ha oTBopeHom ,CTapo
ceno”y CMporojHy Texu aa yHanpeau KBa-
NMTET N yTeMe/beHOCT CBOjUX NPOrpama,
ocnarbajyhu ce Ha, y cety, Beh gedpuHun-



caHe npuHumne. OnceXxHa UCTPaXMBaHLA,
Koja je cnpoBena acouujauunja AJIXOAM,
aMEPUYKMN My3€jM Ha OTBOPEHOM YTBPAMN-
NI CY YETUPU K/byYHE CTaBKE BaXKHe noce-
TMouuma. [1pgo, NoCeTMOLM OYEKYjy Aa ce
ocob/be My3eja Npema tUMa onxogu
nowToBakbem, ann HenocpegHo. [pyio,
NOCeTUOLM OYEKYjy Aa My3ejCKo 0cod/be
Oyae Beoma cTpyyHo. OHM Kene aa npe-
3eHTauMje my3ejckor ocodsba dyay yteme-
JbEHE Y UCTOPWNjCKOj peanHocTu. 3aTo je,
HapaBHO, NOTPedHO HEMPEKNZHO ycaBp-
WaBake Y UCTOPUjCKUM AWUCLMMNNMHAMA
Kako Ou 3Hanu ga odjacHe Kako 3Hajy TO
LUTO 3HAjy W1 3aLUTO He 3Hajy TO LITO He 3Ha-
jy. HajBaxHuje je na nHtepnpetauuja Oy-
[le peneBaHTHA 1 NOCTaB/beHa y nepcnek-
TUBY y3 Nomoh Koje ce U3 NpoLwAoCTM NMa
jacaH yBuA y cagalrocT. Tpeha cTaBka je
[a NoCceTUOUM Yy BENUKO] MepPU xese aa
Oyay MeHTanHo, GU3NYKM, YYHO N emo-
LIMOHA/IHO YK/bYYEHW Y aKTUBHOCTUN My3e-
ja ( Dierking, 2009). Ha kpajy, nocetTnoum
)ene ga ce u3 doraTtor BU3yenHor Tpogu-
MEH3MOHAMHOI OKPYXeHba EAUMUHULLY
OHe CTBapu Koje KBape wunysujy. [akne,
noceTMoLM CBECHO Kene aa dyay 3aseae-
HU U M3MELWUTEHW Y APYTy PeanHOCT, aau
[a nNpv TOM MOry Aa KOHGPOHTUPajy 3Ha-
Hba KOja HOCe M3 COMCTBEHOr CBETA Ca Ca-
3HakbKMMa Koja Aodujajy M3 cumynakpyma
mys3eja... [loceTnoum myseja cy HajsamHTe-
pecoBaHMj1 3a NpUYe 0 CTBAPHUM JbyLu-
ma. [lodpa npuua cagpKu Bpeme, MecTo,
KapaKTepe, /byAe Ca Kojuma mory fa ce
ynopege, Buge noHewrTo og cede y tbuma
n odpatHo. (Caramia, 2008) OBO cy HekM
Of NPUHLMNA Ka Kojuma Texkun Mysej,,Cta-
PO ceno” n KpPo3 NaaHupare, 1 Kpo3 pea-
IN3aumnjy CBOjUX aKTUBHOCTM.

this needs continuous training in the
disciplines of history, so that they
know how to explain what they
know and why they do not know
what they don’t know. The most im-
portant is that the interpretation is
relevant and placed in perspective
which allows the past to offer a clear
insight into the present. The third
point is that the vast majority of vis-
itors want to be involved - mentally,
physically and emotionally (Dierking
2009). The fourth is that visitors
want to to eliminate those things
that break the illusion from the rich
three-dimensional visual environ-
ment. Thus, visitors consciously
want to be deceived and moved to
another reality, but with the possi-
bility to confront the knowledge
that they carry from their own world
with the knowledge they receive
from museum simulacrum ... Muse-
um visitors are most interested in
stories about real people. A good
story includes: time, place, charac-
ters (people with whom they can be
compared, to see something of
themselves in them and vice versa)
(Caramia 2008). These are some of
the principles towards which Muse-
um “Old Village” tends, both thro-
ugh the planning and the implemen-
tation of its activities.

Diversity of the Museum activities

Besides regular activities that
have permanent character, although
occurring only in a certain period of
time during the year, the Museum
organizes a number of exhibitions
devoted to various topics: national
costumes, various notable personal-
ities of the region, cafes and coffee,
conservation, private homes of the
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region, wood as row material, mate-
rial and symbol, plants, various spe-
cific trades, mythological creatures,
fairy tales, outlaws, communica-
tions and roads ...

The Museum is also an Educa-
tion Center - a few hundred partici-
pants passed summer schools on a
variety of topics: old trades and oc-
cupations, traditional processing of
wool and hemp, but also the school
“Fashion in Socialism and modern
costume” (students of ethnology
and anthropology), doctoral course
for protection of cultural heritage
“Critical Museology and Heritology”.
Also, the museum was the host of
the schools for digital photography,
mosaic, graphics, land-art in collab-
oration with the faculties of Fine
and Applied Art and Design ... as
well as many music and art colonies,
seminars, conferences and scientific
meetings on different topics .

The museum is the initiator
and organizer of various events; the
most important in recent years is
the music festival “World of Music”
from which audio material “Kajda
from shouting” and video material,
the film “World of Music” originat-
ed, as well as the Fair of old crafts.
The Museum organizes summer
shows of ethnological and anthro-
pological film as well. The film creat-
ed in the production of the muse-
um, “For God forbid,” after exten-
sive research of the phenomenon of
folk medicine, participated in the In-
ternational Festival of Ethnological
Film.

At the same time, the museum
practices organization of children’s
programs and workshops insisting
on interactivity of the museum exhi-
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PasHonukocr My3EjCKMX dKTUBHOCTU

MNopen pemoBHUX AKTUBHOCTU Koje
MMajy KapaKTep CTasIHMX, MaKo ce oamrpa-
Bajy camo y oapeheHOM BpeMeHCKOM ne-
pvoay y TOKy roguHe, Mysej opraHusyje u
BeNUKKM Opoj m3noxdu nocseheHunx pas-
HAM TeMama: HapOAHUM HOLWHaMa, pa-
3/IMYUTUM 3HAYAJHUM NMYHOCTUMA peruje,
KadaHama 1 Kadu, KoH3epBaLMju, NPMBaT-
HUM Kyhama peruje, ApBETY Kao CMPOBU-
HW, MaTepujany u cumdony, dusbkama, pa-
3IMYUTUM cneunPUYHUM 3aHaTUMa, MU-
Tonowkmum duhmma, dajkama, xajayumma,
KOMYHWKaLmjama n nyteBnma.

My3ej je n eaykaTMBHM LeHTap. Heko-
JINKO CTOTMHA Y4Y4eCHMKa NpoLno je Kpo3
NeTHe LIKONE Ha pasiMuuTe Teme: cTapu
3aHaTW M 3aHUMaka, TPAAWULMOHANHA 00-
paja ByHe, KOHOM/be, anu 1 Wwkony ,,Mopaa
y cOuMjanusmy M CaBpemMeHO opeBatbe”
(cTyaeHTM eTHONOrMjE U aHTponosorunje),
[OKTOPAHTCKM KypC 33 3aWTUTY KYATYPHOT
Hacneha ,Kputnuka myseonoruvja n xepu-
Tonornja“. Takohe, Mysej je dro n goma-
huH wKona 3a gurutanHy ¢otorpadmijy,
MO3auK, rpaduKy, land-art y capaatbm ca
bakynTeTMMa 3a NIMKOBHE U NPUMEHEHE
YMETHOCTU U AN3ajH, Ka0 U MHOTOOPOjHMX
JIMKOBHUX N MY3UYKMX KONIOHWja, CEMUHA-
pa, KOHPepeHLMja U Hay4YHUX CKYNOBa Ha
pasAnynuTe Teme.

My3ej je noKpeTay 1 opraHn3aTop pa-
3IMYNTMX MaHnbecTaumja o4 Kojux cy no-
cneftbUX rogMHa Haj3HavajHUje My3n4Kn
dectusan ,CeeT My3unKe” U3 Kora je NoHu-
Kao aygmo matepujan ,Kajoa v3 BuKka“ u
BMAeo matepujan, ¢uamosu ,CBeT My3u-
Ke" u ,Bawuap ctapux 3aHata”. Y mysejy ce
opraHu3yje v JleTka peBuja ETHONOLLKOT U



aHTpononowkor ¢uama. Pmam Hactao y
npoayKumju myseja ,3a He aaj boxe" Ha-
KOH OMCEXHOr UCTPaXKmnBatba peHoMeHa
HapoAHe MeAMUMHE W y4ecTBOBao je Ha
MmehyHapoaHOM GecTMBany eTHONOLIKOr
dunma.

NcToBpemeHo, my3ej npakTukyje u
opraHu3aumje geyjux nporpama v pagmo-
HULA, UHCUCTUPAjYhN HA MHTEPaKTUBHO-
CTU Ca My3€jCKOM NOCTaBKOM He CaMo Je-
ue seh v untaBmx nopogmua. Tako cy op-
raHM30BaHW KBU3 , BUCTPUK", mackeHda-
nm, paanonuue ,0a aeue CuporojHa“, Ko-
je cy pesyntupane gusajHuparbem mysej-
CKe ynasHuue 3a Hajmnahe nocetuoue,

bition setting not only with children
but also with entire families: quiz
Bistrik, masquarades, the work-
shops “From children of Sirogojno
... which resulted in the design of
museum tickets for the youngest
visitors, the project “From cradle to
the planet,” inter-institutional proj-
ect (7 museum centers of south-
western Serbia) “Heritage Fair” and
its initial sub-project “My secret
treasure” which meant complete
personalization of the cultural heri-
tage and provoked thinking about
contemporary collectibles. The proj-
ects whose backbone was coopera-
tion with the local community, i.e.

Mpojexau ,Og Koneske go lnaHelle, paguoHuua Mpuyam wiu Gpudy
y ObpazosHoj paguoHuyu Myseja

Project “From cradle to planet”, workshop I'm telling you the story!
in Museum's Educational workshops space
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active engagement of the communi-
ty in documenting and animating
cultural heritage outside the muse-
um, moved in a similar direction: the
revitalization of customs in the
churchyard of the chalets in Jablani-
ca and recording the eponymous
film, the project “Houses of Zlatibor
from the nineteenth century to the
present” (a specific recommenda-
tion of the jury in the competition
for the prize European Heritage
Awards), as well as the project of re-
search, documenting and promoting
the living crafts of the region.

The Museum has participated
in several National Museum Nights
and Museum Weeks when famous
Serbian designers, photographers,
illustrators, theater and drama
troupes, musicians and others
passed through it.

Conclusion

Heritage represents presence
of the past in the present, and it is
primarily manifestive. This feature
brings it in a position to be continu-
ously presented, interpreted and re-
shaped through modern experi-
ence, collective or individual memo-
ry. (Krstovi¢, 2010). “Besides the di-
rect, professional, or internal tasks,
museums also have external tasks
related to the role they play in soci-
ety.” (Krivosejev 2009, 39). “During
the last decades of the twentieth
century, especially during the nine-
ties, the world intensely contem-
plated the place and the role of mu-
seums in society. The new museum
paradigm and new named new
museology is trying to break up with
two-century tradition of exclusivity
and elitism of museological work
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npojekat,, 04 KonesKke Ao nnaHete”, mehy-
WHCTUTYLMOHANHKN NnpojeKaT ,Bawap da-
WTUHE" (y4ecTByje cegam My3ejCKUX LieH-
Tapa jyrosanagHe Cpduje) n Heros nHu-
UujanHu notnpojekat ,Moje TajHo dnaro”,
KOju je NoApasymeBao NOTMYHY nepcoHa-
Nn3aumnjy KynTypHor Hacneha n nposouu-
pao pasmuLL/bakba O CAaBPEMEHOM KONEK-
LMOHApPCTBY. Y CIMYHOM NpaBLy KpeTanu
Cy Ce M NPOjeKTU Ynja je OKOCHMUUA duna
capajtba ca N0Ka/IHOM 33jeAHULOM, O4-
HOCHO aKTUBHO aHraXkoBake 3ajefHuue y
LOKYMEHTOBakY M aHUMMpPakby KYATYPHOT
Hacneha BaH camor my3eja - peBuTanunsa-
umja odnyaja codpawmua y nopTu LpKee
OpBHape y JabnaHnum U CHUMaHE UCTon-
meHor ¢puama, npojekart , Kyhe 3natndopa
o4 XIX Beka fo gaHac” (nocebHa npenopy-
Ka KUpWja y KOHKYPeHUMjU 33 Harpaay
European Heritage Awards) , Kao u npoje-
KaT WUCTpa)kmMBakba, [AOKYMEHTOBakba M
NPOMOBMCaHbA XKMBMX 3aHaTa peruje.
My3ej je y4eCHUK HEeKONMKO Haumo-
HanHux Hohu myseja n Hepema myseja,
KPO3 Koje Cy NpoLwan 3HAMEHUTU CPMNCKM
AnsajHepu, dotorpadu, naycrtpaTopu, no-
30pMLLHE M ApaMCKe Tpyne, My3uyapu...

3ak/pyyaK

Hacnehe je npucyctso npownoctm y
CafalWHOCTN M OHO je Npe cBera MaHu-
¢decTHo. Ta ogmKa ra OBOAM Yy NO3MLMjY
fa dyae HenpekMaHO Npe3eHToBaHoO, UH-
TEPNPeTMpaHoO M M3HOBa 0O/IMKOBAHO
KPO3 CaBPEMEHO WCKYCTBO, KONEKTUBHY
MEeMOPUjy UAN UHOMBUAYANHO cehamve.
(KpctoBuh, 2010) ,Mopen AOMPEKTHMX,
CTPYYHUX, OAHOCHO MHTEPHWUX 3a4aTaka,
My3ej1 MMajy U eKCTepHe 3a4aTKe Koju ce



o4HOCe Ha ynory Kojy umajy y gpywrsy.”
(Kpusowejes, 2009, ctp. 39) ,Tokom no-
cneamux geueHnja XX BeKa, HapounTo To-
KoM JeBefeceTuX roauHa, y CBeTy ce UH-
TEH3MBHO MPOMMULL/bA MECTO U yiora my-
3eja y apywTsy. HoBa my3eonoluka napa-
ANTMa U UMEHOM - HO8a My3€0s10iujd No-
KyllaBa [a pacKMHe ca ABa BeKa Tpaguum-
je eKCKNY3MBHOCTU U eNnuT1u3ma My3eosno-
WKOr paga v Aa ce odpatn CBUM CermeH-
TMMa ApylwTsa... My3eju ce nounky cma-
TPaTV HEe CAaMO MEeCTOM YyBatba U, EBEHTY-
afnHo, CTBaparba 3Haka, Hero npe ceera
MeCTOM Kpeupata uaeHTuTeta (peruo-
Ha/IHOT, IOKA/IHOT, FTPYMNHOT, UHAWBUAYaN-
HOT), @ My3€O0/I0WKN pag, UHTErpasHUM
[en0Mm, YaK 3aMajuem ApyLuTBeHe npome-
He.” (faBpunosuh, 2007, cTp. 8-9)

KyntypHe notpede HUCY ersucteHum-
janHe, na ux ctora Tpeda HeroBaTu, pasBu-
jatn, nogcrpexmeaTtn. Mysejn mopajy nma-
TM 3HA4YajHO MeCTO Y Pa3Bojy M UCMYHaBa-
by NOTpeda 33 KOMYHMKALMjOM, 3a Ca3Ha-
BatbeM U LUMPEHEM BUAOKPYra, CBaKoA-
HEBHUX ECTETCKUX U YMETHUYKMX NOTPeda,
na u notpeda 3a cTBaparbem. UcnyraBa-
HeM OBOT 3aJaTKa, My3eju onpaBaaBajy
CBpPXYy CBOra NocTojarba.

PekoHCTpyKUuMja 0OMYaja, AEeMOH-
CTpUpare CTapux 3aHaTta U nporpamu y
My3ejy, Npy*Kajy MoryhHOCT aKTUBHOT y4ye-
wha nocetnnaua y vouma. NMpunmkom pe-
KOHCTPYKUMje odnyaja M LeMOHCTpMpatba
CTapux 3aHaTa Koju ce odaBssbajy y age-
KBaTHOM BPeMeHCKOM nepuoay 1 npocTo-
Py, €KCNOHATK (OpUrMHaNHM 08jeKTM U Nno-
KyhcTBO) cTaB/bajy ce y ynotpedy unme
npectajy aa dyay camo my3ejcku npegme-
TW, @ TO AONPUHOCU UHTEPAKTUBHOCTMU Y
KOMYHMKaLMj1 noceTnnaLa ca My3ejckom

and to address all segments of soci-
ety ... Museums are beginning to be
considered not only as the places of
storage and, possibly, creating
knowledge, but more importantly,
places where identity is created (re-
gional, local, group and individual),
and the museological work is seen
as an integral part, even the fly
wheel of social change “(Gavrilovic
2007, 8-9) .

Cultural needs are not existen-
tial, and therefore they should be
nurtured, developed, encouraged.
Museums need to have significant
role in developing and meeting the
needs for communication, in gaining
knowledge and expanding horizons,
satisfying everyday artistic and aes-
thetic needs, including the need to
create. By completing these tasks,
museums justify their existence.

Reconstruction of customs, tra-
ditional crafts demonstrations, and
programs within the Museum pro-
vide visitors with the opportunity of
active participation. During recon-
struction of practices and demon-
strations of old crafts that are per-
formed in adequate time and space,
the exhibits (original objects and
furnishings) are placed into service,
by which they cease to be mere mu-
seum objects, and it contributes in-
teractivity in communication of visi-
tors with the museum setting as well
as visitors’ mutual communication.

Taking advantage given by
open-air museums, the Museum
“Old Village” attracts attention of
many visitors. Tens of thousands of
visitors visit the museum every year
even though it is quite far from the
main road, the infrastructure is un-
derdeveloped, winters are harsh
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and prolonged?®. However, Open-air
Museum “Old Village” in Sirogojno,
with its efforts, raising the aware-
ness of the wider publicimportance,
and applying the principles of the
modern museum, has become a
very important place in the wider
tourist destination of the Mount
Zlatibor, even in the whole region of
southwestern Serbia. Because of its
integrative approach to heritage
preservation and holistic presenta-
tion, it is very specific and recogniz-
able at the national level as well.

3 Number of visitors in the period 2003-
2012 ranges between 40 and 50 000. It
must be considered that although it is
open all year round, the Museum re-
ceives this number of visitors in five
spring and summer months. Statistical
data for the period from the founding
of the Museum in 1992 to 2003 are not
known.
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NOCTaBKOM M MefycodHOj KOMYHMKaLMju
nocetTunaua.

Kopuctehu npeaHocTu Koje gajy my-
3eju Ha oTBopeHom, Mysej ,,Ctapo ceno”
NpUBAAYM NaxKky BeNMKOr dpoja noceTu-
naua. [lecetmHe xu/baga nocetTunala ro-
OVWHbe NoceTM My3ej u nopea Tora wro je
MPUANYHO yAa/beH Of FNaBHOT NyTa, WTO
je HepoBO/LHO pasBujeHa UHOPACTPYKTY-
pa 1 3ume owTpe u ayre.> Mysej Ha O0TBO-
peHom ,Ctapo ceno”y CporojHy je, unak,
CBOjUM aHraXKoBatbeM, Pa3BOjeM CBECTU O
WMPEM jaBHOM 3HAYajy, aan U NPUMEHOM
MOZEPHMX My3€ejCKMX Hayena, noctao Be-
OMa 3Ha4YajHO MeCTO Y LLMPOj TYPUCTUYKO]
AecTUHaumMju nnaHuHe 3natndop, Yak u
uene perunje JyrosanagHe Cpduje. 3dor
CBOI MHTErpaTMBHOr MPUCTYNa 3alWTUTK
Hacneha v XoNUMCTUYKe Npe3eHTauuje, Be-
OMa je Npeno3HaT/bue U cneunduyaH 1 Ha
HaLMOHA/IHOM HUBOY.

3 bpojnocetnnauay nepmogy og 2003. go 2012.
roguHe kpehe ce nsamehy 40 000 n 50 000 no-
ceTunaua. Mopa ce nmatu y Buay aa, nako je
OTBOpPEH TOKOM YMTaBe roAuHe, My3ej OBaj
dpoj nocetnnaua octeapyje y net nponehHux n
netrboux meceun. CTaTUCTMUKKM nofauu of
ocHMBara Myseja 1992. po 2003. rogmHe Hu-
Cy NO3HaTH.
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ORAVA VILLAGE MUSEUM
AND LOCAL COMMUNITY’S
INVOLVEMENT IN ITS
PROGRAMS

The Orava Village Museum is an open-
air museum designed to present folk ar-
chitecture and way of life in the Orava re-
gion.! As early as from medieval ages, Ora-
va was connected with the neighbouring
Poland via a trade route. Nevertheless,
since the region was enclosed by moun-
tains, till the end of the 18 century it was
only accessible via mountain passes. The

1 Orava is the northernmost region of Slovakia
bordering on Poland. It is surrounded by moun-
tains and highlands of Slovenské Beskydy (Slo-
vak Beskids), Kysucka vrchovina (Kysuce High-
lands), Mala Fatra (Low Fatra), Chocské vrchy
(Choc Hills) and Zapadné Tatry (Western Ta-
tras).

Ap MapuaHa JaHoWwTHHOBA

Yapncos YHusepsutert y pary, Kate-
Apa 3a NnoMohHe UCTOPMjCKe HayKe U
ApPXMBUCTUKY U MOCTAOKTOPCKE CTYAN-
je myseonorujeHa Macapukosom YHu-
Bep3utety y bpHy. Paguna y Cnosau-
Kom HaunoHanHom mysejy y bpatu-
CNnaBM Kao KycToc (1990-95) 1 cnosbHU
capagHuk (1996-2001) a Ha Macapwu-
KOBOM YHMBep3uTeTy u KomeHnyc
YHusep3utety y bpHy Kao npeaasay
Ha KypceBuMma u3 my3onoruje u Kyn-
TypHor Hacneha (1996-2001). Op
2001.roguHe je rnaBHuM KycToc Myseja
cena Opase y 3ydepeuy. YnaH je
ynpasHor ogdopa YHuje myseja Cno-
Bayke M Pepakumje cnoBaykor Hayuy-
HOr npernefa Myseja U YMETHUUKUX
ranepuja - ,MUZEUM",

MY3EJ OPABCKUX CENA U
YK/bYYUBASE TIOKAJTHE
3AJEAHULIE Y HETOBE
NPOrPAME

My3ej opaBcKux cena je mysej
Ha OTBOPEHOM OCMMULL/bEH TaKO Aa
NPeacTaBn HapoAHY apXMTEKTYPY U
HauYMH MBOTa Yy pervoHy Opasal.
Jow op, cpearber Beka Opasa je Tp-
roBaykMm nyTem nosesaHa ca Cy-
cegHom Mosbckom. Mnak, nowTo je
pervoH OKpyXeH NaaHMHama, CBe
00 Kpaja 18. Beka morno my ce npu-
CTYNWUTU jeANHO NPEKO NAAHUHCKUX
nponasa. Poda (apBo, co, TKaHWHA,

1 OpaBa je HajceBepHMju pernoH Cnosay-
Ke, Ha rpaHnum ca Mosbeckom. OKpyKeH
je NNaHMHCKMM BeHUMMa W ropama
CnoBaukmnx becknaa, Knucyujum ropjem,
Huckom ®atpom, Yowkum Spguma m
3anagHum TaTpama.
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uta) U3 Tor pasnora duna je oggo-
KeHa u3 oBe peruje CniaBoBuMMa
NPeKo onacHux cTpyja peke Opase,
3aTMM pekama Bax un [lyHas, yecto
YaK 1 go LUpHor mopa .

M3mehy octanor, npomeHe y
CnoBaykoj HakoH [pyror cseTckor
paTa yK/byumnne cy dp3y usrpaaty,
Koja je 3a nocneauuy umana dpse
npomeHe y ypdaHOM NnaHUpaky U
NpOjeKToBakby Hacesba. Y UCTO Bpe-
Me gowno je po desocehajHor yHU-
WTaBakba KyNTypHe dawTmHe. CBaKM
MOKYLLAj Aa ce cayyBa HapogHO Ap-
BEHO rPafMTE/bCTBO Ha OpPUrMHAN-
HOM MeCTy, UCNOCTaBKO Ce Kao He-
peanaH. Tako je, Ha OocHoBYy once-
YKHOT UCTPaXKMBakba, KOHLEeNT My3e-
ja Ha oTBOpeHOM Mo4Yeo Aa ce pa-
3BMja NOYETKOM LUE34ECeTUX roau-
Ha NpoLUNOr BeKa.

Y npunpemHoj ¢asun, duno je
Ba)XHO M3abpaTu NoKauwujy 3a u3-
rpasky Myseja. HeonxogHo je duno
3a[,0BO/bUTU Pa3NNUNTE KPUTEPU]Y-
Me, o4 Tonorpaduje M npucycTea
BOLEHOr TOKa, A0 OAM3uHe Typu-
CTMYKOT LEHTPa WAW O4MOPULITA,
Kao M APYrMX CPOLHMX NMPAKTUYHUX
3axteBa. Cnegehu Kopak je duo pa-
3BUTH ogpeheHn eTHOrpadCKU KOH-
LenT 1 eTHorpadCry cTyamjy umjm je
UWb da ce nocTtaBe MpeHeceHe
CTPYKTYpe Ha n3adpaHo MecTo me-
XaHWYKM, ann 1 aa ce CTBOPU LlOMa-
he okpykerbe Koje he, y Hajsehoj
moryhoj mepw, oarosapaTt opuru-
Ha/HOM u3rneay.

M3rpagta my3seja je nodvena
1967, a jepaH 3aBpweHu Aeo je
OTBOPEH 3a jaBHOCT 1975. roauHe.
MnakK, usrpagtba je HacTaB/beHa CBe
[0 Kpaja ocamaeceTux roamHa ABa-
Aecetor Beka. BehuHa odjekara ce
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goods (timber, salt, cloth, etc.) were there-
fore exported from the region with the use
of rafts via treacherous currents of the
Orava river, then along the Vah and Dunaj
(Danube) rivers, frequently as far as to the
Black Sea.

Among other things, changes in Slova-
kia following the World War Il included
busy construction, with consequent rapid
changes in the urban planning and design
of settlements. There was an insensitive
destruction of cultural heritage going on at
the same time. Any attempts to preserve
wooden folk architecture at the original
spot turned out to be unrealistic. There-
fore, on the basis of an extensive research,
an open-air museum concept started to be
developed at the beginning of 1960s.

In the preparatory stage, it was impor-
tant to select a museum construction site.
It had to meet various criteria, from the
topography and presence of a water
course, through to the proximity of a tour-
ism and resort center, and other related
practical requirements. Another step to
follow was to develop an ethnographic
concept and an ethnographic study aiming
not only to set the transferred structures
in a chosen landscape mechanically, but
also to create a homely environment that
would, to the maximum possible extent,
match the setting at the original spot.

The museum construction com-
menced in 1967, and a completed section
of it was opened to public in 1975. None-
theless the construction continued till the
end of 1980s. The majority of structures
consist of original buildings that were took
apart at their original location and reas-



sembled at the museum. Some structures
were erected as replica of the original
ones or as scientific reconstructions.

The construction of museum in itself
proved to be an experiment. It was origi-
nally launched to conserve artifacts of folk
architecture, but in order for them to be
fully integrated into the village urban mod-
el, their functions and context had to be
taken into account. Following to that,
streets, yards and other environmental
features and details, including natural
components, were further elaborated. As
soon as in the first stage of the museum
construction, a policy for reconstructing
the historic milieu was developed.

The original intention was to set up
folk architecture exposition as a branch of
the regional museum?. However, the situ-
ation in Slovak culture was affected by
changes following a political upheaval of
1989. After complicated and time-con-
suming negotiations, both the land and
structures happened to be allotted to the
Zuberec municipality. In 2006, the Zuber-
ec municipality established a separate
specialised museum with regional cover-
age.

Exposition

The open-air museum exposition is
formed of more than 50 constructions of
folk architecture from all over the region.
Except for one case these are all log struc-
tures. The museum compound is split into
5 sub-expositions. Three of them are mod-

2 Orava Museum of P. O. Hviezdoslav in Dolny
Kubin

CacToju 04, OPUTMHANHUX rpaheBnHa
KOje Cy pacKomn/beHe 1 U3meLTeHe
13 NpBodWTHE NOKaLMje U NOHOBO
cacTaB/beHe y My3ejy. Heke CTpyKTy-
pe cy NoAUrHyTe Kao pernsivke uam
Kao Hay4yHe PeKOHCTPyKLUMje opuru-
Ha/IHWX 34akba.

M3rpagHa camor myseja ce no-
Ka3ana Kao ekcnepumeHT. MpBoduT-
HO je MOKpeHyTa y Uu/by O4vyBatba
€KCnoHaTa HapoAHEe apXMTEKTYpe,
anv ga du oHKM dnam NOTNYHO UHTe-
rpucaHun y ypdaHu moaen cena, Tpe-
0ano je yset y 003Mp M HUXOBE
dyHKUMje M KOHTeKCT. HakoH Tora,
yAvue, ABOPULLITA U Apyre KapaKkTe-
pUCTUKE U [eTa/bl  OKPYXKera,
YK/byuyjyhu n npupoaHe KOMMNOHEH-
Te, [OAATHO cy paspaheHu. Jow y np-
BOj ¢pasum usrpaarbe Myseja passuna
Ce MMCA0 O PEKOHCTPYKLMjU UCTo-
pujCKOr MU/bea.

MpBoduTHa Hamepa je buna ga
ce NocTaBu M3noxOa HapoaHor rpa-
ANTE/bCTBA KAo OrpaHak 3aBuyajHor
my3seja’. Mehytum, cutyaumja y cio-
BaYKoj KynTypu duna je noroheHa
M3meHama Koje cy npatuae nonu-
TU4YKM npespat 13 1989. Nocne kom-
NAMKOBAHUX W AYrOTPajHUX npero-
BOPa, Y 3eM/bULLTE, U 08jEKTU Ce fo-
Aemwyjy OnwTtnHK 3ydepew,. OnwTy-
Ha 3ybepel, 2006. roanHe dopmmpa
nocebaH cneuujannsoBaHu Mys3ej
KOjM NOKpPWBa Le0 PernoH.

U3noxoda

M3noxdy myseja Ha oTBOpe-
HOM YMHU BULLIE OF, NeseceT 0djeka-
Ta HapofHe apxuTeKType 13 uenor
pervoHa. Ca n3y3eTkom jegHe, cBe
ocTane rpaheBuHe cy HanpaB/beHe
on, gpseta. Mysej je nogesbeH Ha
neT noausnoxou. Tpu og, bux cy Ha-

2 Opasa Mysej, P. 0. Hviezdoslav in Dolny
Kubin
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npas/beHe Mo y30py Ha KapakTepu-
CTUKe XuBoTa y pernoHy Opase. Jo-
Ha opascka dujauya cumdonusyje
Hace/be Ca MaloM TProm Koju je y
byHKUMjM nNnjaue. fopra opascka
yAUUa je KapaKTepUCTUYHa 3a cena
ca Kyhama umarpaheHum y Tepaca-
ctom ctuay y Opasu TOKOM BAaLLKe
KonoHusauuje. Goral Mountain
Hammlets npeactas/ba pasdauaHa
ortbMwwTa rpaheHa o4 Kpaja 17. Beka
Yy NNAaHWUHCKUM CEBEPHUM AEN0BU-
ma pervoHa. Ty je n BogeHo- mnu-
HOPCKa peiuja Koja Caap*Xu MJINH,
Ba/baOHMLY M MAIMH 33 MUPUHaAY, Y
KOjy ce AoBoAM BoAa M3 noToka Cry-
AeHa. Lennm TepeHOM Ha Kome je
n3noxba noctaB/beHA AOMMHMPA
ApBeHa LpKBa Ha dpery u rpodswe
Koje nocmatpa dyayhHocT.

360r cBOr NONOXKaja y NOAHOXK-
jy Poxauye, nnaHMHCKOr BEHLA KOju
npy»a MoryhHOCTM KaKo 3a 3UMCKe,
TAaKO W NeThe CNopToBE, My3ej je
OTBOpPEH TOKOM Lene roanHe. Hajse-
hu 6poj nocetnnaua fonasu y net-
UM Meceuuma (6poj nocetTnnauay
jyny v aBrycty npeacraB/ba CKOpPO
MOMIOBMHY YKYNHOT roguiker dpo-
ja) Tako ga ce pagHO Bpeme Npoay-
’KaBa y CKnaZy ca Tum.

HauunHu Ha Koje je moryhe obu-
hu n3noxkdy passujanu cy ce ToKom
BpemeHa. 3a pa3MKy oA paHuje, Ka-
Za cy dune npuxsat/bmee camo Type
y3 CTpy4He Boguye, AaHac BehuHa
nocetunaua pagmje werta cama (y3
nomoh nucaHux Bogmya Koju cy fo-
CTYMHM Ha jegaHaecT PasnnyunTuX je-
3uKa). MnaheHn odunasak ca Boau-
yem (Ha CNoBaYKOM M EHINIECKOM je-
3MKY) AOCTyNaH je Ha 3axTeB. Type ca
BOAMYEM 33 rpyne Aeue Cy OCMU-
LW/bEHE Ha HAaYMH Aa Ce feum NpyKa
moryhHocT ga ceae y jeaHom of,
odjekaTta M TaKo ce ynosHajy ca Ha-
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eled upon residence characteristic of the
Orava region. The Lower Orava Market
Place typifies a settlement with a little
square used as a marketplace. The Upper
Orava Street is characteristic of villages
with terraced houses built in Orava during
the course of Wallachian colonisation. Go-
ral Mountain Hammlets present scattered
homesteads built from the end of the 17t
century in mountainous northern parts of
the region. There is also a Water — Mill Ar-
ea including a mill, fulling mill and a mill
race conducting water from the Studena
creek. The whole exposition ground is
dominated with a wooden church on the
hill and a graveyard envisaged in the fu-
ture.

Due to its location at the foothill of
Rohdace, a mountain range providing op-
portunities for both - winter and summer
sports, the museum needs to be opened
all the year round. The largest numbers of
visitors come in summer months (the
number of visitors in July and August ac-
count for nearly one half of their total
yearly number), so the opening hours are
prolonged at that time accordingly.

Ways, in which the exposition can be
toured, developed over time. Unlike be-
fore, when only guided tours were admis-
sible, nowadays the majority of visitors
prefer walking around on their own (with
the help of written guides that are avail-
able in 11 different languages). A paid
guided tour (in Slovak or English languag-
es) is available upon order. Guided tours
for groups of children are modified so as
to enable them to sit down in one of the
structures and get acquainted with the



way of life of local people, and to be also
shown the use of selected tools in the
home textile production, and/or become a
part of a model lesson so that they can ex-
perience instruction as delivered in the
school building in the past. Presentations
for children are adjusted to their percep-
tion capacity depending on age. Also, an
above-the-standard tour, including oral
presentation and music accompaniment,
can be provided upon order.

Programs for Visitors

Originally, services offered to visitors
consisted solely of a guided tour of the ex-
position. It was only after the present di-
rector took his office in the museum in
1999, when programs for visitors started
to be organized. At the beginning, in an at-
tempt to realize each idea, a certain de-
gree of spontaneity could not be avoided.
The primary objective then was to revive
the museum exposition.

Although the museum does not have
a separate department or an employee in
charge of museum education and training
or public relations, on the basis of their ex-
perience and interactions with visitors
over the past decade, museum workers
managed to build up a program portfolio
intended to mainly convey information on
exhibits of material and spiritual culture
and phenomena related thereto. As for
principles applied to these programs, they
chiefly include demonstrations, staged
performances and interactiveness.

At the present time, programs for vis-
itors can be divided into three groups:

YMHOM }KMBOTA JIOKAZIHOT CTAHOBHMU-
WITBA, 4a UM Ce NMOKaxe KaKo cy ce
Kopuctuau ogpeheHun anatm y npo-
nsBoabu KyhHor Tekctuna, u/mam
dyay Aeo ornefHor yaca, Tako Aa ca-
MM MOTY [OKMBETU HACTaBY Koja ce
oABMjana y WKOCKOj 3rpagu y npo-
waocTn. MpeseHTaumje 3a geuy cy
npunaroheHe MUXOBOM KanauuTeTy
nepuenuuje y 3aBUCHOCTU of, y3pa-
cTa. Takohe, nNocToju Typa BUCOKOT
CTaHAApAA Koja YK/bydyje yCcmeHe
npeseHTaumMje ca My3M4YKOM npar-
FbOM, U MOE Ce OpPraHM30BaT Ha
3axTes..

Mporpamu 3a nocetuoue

MpBoduTHO, ycnyre Koje cy ce
HyAMAe noceTMoumMma cactojane cy
Ce UCK/bY4MBO of odunacka msno-
*Oe y npaThum Bogmya. Tek nowTo je
Cajalrn AUPEKTOp npey3eo Ay-
KHOCT y my3ejy 1999. rogmHe, noym-
Hby [a Ce OpraHusyjy u gpyru npo-
rpamu 3a noceTtuoue. Ha noyetky, y
MOKyLLajuma Aa ce ocTBape cBe uae-
je, oapeheHn cTeneH CNOHTaHOCTU
Huje ce morao u3dehu. Y To Bpeme
NPUMapHKU U/ je dKOo fa ce OXKMBU
My3ejcKa u3noxoa.

Mako my3ej Hema nocedHo
0fe/beHE HUTM 3aMOCAEHOr 3a4y-
YKEHOT 33 My3ejCcKy eflyKauujy n ody-
Ke uan ogHoce ca jaBHowhy, Ha
OCHOBY CBOT MCKYCTBA M MHTEPAKLM-
je ca mocetTnoumma y NnpoTeknoj ae-
LEHMjN, My3€jCKM pagHULM cy ycne-
v pa narpage noptdoamo nporpa-
Ma ca Hamepom ga npeHoce nHopop-
MaLmje 0 eKCnoHaTUMa matepujan-
He U AyXOBHe KynType U nojaBama
BE3aHUM Y3 houX. LLITO ce TMye npumH-
LUMna Koju ce npumemrbyjy y OBUM
NPOrpamMmMma, OHU YIaBHOM YK/by-
4yjy leMOHCTpaLumje, opraHM3oBaHe
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npeactase U MHTEPaAKTUBHE aKTUB-
HOCTM.

Y 0BOM TPeHyTKy, Nporpamu 3a
noceTMoLEe MOry Ce NOAENUTH Y TP
rpyne: 3MMCKM CE30HCKM NpOrpamm,
nporpamu 3a rpyne geue u NeTrun
Ce30HCKKM nporpamu. CBaKM of, X
oAroapa pasanyuTUM notpedama
M OYeKMBatbMMa MoceTMnaua u
omoryhasa ynotpedy pasnnumnTUX
meToga.

3MMCKM CE30HCKM nporpamm
odyxBaTajy cepwujy nporpama nog,
Ha3meom «My3ejcKke Beuepu», Koje
Tpajy oA Kpaja Aeuemdpa Ao noyer-
Ka MapTa (CKujalKa cesoHa) u no-
KpuBajy Bboskuh, Kao u nponehHu
LUIKOACKM pacnycT. Y To Bpeme /byam
Koju nocehyjy pernoH nposoge Haj-
Behn peo pdaHa ynpaxwasajyhu
3MMCKe CNOopPTOBE, @ HAKOH TOra OHM
3ancTa LeHe moryhHocT nposohersa
ZAyrvx 3UMCKMX Beyepm Ha 3adasaH
HauuH. Mporpam nouue y cympak
WM Kaga nagHe Hoh, a 3acHuBa ce
Ha obunaxery myseja y3 perepe
KOjU npyxajy ocsembere. Boguu
[aje 0CHOBHE MHpOopMaLMje 0 my3e-
jy, Y3 Npuye Koje ce 0AHOCE Ha Xu-
BOT /byau y OpaBu, a ycMeHa npe-
3eHTaumja je n3mellaHa ca My3u-
Kom. Obmnasak ce 3aBpLUaBa Kpat-
KMM KOMaZnma OACBMPAHUM Ha op-
ry/bama y ApPBEHOj rOTUYKOj LLPKBMU.
HakoH odunacka Ha nporpamy je
donknopHa Tauka y Kojoj ce nsBozae
necme 1 Urpe Koje NoTuYy 13 pasnu-
ynTUx fenosa permorHa Opase, a no-
cetTnoumn aodwujajy uHpopmaumje o
HUXOBOj Y1031 U QYHKLM)U Y *KUBO-
Ty ceocke 3ajeaHuue’.

3 Y npoceky, Mysejcke Beuepu ce ogpa-
Bajy 25-30 nyTa TOKOM jefHe ce30He, a
Spoj noceTtunaua je og 1800 ao npeko
2000, wTo je BuULWeE Of NPOCEYHOr Me-
ceyHor 6poja noceTunaLa Koju nocete
My3ej TOKOM TOr nepuoaa.
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winter season programs, programs for
groups of children and summer season
programs. Each of them responds to dif-
ferent needs and expectations of visitors
and makes use of different methods.

Winter season programs comprise a
series entitled ,,Museum Evening”, that
runs from the end of December till the be-
ginning of March (the ski season), also
covering both the Christmas and spring
school holidays. At that time, people visit-
ing the region spend most of their day in-
dulging in winter sports, and afterward
they really appreciate a pastime option for
spending long winter evenings. The pro-
gram begins at dusk or on nightfall and is
based on a tour of the museum with lit
lanterns. A guide presents basic informa-
tion on the museum, supplementing it
with stories relating to the life of Orava
people, and the oral presentation is inter-
mingled with music. The tour closes with
short organ pieces being played at the
wooden Gothic church. The tour is fol-
lowed by a folklore music session, during
which time songs and dances originating
from various parts of the Orava region are
performed, and visitors are informed
about their role and function in the village
community life.?

Programs for groups of children at the
Orava Village Museum have been de-
signed based on experience of museum

3 On the average, Museum Evenings are held 25
— 30 times a season, with the number of visi-
tors equal to approximately 1800 — 2000+ peo-
ple, which is more than an average monthly
number of visitors coming to the museum over
that period.



workers, who guided children on their
tours, and based on their communication
with educators. Inputs obtained in this
way confirmed to them that presentation
or program for children cannot be just a
simplified version of what is offered to
adults, but it requires special methods.
That is why three main principles apply
when it comes to working with children:
informal education, illustrativeness and
hands-on experience. In cooperation with
nearby schools, a program ,,Let Us Play as
in Times Gone By“ was formed, the pur-
pose of which is to convey information on
a traditional village community with focus
on children and on selected home-based
and other specialized working procedures.
The program is divided into three parts —
knowledge dissemination, creative work-
shops and games. Individual activities are
distributed among 12 sites, where chil-
dren work under the supervision of muse-
um workers (animators) and handicrafts
men.*

Summer Season Programs

In summer, when mostly individuals,
families and smaller groups come to visit
the museum, an interest in organized pro-
grams drops. Individual tours include high-
ly demanded demonstrations of handi-
crafts (with an opportunity to get actively
involved) held in summer on fixed days.

4 Allin all, the program is delivered five times in
May and June, when the number of schoolchil-
dren coming to the museum is the highest.
These days more than 2000 children from all
over Slovakia attend it

Mporpamu 3a rpyne pgeue y
OpaBa ceno-mysejy OCMULL/bEHU CY
Ha OCHOBY WCKyCTaBa My3€jCKuX
pagHWKa Koju cy BoauAu geuy y
odunacke, anu 1 Ha OCHOBY HUXOBE
KOMYHMKaUMje ca egyKaTopuma. Uc-
KycTBa fodujeHa Ha 0Baj HauuH, no-
TBpAMAA Cy Aa NpeseHTauuja uam
nporpam 3a AeLy He MoXe dUTK ca-
MO MOojeHOCTaB/bEHA BEpP3Mja OHO-
ra LUTO ce Hyau ogpacavMma, seh 3a-
XTeBa nocedHe metoge. 360r Tora ce
TPY OCHOBHa NpUHLMNA NPpUMeHYjY
Kaja je y NuTarby paj ca AeLom: He-
dopmanHo odpaszosatrbe, uaycTpa-
TUBHE aKTUBHOCTU U NPAKTUYHO UC-
KYyCTBO. Y capafiou ca odnmKbum
LLIKO/IAaMa, CTBOPEH je nporpam , Xaj-
e [a ce Urpamo Kao y NpoLavm
BPeMeHUMa, Yuja je ynora aa npe-
Hece MHdOpMmaLmje O TpaauLmo-
HA/IHOj CEeOCKOj 3ajegHuun ycpes-
cpehyjyhu ce Ha geuy 1 Ha opadpa-
He KyhHe v apyre cnewuunjannsosaHe
pagHe npoueaype. MNporpam je no-
[e/beH y TPpU Aena: AncemmHaumja
3Hakba, KpeaTMBHE PagMOHMLE U
urpe. MHAMBUAYaNHEe aKTUBHOCTU
cy pacrnopeheHe Ha ABaHaecT pa-
3IMYUTUX MECTA, FAe Aela paje nog,
HaA30pPOM  MY3€jCKMX  pafHMKa
(aHumaTopa) n 3aHaTMja’.

JNeTbyM ce30HCKU Nporpamu

Jletn, Kaga yrnaBHoOM nojeanH-
Lu, nopoauLe U marbe rpyne gona-
3e Ja noceTe My3ej, UHTepec 3a op-
raHW30BaHMM Nporpammma onaga.
NHavBuayanHe Type yK/bydvyjy Bu-
COKO 3axTeBHe AeMOHCTpauumje 3a-
HaTa y3 MoryhHOCT aKTUBHOT YK/by-
UMBakba, Koje ce 0aprKaBajy y oape-

4 Cse yKynHo, Nporpam ce Aaje net nyta
Y Majy 1 jyHy, Kaga 1 Hajsehu 6poj yue-
HWKa noceTn mysej - Buwwe og 2000 ge-
ue u3 uene Cnosayke.
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heHe aaHe. 3a oBe NpUIKKe, My3ej
HyAM Nporpame Koju ce OpraHuayjy
Ha NeTHOoj No3opHUUM. Kao geo
odnnacka myseja, nocetTnoum godu-
jajy NnpuavKy ga ycknage rnefame
nporpama ca BpeMeHOM Koje UM je
Ha pacnonarakby, Kao U CBOjUM WH-
TepecoBarbMMa. TemaTcku nporpa-
MM OpraHvM3oBaHM Ha dKHKM 0dyxBa-
Tajy KOMOUHaLUMjy yCmeHe NpeseH-
Taumje U permoHanHe ¢GonkaopHe
My3uKe W naecHux nsseadu. a du
ce ocTBapuna Beha MHTepaKuMja ca
noceTMoLMMa, jefaH Aeo Nporpama
Ce U3BOAM U M3BaH NO30PHMLE, NpPU
Yyemy je Aeo nporpama noBepeH ny-
dMum nnmn ce noceTMouM NOACTUYY
[la CMOHTAHO YYecTByjy y Nporpamy.

LLto ce TMye cagpkaja, noce-
0aH aKueHaT je CTaB/beH Ha Temy
nnaTtHa. CpegnHom 18. seka Opasa
je buna jegaH of HajBarKHUjUX LiEH-
Tapa 3a NpPou3BOAHbY NAaTHA y Tada-
WH0j Yrapckoj uapesnHu®. Kao geo
nporpama nog Hasveom «lnatHeHa
Hepesbay, OAPKaBajy ce pasnuuute
[EeMOHCTpaUuje - Ha CLLEHN U Y OKBU-
py My3ejcKor Komnnekca - odpaga
NaHa, npeperbe, TKakbe, ann v ne-
rnakbe, Npakbe Bewa y NoToKy uau
LWITUPKakbe. 3axBasbyjyhu aHraxkosa-
Yy JIOKa/IHE 3ajeagHuue, OBO je je-
OaH 04, HAJOMHAMWUYHUIUX U Haja-
TPAKTMBHMjUX Nporpama Koju cy y
NoHygu mys3eja.

5 Ha npenasy u3 18. y 19. Bek , oBae ce
roauiHe NPoM3BOAMIO0 OKO 3 MUIOHA
meTapa naatHa. Mane nujaue Ha Koju-
Ma ce NaaTHo npogasano cHadaesane
cy NoKanHo TpxuwTe. borate dojaymje
KynoBsasie Cy Be/IMKe KOAUYMHE nnaTHa
y cenuma loprbe Opase, gasbe ra odpa-
hueanu, dojunu un npecosanu. MaatHo
ce 1380310 LWKpPOM JyronctoyHe Espo-
ne - y Xpsatcky, CnoseHujy, Janmaum-
jy, PymyHujy, byrapcky, Mongasujy,
a u3ysetHo u y [ManectuHy, Typcky
n Ervnar.
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On this occasion the museum delivers pro-
grams that are staged at the summer po-
dium. As part of their tour of the museum,
visitors are given an opportunity to align
their watching the program with time
available to them as well as their interests.
Thematic staged programs comprise a
combination of oral presentation and re-
gional folklore music and dance perfor-
mances. With a view to evoking a greater
interaction with visitors, a certain degree
of out-of-stage performing is applied —
whereby a part of the program delivery is
delegated to the audience, or the visitors
are made to spontaneously participate in
the program.

As for the content, a special emphasis
is laid on the topic of linen. In the midst of
18" century, Orava was one of the most
important centers of linen-making in the
Hungarian Empire of that time.® As part of
a program called ,,Linen Sunday”, demon-
strations are held — both on stage and
within the museum compound — of flax
processing, spinning, weaving, but also lin-
en pressing, washing in the creek or white-
washing. Thanks to the involvement of lo-
cal community, this is one of the most dy-

5 At the turn of 18" and 19* century, around
three million metres of linen were produced
here annually. Small linen-makers supplied the
local market. Richer dyeworks owners pur-
chased large quantities of linen in villages of
the Upper Orava, further processing it in dye-
works and with the use of linen cloth presses.
Linen was exported all over the South Eastern
Europe — Croatia, Slovenia, Dalmatia, Romania,
Bulgaria, Moldova, and exceptionally also to
Palestine, Turkey or Egypt.



namic and attractive programs offered by
the museum.

Museum and Local Community

Before touching upon the question of
cooperation between the museum and lo-
cal community, we need to —at least brief-
ly — outline the historical and social back-
grounds. People of Orava were chiefly en-
gaged in farming, more particularly in cat-
tle and sheep breeding. The traditional
lifestyle in Orava, closely linked to agricul-
ture, started to diminish in 1950s. Totali-
tarian regime, which came into power in
1948, strived to do away with private own-
ership and to introduce collective farming
according to the Soviet model. Partly as a
result of industrialisation of Orava, work-
force was forced to shift to various indus-
trial sectors —as in the fifties several large
heavy and light industrial companies were
built on purpose in this region with the
most pristine nature. Paradoxically
enough, resistance against the liquidation
of private farmsteads was the strongest in
foothill areas — exactly where farming was
least productive. Whereas in the majority
of Slovak regions, collective farms took
hold already in the fifties, in many Orava
municipalities (including Zuberec), small
landowners tilling the soil were forced to
become members of collective farms only
as late as at the beginning of seventies. In
practical terms this meant that farmers
had to get employed as industrial workers
in order to be able subsidize (from their
wages) their homesteads, excessively
taxed by the government. However, even

Mysej n nokanHa 3ajegHuua

Mpe Hero wTo npehemo Ha nu-
Takbe capase nsmehy myseja u no-
Ka/sHe 3ajegHuue, notpedHo je aa
ce, bapem Ha KpaTKo, OCBPHEMO Ha
MCTOPUjCKY U APYLITBEHY NO33AMHY.
Jbyan y Opasu ce yrnaBHom OaBe
Nno/bONPMUBPESOM, HApPOUYMTO CTO-
YapCTBOM M OBYapPCTBOM. Tpaguum-
OHa/IHM HauuH KmBoTa y Opasy, Te-
CHO MNoBe3aH Ca No/bONpPUBPESOM,
noyeo je Aa jerbaBa TOKOM negece-
TUX roguHa XX Beka. ToTaauTapHu
peXum, Koju je CTynMo Ha BnacT
1948, HacTojao je oa yKMHe npusaT-
HO B/NIACHMLUTBO M Aa yBeAe KoNek-
TUBHM Y3r0j NO COBjETCKOM MOAeny.
[JenvmMmuyHo Kao pes3ynTat MHAY-
cTpujanusaumje OpaBse, pagHa CHa-
ra je duna npumopaHa ga npehe y
pasnuunTe UHAYCTPUjCKE CeKTope
MOLUTO je TOKOM NeAeceTUx roamHa
NAAHCKM M3rpaheHo HEKONMKO Be-
NIMKKUX Npeay3eha TewkKe 1 Nake uH-
[AyCTpuyje y 0BOM PErMoHy ca Hajsu-
e HeTakHyTe npupoge. Mapagok-
CasiHO, OTMOP ANKBUZALMN|M NPUBaT-
HWUX canawwa je 61o Hajjaum y obna-
CTMMA Y NOAHOXK]Y, TAYHO Tamo rae
je nosbonpuBpesa duna Hajmarbe
npoayktTmeHa. ok je y sehuHu cno-
BAYKMX PErMOHa KONEKTUBHU Y3roj
KpeHyo Beh TOKOM nefeceTux rogu-
Ha, Yy MHOrMm onwTnHama Opase,
yK/bydyjyhu n 3ydepeu, manu 3e-
MJ/bONOCeAHNLM Koju cy ce daBuau
odpahusarbem 3emsbe dunum cy npu-
MOpPaHM Ja MOCTaHy YNaHOBW KO-
NEKTUBHMX GapMM TEK NOYETKOM Ce-
AamaeceTux. Y npakTUYHOM CMUCNY
TO je 3HauMo Aa cy Nosbonpuspes-
HULM MOpanu Aa ce 3anocne Kao
WHAYCTPUjCKM pagHULM Kako d1 mo-
rv aa cydseHumoHuwy (og nnata)
cBoja AgomahuHCTBa, npeTepaHo
onope3oBaHa of cTpaHe Bnage. Me-

169



HYTUM, YaK M HAKOH YCNOCTaB/bakba
KoonepaTuBHe dpapme, /byam cy no-
KylaBasu Aa HacTase fa ce dase
Nno/bONPUBPESOM Y OKBUPY CBOjUX
nomahuHcTtaBa. MNpupoaHo, nocre-
neHa MpoOMeHa TPaAULMOHANHOT
Ha4YMHa KMBOTA Ce HajBuAa/bMBUjE
ornegana y maTepujanHoj Kyntypu,
anu je Takohe n ogpehexun dpoj apy-
LUITBEHMX BE3a U BE3a CaA JIOKA/THUM
3ajegHuMLaMa NpecTao Aa NocToju.
TpaAMLMOHANHN HAYMH XKMUBO-
Ta je 610 61MCKO NoBe3aH ca ovyBa-
em GONKNOPHMX Necama, My3unke
M HapogHux urapa. CegamaeceTu,
HOBM TEKCTOBM Ce MOBPEMEHO
ycknahyjy ca ctapum menogujama,
wTo je duo oarosop Ha oapeheHe
forahaje Koju cy ce Aewasanu y no-
KasHOj 3ajeaHuuuM. Mako je 6poj
NPUAVKA 3a NeBakbe, Ha NpUMep, To-
KOM paZia Ha OTBOPEHOM MW ApY-
TMM ApywTBeHUm gorahajuma, dmo
y nagy, NecMme u Urpe y MHOrMM no-
poamuama cy ce npeHocune ca jea-
He reHepaumje Ha Apyry, U Tako je
0CTaNo Ao AaHawrux AaHa. Pop-
Muparbe GonknopHor aHcamdna y
3ybepeLy Kpajem cefamaeceTux ro-
AVHA NpeacTaB/baio je HeKy BPCTy
0firoBopa Ha CMakberse moryhHocTH
3a neBame u naec. Mehytum, una-
HOBM OBOr aHCamd/a HUCY yuuau
necme u Urpe TOKOM CBOjUX 3ajes-
HUYKUX Cecuja, jep Cy ynNpaBo OHU
dunnm T1 Koju cy foHenu ose Tpaam-
LuMje Ha CLeHy M3 CBOjUX AOMOBa.
[pyre BelwTuHe cy ce Takohe yecTo
npeHocuae € KoJieHa Ha KOJeHO Y
OKBMpY nopogmua. BewTnHe Koje cy
npsoduTHO Oune KopuwheHe 3a
00aB/barbe CBAKOAHEBHUX NOC/I0BA
y AoMahMHCTBY NOCTajy U3BOP NpU-
X0f3 3a HapeZHe reHepaumje, Koje
MX KOPUCTE Y CneuujannsoBaHUm
PaAMHOCTUMA UK Y HAPOAHO] NPO-
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after the establishment of a cooperative
farm, people tried to continue in private
plot farming. Naturally, the gradual change
of traditional lifestyle was most visibly re-
flected in material culture, but a number
of social bonds and local community ties
ceased to exist as well.

Traditional lifestyle was closely associ-
ated with preserving folklore songs, music
and dances. In the seventies, new lyrics to
go with old melodies, were still occasion-
ally created as a response to particular
events happening in the local community.
Although the number of opportunities for
singing, for example during the course of
outdoor work or other social events, was
decreasing, songs and dances in many
families were passed from one generation
to another, and it has remained so to this
day. The formation of a folklore ensemble
in Zuberec at the end of seventies was a
kind of response to diminishing singing
and dancing opportunities. However,
members of this ensemble were not
taught songs and dances during common
sessions, since it was them who brought
these traditions from their homes onto
the stage. Other skills happened to be fre-
quently passed in families, too. Skills orig-
inally used in the day-to-day business of
homesteads have become a source of in-
come for the next generation, who utilised
them in specialized handicrafts or folklore
production (woodcrafting, carpet weaving
and the like).

The purport of this introduction was
to show that the traditional lifestyle in Zu-
berec and surrounding villages has been
sustained, even under the changed cir-



cumstances, up until 1970s, thanks to
which many contemporaries living in the
local community had an opportunity to ex-
perience it — not just as children, but also
during their economically active lives.

The museum finds its cooperation

with the local community as highly bene-
ficial on several grounds:

e cooperation enables the museum
to acquire their data from authen-
tic sources;

¢ the community helps the museum
to acquire collection items (that
would otherwise perish or be dis-
carded) directly in the field;

* people belonging to the local com-
munity get involved in the museum
programs.

Participation in the museum pro-
grams by locals can take various forms:

¢ participation by employees’ family
members (there is a folklore group
composed of museum employees
and their family members, about 4
- 12 persons);

e demonstrations of handicrafts and
home production;

* performances by local folklore en-
sembles (both children and adults);

¢ engagement of individuals (music,
dance, singing and talks on specific
topics);

¢ involving the community at large in
home and field work conducted
within the museum grounds for de-
monstrative purposes (about 50
persons).

In communicating and organizing the
volunteers, the director of the museum is

nsBoarK (0dpasa ApseTa, TKakbe
Tenuxa u cn.)

Cmuncao 0BOr yBoAa je Aa NokKa-
e Aa ce TpaaMLMOHaNHU HauuH
nBoTa y 3ydepeLy v OKOSHUM ce-
IMMa 04pPXKao, Yak M Noa Usmere-
HUM OKONHOCTMMa, CBE A0 Cepam-
necetnx roguHa XX Beka, 3axBasby-
jyhu yemy cy MHOrM caBpeMeHnum
KOjM }MBe y 0BOj NOKA/IHO] 3ajeAHK-
UM MManu NPUANKY Aa ra JOXKKBE -
He camo Kao feua seh 1 Tokom csor
€KOHOMCKM aKTUBHOT XUBOTa.

3a Mysej, capagta ca nokan-

HOM 33je4HM1LIOM je BEOMA KOPUCHa,
M TO NO HEKO/IMKO OCHOBA:

* capaatba omoryhaBa mysejy
Aa pohe fo nofartaka u3 ay-
TEHTUYHUX U3BOPA;

® 33jeAHNLA NMOMAXKe My3ejy
Aa NPUKYNu npeameTe 3a
Konekumje (Koju du uHaue
nponanv uaun dunu ogdave-
HW) OUPEKTHO Ha TepeHy;

® jbyau Koju npunagajy no-
Ka/IHOj 3ajeAHULM YKIbyYyYjy
ce y My3ejcKke nporpame.

Yuyewhe melTaHa y My3ejcKUm

Nporpammma MoXxe MMaTu pasinyn-
Te odnuke:

¢ yyewhe ynaHoBa nopogmua
3anocneHux (noctoju ¢on-
KNIOPHA rpyna cacTaB/beHa
04, MY3€jCKMX pafHUKa M
YNaHoOBa HUXOBUX NOPOAU-
ua, 4-12 ocoda);

® [NeMOHCTpauuja 3aHaTa W
KyhHe paguHocTy;

* npeactaBe NOKanHUX ¢on-
KNOpHUX aHcambana (v ge-
ua, 1 ogpacnu);

® aHraxosarbe nojeauHaua
(My3uKka, nnec, nesarbe U
pasroBopu o cneuudpuyHUm
Temama);

* yK/byuMBatbe LWMpe 3ajel-
Huue y KyhHe U TepeHcke
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nocnoBe CNpoBoAu ce y
OKBMPY MY3€jCKMX AeMOH-
cTpauumja (oko 50 nunua).

Y KOMYHMKaLMjuU U OpraHM3o-
Bakby BOJIOHTEPA, AMPEKTOPY My3e-
ja cy nomornn 4ynaHoBM NOKaNHor
donknopHor aHcamdna (nowTo je
OH paHuje dno Bogehu HoBeEK Tamo).

OBMM NojeaAMHUMMA HUje no-
TpebHa HMKakBa nocebHa odyKa,
LITO je orpomMHa npegHocTt. Hanpo-
TUB, YNPABO Cy MeLUTaHU TU KOju Ye-
CTO MnoAy4yaBajy My3ejcke pafHuKe
ofpeheHnm BelTMHaMa, TaKo Aa Ux
PagHULM MOTY KOPUCTUTU Y AEMOH-
CTpaTMBHMM M3noxkdama. JomatHy
npeaHoCT NpeacTaB/ba YMHEHULA
[la My3ejCKM pagHuum He Tpeda aa
ce ontepehyjy KOCTUMMMa 33 U3BO-
herbe gemoHcTpauumja. Nopen Tora,
¢ 0631pom Ha TO Aa ynaHosu don-
KNOPHWUX aHCambana MMajy concree-
He KocTMMe, 08MYaj Holera Hauu-
OHanHe ogehe je HegaBHO OXKUBEO,
TaKo ga caja uuTaBe nopoguue
NPUCYCTBYjy CBEYaHUM Sorocnyxe-
bMMa n gorahajuma odyyeHe y Ha-
POAHY HOLLbY.

JemoHcTpauuje 3aHaTcKor pa-
A3 UMajy jegHy cneunduyHy Kapak-
TEPUCTHMKY, a TO je A3 MajcTopu 3a-
BMCE 04, NPoAaje CBOjUX NPOU3BOAA,
CTOra OHW MOKYLIABajy Aa 3ay3my
HajnpuCcTynayHunje n Hajsuabmsuje
WTaHAO0BE Ha ynasy y mysej. Telwko
ux je ydeauTn ga AeMOHCTpUpajy
CBOje 3aHaTcKo ymehe y my3ejy, WTo
o1 ce pedMHUTMBHO NoceTMoLMMA
YMHWUAO NPUpPOaHNjuM. MNpeaHOoCT je
MNaK fa 3aHaT/iuje YyrnaBHOM page
COMCTBEHMM aNaToOM, TaKo Aa HeMaA
noTpede 3a Spurom o xadarby U TpO-
ey NpeameTa U3 30MpKu.

YnpaBo ce AemMOHCTpauuje pa-
[0a Ha TepeHy HajBuLIe Aonagajy ny-
onnum (a moxaa n nokanHoj 3ajea-
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helped by members of the local folklore
ensemble (as he was a leading person
there before).

These individuals do not require any
special training, which is a huge advan-
tage. On the contrary, it is locals who often
teach museum workers certain skills, so
that these workers can use them in dem-
onstrating the exhibits. Another advan-
tage for the museum is that they do not
need to bother with costumes for per-
formers. Additionally, as members of folk-
lore ensembles have costumes of their
own, the habit of wearing folklore gar-
ments has been reviving recently, so now
entire families attend festive church ser-
vices and events dressed up in folklore
costumes.

Demonstrations of handicraft work
have a specific feature of their own: since
craftsmen depend on their product sales,
they try to occupy the most accessible and
visible stands at the entrance to the muse-
um. Itis difficult to persuade them to make
demonstrations of their handicraft work
inside the museum structures — which
would definitely feel more natural to the
visitors. The advantage though is that
these artisans mostly work with their own
tools, so there is no need to worry about
wear and tear of collection items.

It is exactly the demonstrations of
work in the field that appeal to the audi-
ence (and maybe also to the local commu-
nity) most of all. When it comes to logis-
tics, performers just need to be familiar
with the script, know in which part of the
compound the respective activities shall
take place, and in the majority of cases
they are able to organize these activities



on their own. They frequently attend to-
gether with their children; and when you
look at those families where customs have
been passed on continuously from one
generation to another, one can realise
how fine the dividing line between au-
thentic folklore and folklorism is. At any
rate, it seems to be a case that in such a
museum-based environment (that is a re-
construction of the village environment of
the past) all people literally and truly enjoy
the moments of reliving the past in the
present. It seems that — in the course of
common work and singing — a certain de-
gree of integration, togetherness and so-
cial cohesion, so typical of traditional com-
munities, are being restored as well. In
case of such programs, it may be the spon-
taneity of actors rather than the demon-
strated activities in themselves that ap-
peal to the visitors most of all.

When it comes to cooperation with
the local community, the museum has ob-
viously large opportunities. However, real-
izing them is not so simple. Even though
people definitely do not lack willingness —
as some of them get involved in the muse-
um programs on a regular basis, and oth-
ers are willing to participate as need be -
nevertheless it is not possible to count on
frequent commitment of the community
at large. Over the past decades, Zuberec
and surrounding villages have established
themselves as tourism centers, which
means that summer and winter seasons
present the only income-gaining opportu-
nity for locals and frequently their only
chance to get a job. In the present eco-
nomic situation one unfortunately cannot
rely on a Western European model of vol-

HUuM). Kaga je ped o norucTmupm, us-
Bohaum camo Tpeda ga dyay yno-
3HATW Ca NIAHOM, A3 3Hajy Y KOM fae-
NIy KOMnaeKca ce ogrosapajyhe ak-
TUBHOCTM 0ABWjajy, U Y BehnHU cay-
YajeBa, OHM Cy Y CTakby 43 OpPraHu3y-
jy oBe aKTMBHOCTM CaMOCTA/HO.
OHM cy YecTo Ty 3ajefHO Ca CBOjOM
AeLom, 1 Kaga nornegarte Te nopo-
Avue rae ce 0dunYaju npeHoce y KOH-
TUHYUTETY Ca jefHe reHepauumje Ha
OPYry, MOXeTe CXBAaTUTU KOJIUKO je
TaHKa /IMHKWja pa3rpaHnyera name-
hy ayTteHTUYHor ¢onknopa u ¢on-
KNopu3ma. Y CBakOMm Cay4ajy, YMHU
ce @ Y OBOM My3€jCKOM OKpYKetby
(koju je peKoHCTpyKLUMja ceocKor
amdujeHTa M3 MpownocTu) u go-
C/NIOBHO CBM JbyAM 3a1CTa YKUBAjY Y
TPEHYLMMA OXKMB/baBakba NPOLUIO-
CTW y cajawHocTn. U3rnega pa ce,
TOKOM 33jeAHMYKOT paja M neBarba,
ofpeheHn cTeneH UHTerpaumje, 3a-
jeAHWWTBA U coumjanHe Koxesuje,
TaKo TUMUYHMX 33 TPaAULMOHANHE
3ajegHuLLe, NOHOBO YCMOCTaB/ba.

Kog, oBux nporpama, moxaa je
CMOHTAHOCT CaMMX aKTepa je, Mo-
Oa, OHO LTO Ce NoCceTMoLMMa BU-
LWe Aonaza o4 hUX0BE AEMOHCTPa-
Lnje aKTUBHOCTM.

Kaga je pey o capaatbm ca fo-
KaJHOM 3aje4HULOM, My3ej 0uK-
rnegHo uma Benvke moryhHocTu.
MnakK, H1je nx Tako jeAHOCTaBHO pe-
anunsoaTtu. Mako /byanuma geduHm-
TMBHO He HeA0CTaje BO/ba - jep HeKn
0f3 FbUX CY PEOBHO YK/bYYEHUN Y My-
3ejCKe nporpame, AOK Cy Apyru
CMPeMHMU ga y4ecTsyjy no notpedu -
unaKk Huje moryhe payyHaTu Ha Ye-
cTy noceeheHOCT 3ajegHuLe y Lenu-
HWU. ToKOM NpoTeknux AeueHuja 3y-
depeL, M 0Ko/IHa cena cy ce AeduHu-
CaNN Kao TYPUCTUYKU LLEHTPU, LWITO
3HaAuM A3 neTa M 3UMCKa Ce30Ha
NpeAcTaB/bajy jeauHy NpuanKy 3a
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3apagy 3a JIOKa/HO CTaHOBHULUTBO,
a YecTo 1 HUXOBY jeANHY LWaHCY Aa
[0dujy nocao. Y cafaliiboj EKOHOM-
CKOj CUTYaLMju He MOXKe ce, HarKa-
NIOCT, OC/IOHUTM Ha 3anagHoeBPon-
CKM MOZEeN BOIOHTepU3Ma (rae /by-
[V YOTILUTE U He OYEKYjy OUN0 KaKBy
dVHAHCKjCKY HaJoKHady 3a CBOj
TRYA).

Mysej cTora HacToju Aa dapem
NOBPEMEHO aHraxyje JIoKanHy 3a-
jeaHuuy. HajycnewHumju nporpamm
oBor Tuna cy: ,leHn u nopoguue»
(koju ce ogHOCU Ha npeHolwere
odunyaja n Tpaamumje - Kao WTo cy
nesarbe, My3¥Ka, LUNBEHE HAPOAHe
oaehe, npaB/bebe MY3UYKUX WH-
CTPYMEHATa M CANYHO - Ca jefiHe re-
Hepauuje Ha gpyry), ,AmepuKa, Mo-
ja 3emsba 13 cHoBa» (roBopw O cya-
OMHaMa eMUIrpaHTCKUX nopoauua),
,Cumbonu y nponehHum putyanu-
ma» u ,,lnaTHeHa Hege/ba».

Mako ce, 3a cafa, BONOHTEPK-
3am y OpaBa ceno-mysejy jow ysek
He noAyaapa cacBUM ca NoTeHUMja-
IOM NIoKanHe 3ajegHuue, Mysej fo-
KWBJ/baBa 0BY Capaiiy Kao M3a308,
MOKPEeTayKy CHary 3a pasBoj HOBUX
Nporpama, Koju Ha Kpajy moxe Aa
[oBefe A0 NyHe peanvsaumje came
npupozae 1 pecypca oBe 3ajeaHuLe.
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Spring Rituals” and “Linen Sunday”.

Although, for the time being, volun-
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CHexaHa Tomuh-Jokosuh

Buwun Kyctoc, eTHoANOr, gunaommpana Ha Ka-
TeApw 3a eTHoMorMjy U aHTpononorujy duno-
3odckor dpakynTeta y beorpagy, a og 1992. ro-
AVHe 3anocsieHa y Mysejy Ha OTBOpeHOM
,CTapo ceno” y CuporojHy. Npoyyasa odnact
MaTepujasHe U HemaTepujasHe KyaType Ha
noapydjy 3natmdopckor okpyra u odjassbyje
pesynTaTe UCTPaXKMBakba y NPUN03MMA, CTPYY-
HUM M Hay4YHMM YnaHUMMa U nydnunkaumjama.
AyTop Beher dpoja eTHorpadckux nsnoxdu,
PYKOBOZAMANAL, Ha NPOjEKTUMA, YHECHUK Y Opra-
HM3aLMjU CTPYYHUX MU HAYYHMX CKYNoBa nocee-
heHux 3aWTUTU KYNTypHOTr Hacneha, y4ecHuK
Ha caBeToBakbMMa M KoHdepeHumjama. Ca-
pagHuk LleHTpa 3a 3aWTUTy HemartepujanHor
KYNTYpHOr Hacneha 1 KoopauHUpa pag Ha pe-
TMOHA/IHOM HUBOY.

MHTETPAJTHA 3ALLTUTA
KYNTYPHOI HACNIEBA

Y MY3EJY HA OTBOPEHOM
»CTAPO CE/I0O“ Y CUPOTOJHY

YBopg,

Naeja aa ce HapoAHO rPaanTes/bCTBO
N Tpagmumja WTUTK CTBapakem Myseja Ha
OTBOPEHOM AaTupa jow oA Kpaja XIX BeKa
N NpUMeHeHa je y 3eMsbama Lwupom Espo-
ne. OCHOBHM NPUHLMNKN U CTaHAAPAM pa-
Aa my3eja 0BOr TMna m3paxeHu cy y [e-
Knapaumju 0 my3ejuma Ha OTBOPEHOM.
(Zippelius, 1984, cTp. 86-113) Y [eknapa-
LWjK je NCTaKHYTA BAa*KHOCT NOCTOjakba My-
3eja Ha OTBOPEHOM, KOja ce ocTBapyje
KPO3 MPMMEHY OCHOBHMX MPUHUMNA: 3a-

SneZana Tomic¢-Jokovié¢

Senior curator, ethnologist, graduated
on Cathedra for ethnology and an-
thropology on Faculty of Philosophy in
Belgrade. Work in The Open Air Muse-
um “Old Village” since its constitution
in 1992. Researches in the field of ma-
terial and immaterial culture on ther-
itoty of Zlatibor County and publishes
the results in reviews, professional
and scientific publications. Author of
several ethnographic exhibitions,
projects coordinator, participant in or-
ganization of conferences about pro-
tection of cultural heritage. Co-opera-
tor of Center for protection of imma-
terial cultural heritage and coordina-
tor on the regional level.

INTEGRAL PROTECTION OF
CULTURAL HERITAGE IN THE
OPEN AIR MUSEUM “OLD
VILLAGE” IN SIROGOJNO

Introduction

The idea to protect folk archi-
tecture and traditions by building
open-air museums has dated from
the late nineteenth century and has
been applied in many countries
across Europe. The basic working
principles and standards of the mu-
seum of this type are expressed in
the Declaration of museums in the
open (Zippelius 1984, 86-113). The
Declaration emphasized the impor-
tance of open-air museums, which
is achieved through application of
basic principles: protection of im-
movable and movable objects that
belong to cultures and cultural
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U3paga Konaya og wreusa

Plum’s cookies making

fields, research and documentation
of cultural regions, expanding edu-
cational activities and identification
of people and ethnic groups with
their own traditions. According to
the Declaration, the open-air muse-
ums are scientifically planned and
conducted collections that illustrate
the housing, construction, lifestyle
and economic conditions of a cer-
tain community in a limited part of
the natural environment - that is de-
signed to be a museum land. Open-
air museums in terms of this Decla-
ration are museums of cultural his-
tory, most of them are ethnograph-
ic, fewer are urban, then archaeo-
logical, as well as presentations of
other sectors of the cultural history
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WTUTA HEMNOKPETHUX U NMOKPETHUX 0djeKa-
Ta KOju Npunagajy Kyatypama unam Kyntyp-
HMM 001aCTUMA; Hay4YHa UCTPAXKMBAHA U
[OKYMEHTOBaHbEe KYNTYpHE peruje; wupe-
e 00pa3oBHEe AeNaTHOCTU U MAeHTUDU-
Kaumja /byaM U eTHUYKKMX rpyna ca con-
cTBeHoM Tpaguumjom. MNpema [eknapa-
UMju, My3eju Ha OTBOPEHOM Cy Hay4HO
nAaHnpaHe 1 BoheHe Konekumje Koje nny-
CTPYjy CTaHOBakbe, rpaauTe/bCTBO, HAUYNH
MBOTA M eKOHOMCKe ycnose oapeheHe
3ajegHuLUe y OrpaHMYEeHOM Aeny NpUpos-
HOT OKPYXekba, Koje je ogpeheHo pa dyae
My3ejcKo 3emsbuwiTe. My3eju Ha oTBope-
HOM y cmucny oBe [leknapauuje cy myse-
jn KynTypHe uctopuje. Hajsehn 6poj umHe



eTHorpadCcKkmn myseju, marbh dpoj ypdaHu,
3aTMM apXeo/oWKK, ann U NpeseHTaumje
APYrux ceKTopa KynTypHe uctopuje — 3a-
HaTW, TPAHCMOPT, MHAYCTPUja U c. (Tomu-
h-Jokosuh, 2007, cTp. 1)

Mocne BuweaeueHMjCKOr pasmaTpa-
Hba HeyCarnaleHnx 1 0CNopaBaHUX CTaBo-
Ba, KOjU NOYUKbY Lie3aeceTux roguHa XX
Beka (Mewunh-Makcumosuh, 1984), o 3a-
WTUTU CNOMEHWMKA HAPOAHOT rPaanuTe/b-
CTBa KpPO3 CTBapabe eTHO-MApKOoBa MM
My3eja Ha OTBOPEHOM, 1 NOpes, HEKONNKO
MOKyLWaja CTBapakba je3rapa eTHO-NapKo-
Ba, Yy Cpdujun je peannsoBaH camo jeaaH
My3ej TakBor Tuna, My3ej Ha OTBOPEHOM
“Crapo ceno” y CuporojHy. Mysej je npe-
MO3HAT/bMB KAao 3Ha4ajaH My3€ejCKM KOM-
NNEKC U Pa3BOjHU MOAEN Of, Be/nKe Ba-
YKHOCTW 3a O4,PKMBOCT KyNTypHOT Hacneha.
(Tomuh-Jokosuh, 2011, cTp. 80)

OCBpT HA KOHUEeNUWjy KynTypHor godpa,
H>eroB 3Ha4aj U capaKaj

dopmupare Myseja NoUMHe TOKOM
ocamaeceTux roanHa XX BeKa, Y OKBUPY
OpywTeeHor npeay3eha “CuporojHo”’, un-
jv je npon3BoAHN cUCTEM py4yHO paheHux
Llemnepa NpeAcTaB/bao NPUBPESHN U KyA-
TYPHM pa3Boj pypanHe 3ajeaHuue. Atpat-
KUTBaH eTHOo-amdumjeHT (0djeKkTn HapoaHor
rpaguTes/bCTBa) y KOMe je npe3eHTOBaH
TPagMLUMOHaNHW NOCTYNaK uspaae npea-
MeTa 0f, ByHe, BpEMEHOM NpepacTa y my-
3ejCKM KomMnekc. Mporpamcku 3agaTak,
NAaH U NPOjeKaT U3rpagre, opraHn3aum-
je, onpemamba u ypeheta, 3aTMM NoBesun-
Barba Y PYHKLMOHANHY LeNHY ca Npou-

- trades, transport, industry, etc.
(Tomic-Jokovi¢ 2007, 1)

After decades of considering
the inconsistent and contested posi-
tions (starting in 1960s) (Pesic-
Maksimovic, 1984) on protection of
monuments of folk architecture
through creation of ethno-parks or
open-air museums, despite several
attempts to create ethno-parks
core, only one museum of this type,
Open-air museum “Old Village’” in
Sirogojno was carried out in Serbia.
The museum is recognized as a ma-
jor museum complex and the devel-
opment model of great importance
for sustainability of cultural heri-
tage. (Tomic-Jokovic¢ 2011, 80)

Review of the concept
of cultural heritage,
its significance and content

The formation of the museum
began in the 1980s within the social
enterprise “Sirogojno” whose pro-
duction system of handmade sweat-
ers represented economic and cul-
tural development of rural commu-
nity. Attractive ethno-ambient (folk
architecture buildings), in which tra-
ditional process of making articles of
wool was presented, eventually
grew into a museum complex. A
group of experts developed pro-
gramme tasks, plan and project of
construction, organization, equip-
ping and furnishing, their connect-
ing to a functional unit with manu-
facturing and tourism and hospitali-
ty part of the environmental entity,
as well as content and functions of
the Museum. (Findrik 1984)

In selecting buildings the fol-
lowing rules were present: the se-
lected buildings should represent a
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striking example of old wooden ar-
chitecture from Zlatibor (newer
buildings that have architectural val-
ue could not find their place within
the Museum due to lack of space);
the architectural and structural fea-
tures should be preserved; all types
of buildings should be represented;
one could track line of development
of the constructions of one species;
they should not be of such value
that they had to be protected in
their place; that there existed condi-
tions for the building to be disas-
sembled, transferred safely, and as-
sembled at the Museum. (Findrik
1984)

Being aware that a typical,
original, on-the-place protected or
transferred object of national archi-
tecture is nothing but a cultural-his-
torical monument to a certain life-
style, area and an epoch, it is clear
that more of these interrelated
structures in an ethno-park make a
collection, which in such a unit,
should be determined and framed
materially, spatially and temporally.
When exposing objects in an ethno-
park, a scientific approach in the
choice and display of units is pres-
ent, and they should bear all the
characteristics of a certain ethno-
graphic zone. It should be noted
that an ethnographic object reflects
the age in which it originated, but
that it can be marked by time in
which it was obtained as well. The
relation of separate, precisely dat-
ed, movable and immovable monu-
ments in an ethno-park, must be
both functional and causal and it
must not deviate in any way from
the basic guidelines contained in the
title of the entire complex. Facilities
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3BOAHUM U TYPUCTUYKO-YTOCTUTE/LCKUM
Aenom ose amdujeHTanHe UenvHe, cagap-
Xaj n PpyHKumnje Myseja ypaguna je rpyna
CTyurbaka. (PuHapwmk, 1984)

Mpw opadupy rpahesnHa BoauIo ce
payyHa o Tome aa: ogadpaHe rpahesuHe
npeacTaB/bajy U3pasuUT Npumep ctapujer
[ApBeHor rpaautesbeTea ca 3natmdopa (Ho-
Buje rpaheBmHe, Koje nMajy apXMTEKTOH-
CKy BpeaHocT, 300r He0BO/bHOT NPOCTO-
pa HUcy morne ga Hahy mecto y Mysejy);
MMajy cauvyBaHe apXUTEKTOHCKE M KOH-
CTPYKTUBHE OAJIMKE; 3acTyn/beHe Cy CBe
BpcTe rpahesBuHa; Kog rpaheBuHa jegHe
BPCTE MOXKe Ce NPaTUTM Pa3BOojHa NHMja
TUNA; OHEe HUCY TakBe BPEAHOCTU Aa ce
MOPajy WTUTUTU HA MECTY U MOPajy NOCTO-
jaTn ycnosu ga ce rpaheBMHa Moe pa-
cKnonutKn, HeowTeheHa NpeHeTU U CKNo-
nutn y Mysejy. (PuHapuk, 1984)

C 063MpoM Ha TO Aa TUNUYHU, OPUTK-
Ha/NHM, Ha MecTy 3aWwTnheHn unm npeHe-
ceHn odjeKkaT HapoAHOr rpaamTe/bacTBa
HMje HULITA APYro A0 KYATYPHO-UCTOPU]-
CKM CNOMEHWK ogpeheHOor XUBOTHOT CTK-
Na, Kpaja 1 enoxe, jacHO NpousMnasn aa
BMLUE TAaKBUX y3ajaMHO NOBe3aHMX 0djeKa-
Ta Yy €THO-NaPKy YMHe 30MPKY (Konekumjy)
KOjy Yy TaKBOj LLeNIMHK Tpeda CaApKUHCKMY,
NPOCTOPHO U BPEMEHCKU 04peaunTH 1 yo-
kBuputn. Koa npuKkasmsarba objekaTa y
€THO-MapKy, 3aCTyN/beH je Hay4YHW npu-
CTYyN y onpeae/buBakby U NPUKasy LenHa
Koje Tpeda Aa Hoce CBe 04 /1MKe AaTe eTHO-
rpadcke 30He. Tpeda MmMaTtn Ha ymy 4a je
eTHorpadckn npeameT ogpas fAoda y kome
je HacTao, ann Aa MOXe HOCUTM U neyat
BpeMeHa y Kome je HabaB/beH. Besa noje-
AVHAYHMX, NPELM3HO A4aTOBaHUX, MOKPET-
HUX M HEMOKPETHUX CMOMEHMKA Y €THO



-napKy Mopa, ocum GyHKLMOHANHE, Aa Oy-
[ie N y3pOYHO-NOCNeAMYHA U Aa HU Y Yemy
He 0ACTYNa 04, OCHOBHE oApeaHuLLe caap-
’KaHe y HacNnoBYy LLe/IOKYMHOT KOMMIEKCa.
OKOCHMLY CBaKOT €THO-NapKa YMHe 0djek-
TWU HAPOAHOT rPaANTe/bACTBA Y CBOM UCTO-
PUjCKOM M TUMONOLWKOM Pa3Bojy, Pa3HO-
BPCHM MO 0O/IMKY, KOHCTPYKLMjU U MaTe-
pujany. (Qpsbava, 1984, ctp. 170)

PewaBare npobnema y Be3un ca My-
3ejom HapogHor rpaautesscTea y Cuporoj-
HY, Tj. 33 HbEroBO YKynHo ypeherbe, 3axTe-
BaJ10 je UCTpaXkMBakba, CTYAUjY maTepuja-
la 1 HOBa pellera Koja NpoucTuyy us
npuMpoaHe OKO/MHe Kpaja, npuspehusa-
Ha, NPUPYYHUX MaTepujana, TEXHUKA K
0dNMKoBakba HAaPOAHOT rPaamUTe/bacTBa U
YKYMNHe HapoAHe maTepujasiHe KyAaTtype,
ApyLTBEHE OpraHM3aumje n oyXoBHe Haj-
rpaghe 3n1aTMdopcKux cena.

3apaum 1 ycnoBsu mMyseonoLwKor ype-
herba mokpeTHOr matepujana y Mysejy
,,CTapo ceno” cy y TpagmumMoHanHom ce-
JbauKOM ApYLITBY - YHYTpaLWHe ypehetrbe
n pacnopen nokyhctea, nocyha, anara,
cnpasa u npudopa y Kyhu, 3rpagama 3a
CTaHOBakbe, NPMBPEAHUM 0OjeKTUMA U Y
OKBMPY OKyhHMLE 33aBUCKNO je 0f, pa3su-
JEHOCTM ApYLITBEHO-EKOHOMCKMUX 0AHOCA
fAate cpefuvHe, Tpaguumje U UCKYCTBOM
CTEYEHUX HAaBMKA NPETOYEHMX Y MPaBuUNA
Koja Cy ce y TOM CK/10MNy CTBapana n Merba-
na. YHyTpawme ypehere kyhe n octanmnx
3rpaZa, Kao U KOAMYMHA, O4HOCHO BPCTa
WHBEHTapa, yKa3ueanu cy, unun doswe pe-
YeHo jacHo oapehnBann MMOBMHCKO CTa-
e NopoanUe, HeH APYLUTBEHN NOOXKA]
W yrneg, CTPyKTypy, HauMH npuspehmnsarba
M KMBOTA, PENTUCKY MPUNALHOCT HoEHMX
ynaHoBa u apyro. CtaHoBakbe je duno 3a-

lMputpemarse xpaHe Ha OikbUWILWLY

Preparing of the food on the hearth

of folk architecture, in their histori-
cal and typological development,
classified according to their form,
construction and material, repre-
sent essential part of every ethno
park. (Drljaca 1984.170)

Solving problems related to the
Museum of folk architecture in
Sirogojno, i.e. its overall arrange-
ment, required research, study of
materials and new solutions emerg-
ing from natural environment, econ-
omy, handy materials, techniques
and design of folk architecture and
overall national material culture, so-
cial organization and spiritual en-
hancement of Zlatibor villages.

Tasks and conditions of museo-
logical arranging of moving material
in the Museum “Old Village” are: in
the traditional rural society, interior
design and layout of furniture, dish-
es, tools, equipment and home ac-
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cessories, residential buildings,
commercial buildings and in the
yard, depended upon the develop-
ment of socio-economic relations
within the environment, tradition
and habits acquired by experience
which turned into the rules created
and varied in those circumstances.
Interior design of houses and other
buildings, as well as the amount and
type of inventory indicated or rath-
er, they determined the financial
status of the family, its social status
and position and reputation, struc-
ture, economy and way of life, reli-
gious affiliation of its members and
other. Housing was subject to geo-
graphic and climatic conditions, and
these also influenced the economic
activity of a family. All this was
somehow reflected in the exterior
and interior of a farmhouse and or-
ganization of space. These were the
starting points and landmarks in de-
termining the contents of the Muse-
um and developing the project for
museological arrangement. There-
fore, the determination of a profes-
sional team, based on acquired
knowledge and opportunities pro-
vided by the environment was to
show the folk culture of Zlatibor vil-
lages at the turn of the nineteenth
to the twentieth century and during
early decades of the twentieth cen-
tury, through the construction and
housing of a medium affluent family
as a representative of rural commu-
nity. The basis of family organization
and material production at that time
still rested on the traditions of co-
operative, patriarchal family. The
size and needs of a family affected
the structure of housing space. The
organization of life of the Zlatibor
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BMCHO 0f, reorpadCKuX 1 KNMMATCKUX No-
rOAHOCTU, @ Y BE3WN C TUM YC/IOB/bEHA je U
npuepeaHa AenatHocT nopoguue. Cse
0BO Ce YHEKO/NNKO orlea y ekctepujepy u
eHTepujepy ceocke Kyhe 1 opraHusaumjm
npocTopa. OBo cy drna nonasmwTa n opu-
JEHTMPM NpUAMKOM yTBphHMBatba CagpiKa-
ja My3eja n n3paae npojeKkrta 3a My3eono-
WKo ypehewe. 3aTo je onpeaesbere
CTPYYHOT TMMA, Ha OCHOBY CTEYEHMUX 3Ha-
Ha M MOryhHOCTM Koje NpyKa AaTta cpeau-
Ha, Aa Ce NpWKaxe HapoaHa KynTypa 3na-
TMOOPCKMX cena Ha npenacky u3 XIX y XX
BEK M Y NpBUM AelieHnjama XX BeKa Kpo3
rpaguTe/bCTBO M CTaHOBakbe cpeare
nmyhHe nopogauue Kao penpeseHTa ceo-
CKe 33jegHuue. OcHoBa NopoAnYHe opra-
HU3auumje U maTepujasHe NPoun3BoaHe y
TO Bpeme joLU je MoYmMBasa Ha Tpaguumja-
Ma 334pYyKHe, NaTpujapxasHe nopoauue.
BennunHa n notpede nopoamue ytuuane
CY Ha CTPYKTYpy cTamdeHor npocTtopa. Op-
raHu3awLmja *KMBOTa U CTAHOBaHbA KUTe/bA
31aTMOOPCKMX cena oAsujana ce y ABO-
fAenHoj dpBHapw, 3aTMM 3rpaama — Baja-
TUMa, Y BULUE NPUBPEAHMX 3rpada ca no-
cedHUM ypehajuma 3a ogpeheHe nocno-
Be, CMeLTeHUM Yy ABe okyhHuUue u aenu-
MWYHO M3BaH TOT NPOCTOPA Yy CTOYAPCKOM
ctaHy. (ManTennh, 1984)

Y cKnagy ca TEXHUYKUM, CTPYKTYpa-
HUM M QYHKUMOHANHUM KOHLLEeNTOM Ha-
npaB/beH je 0ogadup HenokpeTHMx odjeKa-
Ta U NOKPETHMX NpeameTa Koju, 3anpaso,
npeacTas/bajy cpeactso MHbopmaumje
KOMYHMKauUwmje. PernctpoBarem ycTaHOBe
Kyntype My3seja ,,Ctapo ceno” 30. jyna
1992. roanHe, HacTaB/ba Ce pag y CKnaay
ca My3eO0/I0WKMM MNPUHUMNMMA paja
€BPOMNCKMX My3eja Ha OTBOPEHOM, LITO HK-



je duno nako umajyhu y Buay aa je oBo je-
AVHU My3ej Ha OTBOPEHOM Y 3eM/bW U A3
3aKOHCKa perynaTmsa 0 My3ejuma Ha OTBO-
peHom y Cpduju fo caga Huje cnposeae-
Hal.

Mporpamu

NMopen, AenaTHOCTU NPUKYN/bakba, A0-
KYMEHTOBakHa, Npoy4aBarba W M3Narara
HEMNOKPETHUX U NOKPETHUX KYNTYPHUX [L0-
dapa?, nocetTnouMma ce Hyae PasNUUuUTH
Nnporpammn Kpo3 Koje ce Ha HenocpeaaH

1 Harnawasare HEONXOAHCTU OOHOLWEHA Ca-
BPEMEHUX pesieBaHTHMX 3aKOHa, a Npe cBera
3aKoHa 0 3aTUTU KYNTYpHUX f00apa v 3aKoHa 0
[enaTHoCTM my3eja. 3akoHM 6M mopanu Te-
MeJbHO A,a perynuily My3eosioLKN CTaTyC U ae-
NaTHOCT NojeAMHayYHMXx odjekaTa uan LenmnHa
Koje UMHe 08jeKTU TPaANLMOHANHE aPXUTEKTY-
pe, duno ypdaHe unu pypanHe. Y penesaHTHe
3aKoHe Tpeda yrpagunti npeunsHe aeduHULM-
je myseja y npvBaTHOM BNACHULUTBY M KyNTyp-
HWX godapa y NpMBaTHOM BNACHULLTBY KOju &K
ce BOAMIM HayYHUM MY3EO0/IOLLIKUM MPUHLM-
nMma. - 3aK/by4lM ca Hay4YHO-CTPYYHOr CKyna
EC MAC, 360pHUMK pafioBa ca CTPYYHOr CKyna
ETHonowkKe cekumje Mysejckor apywtea Cpdu-
je ,,HapogHo ipagutiiesrbcuiiso y gpyHKYuUju my-
3eonoiuje” u ,,My3eju y okeupy puspegHux
opiaHu3zayuja”, Moxapesau, 2008, cTp. 133
Jow yBeK ce npumetbyje 3aKOH O KYITYPHUM
fodpuma m3 1994.roguHe. ,,CnyxdeHn rna-
CHUK PC“, &p.71-94

2 JaHac y Mysejy nma 50 HenoKpeTHUX ojeka-
Ta, 04, Kojux je jeaaH &poj odjekarta 1983. roa,.
NpornaleH 3a CNOMEHUK KynType o, U3y3eT-
Hor 3Hayaja (00jeKTM Koju YMHE CTa/Hy My3ej-
CKY NOCTaBKy), KOju Npe3eHTyjy U3BOPHY Hame-
Hy, OOK jeaaH dpoj odjekaTta MMa cpogHe Hame-
He KaKo 61 ce 3a40B0O/bU/IM MPOFPaMCKM 3axTe-
BW Npe3eHTauuje KyntypHor godpa. Y 30Hu 3a-
LWITUTE KYNTYpHOT f0dpa Hanasm ce n akTUBHa

village inhabitants took place in the
two-part log cottage, then buildings
- sheds, or in more than one com-
mercial building with special equip-
ment for specific jobs, located in
two yards, and partly out of that ar-
ea in the livestock house. (Pantelic
1984)

In accordance with technical,
structural and functional concept,
the selection of fixed and moving
objects was made, which actually
represented a tool of information
and communication. Being regis-
tered as cultural institution on July
30t 1992, the Museum “Old Village”
continued its work in accordance
with the museological principles of
European open-air museums, which
was not easy considering that this
was the only open air museum in
the country, and that legislation on
open-air museums in Serbia has not
been implemented! yet.

1 Emphasis on the necessity of adoption
of modern relevant laws, especially Law
on protection of cultural goods and Law
on the museum activities. Legislation
would have to regulate the museologi-
cal status and activity of individual
buildings or units that are made up of
the buildings of traditional architec-
ture, whether urban or rural. The rele-
vant laws should incorporate the pre-
cise definition of museums in private
ownership and cultural property in pri-
vate ownership, which would be led by
scientific museological principles. -
Conclusions from the scientific sympo-
sium ES MDS, Proceedings of the con-
ference section Ethnological Museum
Association of Serbia, “National Con-
struction in the function of Museology”
and “Museums within economic organ-
izations “, Pozarevac 2008, 133
The Law on Cultural Property from
1994, The Official Gazette of RS “, No.
71-94 is still applied
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Programmes

Beside the activities of collect-
ing, documenting, studying and ex-
hibiting fixed and movable cultural
property?, visitors are offered vari-
ous programs through which they
learn about life in the past in a direct
way. These activities are expressed
by interactive relationship of visitors
to the museum complex, recon-
struction of customs, demonstra-
tions of craft and art skills, thematic
educational workshops and pro-
grams aimed at preservation of in-
tangible cultural heritage. So, one of
the main tasks of the museum is
transfer of knowledge through pro-
grams and workshops adapted for a
certain target group.

Unlike conventional museums,
open-air museums present complex
exhibitions that become an unsub-
jected communication process, the
means of double communication:
from the creator of cultural ele-
ments to consumers in an authentic
culture, from museality to consum-

2 Today the museum has 50 static ob-

jects, a number of which was declared
cultural monuments of great impor-
tance in 1983 (objects that make up a
permanent museum exhibition), which
present the original purpose, while a
number of objects has similar purposes
to meet the programme requirements
of the presentation of cultural property.
In the area of protection of cultural
property there is an active village
church of St. Peter and Paul, built in
1764.
Mobile museum material includes a
collection of ethnographic objects
grouped into collections: textiles, furni-
ture, objects for processing wool and
hemp, handicrafts, agricultural tools,
ceramics, transportation, collection of
fragments of folk construction.
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Ha4YMH YMO3Hajy Ca KMBOTOM Y MpOLIO-
ctn. OBe aKTUMBHOCTU CYy M3PaKeHe Kpos3
WHTEPAKTUBAH OA4HOC NoceTuaaLa y Mysej-
CKOM KOMMN/IEKCY, PEKOHCTPYKUMje 0dnya-
ja, AeMOHCTpaUnje 3aHATCKMX BEWTMHA U
ymeha, TeMaTcKe eayKaTMBHE pPagnoHuLe
W Nporpame Yuju je uns/b o4vyBarbe Hema-
TepwujanHor KynTypHor Hacneha. [akne, je-
OaH 0f, OCHOBHMX 3aZaTaKa My3eja je npe-
HOLLEeHe 3Haka KPo3 Nporpame 1 pagmno-
Huue npunaroheHe oapeheHo] UWM/bHO]
rpynu.

3a pasNuMKy og KOHBEHUMOHANHOT My-
3eja, My3ej Ha OTBOPeHOM MpeacTas/ba
KOMMNEKCHY M3/710XKO0y Koja nocTaje He-
npeaMmeTHU KOMYHMKaLMjCKM npouec,
CpeacTBo ABOCTPYKE KOMYyHMKauuje: of
TBOPLA KYNTYPHUX €/1eMEHATa Ka KOH3y-
MEHTUMA Yy ayTEHTUYHOj KYNTYpU, 04 My-
3€a/1HOCTM Ka KOH3YMEHTUMa Yy caBpeme-
HOj KynTypw, To jecT Ka nydaumuym. (Matuh,
2008, cTp. 177)

Mys3ej, peannsoBaH y NpocTopy ca ja-
CHOM KOHULEMNUMjOM M Npe3eHTaLnjom ca-
Ap¥XKaja, aHraxyje noceTnoua Koju noctaje
aKTMBAH YYECHUK Y UCTpaXKuBaky cagp-
’Kaja 1 3a40B0/baBa cBOjy noTpedy 3a pa-
3ymeBakbeM XMBOTa KOju npeseHTyje. Y
TOM CMMCAY My3ejCKa Npe3eHTaumja *Ku-
BOTa Y MPOLJOCTU U3PAXKEHA KPO3 Npesa-
meTe - My3eannje (08jeKTn HapoaHe apxu-

ceocka LpkKBa cB. MeTpa u MNaBna, carpaheHa
1764. roaunne.

MoKpeTHWU my3ejcku maTepujan odyxsaTa 36Mp-
Ka eTHorpadCckux npegmeTta CBPCTAHUX Y KO-
Nekuuje: TekcTua, nokyhcteo, npeameT 3a 0-
pajsy BYHe M KOHOMJ/be, CTapu 3aHaTu, NO/bo-
npvBpeAHe anaTke, KepamMuKa, NpeBO3Ha
cpencTBa, Konekuuja dparmeHata HapoaHor
rpaavTesbCTBa.



Uspaga uydiypa / Making of Cutura

TeKkType, nokyhcTso, opyhe, anat u cn.) Ko-
jn cy N3BOP M HOCWMAAL, QYTEHTUYHUX UH-
dbopMaumja, NOYETHM CY U OCHOBHM BUAO-
BM HedopmanHe edyKaumje nocetunaua
My3seja. NMpeameTn — myseanuje y amdu-
jEHTaIHUM My3ejcKum M3noxkdama Kao
LUTO CY Y My3€jMMa Ha OTBOPEHOM, NPY»Ka-
jy MoryhHOCT KOMNAIEKCHNje U KBAanUTET-
HWje KOMYHUKaUMje, jep ce Hanase y CBOM
NPUPOSHOM OKPYKEHY Y OKBUPY KOjer fo-
Oujajy cBOje NyHO 3Hauyere U HUCY onTe-
peheHn nocpegHuwTBom. OpapeheHn
npeameTy MMajy MHOro Buwe nHoopma-
LMja YKONMKO Ce Hanase y CBOM OKPYHKeHY
Hero KaZa Cy M30/10BaHW U CTaB/bEHU Y HO-
BW KOHTeKCT. (boraaHoswuh, 2008, cTp. 27)

Peanusauyuja nporpama y upsby OXu-
B/baBakba CTa/IHE My3€jCKe NOCTaBKe Y Ca-
pagHu ca IOKAaIHUM CTaHOBHULUTBOM, MO-
jeavHLMMa, HOCMOLMMa 3Hakba, BELWTMHA

ers in contemporary culture, that is,
to the audience. (Matic 2008.177)
A museum realized in the space
with clear conception and content
presentations engage visitors who
become active participants in the
content research and satisfy their
need to understand the life that is
presented. In that sense, museum
presentation of life in the past ex-
pressed through objects - exhibits
(objects of folk architecture, furni-
ture, tools, accessories, etc.) which
are the source and bearers of au-
thentic information, are the basic
methods of informal education of
the museum visitors. The objects -
exhibits in the ambient museum ex-
hibitions such are open-air muse-
ums allow more complex and better
communication since they are situ-
ated in their natural environment
gaining their full meaning and are
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not burdened by mediation. Certain
objects provide much more infor-
mation if they are in their own sur-
roundings, rather than being isolat-
ed and placed in a new context.
(Bogdanovic 2008, 27)

The implementation of pro-
grams aiming at reviving permanent
exhibition in collaboration with local
people, individuals, carriers of

knowledge, skill and artistry, arti-
sans and putting museum exhibits
into operation, provide a basis for
developing various forms of protec-
tion, preservation and presentation
of the contents of intangible cultur-
al heritage. Thus buildings of tradi-
tional architecture (immovable cul-
tural property), with the corre-
sponding original furniture, ma-
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nymeha, 3aHaTnjama 1 CTaB/bakbe My3ej-
CKMX eKcrnoHaTa y GpyHKUMjy Aajy OCHOB 3a
pasBujatbe PasMYUTUX BUAOBA 3aLITUTE,
o4yBahba M Npe3eHTaLmje caaprKaja Hema-
TepujanHe KynTypHe dawTtunHe. Tako odjek-
TM TPaAMLUMOHANHE apXUTEKTYpe (Heno-
KPETHO KyNTypHO Aodpo) ca oarosapajy-
hum opurnHanHum nokyhctsom, cnpasa-
Ma U anatuma (NOKPETHO KyNTypHO Ao-

Tkarwe / Weaving

dpo) n npuyom m cnposoherem oapehe-
HUX PafHW YYECHWUKA U3 peLoBa SIOKANHOT
CTAaHOBHMLLUTBA NpeACTaB/bajy yBEpP/bUBE
npu3ope 1 pasym/buBe CUTyaLMje y KOH-
TEKCTY OBMjatba CBAaKOAHEBHOT XXMBOTA.
MNpeacTaB/babe XKMBOT KYATYPHOT Ha-
cneha oaBuja ce nytem AeMOHCTpaLMja
3aHATCKMX BEWTUHA Yy pagmoHnuama My-
3eja - NOHYAPCKK, KavapCKM, KOBAYKM 3a-



HaT M APYrux 3aHaTCKMX BELUTMHA BaH pa-
AnoHuua Myseja, rpaantesbCckmx ymeha,
3aTUM AEeMOHCTpPauMmja TEXHMKa TKahba,
nnetera, Besa (Tomuh-Jokosuh, 2009),
npunpemarba racTPOHOMCKMX CneLmjanm-
TeTa y 3eM/baHMM NOCYAaMa Ha OFHULLITY
y Kyhu, nssoherem mysumke, necmama u
nrapa y*M4Kor Kpaja.

3axBasbyjyhu ycnoBuma Koje npyrKa
My3€ejCK1 amOunjeHT, nckopuwwheHe cy mo-
ryhHoCcTM 3a n3Boheme cagpskaja gomahe
odunuajHe npakce, WTO je OCTBAPEHO Kpo3
nporpame pPeKoHCTpyKLMje oduyaja 13 ro-
Avwrber unknyca: baatun paH, Cnacos-
OaH, MearbaaH, MeTpoBaaH N peKOHCTPYK-
Lmje odmyaja U3 }KMBOTHOT LMKAYCA - CBAL-
deHn oduyaju y 3naTMdOpPCKMM cennma.
CraB/batbem npegmeTa — My3eanuja y
OYHKUMjY (noXKerbe BaTpe Ha OrkbULLTY,
neyere Mnpoje y upeny/bn Ha OrkULITY,
yHoulere baarbaka y kyhy u ,,Hanarare”
Ha orkbulwTe, KMhere o0djekata anoTpo-
nejckum dusbem, ynotpedom npeameta
-My3eanuja y peKoHCTpyKunjama oduuaja,
Kopuwherem anata v cnpasa y 4EMOH-
CTpauMjama 3aHaTa M BelTHHA) NoCceTmo-
LMMa ce NPeHOoCU MHPOPMALIMja O 3HAHb M-
Ma, BELWTMHAMA, PUTYaNHOj NpaKcK, jesn-
Ky 1 cA.

Y My3ejy ce y capaatu ca Gpakyntetu-
Ma, CpeatbMM M OCHOBHMM LUKONAMa, Ty-
PUCTUYKMM areHUMjama OpraHuayjy Te-
MaTCKe eayKaTMBHE PaAMOHMLE ca jaCHO
AedMHMCAHUM OKBUMpPUMA pada, nporpa-
MOM npunaroheHnm Ln/bHOj rpynu, jacHo
AedMHUCAHUM UM/bEBMMA, KOMMETEHT-
HUM efyKaTOpMMa U UHTEPAKTUBHUM Of-
HOoCcOM M3mehy eayKaTopa M y4YecHMKa.
OBaKBe pagMoHuLe, Kao Bua Hedbopman-
Hor odpa3oBatba, NOACTMYY UHANBUAYAN-

chines and tools (movable cultural
property), with their stories and
performance of certain actions, rep-
resent convincing scenes and under-
standable situations in the context
of everyday life even for participants
from among local population.

Presentation of vibrant cultural
heritage takes place through dem-
onstrations of craft skills in the Mu-
seum workshops - pottery, cask-
making, blacksmithing and other
trade skills outside the Museum
workshops, building skills, then
demonstration of weaving tech-
nigues, knitting, embroidery (Joko-
vi¢-Tomic, 2009), preparing gour-
met specialties in earthen pots on
the hearth in the house, performing
music, songs and games of Uzice re-
gion.

Thanks to the conditions pro-
vided by the museum ambience, the
possibilities to perform customary
practices of domestic content are
exploited, which was achieved
through the following programs: the
reconstruction of the customs of the
annual cycle - Christmas Eve, Ascen-
sion Day, St. Ivan Day, St. Peter Day,
reconstruction of the life cycle cus-
toms - wedding customs in Zlatibor
villages. By putting objects - exhibits
into the function (making fire on the
hearth, baking corn-flour bread in
the dish of crepulja in the fireplace,
Christmas Eve entry into the house
and “burning” Christmas tree, deco-
rating objects with apotropaic
plants, the use of objects-exhibits in
reconstruction of practices, using
tools and equipment in demonstra-
tions of crafts and skills), the visitors
get information about knowledge,
skills, practice, rituals, language, etc.
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The Museum, in collaboration
with universities, high schools, ele-
mentary schools and travel agen-
cies, organize thematic educational
workshops with well-defined frame-
work, with the programs adapted to
target groups, clearly defined goals,
competent educators, and the inter-
active relationship between educa-
tors and participants. These work-
shops, as forms of informal educa-
tion, encourage individual and social
learning and the acquisition of dif-
ferent skills and knowledge. They
are very useful, because they inspire
desire for knowledge and stimulate
interest in children. Children learn
about the values of society, the rich-
ness of diversity, about customs, tra-
ditions and tolerance as a basis for
understanding contemporary soci-
ety. (Tomic-Jokovi¢ 2011)

Intangible cultural heritage is
also kept and presented in the Mu-
seum through organization of the
Fair of crafts and the Festival World
of music. Intangible cultural heri-
tage present in this area is a great
potential for sustainable develop-
ment of the region.

Conclusion

Throughout the entirety of pre-
senting cultural heritage in the Mu-
seum “Old Village”, cultural values
that characterize the cultural prop-
erty® have been reached. These val-

3 Guidelines for managing areas of the
World Cultural Heritage, ICCROM,
1998. “ Cultural values that characterize
a cultural heritage and its relationship
with a viewer, are inevitably subjective
category (ie, they depend on the inter-
pretations that reflect contemporary
moment)”.
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HO M APYLUTBEHO YYerbe U CTULaHe Pa3an-
YUTUX BELWTUHA M 3HatbA. Beoma cy Kopu-
cHe jep Oyae Kesby 3a CazHAHEM M MOA-
CTUYY MHTEepecoBakba Koa aeue. [eua yye
0 BPeAHOCTMMA APYLUTBA, 0 HoraTcTBy pa-
3IM4NTOCTU, 0 odMyajuma, Tpaauumju K
TONePaHUMjM Kao OCHOBAMA 3a pa3ymMeBa-
tbe caBpemeHor apywTsa. (Tomuh- -Joko-
suh, 2011)

HematepujanHo KyntypHo Hacnehe y
Mysejy ce 4yyBa M npeseHTyje, namehy
OCTafIor M NyTeM opraHM3almje nporpama
,Balap cTapux 3aHaTa“ u dectmsana
,CBeT My3uke”. HemartepujanHo KynTypHO
Hacnehe NpUCYyTHO Ha OBOj TepPUTOPUjM
NpeacTaB/ba BEAMKN NOTEHLMjAN O4PKN-
BOr pa3Boja peruje.

3aK/byyak

Kpo3 cBeyKynHOCT npe3eHTOBaka
KynTypHor Hacneha y Mysejy ,,Ctapo ce-
N0”, NOCTUrHYTE CY KYNTypHE BPeaHOCTU
Koje KapaKTepuiy KynTypHo aodpod. Te
BPEAHOCTM NoApasymaBajy MAEHTUTET Ko-
jv ce ncnosbasa KPo3 TPaAULMjY, KOHTUHY-
UTET, MEMOPWjasIHOCT, fiereHae, 4yao-
TBOPHOCT, CEHTUMEHTAIHOCT, lyXOBUTOCT,
PEAUTNO3HOCT, Kao U cMmOOoINYKe Bpea-
HOCTU U YMETHWUYKY UM TEXHUYKY Bpesa-
HOCT YCTaHOB/bEHY WUCTPaKMBakEM, 3a-
CHMBaHY Ha HAY4YHOM U KPUTUYKO-UCTOPW-
CKOM BpeZiHOBatby KyATypHOT Aodpa (Tex-

3 CmepHuue 3a ynpas/bere Noapyyjuma cset-
CKor KynTypHor Hacneha, ICCROM, 1998. , Kyn-
TYpHE BPeAHOCTU Koje KapaKTepuLLy HEKO Ky/-
TYPHO f08PO M HEroB 04HOC Ca MOCMAaTpaYeMm,
HEMMHOBHO cy cydjeKTUBHa KaTeropwja (Tj. oHe
3aBu1Ce of, Tymauyerba Koja oaparkaBajy caspe-
MEHMU TPEHYTaK)".



PekoHcupyKyuja oduyaja 3a MeliposgaH

Saint Peter’s Day customs reconstruction

HWYKKM, CTPYKTYpanHW W GYHUMOHANHM
KOHL,ENT, HauuH rpahera). OBe BpeaHoO-
CTV Aajy 3Hauvaj KynTypHor godpa y oaHo-
CY Ha Heroso foda, Apyre nepuoae 1 ca-
[AaWwrOoCT. PeTKocT Kojom ce aeduHUwe
HEerosa jeJUHCTBEHOCT U penpe3eHTaTmB-
HOCT, yTUYe Ha CTeneH 3aWTuTe KyATypHOr
fodpa. Y uctom JOKYMEHTY roBOpM ce O
CaBPEMEHUM  APYLITBEHO-EKOHOMCKUM
BPeAHOCTUMA.

EKoHOMCKa BpefHOCT He cme duUTU
cBeAeHa camo Ha GUHAHCKjCKY BpeHOCT,
Beh Kao BpeaHOCT oapeheHa KynTypHUM
[00pOM M NpoLEecOM HeroBe 3alTuUTe.
EKOHOMCKa BpeaHOCT MMa NoTeHUMjanHe
“3BOpe MNpUXoAa: Typwu3am, TProBWHa,
ycnyre n komoop. Jlowe ynpas/barbe Mo-

ues are: an identity that is expressed
through tradition, continuity, me-
morials, legends, miracles, senti-
mentality, humour, religiosity, as
well as symbolic values; artistic or
technical value established by re-
search, based on scientific and his-
torical and critical evaluation of cul-
tural goods (technical, structural
and functional concept, method of
construction). These values give sig-
nificance to cultural heritage in rela-
tion to its age, other periods and
present time. Rarity, which defines
its uniqueness and representative-
ness, affects the level of cultural
property protection.

The same document discusses
contemporary socio-economic val-
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ues: economic value should not be
confined solely to financial value,
but the value determined by certain
cultural property and its protection
process. Economic value has poten-
tial sources of income: tourism,
trade, service and comfort. Poor
management can lead to undesir-
able consequences. Functional val-
ue means continuity of the original
purpose or introduction of similar
purpose in order to to meet the pro-
gram requirements of cultural prop-
erty presentation, which is associat-
ed with the economic value. Educa-
tional value refers to the potential
for cultural tourism and awareness
of culture and history that it repre-
sented by it, as a means of integrat-
ing historic property in the flow of
modern life. Appropriate integration
of cultural heritage in educational
programs is essential. Social value is
associated with traditional social ac-
tivities and contemporary purpose.
It includes modern social relations
and plays the role in establishing so-
cial and cultural identity. The social
value encourages care for the imme-
diate environment and may initiate
local interest in preserving tradition.

Starting from the fact that the
world museum trends have been
changing in recent decades and that
in a globalized world there should
exist a European dimension of cul-
tural policy, in May 2007, the Euro-
pean Commission presented a doc-
ument containing the following stra-
tegic areas: promotion of cultural di-
versity and intercultural dialogue,
promotion of culture as a catalyst
for creativity, promotion of culture
as a vital element for union interna-
tional relations.
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e fa fosefe A0 HexXes/beHnx nocneamua.
®yHKUMOHANHA BPEAHOCT noapasymesa
KOHTUHYUTET U3BOPHE HAaMEHe UAW YBO-
here cpogHe HameHe aa du ce 3a408BO-
JbUNIN NPOrPAMCKM 3aXTEBU Npe3eHTaumje
KynTypHor aodpa, WTO je noBe3aHo ca
eKoHOMcKoM BpegHowhy. Obpa3oBHa
BPEAHOCT OAHOCK Ce Ha MOoTeHuMjan 3a
KYNTYPHU TypM3am M CBECT O KYATypUu U
NCTOPMjU KOjy TO A0OPO NpeacTaB/ba Kao
CPeACTBO 3a MHTErpaLymjy UCTOPUjCKOr A0-
Opa y ToKoBe caBpeMeHor *u1BoTa. Age-
KBaTHO WHTerpucare KyntypHor godpay
o0pa3oBHe MNporpame MMma CYLWTUHCKM
3Hauyaj. [lpywTBeHa BpeAHOCT je noBe3aHa
ca TPaAMLMOHANHUM APYLUITBEHUM aKTUB-
HOCTMMa M caBpeMeHOM HameHoM. OHa
nogpasymeBa CaBpeMeHe AyLTBEHe of4-
HOCE M MMA yNory ycnocTaB/bakba ApY-
WTBEHOT U KYNTYpPHOr naeHTuteta. Opy-
WTBEHA BPeAHOCT nNoacTuye dpury o He-
NnocpesHOM OKPYKekby M MOXKe [a NoKpe-
He IOKa/IHW MHTepeC y O4yBakby TPAAULN-
je.

Monazehu of unkeHnLe aa ce ceeT-
CKM MY3€0/0LWKN TPeHA0BM NOCNefHUX
[leleHuja Merbajy 1 aa y ceeTy rnodanusa-
umje Tpeda Aa NocToje eBPONCKe AUMEH-
3unje KynTypHe nonunTtuke, EBponcka komu-
cuja je y majy 2007. roanHe npeacTasmaa
[OKYMEHT y KOMe Cy 3acTyn/beHe cnegehe
cTpaTewwkKe 0daacTn: NPOMOLMja KyNTypHe
Pa3HOBPCHOCTM U MehyKynTypHOr Anjano-
ra, NpoMoLMja KynType Kao KaTaam3aTopa
3a KPeaTUBHOCT M MPOMOLMja KyNType Kao
BMTANIHOT e/1IeMeHTa 3a YHWjCKe MHTepHa-
LlMOHANHe ofHoce.

KyntypHa nnatdopma myseja Ha 0TBO-
peHom duna du npomoumja KynTypHOr Ha-



cneha ca TeHAeHUMjaMa NPUCTyNa jaBHO-
CTU PasAnuUTUM Gopmama KynTypHOT U
JNMHIBUCTMYKOT M3paykaBakba, Cnajakbe
KyNType 1 0dpa3oBarba KPO3 YMETHUYKY
eflyKaumjy, WWMpoKa Aurntanmsaumja Kyn-
TYPHOT cagpkaja U Kopuwhere MHTEpHe-
Ta, jayarbe KyNTYpPHOr TypM3Ma U Tpararbe
3a HoBOM nydnnkom, nocedHo mnahom
nonynaumjom. Mpenopyke EBponcke Ko-
MWCHje 3a NaKLK Npuctyn Kyntypu dune
ou pasymeBare notpeda KOMMNIeTHe jaB-
HOCTW, NPEBa3suIarKere jesnyknx dapuje-
pa, noapasakbe npodecnoHannsma, no-
dosbluarbe npoueaypa v moryhHoctn ¢pu-
HaHCUparba, NPOMOLIMja HOBMX TEXHO/O-
rMja y KynTypu, cTumynaumja yuyerba Kpos
KYATYpY, NO3ULMOHUPaHLE KYNTYPE Y KyA-
TYPHOj nonnTuuum. (Zipsane, 2009)

Cultural platform of the open-
air museums would be: promotion
of cultural heritage with the tenden-
cies of public access to various forms
of cultural and linguistic expression;
integrating culture and education
through art education; wide digitiza-
tion of cultural content and use of
the Internet; empowering cultural
tourism, searching for new audi-
ence, especially among young peo-
ple. Recommendations of the Euro-
pean Commission for easier access
to culture are: understanding needs
of the entire public, overcoming lan-
guage barriers, encouraging profes-
sionalism, improving procedures
and funding opportunities, promot-
ing new technologies in culture,
stimulating learning through cul-
ture, positioning culture in cultural
policy. (Zipsane 2009)
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UPDATING DEN GAMLE BY

Den Gamle By is Danish for The Old
Town, and it is the national open-air muse-
um of urban history and culture in Den-
mark. After having been run as a more tra-
ditional museum for decades, Den Gamle
By began in the late 1990s to redefine it-
self as an open-air museum with the in-
tention of bringing history to the public -
to target new groups, to make the muse-
um a meeting-place for generations and to
include groups who were not normally
considered museum visitors.

In this text, | will give a brief outline of
stages of Den Gamle By’s development
through 100 years and then focus on the
development and plans that have been ini-
tiated for the past ten years.

An open-air museum dedicated
to urbanity

Den Gamle By opened in 1909 as a
part of a national exhibition in Aarhus. In
1914, it was moved to its present site and
defined as a permanent museum. As such
it was part of the first wave of open-air

Tomac baox PasH, MA

Maructap y odnactm KynTypHe ucro-
puje. AnpekTtop My3seja [leH lamne bu
og, 1996. MpeacenHuK [aHcKor LeH-
Tpa 3a ypdaHy uctopujy og 2001, BaH-
peaHu npodecop uctopuje Ha YHu-
Bep3uTeTy y Apxycy og 2002, npea-
cegHuK YapyKerba eBpOoncKMx Myseja
Ha oTBopeHom 2007-2011.

OCABPEMEHABAHE MY3EJA
AEH TAMJIE BU

[JeH lamne bu, wWrto npeseaeHo
Ca [aHCKor je3mka 3Haum Crapu
rpag, jecte HauMOHaNHW My3ej Ha
OTBOPEHOM JaHCKe UCTOPUje U KyA-
Type rpagutesbcTea. HakoH WTo je
AeueHujama BoheH Kao Tpaamumo-
HanHu my3ej, Den Gamle By je kpa-
jem pesepeceTux roguHa XX Beka
noyeo fa ce pegeduHuwe y mysej
Ha OTBOPEHOM Ca HAMEPOM fa UCTO-
pvjy NPUSANKM WNPO] jaBHOCTK, Aa
npuaoduje HoBy NydauKy, Aa mysej
NnocTaHe MeCTO OKyM/batba Pasnu-
YUTUX reHepaLmja u Aa YK/byun rpy-
ne Koje 0dMYHO HUCY cMATpaHe my-
3ejCKMM noceTmoumma.

Y oBom TekcTy hy faT KpaTak
nperneg dasa y passojy Den Gamle
By -a y nepuoay og 100 roguHa, a
3aTUM ce GOKyCcMpaTU Ha PasBoj u
NNaHOBE KOjU CY MHULIMPAHU TOKOM
nocneatbux AeceT roamHa.

My3ej Ha oTBOpeHOM nocsBeheH
rPaACKOM XUBOTY

OeH lamne buje otsopeH 1909.
roAMHe Kao Ae0 HaLMOHANHe U3No-
»de y Apxycy. loanHe 1914. cenu ce
Ha CBOjy Cafallkby NOKauumjy u ge-
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bUHMWe Kao cTanHu mysej. Kao Ta-
KaB Ouo je fieo NpBor Tanaca myseja
Ha OTBOPEHOM KOju Cy Ce NojaBuan
y CKaHOMHaBMjM Y geueHnjama OKo
1900. roamHe. OcHuBaY je 1o yun-
Te/b n npesogunal, MNetep Xonm, Ko-
jn je Mo n ampektop Myseja Ao
1945. Tokom cBOr AMPEKTOPCKOr
MaHgaTa npeHocuo je dpojHe rpa-
heBuHe U3 pasanyMTMX rpagosa y
[aHcKkoj y my3ej, onpemajyhu nx or-
FULWITUMA, PagvoHULAMA U MpPO-
JaBHULAMA, YUME je NOCTMU3aHa He-
Ka BpPCTa NOETCKe peKkpeauyje nsrne-
[la cTapor AaHcKor rpaga y goda pe-
HecaHce, y Bpeme, Kako Ou ra cam
OCHMBaY Ha3MBao, ,HalINX poauTe-
Jba W NpapoauTesba'’, 04HOCHO Bpe-
Me oko 1850. roanHe. 3anucta HUKO Y
TO BPEME HMje PasMMLL/BbAO HA Taj
HauuH, anun MNutep Xonm je 3anpaso
CTBOPMO NPBW CBETCKM My3ej Ha
0oTBOPeHOM noceeheH rpaackom
}KMBOTY, a roguHe 1924. oH 3BaHnY-
HO NOCTaje HaUMOHAJHU My3ej Ha
OTBOPEHOM UCTOPUje U KyAType CTa-
HoBaba Y [laHCKOj.

TpaguumoHanHu mysej

ToKom yeTpgeceTnx rogmHa XX
BEKA, @ N0CeOHO TOKOM NeAeceTUX 1
LwesgeceTux , Mysej noctaje npode-
CMOHANaH ca akaZemckun odpasosa-
HUM SMPEKTOPOM U KYCTOCUMA, KO-
ju cy moxpaa Bule y Be3n ca aka-
[EMCKMM KpYroBrma Hero ca cammm
nocetuouuma. Ocodsbe nounrbe uUs-
rpagty BEUKMX, HALMOHANHWUX
30MPKM pasnnymTMX NpegmeTa U Tu-
Me ce BpLUM Npeodparkaj 0BOT My3e-
jay My3ej opujeHTMCaH Ka TpaamLm-
OHa/NHUjUM NpeameTMMa. TOKoM ce-
[aMAeceTnX U 0CamMaeceTmX rognHa
[lBafleceTor BeKa ABa TpeHaa cy du-
Nna JOMUHaHTHA. C jegHe cTpaHe,
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museums that emerged in Scandinavia in
the decades around 1900. The founder
was the teacher and interpreter Peter
Holm, who became museum director until
1945. During his time as director, he trans-
located numerous buildings from different
towns and cities in Denmark to the muse-
um area, furnishing them with homes,
workshops and shops, thereby making a
sort of poetic recreation of how an old
Danish town would have looked from the
renaissance to what the founder called
“our parents and grandparents time”, i.e.
the time around 1850. Nobody really
thought about it at the time, but Peter
Holm actually created the world’s first
open-air museum dedicated to urbanity,
and in 1924 it officially became the nation-
al open-air museum of urban history and
culture in Denmark.

Traditional museum

During the 1940s and especially the
50s and 60s, the museum became profes-
sionalized with an academically trained di-
rector and curators, who maybe related
more to academic circles than to the visi-
tors. The staff began building up large, na-
tional collections of different items there-
by turning the museum into a more tradi-
tional object-orientated museum. In the
70s and 80s two trends were prevalent.
On the one hand the management had a
strict curatorial focus on artefacts and ob-
jects, and on the other hand Den Gamle By
was the setting for numerous events and
entertaining activities. The open-air per-
spective was not on the agenda.



Back to the founder

In recent years we, as well as several
other open-air museums, have felt a need
of going back to our founding father, aim-
ing to update and renew the original ideas
behind the museum.

Back to Peter Holm! we said in an ar-
ticle in the yearbook from 1998, and once
again we began to focus on the qualities of
open-air museums, while we of course still
feel an obligation to keep the large collec-
tions, which from the 40s and 50s made
Den Gamle By both an open-air museum
and a more traditional object-orientated
museum. Based on inspiration from col-
leagues from around Europe, we began to
think about how to develop, how to re-vi-
talize and to update the museum in order
to reach a still larger and broader audi-
ence. And at the same time we wanted to
create a basis for continuous development
in the years to come.

The Mintmaster’s Mansion

Until then, the general mood at the
museum had been pessimistic, and for
years Den Gamle By had refrained from
taking on large and expensive projects.
But in the mid 90s, the situation had
changed. New persons on the board,
changes in the staff and a new director laid
the ground for new developments. To
make a long story short, the museum em-
barked upon the re-erection and restora-
tion of the magnificent Mintmaster’s Man-
sion, originally built in Copenhagen in
1683. A huge and a magnificent project

MEHALIMEHT je MMaO0 CTPOT KYCTOCKM
boKyc Ha apTedakTe M NpeameTe, a
ca gpyre cTpaHe [leH lamne bu je
npefcTaB/bao MOCTaBKy 3a OpojHe
norahaje n 3adaBHe aktuBHocTH. O
MoryhHoCTMMa M nepcrneKkTnBama
My3eja Ha OTBOPEHOM ce Huje pas-
MMLL/BbANO.

Hasap ka ocHuBauy

Mocneatbnx rognHa, Kao u y
HEKO/IMKO ApyrMx my3eja Ha OTBOpe-
Hom, oceha ce noTpeda 3a Bpaha-
FbeM Hallem OCHMBauyy, Ca Lu/bemM
0a Ce OpuUrMHanHe wuaeje Myseja
yHanpeze n odHose.

Hasag ka Metepy Xonmy! - y3-
BMKHY/IM CMO Y YNaHKy roauwimber
yaconuca u3s 1998, u jow jegHom
CMO 3anouenu aa ce ycpeacpehyje-
MO Ha KBaZnTeTe My3eja Ha OTBOpe-
HOM, AOK U faJbe, HapaBHO, oceha-
Mo obaBesy Aa 3a4pKUMO BesiMKe
30MpKe, Koje cy jowl TOKOM YeTpae-
CetTux un nepecetTux rogmHa XX Beka
Hanpaswune oz [leH lamne bn mysej
Ha OTBOPEHOM, a/u U TpPaaMLMO-
HaHW NPEeAMETHO OPWjeHTUCAHM
my3sej. MHcnMpucaHu Konerama w3
uene Espone, noyenn cmo da pas-
MULL/bAMO O TOME KaKo Aa pa3Buja-
MO, KaKo a NOHOBO OXMBMMO M 06-
HOBMMO My3e] Y un/by npuaoduja-
Ha jolw 6pojHKuje 1 wupe nydauke.
McToBpemeHo CMO Kenenu ga CcTeo-
PVYMO OCHOBY 3@ KOHTUHYMPAHU pa-
3B0Oj y rogMHama Koje gonase.

MuHTMmacTep nanara

[o Taga onwTe pacnonoxere
y My3ejy dvno je NnecMMUCTUYHO U
rogiMHama je [eH famne bu dmo ys-
APXKaH o4 Npeay3vmarba BEMKKX U
CKynux npojekata. CpegmHom aese-
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JeceTux roanHa XX BeKa cutyaumja
ce npomeHwna. Hoea nnua y ynpa-
BW, NPOMeEHe y pefoBMMa 3anocne-
HUX W HOBWU AUPEKTOP, Aanu cy
OCHOBY 3a HOBM pa3Boj. [la cKkpaTh-
Mo npuyiy, Mysej ce ynywrTa y nogy-
XBaT NOHOBHOT Noam3akba U 0dHoBe
3parba BenenenHe MuHTmacTep na-
nate, npBoduTHO usrpahexe y Ko-
neHxareHy 1683. roamHe. OrpomaH
1 BE/IMYAHCTBEH NpojeKaT 0 Kome ce
[eH Famne bu oo Taga Huje yeyhu-
BAO HU Aa pa3muLL/ba. YcnewaH 3a-
BPLUETAK OBOT MPOjeKTa UCMYHMO je
[eH Ffamne b HOBUM ONTUMN3IMOM
M oxpabpwmo ra Aa HacTaBM Ka Lnsbe-
BMMA KOju Cy NPETXO4HO dun BaH
HeroBor 4omaLuaja.

Crpareruja y yeTupu npasua

lfopmHe 2002. ycojeHa je cTpa-
Terunja 3a dyayhHocT y 4yeTupu npas-
ua. To cy:

1. [leH Famne bu he kopuctuTn
jow pasHOBpCHMje npeseH-
Taumje Kako O npeHocuo
MCTOpKjy Ha WTo je moryhe
Behu 6poj /byau, Yak 1 OHU-
Ma KOjU MO M HUCY 3au-
CTa 3aMHTEPECOBAHM 33 My-
3eje (Ha npumep sbyam Koju
narte og AemeHuuje);

2. [eH lamne bu he nosehatn
Opoj M3noKdu Ha Kojuma he
npuKasvMBath npeameTe u3
LIMPUX MY3€jCKUX 30MPKY, a
Koje he dUTK Ha HauuMoHan-
HOM HUMBOY;

3. AeH lamne bu he npowmpw-
TV capagtby Ca aKaZeMCKMM
OKpY)Kerbem Ha YHuMBep3u-
Tety y Apxycy;

4. [eH lamne bu kenu aa yHa-
npeaun mysej Kako dv nose-
320 MY3€jCKO OKpYXKerbe U
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Den Gamle By’s 17-1800s environment seen
from above

Okpyxcerbe [leH lamne bu 3a geo u3 ldepuoga
1700-1800-e u3 twiu4je tepclueKuiuse

which Den Gamle By until then had not
even dared to think of. Successfully com-
pleting this project, endowed Den Gamle
By with new optimism and courage to pur-
sue aims previously out of reach.

A four-way strategy

In 2002, a four-way strategy for the fu-
ture was decided. The four elements are:

1. Den Gamle By will use still more di-
versified presentations in order to
convey history to as many people
as possible, even to people who
perhaps are not really interested in
museums (for example people who
suffers from senile dementia)

2.Den Gamle By will increase the
number of exhibitions with objects
from the museum’s extensive col-
lections, which are on a national
level.



3. Den Gamle By will extend and wid-
en the collaboration with the aca-
demic environment at the Universi-
ty of Aarhus

4. Den Gamle By wants to update the
museum in order to connect the
museum’s 18th century environ-
ments and storytelling to modern
people’s memory.

The overall purpose is of course to
comply with Den Gamle By’s mission,
which is to bring history to people.We
have worked seriously with all the ele-
ments, but here | will focus on the project
to update Den Gamle By.

Background for
The Modern Town Project

The fourth element in the four-way
strategy from 2002 is to envision a way to
connect the museum’s 18th century envi-
ronments and storytelling to modern peo-
ple’s memories. We found it difficult to in-
corporate 20" century houses and dwell-
ings into the existing framework of the
museum. But on the other hand, the mu-
seum was aware that it is essential that
the open-air museums take part in the
work of preserving the cultural heritage of
industrial era. We discussed the problems
with colleagues, and we visited sister mu-
seums around Europe, among others Ned-
erlands Openluchtmuseum in Arnhem,
Maihaugen in Lillehammer in Norway and
Norsk Folkemuseum in Oslo, Norway. It
was very inspiring, and little by little we
came to the conclusion that it should be a
task for Den Gamle By also to exhibit build-

npunoseatbe M3 18. Beka
ca MeMOpUjoM JaHalle
nybauke.

OCHOBHM UMD je, HapaBHO,
YCKNAAMTU aKTUBHOCTU Ca MUCKjOM
My3seja Den Gamle By, a oHa je npu-
dnmkuTU UcTopujy Sbyamma. O3dub-
HO PaAVvMO Ha CBUM €/IEMEHTUMA,
anun ja hy ce osae ¢okycmpaTtv Ha
npojekat obHaB/bartba Myseja Den
Gamle By.

OcHoBa 3a pojekat MogepHor
rpaga

YeTBpTM enemeHT y CTpaternjm
y YyeTmpwu npasua u3 2002. duo je aa
OCMWCMMO Ha4YMH NOBE3MBatba My-
3ejCKOr OKpy:Kerba U Npunosesarba
18. Beka ca ceharbem caBpemeHux
Joyan. YTBpAUAN CMO [a je TewKo
WHKopnopupatn Kyhe 20. BeKa u
CTaHoBe y nocTojehe oKkBupe my3e-
ja. Ca gpyre cTpaHe, duam cmo cBe-
CHM O3 je Heonxo4Ho Aa My3ej Ha
OTBOpPEHOM y3Me y4yewha y paay Ha
ou4yBatby KyNTypHOr Hacneha uHay-
cTpumjckor aoda.

Pasroeapanu cmo o npodne-
MMMa ca Konerama, a noceTuamn cmo
N CeCTPUHCKe My3eje wupom Espo-
ne, uamehy ocTanux U XoNaHACKM
Openluchtmuseum y ApHxemy, Ma-
nxayreH y Jlunexamepy y Hopse-
wkoj n Norsk Folkemuseum y Ocny,
Hopselwka. buno je Beoma nHcnu-
paTMBHO, N Mano Mo Mano AoWau
CMO [0 3aK/byyKa Aa du 3apaTak 3a
[eH Famne bu tpedano aa dyae v aa
NPUKaxke WUCTOpUjy rpaauTesbCTsa,
KYNTYpy TPFrOBMHE W CTaHOBatba U3
20. Beka. Tpedano je camo ga npo-
Hahemo ogroBapajyhu mogen Kako
My3ej He &1 3aBPLUMO KAao XPOHONO-
LKW HABPAT-HAHOC CaKyM/beHa ro-
MWJ1a Ca PEHECAHCOM Y jeHOj nony-
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[APBEHOj 3rpaau, a MpuKasom ce-
JamaeceTUx 1 X1nu cTuna y apyroj.

Y jaHyapy 2002. npsu nyT ce ja-
Buna ugejal U duno je nornyHo
YyNpaBO OHOAMKO Ko/MMKO je &uno
jepHocTaBHO. MpenHAayCTpuUjcKn am-
ounjeHT noctojeher OeH lamne bu
Tpedano je LONYHUTU KBapTOBMMA
cycepHor mogepHor rpaga, dal Kao
Wy CTBapHMM rpagosmma. Konunko
o1 10 Tewko morno dutn? Opdop je
npuxBaTMo MAejy, a ja cam je npeu
nyT $opmMyancao y cBOjoj Kru3u
»AeH Famne bu. NMposop y uctopujy”
13 nosHe 2002.roguHe.

Upeja

Maeja je duna pa ce npemecte
rpahesuHe u3 nepuoga og 1870. ao
oko 1940. roanHe, a Koje cy nNpwuKa-
3uBane Tafallkby TUMUYHY LAHCKY
ypdaHy apxutekTypy. HamepaBanu
CMO [ia MPUKAXKEMO NOPOAMYHE A0-
MOBe, NPOAaBHULE, 3aHATCKe paa-
e, Mana npeayseha v Ha Taj HaumH
NOKa*Kemo XuBoT Ao 1974. roguHe.
MocTojane &u Age cekuuje u, Hapas-
HO, CTapwu Zieo Koju ce GpoKycupa Ha
OCaMHAecT W [eBeTHaeCTu Bek.
MocebdaH, HoBM Aeo, Tpedano je Aa
ce ycpeacpegn Ha roauHy 1927.
OpanyyeHo je ga 1o dyae Ha nepude-
puju Den Gamle By, rae 61 ce y Ty
CBPXY UCKOPUCTUNE HEKe 0f, NOCTO-
jehnx kyha, anu &u duno n gopato
HEeKONMKO rpaheBMHa HacTanux vy
AeueHujama oko 1900. rogumHe.

Opyrn geo he ce poKycupatu
Ha 1974. roavHy u npeactas/bahe
3acebaH aeo rpaga y3 nocrojehu
Den Gamle By. Y oBom geny Hame-
paBaMo A3 3a4,PKMMO HEKOINKO Ky-
ha Koje ducmo KacHuje obHoBMAW,
Tako pa ce, peuumo, 2020. roauHe,
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ing history, trade and housing culture from
the 20*" century. We only had to find the
proper model, so that the museum would
not end up as a chronological helter-skel-
ter with Renaissance in one half-timbered
building and 1970s hippie style in another.

In January 2002 the idea surfaced for
the first time! And it was as simple as it
was logic. The pre-industrial environment
of the existing Den Gamle By should be
supplied with adjacent modern town dis-
tricts, exactly as in real towns. How diffi-
cult could it be! The board accepted the
idea, and | formulated it for the first time
in my book “Den Gamle By. A Window in-
to History” from late 2002.

The idea

The idea is to translocate urban build-
ings from the period 1870 up till around
1940, displaying typical Danish urban ar-
chitecture from this period. In the houses,
we intend to install homes, shops, profes-
sions and small enterprises showing the
time up till 1974.

There will be two sections — and of
course the old section, which focuses on
17/1800s. One of the new sections should
focus on the year 1927 and was decided to
be situated at the outskirts of Den Gamle
By, using some of the existing houses and
adding a couple of houses from the de-
cades around 1900.

The other section will focus on the
year 1974 and be a separate town district
adjacent to the existing Den Gamle By. In
this part we intend to keep a couple of
houses for later updating, so that you for



Interior from the 1974 music shop

EHwepujep my3uyke cobe u3 1974. ioguHe

example in 2020 can open a little part
showing how people lived in 2014.

Focusing on two years does not mean
that everything should be from 1927 or
1974. Let me illustrate that with a block of
four flats in 1974. In one flat the visitors
will meet an old couple with furniture and
objects from more than four decades — the
newspaper is of course from 1974. In an-
other flat one could meet a young man liv-
ing in a hippie-style apartment, mostly
with furniture and objects from the 70s.
The third flat would be that of a Turkish
immigrant family with simple Danish furni-
ture and things with remembrance of their
home country. And in the fourth flat one
could meet a middle aged, single woman
living with her son.

It is the intention that such a kind of
diachrony will characterize every aspect of
the project with the aim to show everyday
environment and life from the time around
1900 to the 1970s, while the existing Den
Gamle By shows people’s lives as they
were the centuries before.

MOKe OTBOPUTU Manu LEeo Koju Npu-
Ka3yje Kako cy /byau xusenn 2014,

To WwTO Cy oBe ABe roguHe y
¢doKycy He 3Haum aa cee Tpeda Aa
oyae n3 1927. unn 1974. Kao uay-
CTpaLuja 3a OBY TBPAHY MOXKe Mno-
CNY}KUTK cTamOeHa 3rpaga ca YeTu-
pu ctaHa u3 1974. Y jegHom cTaHy
nocetnouy he cpectu ctapu nap ca
HaMellTajem W npegMeTMMa CTa-
pVM BULLE 04 YETUPK AeleHuje. Ho-
BWMHe cy, HapaBHo, 13 1974. Y apy-
roM CTaHy MOMXe ce BuaetTn maaauh
KOju XuBKM y xunn ctuny. CraH je
OMNpemM/bEHOM YINIaBHOM HamMeLuTa-
jem n npegmetTuma u3 cegampaece-
TUX roamHa XX seka. Tpehu ctaH du
np1nagao MMMUIPaHTCKOj nopoauLm
u3 TypcKe, ca jeAHOCTaBHUM [OaH-
CKMM HameluTajeM U npeameTMma
Koju ux noacehajy Ha JOMOBUHY. Y
YEeTBPTOM Ce MOXe BUAETU Cpeso-
BEYHA HeyAaTa XeHa Koja XuBK ca
CBOjUM CUHOM.

Hamepa je aa oBa BpcCTa auja-
XPOHMje OKapaKTepulle CBaKW ac-
MeKT NpojeKTa ca uubem ga ce no-
Ka)Ke CBAaKOAHEBHO OKPYKeHbe U Ha-
UYMH XKMBOTa y Nnepmoay o4 oko 1900.
no 1970. roguHe, pok noctojehu
JeH Mamne bu npuKasyje Kako cy
JbYAM KUBEAN BEKOBMMA paHMuje.

DU3nYKKN OKBUP

lfopmHe 2003, ynpaso Kaja je
ngeja N NOKpPeHyTa, KOHTaKTUpanu
cmo OnwTWHY pagu nperosapa o
oarosapajyhoj nokaumju y 6113mnHu
noctojeher Den Gamle By.

lpazcka ckynwTmHa je 2006. ro-
OMHe AoHupana HeonxogHux 5.500
KBaApaTHUX meTapa noTpedHux 3a
npojekat, a noyetkom 2007. on-
LUTMHCKM NNAHOBW CY YCBOjEHM.
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lognHe 2003. noyenn cmo ca
NPUKyN/batbeM noTpedHUX cpea-
CTBa 3a M3rpagty HOBUX NPOCTOPU-
ja 3a cknaguwTere fenoBa 3a Us-
rpaZky, HamelTaja M onpeme 3a
npojekat MogepHor rpaga. Kopak
no KOpaK ycnenn cMo Aa npowvpu-
Mo odjekTe 3a ykynHo 2.500 KBa-
APaTHUX meTapa.

M3paga npojeKkTa, anamumpare u
AOHaumja

MpojeKkTHM TMM je BOAMO pas-
roBope, MCTPaXkmBao W pasBMjao
naaHoBe, WTO je AaN0 jowW jacHWjy
C/IMKY O TOME Kojoj BpcTu odjeKaTa,
npofasHuua, kKyha, npodecwja, pa-
AVOHULA TEXMMO.

Oplyunnmn cMo A3 aKLeHaT cTa-
BMMO Ha KapaKTepUCTUYHA odenex-
ja pedMHUCAHUX K/bYYHUX roamHa.
Mog TMM nogpasymeBamo onwTe U
3ajegHNYKe KapaKTepuCTUKe, ann u
OHe Koje yKasyjy Ha dyayhHocT. 3Ha-
jyhn pa Hehemo yBeK ycnetu ga ao-
OMjemo OHO LITO TPaXKMMO, Hamnpa-
BW/IM CMO MpPBE NPUOPUTETE, AN U
npuoputete apyror u Tpeher peaa.

KoHauHo, cBe 0BO je npeacTa-
B/ba/lo OCHOBY 3a anAnuUMparbe Koz
AN Monnep-Maepck ¢oHgaumje,
Hajsehe nobpoTBopHe poHaaumje y
JaHckoj. W HanokoH, 29. mapTa
2007. roanHe, Mysej je npumno nu-
cmo o, oHaaumje ca uHdbopmaum-
jom pa he goHupatn 161 MunnoH
JAHCKUX KpyHa (OKO 22 MWAMOHa
€Bpa) 3a rasHy ¢asy npojekra.

HekonnMko paHa HakoH obja-
B/bWBakba BECTU O AOHALUMjK, AodWo
CaM pPyKOM MMUCaHO NMUcMo of Hbe-
HOT BE/IMYAHCTBA, KpasbULe, Koja je
nokposutesb Myseja Den Gamle By,
Yy KOMe OHa yectuta Mysejy.
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Physical framework

Back in 2003, just when the idea had
originated, we contacted the municipality
to negotiate about the relevant site adja-
cent to the existing Den Gamle By.

In 2006 the city council donated the
necessary 5.500 square-meters needed
for the project, and in early 2007 the mu-
nicipal plans were passed.

In 2003 we began raising the neces-
sary funds for building new premises for
storing building-parts, furniture and
equipment for The Modern Town project.
Step by step we have succeeded in ex-
panding the facilities with a total of 2.500
square-meters.

Development, application and donation

A project group discussed, researched
and developed and became still more pre-
cise on what exactly we were going for:
which kind of buildings, which shops,
which kind of homes, which professions
and which workshops.

We decided to focus on the character-
istic features of the defined key-years.
That means both the prevalent and com-
mon, and also the features that will point
to the future. And knowing that we would
not always succeed in getting what we
were going for, we made first priorities,
second priorities and third priorities.

This eventually constituted the basis
for an application to the A.P. Moller-
Maersk Foundation, the largest charity
foundation in Denmark. And finally on
March 29 2007 the museum received a
letter from the foundation with the infor-
mation that they would donate 161 mio



Dkr (around 22 million Euros) for the main
stage of the project.

A few days after the publication of the
donation, | received a handwritten letter
from Her Majesty the Queen, who is pa-
tron of the Den Gamle By, congratulating
the museum.

1927

The 1927-section will be situated on
the outskirts of the Den Gamle By and in-
clude six of the existing houses, while an-
other two or three houses from the de-
cades around 1900 can be added in the
years to come. The existing houses date
from renaissance to 19'" century. But back
in 1927 they were all still on their root on
their original site, so we decided that they
easily could fit into the 1927-section. The
houses will of course be converted into a
1927-appearance and installed with homes
and shops relevant for the year 1927.

This part will be carried out gradually
as a series of independent project, each of
them with their own financing.

In 2005-06 we opened a post office, a
bookshop and a hardware shop, where
you can buy things no younger than 1927.

In 2008 we opened a museum as it
could have been in a Danish provincial
town in the year 1927. In fact, the idea be-
gan as a joke, but after some consideration
we decided to implement the idea of a
museum, whichis important for at least
three reasons. Firstly it adds a characteris-
tic period feature to the 1927 town dis-
trict. Secondly it forms the framework for
exhibiting objects, which do not normally
fit into the open-air museum concept. And

1927

[eo my3eja nocseheH 1927. ro-
AvHn dunhe cmelwTeH Ha nepudepw-
jv eH Famne bu n odyxsaTtuhe wect
nocrojehux Kyha, a jow ase uan Tpu
Kyhe carpaheHe y rogMHama oOKo
1900. mory ce poaaTtn HapeaHMX ro-
AnHa. Moctojehe Kyhe aatupajy opg,
nepuoaa peHecaHce na 4o 19. seka.
[asHe 1927. cBe oHe cy dune jow
YBEK Ha CBOM TemMesby, Ha OpuUru-
Ha/IHOj NOKaLMjK, TAKo Aa CMO 0g1y-
YUK O3 UX TAKO MOXKEMO YKAONUTU
y Aeo Myseja nog Hasmsom 1927.
roguHa. Kyhe he HapaBHo obutn
u3rnen, Kakae cy MMmane Te roguHe,
duhe onpemsbeHe oarosapajyhum
nokyhcTBOM, pagMoHULama 1 pag-
Hama.

OBaj geo npojekTa he ce pea-
/IM30BaTK NOCTEMNEHO Kao HU3 He3a-
BMCHWX NpOjeKaTa U CBAaKMU 0f, hUX
he 6uTh nocedHo dMHaHCHpaH.

Tokom 2005. n 2006. oTBOPHAK
CMO MOLUTY, KHMUXapy M NPOAABHM-
Ly reoxkhapcke onpeme, anu y wu-
Ma He MOeTe KYMUTK CTBapw Koje
cy npoussegeHe nocne 1927. rogu-
He.

loanHe 2008. oTBOpPMAM CMO
My3ej nonyT rpaga y AaHCKoj npo-
BUHUNjM U3 1927.Y cTBapw, nageja je
noyena Kao Lana, ajv HaKoH pas-
MaTpakba 04/1y4MAN CMO fa je cnpo-
BEAEMO Y AeN0, WTO je BaXKHO u3
Hajmatrbe Tpu pasnora. MpsBo, mysej
NPUKasyje KapaKTepucTuyHe upte
rpaga us nepuwoga 1927. roauHe.
[pyro, npeacTtas/ba OKBUP 3a U3Na-
ratbe npesmeta Koju ce odUUYHO He
YK/1anajy y KOHLEeNT my3eja Ha OTBO-
peHom. W KoHayHo, oH odorahyje
[eH Famne by npuyom Koja rosopu
010.000 roanHa Ayroj HAUMOHANHO]
nctopmjn, pok cam feH famne bu
Kao My3ej Ha OTBOpeHOM odyxBaTa
He suwe oz 500 roaunHa.
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lfoamHe 2009/10. npeypeannn
CMO L0 13raeq rpasia U NpeTsopu-
v ray oHaj u3 1927, Tako pa noce-
TMOUM My3eja 0BAE MOry BUAETH Ny-
TeBe Ca TPOTOapuma, NoOKAonNue
LWaxToBa u3paheHe oa MBEHOT IBO-
*)ha, WTaHgoBe 33 SULMKAE, yINYHE
namne, ornace Ha 3adatuma, Tene-
bOHCKe IMHKje 1 Kuue, emajampa-
He y/IMYHe 03HaKe M 3HAKe KOju UH-
dopmuwy o yaasbeHOCTU [0 cnepe-
her rpaga.

loanHe 2010. oTBOpPMAM CMO
NpoAaBHULY canyHa v TenedoHCKy
ueHTpany. Y nnaHy je Takohe u da-
KaJIMH Ha yray, rapaxa 3a ayTomo-
oun, cepsucep duumkana, Koju je
nonpass/bao v pagmno-anapare, Tane-
Tap, CTOMaToA0r, Kao M MaHCUOH 3a
camue.

MocToje, HapaBHO, U UCTPAXKMK-
Baba M3BaH CTPYKTYpe My3eja U Ha-
e oA/lyKe; KX CNpoBOAe MNaam
UCTOPMYAPU, UCTOPUYAPU YMETHO-
CTW M apXMUTEKTE Ha Yeny ca Koopau-
HaTOPOM MpOjeKTa.

Tprosauka ynuua us 1974

Mpeu geo je jegHa cTpaHa Tp-
roeauyke ynuue. Osae MMamo paano
/ TB npogaBHULY M NPOAABHMLY Be-
3a y Koje moxeTe ga yhete u yno-
3HaTe ,BflacHUKe”. 3aTuM, MMamo
dacage ¢oTo-paarbe, CTakNapcky
pagtby M TYPUCTUYRY areHuujy. U3a
npoaasHULUa Hahu heTe ABa BeNMKa
3aTBOpeHa my3eja, Mysej noctepa u
lanepujy pekopaTMBHUX YMETHOCTH
ca n3noxdama pyyHuX u gpyrux ca-
TOBa, cpedpHMHe, NopLeaHa U rpH-
Yapuje us Jendra.

Jeo XasHerage — 1974

Mpaackn dnok us 1974. duhe
noAe/beH Ha ABa fena. JenaH je apy-
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Model of the 1974 town stict which will be
finished in 2014

Mogen ipagcke yewspuwiu u3z 1974. ioguHe.
Mpojekaws he dutuu okoHYaH 2014. toguHe

finally it endows Den Gamle By with a sto-
ryline of 10.000 years of national history,
whereas Den Gamle By as an open-air mu-
seum normally covers no more than 500
years.

In 2009-10 we rearranged the whole
townscape onto 1927, so that the muse-
um’s visitors here can see roads with pave-
ments, cast iron manhole covers, bicycle
stands, streetlamps, advertisements on
the gables, telephone lines and wires,
enamelled street signs and signs informing
about the distance to the next town.

In 2010 we opened a soap-shop and a
telephone exchange. On the agenda there
is also a grocer on the corner, a car garage,
a bicycle repairer, who also built radios, an
upholsterer, a dentist, and a boarding
house for unmarried people.

There are, of course, research behind
the outline and decisions, carried out by a
staff of young historians, art historians and
architects lead by the head of the project.

The shopping street 1974

The first part is the one side of a shop-
ping street. Here we have a radio/TV shop,



an embroidery shop, which you can enter
and meet the “shopholders”. Then we
have facades from a photo shop, a glazier
and a travellers’ agency. Behind the shop
facade you will find two large indoor mu-
seums, a poster museum and a gallery of
decorative arts with exhibitions of clocks
and watches, silverware and porcelain and
delftware.

The 1974 Havnegade-section

The town-block from 1974 will be di-
vided into two sections. One is the other
side of the shopping street Spnderbroga-
de, and the other one is the Havnegade
section. Havnegade means the Habour-
street, and this section is, as mentioned
above, 100 percent financed by the A.P.
Moller-Maersk Foundation. The name
originated because it is situated along the
old harbour. One should imagine a closed
down harbour, where the business has
moved to a modern harbour.

This main stage of the project includes
historic buildings from different towns
from all over Denmark.

On the street side the ground floor
will contain a historic cafe, a little super-
market, a hair dresser and a pub where
jazz was played several times a week.
These units have already been put into the
museum'’s storehouses. On the storeys
above, we plan to furnish a doctor’s sur-
gery, and several home interiors with liv-
ing-rooms, bedrooms, kitchens and bath-
rooms. For example a elderly single wom-
an’s home, a classical nuclear family, a
shared flat with four young students and a

ra ctpaHa TproBauke yauue Sgnder-
brogade, a gpyru je aeo noa vme-
Hom Havnegade. Havnegade 3Hauu
JlyuKa ynnua, 1 0Baj A€O0 je, Kao WTO
je rope nomMeHyTo, y NOTNYHOCTU du-
HaHCcMpaH opg, cTpaHe Al Monne-
p-Maepck poHgaumje. Hasms je po-
duo jep ce Hanasm nopep crape ny-
Ke. Tpeda 3aMUCANTH CTapy NYKY Ko-
ja je 3aTBOpEHa M 4mju cy NOCNOBU
NPEMELLTEHWN Y HOBY, MOZEPHY /TYKY.
Osa rnaBHa ¢asa npojekta odyxsaTa
nctopujcke rpahesmHe U3 pasamun-
TWX rpagoBa Wrpom [JaHcke.

Ca ynnyHe cTpaHe y npusemsby
Hasiasu ce UCTOPUjcKK Kaduh, manu
cynepmapkeT, $p13epcKu canoH u
nad y Kome cy dune opraHusoBaHe
Ile3 CBUPKE HEKONIMKO NyTa Heaesb-
Ho. OBe jeanHuue cy Beh cacTaBHM
Aeo my3eja. Ha roptum cnpatosu-
Ma MAaHUPaMo a ONpPeMUMO Je-
KapCKy OpAMHaLWjy U HEKOIMKO CTa-
HOBA Ca AHEBHMM U cnasahum coda-
Ma, Kyxukbama M Kynatuauma. Ha
npumep, AOM jeaHe CTapuje came
KEHe, CTaH Y KOME KMBM KNacu4Ha
4yeTBOPOY/sAHA MopoaMUa, 3aTUM
CTaH KOjU Oe/nM YeTBOPO MIagmx
CTyAeHaTa M AB0CcOodaH CTaH ca wect
paAHMKa MMUrpaHaTa us Typcke.

MpUAMKOM  pPEKOHCTpyKUMje
Typcke Kyhe pagumo y 6amnckoj ca-
paatK ca TYPCKOM 3ajedHMLOM Y
[JaHckoj, daw Kao wTo capahyjemo u
ca ApyrMm CTpyYrbauMma, yapyKe-
FbMMa M rpynama ca nocedHMM KoH-
TaKTMMA U 3HareM. Mcnog, npuse-
M/ba Hahu heTe noapyme Kakew cy u
dunun cepamaecetnx rogmnHa. Ty cy
noApyMM ONLTe HAMEHE, BeLLePHU-
e, NpocTopuje 3a cyllere BeLL],
OCTaBa 3a duUMKAe, NpocTopwja 3a
cacTaHke n3suhaya, Kao u npocTo-
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puja 3a WuBeHe 1 NpeKkpajakbe oae-
he.

CxBaTMBWKM Aa NOCTOjU orpa-
HWYerbe y nornegy 6poja CTaHOBA,
NPOAABHULLA, PAAHU U U3/10KOM KO-
je nmocetroum mory aa ancopdyjy,
NAAHMPAMO 43 HEKM O Nogpyma U
ropkUX CNpPaToBa MCKOPUCTMMO 3a
KaHuenapuje n apyre odjekte 3a
ocodswe.

Y psopuwTty hete Hauhu Ha
3rpafy Koja ce Kopuctuna 3a npare
py6/ba, [iBa 3aTBOPEHA HYKHUKA U
BOAMHCTANATEPCKY pagtby, Kao u
nekapy Koja je cHabaeBana KadaHy
TPAAULMOHANHUM AAHCKUM neuu-
BMMa M Konaumma. Mcnog asopwu-
LITA CY MOKPY YBOPOBM U ABE MO-
AepHe npoctopuje 3a u3noxode,
onpemsbeHe 3a nocedHe NOCTaBKe U
[OXUB/bAjE.

MpBuK geo osor ogesbka duhe
otBopeH 2013, a uena cekuuja he
dutn 3aBplueHa 2015. roguHe. OHZa
hemo nouyetu usrpagry gena Sgn-
derbrogade, Koju he npeactas/mbatu
Apyry nonosuHy Tprosayke yauue.
Beh nmamo Tpu Kyhe Koje cy cnpem-
He U 3a Koje cy u3aBojeHa GUHaH-
CMjCKa cpeAcTBa 3a 3aBpLUETaK 0BOr
aena.

MpeseHTauyuje

Amduumja eH lamne bu jecte
Ja pas3Buja pasnuuute BpcTe npe-
3eHTaLuMja Kako Ou ce NPUBYKAO LITO
BULIE PA3INYUTMX LM/BHUX rpyna.
Mu TO HasmBamo usBoherem pa-
3IMYUTUX TEMA Y OKBUPY UCTE CUM-
¢doHunje. MehycodHu yTnuaj cnosba-
WHOCTM U YHYTPALWHOCTU NPeacTa-
B/ba HapaBHO OCHOB 33 NOCTOjake
My3eja Ha OTBOPeHOM. Y caBpeme-
HMUM rpagckum 4yetBptuma hemo
CTBOPUTU NOYy34aHy NOCTaBKy cacTa-
B/bEHY 0f, MPEeAMETA U3 K/bYYHMUX ro-
[VHa ca CBUM peseBaHTHUM AeTa-
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two-room flat with six immigrant workers
from Turkey.

When reconstructing the Turkish
home, we are working in close coopera-
tion with the Turkish community in Den-
mark, just as we work together with pro-
fessions, societies and other groups with
special contacts and knowledge. Beneath
the ground floor, you will find basements
as they were in the 70s. With cellars, wash-
rooms, drying rooms, bicycle-rooms, a
meeting room for scouts plus a room for a
small mangling business.

Recognizing that there is a limit to
how many flats, shops, professions and ex-
hibitions the visitors can absorb, we plan
to use some of the basements and upper
floors for offices and other facilities for the
staff.

In the backyard you will find a wash-
house, two closed privies and a plumber’s
workshop plus a bakery to supply the his-
toric café with traditional Danish cakes
and pastries. Underneath the backyard
there will be toilet-facilities and two mod-
ern exhibition rooms designed for special
installations and experiences.

The first part of this section will open
in 2013, and the whole section be com-
pleted in 2015. Then we will begin building
the Sgnderbrogade section, which will
constitute the other half of the shopping
street. Already we have three of the hous-
es ready and financed for this section.

Presentations

It is Den Gamle By’s ambition to de-
velop different kinds of presentations in
order to target as many different groups as



Plan of Den Gamle By

lnaH My3eja Ha oweopeHom [eH [amne bu

possible. We say that we play different
themes in the same symphony.

The interplay between exterior and
interior is of course basic to open-air mu-
seums. In the modern town districts we
will create a trustworthy setting from the
key-years with all the relevant details. The
interiors will be consistent totalities, now
also including the possibilities derived
from radio and television and interviews
with the people who actually lived in the
houses. And we will of course supply the
visitors’ experiences with living history
and different kinds of guided tours.

But we will also utilize some of the
more secondary services and convert
them to museological presentations. Eat-
ing, drinking and buying are some of the
most powerful driving forces for present
day people, and it is Den Gamle By’s expe-
rience that shops and restaurants can be-
come important channels to convey his-

JoMMa. YHyTpaLwwrocT he ce cacToja-
TN 04, CKNAZHUX UenuHa, rae hemo
MCKOPUCTUTM U MmoryhHOCTU Koje
HaM Mpy»Kajy Megmju Kao WTo cy pa-
OMO 1 Tenesu3unja M NPUKa3nBaTK
pasroBope ca Jbyauma Koju cy
CTBapPHO uBeau y osum kyhama. Y3
To hemo, HapaBHO, NPefOYUTU NO-
CeTMOLMMA MCKYCTBA BE3aHA 33 K-
BOT Y NPOLU/IOCTH, Kao M pasHe oou-
NlacKe y NpaTHM CTPYYHUX BOAMYA.

Takohe hemo Kopuctutu u He-
Ke 04, CeKYHAAPHUX ycayra u npe-
TBOPUTU UX Y My3€0/I0LLKE Npe3eH-
Taumje. XpaHa, nuhe u KynosuHa je-
Cy Heke o4, HajMohHMjMX NnokpeTay-
KMX CHara 3a /byAe AaHalrbuue, a
Ha ocHoBYy McKycTBa Den Gamle By,
Npo4aBHMLE U PecTopaHu NocTajy
BaXKHW KaHaW Koju MpeHoce UCTo-
puWjcKa YyyAa M 3Haka, YUME OHM Mo-
CTajy je3arpo My3eo/IoLWKe aKTUBHO-
CTM Ca UCTUM MPUOPUTETOM Kao M
nsnoxde nn xnea muctopuja.

Y pBa pydoka nogpyma ca
YKYMHOM MOBPLWWHOM 0f OKO 240
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KBaZpaTHUX MeTapa, HamepaBamo
Ja KOPUCTMMO pas3ninynte megmje
Kojuma 61 npeseHToBaNnN UCTOPU]j-
CKa ncKycTtea. OBAe MOXKEMO KOpU-
CTUTK 3BYKe, CIMKe, duamose u Mu-
pvce Aa npeHecemo atmocdepy, uy-
Na n oceharba, WTO He duncmo dunm
y CTatby A3 YPaaAUMO Yy ApYrum ae-
NloBMMa my3eja.

torical wonder and knowledge and there-
by a core museological activity with the
same priority as exhibitions and living his-
tory.

In the two deep basements with a to-
tal area of around 240 square meters, we
intend to use a mix of media to present
historical experiences. Here we can use
sounds, pictures, films and smells to con-
vey atmosphere, senses and feelings that
we are not able to do in the rest of the mu-
seum.



Ewa Kron

Senior Curator at the Skansen open-air muse-
um in Stockholm. Has a background as a re-
searcher and teacher at the Department of Art
History at Stockholm University and has
worked with publicly created environments
for many years and has contributed on a num-
ber of publications, exhibitions and TV pro-
ductions.

THE STORY OF A MODEL
DESIGNING CULTURALLY HISTORIC
ENVIRONMENTS USING A
MODERN NARRATIVE

A new culturally historic building, the
Ironmonger’s House, was constructed at
the Skansen open-air museum in Stock-
holm in 2004 and 2005. The building need-
ed to include the lronmonger’s shop, a
two-roomed apartment with kitchen and
another shop, a co-op dairy and baker’s
shop. The latter opened in 2006. Skansen
has a tradition of culturally historical build-
ings representing a particular decade. The
Ironmonger’s House allows us to show vis-
itors what 1930s Sweden looked like up
until the outbreak of WW2 on 1 Septem-
ber 1939.

During the two years that the project
lasted | project managed the ten interiors
of the building. During the project the idea
of a model was born, or method if you will,
for reconstructing or redesigning cultural-
ly historic environments. The most impor-
tant aim of the model is to formulate sto-
ries. Stories that then form the basis for

Esa KpoH

Buwm Kyctoc y CKaHceH Mysejy Ha
oTBopeHoM Yy Ctokxonmy. Ctekna je
WCKYCTBO Kao MCTpaxuBay M npepa-
Bay Ha Oesbetby 3a UCTOPUjY YMETHO-
CTU YHuBep3uTeTa y Ctokxonmy. fyru
HW3 rofMHa paau Ha CTBapaky OTBO-
PEHUX jaBHUX NOBPLUMHA, @ CBOj A0-
npUHOC Aaje u dpojHum nydnunkaumja-
Ma, nanoxkdama, Kao n TB npogykum-
jama.

NMPUYA O MOAENY
CTBAPAHE KYNTYPHO-
-UCTOPUICKOI OKPYKEHA
Y3 YNOTPEBY MOAEPHOTI
HAPATUBA

HoBa  KynTypHO-UCTOpMjCKa
3rpaga, l'eBoxhapesa kyha, nsrpahe-
Ha je y CKaHCeH My3ejy Ha oTBope-
Hom y Ctokxonmy 2004. n 2005. ro-
anHe. Komnnekc je Tpedano ga ce
cacToju op, reoxkhapcke NpoaaBHM-
ue, jeaHor ABOCOSHOr CTaHa ca Ky-
XWUHOM, joW jeaHe paghe, MaeKap-
CKe 3agpyre u nekape. MNekapa je
oTBopeHa 2006. TpaguumoHanHo,
CKaHCeH ce cacToju o4, KyATypHO-U-
CTOpUjCKMX objeKaTa Koju npeacra-
B/bajy oapeheHy aekagy. Boxha-
peBa Kyha Ham omoryhaBa fia noka-
KEeMO MoceTMoLMMa KaKo je usre-
Aana LBeacka TpuaeceTux rogmHa
[BajeceTor BeKa, cBe A0 M3bujara
[Opyror ceeTckor paTa 1. centemdpa
1939.

ToKom aBe roguHe, KOMUKO je
Mpojekart Tpajao, ja cam duo 3aay-
KeH 33 JeceT eHTepujepa yHyTap
3rpage. Y Bpeme umniaemeHtauuje
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npojekta poheHa je naeja mogena
WNM metoga ako xohete, Koju du ce
KOPUCTMO 3@ PEKOHCTPYKLMjy Wau
peamnsajHuparbe KyNTypHO-UCTOPW)-
CKOT OKpyKerba. HajsaxHuju unsmb
mogena 6uo je ga ce popmynmnwy
npuye. OHe &1 YMHME OCHOBY 33 TO
KaKaB ce objeKaT rpagu, oapehusa-
Ne weros 00pa3oBHU cagprKaj U Au-
3ajH KYNTYPHO-UCTOPUjCKOT OKpYKe-
tba. Haw unsb je dro ga noacrakHe-
MO AaHalre nocetuoue aa domwe
pasymejy MoAepaH XMBOT Kako 6K
dunm cnpemunjm 3a dyayhHocT Tako
wrto hemo MM MpPUKA3aTU PEKOH-
CTPYKUM]yY, jenaH dbparmeHT u Tyma-
Yyerbe TPEHYTKA Y BPEMEHY.

Moj cagawmn unsb, nocne ne-
pvoaa of, HEeKOMKO roamHa, jecte
[ N3BECTUM O aHTUKBAPHUM U eay-
KaTUBHUM NPUHLMNNUMA OBOT MOZAe-
Na, Aa onuwem uaeje Boau/be Npo-
jekta ,IBohapesa Kyha“, Tpaamum-
jY KOja YMHM NO33agMHY U KOHTEKCT Y
KOMe cy ngeje passujeHe. Mpumepu
Koje hy HaBecTu yrnaBHOM cy 13 Mo-
jUX concTBeHWMX MCKyCTaBa M oAro-
BOPHOCTM KOje caM MMao 3a geceT
eHTepujepa. Mehytum, Tpeda Ha-
r1acUTU Aa 3aBpLUETaK CBAKOr HOBOT
KYNTYPHO-UCTOPUJCKOT  OKPYKeHba
jecTte pesyntart TMMCKOr paga.

3aBpLueTak Uau peamsajHupa-
e OM0 Kor NpojeKkTa je, ocum ca
aQHTMKBApPHOr M 00Pa30BHOr acnek-
Ta, MOCAa0 33 MHOMO PasIUYUTUX
CTPy4YHbaKa u GyHKUMja - o MapKe-
TUHrA U YHYTpaLWHe KOMyHWUKauuje
[0 peructpaumje n potorpaduje. 3a
noctusame Hajdosber Kpajwer pe-
3y/TaTa BaXKHO je ia MHOre o4, 0BUX
npodecwuja dyay yK/bydeHe jow y pa-
HOj dasn MMmnaemeHTaumje npojek-
Ta, AOK Ce APYTY MOTY YK/bYUUTU N Y
KacHujoj ¢asun. Boguy ,Kopak—no—
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what kind of building is constructed, its
educational content and design of the cul-
turally historic environment. The aim is for
us, by showing a reconstruction, a frag-
ment and interpretation of a moment in
time, to encourage modern-day visitors to
understand modern life better in order to
meet the future better prepared.

The aim here, over a period of a few
years, is to report the antiquarian and ed-
ucational principles of this model. And fur-
ther, to provide a description of the ideas
that guided the lronmonger’s House proj-
ect, the tradition that has made up the
background and the context that the ideas
developed into. The examples given are
mainly from my own accounts and respon-
sibility I had for the ten interiors. It should
however be emphasised that completing
any new culturally historic environment is
the result of teamwork.

Completing any new or redesign proj-
ect is, apart from the antiquarian and ed-
ucational aspects, the job of many differ-
ent professions and functions — from mar-
keting and internal communication to reg-
istration and photography. It is important,
for the best end-result, for many of these
professions to be included at an early
phase in the project, while others can be-
come involved at a later stage. The step-
by-step guide, drawn up by my colleague
Karin Blent and others, explains where in
the process specific decisions need to be
taken and by whom, and how the work
should be organised, from the turf-cutting
ceremony to the inauguration party. None
of this will be explained here, not because
it isn’t important, but because functions,



organisation and decision-making pro-
cesses reflect internal conditions and are
not always relevant or applicable at other
open-air museums.

From macro to micro perspective
- a check-list

Work on creating a new culturally his-
toric environment at Skansen starts with a
concept followed by formulating clearer
objectives. Skansen has had two guiding
objectives for many years. The firstis a de-
sire to move closer to the modern day and
the second is to develop Skansen’s city dis-
trict. The first item on the check-list is
therefore to make decisions about the ob-
jective, which has been drawn up from a
problem-finding description. At the start
of the project there was already an older
decision that he building should represent
the 1930s in a medium-sized, central
Swedish town. Another objective area
could have been to span a longer time pe-
riod, geographic area or everyday occur-
rence.

When objective areas are set, which
shouldn’t be too narrow, the next step is
to draw up a generally oriented basis of
knowledge for the objective area decided
upon. A generally oriented basis of knowl-
edge not only covers the broader perspec-
tive but also captures significant elements
of the era and formulates key distinctive
developments. What’s important howev-
er, is for a generally oriented basis of
knowledge to provide guidance for decid-
ing on focus areas, which is the model’s
third step. What is referred to are the key

KOpak”“, caunbeH of, cTpaHe moje
KonernHuue KapuH bneHt u apyrux,
odjallrbaBa Ko M Y KOM geny npoue-
ca Tpeda Oa [OHece KOHKpeTHe
OLIYKe M HauyMH Ha Koju nocao Tpe-
0a pa dyme opraHu3oBaH, of, uu-
wherba NeanHe [0 CBeYaHe Lepe-
MOHMje MHayrypauuje. Huwta opg,
oBora Hehe &uTK objalbeHo oBae
He 3aTO WTO HWje BaXkHO Beh 3aTo
WTO QYHKLMOHMCakbE, OpraHU3aLm-
ja ¥ npouec AoHowWwena oaNyKa
O[lpaKaBajy YHyTpaLlHe 04HOCE KO-
j¥ HUCY yBEK peneBaHTHM U Mpu-
MEeH/bUBY Y APYrMM My3ejuMa Ha
OTBOPEHOM.

0A MaKpo A0 MUKPO nepcrnekTuse
- YyeK-nucra

Pag Ha cTBapakby HOBOT Kyn-
TypHO-UcTopujckor amdujeHTa vy
CKaHCeHy NMoYMHe KOHLLenTom mu3a
Kora cneam Gopmynmncarbe jacHUjux
ums/beBa. CKaHCEH je ayru H13 rogu-
Ha MMao ABa Uu/ba Kojuma ce BO-
Aavo. MNpsu je xesba ga ce NpUdANKK
CaBpPeMEeHOM BpPEeMeHy, a Apyrn aa
ce pasBsuje rpaacka yetspt CKaHce-
Ha. MpBa CTaBKa Ha KOHTPO/IHOM
CNWCKY je, Oakne, pga ce poOHecy
04/lyKe O LM/bEBUMMA KOjU CYy Cayu-
HEeHWU 0g, onunca yTepheHux npodne-
Ma. Ha noyeTky npojekTa Beh je no-
CTOjana cTapa ogayKa Aa mysej Tpe-
ba pa npeacras/ba TpuaeceTe roam-
He XX BeKa, y rpagy cpegre Benu-
UYnHe y ueHTpanHoj LLseackoj. Apy-
M LUubeBM Cy mormn duTK pa ce
08yxBaTW AYKW BPEMEHCKU Mepu-
of, reorpadcko nogpydje unmn cea-
KOAHEBHe nojase.

Kaga je ytBpheHa odnact y Ko-
joj he ce uu/mbeBn ocTBapuBaTtH, a
Koja He 61 Tpedano aa dyae npesu-
LWe ycKa, cneaehu Kopak je aa ce ca-
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YMHU Gas3a onwiTer 3HaHba 3a Chek-
Tap UW/beBa O KOjUMa je OOHeTa
oanyka. basa onwrer 3Hakba He ca-
MO Aa NOKpMBa LIMPY NEePCNEKTUBY
Beh denexun u 3HavyajHe enemeHTe
oapeheHor goda u dopmynuiue
K/bydHe KapaKTepuCTMKe pasBoja.
MehyTuM, OHO LUTO je BaXHO 3a da-
3y OMLITEr 3Haka jecte ga oHa Tpe-
6a pa ode3dbean cmepHuULe 3a oaNy-
ynBarbe 0 odnactuma $oKyca, WTo
je Tpehu Kopak mogena. OHe ce oa-
HOCe Ha K/by4yHe peun Koje oapehy-
jy O&yayhu pag, op o0pasoBHMX
acnekata go aodujarba notpedHor
WHBEHTapa M U3rpagte, cBe A0 3a-
BPLUETKA CTBAparba. 3a OBe K/byyHe
peun moxe ce pehu aa dopmynny
ueny BU3Njy paga M yKasyjy Ha um-
JbEBE KOje YKEeNNMO Aa NOCTUTHEMO.
HapaTuB ce Lpnu U3 K/by4HUX peun,
a MOCeTUOLM O HbMMa Pa3MULLIbaAjY.

K/byyHe peun 3a reoxhapcky
NPoLaBHMULY v CTaH dune cy mogep-
HU3aMm, XuiujeHa W cpegrba Kaaca.
K/byuHe peun 3a maekapcky 3aapy-
ry U Nekapy dune cy JeHCKa pagHa
mecuwia, CUpyKwypHe UpomeHe y
masaoupogaju v capagrka. bpojHu
KPaTKu Nprmepu NoKasyjy Kako ose
K/by4YHE peyu BoAe Hapaumjy, a M-
Me 1 Au3ajH, y AyOuHy, cBe Ao noje-
[AVHAYHUX CTaBKMU.

LLiBescKa je TpuaeceTux roam-
Ha XX BeKa buna y npenasHom nepu-
o4y, Of APYLTBA CTapuje cpeatbe
Knace go mogepHor goda Koje je
npeysumano npumart. lsoxhapcke
paarbe Tor BpeMeHa cy cHabgesane
KOPUCHMKE CBMM MOZEPHUM CTBa-
pvMa Koje cy ogparkaBase HOBO f10-
ba, nonyT dpuKMaepa, ycucmsaya u
MalLMHa 3a npakbe Bewa. Mnak, aga
Ou ce pasymene orpoMHe NPomeHe
Koje cy ce aewasane y Lseackoj y
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words that shall govern future work, from
educational aspects to obtaining the in-
ventory required and construction, to the
finished creation. These key words can be
said to formulate the entire vision of the
work and point towards the objectives we
want to achieve. The narrative is gleaned
from these key words, which visitors can
reflect upon.

The key words for the Ironmonger’s
shop and apartment were modernism, hy-
giene and middle class. The key words for
the co-op dairy and baker’s shop were fe-
male workplace, the structural change of
retail and cooperation. A number of brief
examples demonstrate how these key
words guide the narrative and thereby the
design, all the way down to individual
items.

1930s Sweden was a transitional peri-
od between the older middle-class society
and the modern age that took over. lron-
mongers’ stores of the time provided cus-
tomers with all the modern items that
themselves expressed a new age, like the
fridge, vacuum cleaner and washing ma-
chine. But to understand the huge change
happening in Sweden at the time requires
modern elements to be seen with older
items. The framework narrative about the
Ironmonger’s shop tells us that the shop
was established 50 years earlier, in the
same building, but by an older generation
of ironmongers. Our young ironmonger,
who steps into our narrative at the begin-
ning of the 1930s, took over the business
and carefully modernised an already exist-
ing environment. Much of the older organ-
isation of the shop remains, like the fixed



Ironmonger’s HouseFacade
According to our narrative the Ironmonger’s House was built in 1880. We see the building
now as it would have looked after 50 years of alterations, adapting it to the needs of the
1930s in terms of displaying goods, with larger surface areas and glazing bars removed from
the windows of the dairy and baker’s shop. Photographer: Unknown. Skansen Foundation

lsoxthapesa Kyha, cliosbawbu usineg
Mpema Hawem Ka3usarby, [Bonchapesa kyha je caipaheHa 1880. Bugumo 3ipagy Kako du usz-
Inegana HakoH 50 ToguHa usmeHa u Gpunaiohasarba tolipedama u3 epemeHa wipugeceltiux
ToguHa gegeliHaeclliol 8eka — poda je u3n0HeHa Ha 8eAUKOj G08PLWUHU, CUIAKAEHUM U104a-
Ma CKUHyUum ca po3opa maekape u Uekapcke GpogasHuye. douioipag Helio3Haul. CKaH-

ceH QoHgayuja

interior. With the means he had available
he did however swap some old fixed coun-
ters for a free-standing glass counter, in
which customers could see through and
be enticed to buy, all in order to meet the
emphasis of the day, which was the exhib-
iting of goods. Even the old lighting was re-
placed with modern, functional, stylish
lighting. In contrast to the Ironmonger’s
shop, with one foot in an older era and a
foot in a new era, we were able to go the

TO Bpeme, notpedHoO je moaepHe
eNeMeHTe carnesaTi U3 nepcneKkTu-
Be CTapujux cTBapu. HapaTtmsHuM
OKBMP O rBOXHapCKOj NPOAABHULM
HaM roBopu Aa je paAtba OCHOBAHA
50 roguHa paHuje, y uctoj 3rpaam,
anu of CTpaHe CTapuje reHepauuje
reoxkhapa. Haw mnagm rsoxbap,
KOju ynasu y npu4y noyetkom 1930-
TUX, NPey3eo0 je Nocao M MNaXK/bMBO
moaepHusoBao Beh noctojehe
oKpyerbe. Behn geo crape opra-
HMU3aumje paatbe oCTaje, Kao u GUK-
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cupaHu eHTepujep. CpeacTeuma Ko-
je je MMao Ha pacnonarakby OH je,
MehyTUM, 3aMeHNOo Heke cTape PpukK-
CUpaHe WTaHA40Be HOBUM, CN0dOA-
HO cTojehem cTakIeHnm nonnuama,
KpO3 Koje Kynuu mory aa suae npo-
u3Boae Koju mame fa dyay Kynsbe-
HW, a CBe Yy LWy 3a40BO/bEHA
OCHOBHOT UM/ba, @ TO je u3narare
pobe. YaK je 1 cTapo ocBeT/berbE 3a-
MEHEHO MOLEPHUUM, OYHKLUMO-
HaZIHUjUM U CTU/ICKM AO0NaA/bUBK-
jum. 3a pas3nuky oa reoxhapcke
npoAaBHWLE, Ca jefHOM HOrom vy
CTapujem u gpyrom y Hosom gody,
npeoctaaM f[eo  ManonpogajHor
OKpY)Kerba dunm cmo y cTamy Aa
npohemo y ayxy moaepHuama. Mo-
KPeT yApyXMBarba Yy 3aapyre vy
LLseackoj je dno n mehyHapogHo
NPU3HAT Kao A00pPO OCMULLJ/BEH,
GYHKUMOHANaH v cTaHAapAM30BaH
KoHLenT pagtu. Cee je mopano ga
dyne cBeTNo, NPO3pPaYyHoO U araHo,
Ha BWCOKOM XWUIMjEHCKOM HWBOY,
npoAaBHULE cy Mopasne duUTu jacHo
03HaYeHe Kao 3agpyXKHe pagtbe
onpemsbeHe Kao y dyayhHocTu.
K/bydHa pey ,xurnjeHa” duna
je Beoma mogepHa M npecTuKHa
TPUAECETUX TOAMHA, YK/bYYEHA Y CBE
- 04, FPaACKOr NNaHMparba A0 CBa-
KOAHEBHUX Ay*KHOCTU. OHa je ogpe-
husana usbop npeamera Koju he ce
NPUKYN/baTh 3a MBoXKNapPCKy Kyhy K
n3dop maTepujana 3a AoJaTKe M
npomeHe Koje je Tpedano n3BpwmnTH
y CTaHy Nopogmue Haler mnagor
reoxkhapa npu npeysmMmarby CTaHa
nsrpaheHor oko 50 roguHa paHuje.
JepaH og MHOTMX NpUMepa je opmap
ca npudopom 3a umwhere, Koju je
MNaam nap yHeo y kyhy, a Koju je Ha-
npas/beH 04, HOBOI MaTepujana Ta-
Jalltber BpeMeHa, MacoHuTa. Y op-
Mapy MOXEMO BWAETU MOLEPHM,
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whole way into the spirit of modernity
with the other retail environment. The co-
op movement in Sweden was also recog-
nised internationally, for its well thought
out, functional, standardised store con-
cept. Everything needed to be bright, airy
and light, with hygienic, easy to clean
stores that were clearly visible as co-op
stores with their sights set on the future.

The key word ‘hygiene’ was very fash-
ionable and prestigious in the 1930s, and
was included in everything from city plan-
ning to the most mundane everyday duty.
The key word ‘hygiene’ not only governed
the choice of collected items for the Iron-
monger’s House but also of the choice of
materials for the extras and changes to the
apartment that our young ironmonger
family added when taking over an apart-
ment built around 50 years earlier. One of
many examples is the integrated cleaning
cupboard put in by the couple, made from
the new material of the day, Masonite. In
the cupboard we can see the modern, ex-
clusive vacuum cleaner as the jewel amidst
all the cleaning items and an electric iron.
Trivial items for most people today is
therefore an educational challenge that
need emphasising, but which carry the
narrative as a debate in time to profes-
sionalise housewives’ work by making
household items more efficient. That the
cleaning cupboard was forced to be placed
in the hallway and not more hidden away,
shows modern visitors how the needs of
the day had to share space in an older
home originally not intended for modern
requirements.

Finally, the third and final key word,
middle-class. The modern concept of mid-



dle-class started being widely used in Swe-
den in the 1920s and 30s to mark a social
change. This new, quite diffuse centrally
placed social class needed to find a new
sense of belonging, or change of identity,
with other influences, values and social
norms than earlier generations of parents.
Each item in the Ironmonger’s apartment
therefore needed to signal everyday life
and more social occasions, and what the
young family choose to do in their spare
time, but also the conscious or subcon-
scious choices that mark their position in
society. It’s almost as though each individ-
ual detail in the domestic environment
form small pieces of a puzzle that togeth-
er create a larger uniform image of a fam-
ily’s entire life.

Showing a typical woman’s workplace
in the co-op dairy and baker’s shop was
not only a natural key word for education-
ally contrasting against the ironmonger’s
male dominated world, but also a way of
showing the 1930s co-op belief as a way
towards a better society in contrast to the
individual patriarchal order that existed at
the ironmonger’s store. That the shop also
looks towards future structural change in
retail has already been mentioned.

We have come some way into our
step-by-step model and it’s now time for
in-depth knowledge information for the
key words or focus areas decided upon.
The data will also provide proposals for a
frame narrative, and other narratives sub-
ordinate to the frame narrative, to be pro-
vided. A frame narrative means that we
decide on the fictitious individuals who we
imagine live and work in the environment

€KCKNY3MBHM yCUCUBAY Kao Apary/b
ycpea cBMX CTBapu 3a uuwhete,
Kao u enekTpuuHy nerny. Oee, Aa-
Hac TpuBMjanHe cTBapu 3a BehuHy
Jbyam, jecy odpa3oBHU 133308 Koju
Tpeda Harnacutu, jep Hoce Npuyy o
BPEMEHY Y KOMe ce Texuno npode-
CMOHaNM3aumju pasa somahuua Ta-
KO WTO NpeaMeTH Koju YnHe nokyh-
CTBO NocTajy edunKkacHuju. To WwTo je
opmap ca npudopom 3a unwhetrbe
MOpao Aa CTOjU Yy XO4HUKY, Ha BUA-
HOM MecTy, a He fia dyae CKpuUBEH,
MoKasyje caBpeMeHUM MoCeTUOLM-
Ma KaKo cy MpefMeTu 33 AHEeBHY
ynoTpedy mopanu Aa gene npocTop
y cTapoj Kyhu Koja Huje carpaheHa y
CK/MlaZly ca MOAEPHUM 3aXTEBUMA.

Tpeha 1 KOHayHa K/bydHa pey
jecTte cpegtba Knaca. MoaepaH KoH-
LenT cpefbe Kaace NoYeo ce Wnpo-
Ko KopucTu y LLiBeackoj TOkom ABa-
hecetnx u TpupecetTux roguHa XX
BEKa A3 03HAYM APYLUTBEHY NpOMe-
Hy. OBa HOBa, cacBUM Andy3Ha Apy-
LITBEHA K/Maca CMELLTEHA Y LEHTPY,
Tpedano je ga npyxu Hosu ocehaj
NPMNAaZHOCTU UAN NPOMEHY UAEH-
TMTETa, Ca APYraynjum yTuuajuma,
BPEAHOCTUMA U APYLUTBEHUM HOP-
Mama of, OHMX PaHKjuX, yTBpHeHUx
o4, CTpaHe reHepaumja poauTesba.
CBaku npeamet y reoxhapesom
CTaHy MOpao je Aa CUrHaausupa
CBAKOAHEBHM XMBOT U ApYLITBEHE
NPUANKE, HAYMH Ha Koju mMaaga no-
poauLa npoBoAn cnodoaHO Bpeme,
a/v ¥ CBECHE UM HecBecHe nsdope
KojuMa cy obenexunu csojy nosu-
unjy y apywrsy. To je roTOBO Kao Aa
CBaKM NojeaMHaYHM AeTasb y foMa-
hem okpyxetby dopmmpa mane ae-
NI0BE C/laranunue Koju 3ajeaHo CTBa-
pajy Behy jeANHCTBEHY CANKY YnTa-
BOT }KMBOTA NOpoaMLe.
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MpuKasyjyhn TMNnYHO pagHo
MECTO KEHE Y MNEKAPCKOj 3a4py3u
M nekapu, Huje duna camo npupoa-
Ha K/by4yHa pey 33 00pa30BHM KOH-
TPACT HacMpam MyLIKapua Koju je
[OMUHUPAO Y rBOXHAPCKOM OKpY-
ey BEh M HauMH Ja ce MoKaxe
BEPOBakbe Yy KOONepaTUBHa yapyKe-
Fba PACnpoCTparbeHa TPUAECETUX
roaMHa Kao nyT y dosbe ApyLuTBo 3a
Pa3/IMKy o4 MHAMBUAYANHOT NaTpu-
japxanHor nopeTKa Koju je nocTojao
y rBo}hapckoj paatbu. Beh je nome-
HYTO Aa NpoAaBHULA rnesa Ka dyay-
hMM  CTPYKTYPHUM NpoMeHama Yy
manonpogaju.

Ha HEeKM HauyMH CMO AoWAn Ao
Haller KopaK-Mno-Kopak mogena u
caja je Bpeme 3a UHgopmayuje og
3Ha4aja 3a WemesrbHO 3HaHe 3a
K/by4He peumn y dokyc odnactuma 3a
Koje cmo ce oanyunnun. Osm nogaum
he o0be3begutv u npepnore 3a
OKBUp NpUYE, Kao 1 Apyre HapaTMee
KOju Cy y BE3U Ca MTaBHOM MPUYOM.
HapatMBHM OKBMpP 3Haun pa ce
oa/lyyyje o GUKTUBHUM MOjeaNHLLU-
Ma Koje 3aMMLLI/baMo Ja KUBE U pa-
e y ogpeheHoM OKpykKery Wau
OKpyKerunma. T nojeauHum, ymja
je *KMBOTHA NpMYa 3aCHOBaHa Ha Be-
POAOCTOJHUM YMHEHULAMA, 0apa-
»aBajy K/bydHe peun. 3a reoxhap-
CKY NpoAaBHMLY U CTaH, 3aje4Ho ca
nomohHMUMMa W OCTaMM OCO-
6/bem y npofaBHULM, pohauuma,
npujate/bma M NOCAYromM, MNagm
rsoxhap ca cynpyrom v HUX0BO
[1BOje AeLe YuHe OCHOBY 3a ranepu-
jy amyHocTn. MneKkapcka 3agpyra u
nekapa cy, 3a pasiunky og rsoxha-
PEBOr OKpY}Ketrba, MyHe NpoaasBayn-
Ua M HMXOBMX Kynaua, Hajuewhe
*eHa v geue. OHo wTo MK y CKaHce-
Hy HamepaBaMo Ja MWCMpUYamo
oBom npuyom Beh je objawwreHo,
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Interior Co-op
Displaying goods was the cornerstone of the mod-
ern retail concept in the dairy and baker’s shop.
The butter and crispbread packaging were ex-
tremely modern and the interior surfaces were hy-
gienic, light and uncluttered. Photographer: Marie
Andersson. Skansen Foundation

3agpyia — yHywpawru usineg

Uznaiarbe pobe je KameH wemerbay MogepHoOT Ma-
710UpogajHoI KOHYeuwa, a UpucyuwHo je y MnaeKa-
pu u Gekapckoj tpogasHuyu. lywep u dakosarba
XpcKasoi xneda cy dunu usy3ewiHo MogepHu, a
YHywipawrbe GospuiuHe cy dune Yuclie, ceeuine u
HelpeuwptaHe. ®ouioipag: Mapu AHgepcoH.
CkaHceH doHgayuja

or environments. The individuals, whose
life story, based on believable facts, reflect
the key words. For the Ironmonger’s store
and the apartments, the young ironmon-
ger couple and their two children, form
the basis of a personal gallery with assis-
tants and other staff in the store, relatives,
friends and household help. The co-oper-
ative dairy and baker’s shop is populated,
unlike the environment in the ironmon-
ger’s, by female assistants and their cus-
tomers, probably women and children.
What we at Skansen more closely mean by
this narrative has already been explained,
but we will return to this concept later on.



It’s only once this basic work is carried
out in a number of steps that the kind of
culturally historic building or site to be
built is decided upon. If it’s a question of a
new building and not a redesign of an ex-
isting one on the site. In the latter case an
inventory is carried out in parallel with the
abovementioned step in the form of a
building/external environment, item, tex-
tiles and clothes and existing service forms
and narratives tied to the environment
with a final antiquarian and educational
valuation of the environment.

Antiquarian and educational interaction

It’s crucial that the educational as-
pects enter the process as early as possi-
ble, irrespective of whether it’s a new cul-
turally historic building or redesign of an
existing one. At Skansen our visitors meet
with a museum educator, correctly histor-
ically dressed, in each open cultural histor-
ic environment. These educators are our
most important link between the narra-
tives the environment covers and the
meeting with each individual visitor. The
environment should naturally be able to
be understood without the human link but
the environment, narratives and design of
each item are also museum educators’
most important tools. At Skansen we want
to work with a variety of educational
forms, first and third interpretation strict-
ly separate or mixed, but also with many
others. The educational aspects should
therefore be seen almost throughout the
model and questions about what alterna-
tive educational work forms that are best

anv hemo ce KacHWje NOHOBO BPaTK-
TV OBOM KOHLENTY.

Osaj 6a3nyHKM nocao ce oda-
B/ba CAaMO jeJHOM CXOLHO Kopauu-
Ma 3a Koje CMO Ce 04/1y4nAun npema
BPCTU KYNTYPHO-UCTOPUjCKe 3rpage
WNu npeaena Koju je notpedHo us-
rPaAMTN YKOAMKO je pey O HOBOj
3rpagaum, a He peamsajHy nocrojehe
Ha ogpeheHoj noKaumju. Y osom
LPYrom cny4yajy nonuc ce ogeuja na-
panenHo ca NOMeHyTUM KOPaKoM 1
oAHocu ce Ha rpahesuHy/cnosba-
WHEe OKpYXKerbe, npeameTe, Tek-
ctun u ogehy, Kao u noctojehe
o0dnuKe ycayra v npuye BesaHe 3a
OKpYKeHhbe Ca KOHaYHUM aHTUKBap-
HUM 1 00Pa30BHMM BPEeAHOBAHEM
[aTor OKpyXKekba.

AHTUKBapHa U 0dpa3oBHa
MHTepaKuuja

Of, CyWTUHCKOr je 3Havaja Aa
0dpas3oBHM acnekTn yhy y npouec
wTo je moryhe paHuje, 6e3 0b3npa
2 1 ce pagy 0 HOBOj KYNTYPHO-K-
CTOPWjCKOj 3rpagm unun peamsajHy
noctojehe. ¥ CKaHceHy nocetuoumu
ce cpehy ca My3ejcKUM eayKaTopom
OLleBEHMM Y CK/AZly Ca UCTOPUjCKOM
€MOoXOM Yy CBaKOM OTBOPEHOM Ky-
TYPHO-UCTOPUjCKOM OKpYyKerby. OBK
€4yKaTopW Cy Halla HajBaXKHMja Ka-
pviKa namehy npuye, oKpyKera Ko-
je OHa NoKpMBa U cycpeTa ca CBaKUM
nojeaMHa4YHMm nocetuouem. lMpo-
ctop du Tpedano Aa dyae pasym/bus
cam no cedu, des /byacke Bese, anu
OKpYKere, Npuya 1M An3ajH cBaKkor
My3ejCKOr npegmeTa jecy HajBaXKHu-
je opyhe eaykatopa. Mu y CkaHceHy
KeAMmo fa pagumo Kopuctehu pa-
31M4nTe 00Pa30BHE METOAE, NMPBO U
Tpehe Tymayemne, cTporo, nocedHo
WNK 3ajedHo, ann U Ja KOpUCTMMO
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ocTane odavKe efyKaTMBHOr paja.
Ob6pa3oBHe acnekTe cTora Tpeda ca-
rnefatv Kpo3 MoAen U o0aroBopuUTH
Ha NWTarba O TOME KOju anTepHaTuB-
HU 0banuM 0dpa3oBHO-BACNUTHOT
pasa Hajdosbe ogrosapajy npuymn u
ranepuju nukosa. Takohe, nocao Ha-
Ler My3ejckor efiykaTopa je ga npy-
Xn nHbopmaLmje o Tome Ko cy GpuK-
TUBHM JbyAN KOjU UTPAjy BaXKHe yno-
re y npuMnoBecTu.

LLtaBuwe, npodecuja je Ta Ko-
ja ponasu go oHora LITO CMO Yy MO-
[Aeny Ha3BaNW KrbyYHUM CLUGBKAMA.
CBaka cpeaMHa CcafpXu pasHe
npegmerte Koju 3ajeqHo CTBapajy Be-
POOOCTOjHO UCTOPUjCKO OKPYHKEHE
csor goba. Mpema moaeny Heke o,
OBMX CTaBKM UMajy nocedHy ynory.
OHe cy NpupoaHo cMmeluTeHe mehy
oCTanMM NpeaMeTMMa npema GyHK-
umjn. Hucy Hy»XKHO oamax Buasbumee.
K/byyHe cTaBKe je n aasbe Mnak Haj-
BaXKHMje MAEHTUOUMKOBATM HA no-
4yeTKy npoueca paja, MOXe/bHo y
TPEHYTKY Kafa cy pobujeHe nHdop-
MaLlMje 3Ha4yajHe 33 TEMesbHO 3Ha-
re. Kao WTo je paHuje NomeHyTo,
uHbOpMaumje 3Ha4ajHe 33 TemMesb-
HO 3Hakbe UMajy PYHKUMjy fa Harna-
ce npwuye, WTO je M raBHU pasnor
00/IMKoBatba OKpykema. KrbyuHe
CTaBKe Cy TaKo CTBApM Koje NoApra-
Bajy M HOCe npuyy.

BpaTnmo ce reoxkhapesom cTa-
HY M MOrNefajMo Heke npumepe.
Amatepcka ¢oTorpaduja je reHe-
pasHO MocTana Beoma MmonynapHa
TOKOM TPUAECETUX TOAMHA, U TO He
camo mehy eHama. Y cTaHy, oBa
npuya onucyje GeHoMeH jeaHor ao-
0a 1 aKTMBHOCTM TUMWYHE 33 Knacy
K0joj je reoxkhapeBa nopoguua npu-
nagana. Kako ce npuya HacTtas/ba,
¢doTo-anapaT, Koju ce Hanasn y
AHeBHOj codu, nocTaje K/byyHa, uy
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suited to the narratives and personal gal-
leries should be answered. It’s also our
museum educators’ job to inform about
who the fictitious people are that play the
important roles in the narrative.

Furthermore, it’s this profession that
comes up with what we in the model call
the key items. Each environment contains
various items that together create a be-
lievable historical environment for its era.
According to the model some of these
items have a specific role. They are natu-
rally placed among other items according
to function. They are not necessarily im-
mediately apparent. The key items are still
however most important to identify early
in the work process, preferably when the
in-depth knowledge information is drawn
up. As previously mentioned the in-depth
knowledge information should highlight
the narratives that’s the main purpose of
designing an environment. The key items
are thus the items that support and carry
the narrative.

Let’'s return to the Ironmonger’s
apartment and look at some examples.
Amateur photography became very popu-
lar in general in the 1930s. Not least
among women. In the apartment this nar-
rative describes a phenomenon of the era
and an activity typical of the class that the
ironmonger’s family belonged to. The
camera, located in the living room, be-
comes a key item and an active item at the
same time as the narrative continues.
Even without its historical context the
camera plays an active role as a piece of
the puzzle reflecting the family’s interests
and leisure activities.



The ironmonger’s wife had a typical
background for women of that era, i.e. her
story before we meet her in 1930s Swe-
den. Born in the countryside, she was at-
tracted as a young lady to the opportuni-
ties that the city had for providing for her.
She got a job as a typist, which she kept
until she met and married the ironmonger.
We don’t know if she finished her job on
her own accord or whether her job was
terminated in conjunction with her getting
married. We do know however that an
employer, up until 1939, had the right to
terminate women’s employment if they
got married or became pregnant. Above
the bureau is a yellowed photo showing
the farm where she was born and close by
is a portable typewriter. She still uses it,
though not for professional purposes.
None of these three items, the camera,
photo or typewriter are necessary to cre-
ate a typical 1930s home, but are com-
pletely necessary to convey some of the
history we’ve decided to highlight for this
family.

The antiquarian and educational
work, which until now has been carried
out in stages, will be summarised in a
manual. The manual will be the document
that contains all the narratives and key
items. The manual will start with objec-
tives and aims for the environments, and
also describe the key words and era the
environments depict. The emphasis will be
on the frame narrative, which is a descrip-
tion of the key players, their names, ages
and background and of course where in
their life we met them. The manual is a
working document for the daily work and

MCTO Bpeme aKTMBHa CTaBKa. Yak u
0e3 CBOr WMCTOPUjCKOT KOHTEKCTa,
anapart urpa akTUBHY Y/0ry Kao Aeo
Cnaranunue Koju oacnnkaBa MHTepe-
Ce 471aHOoBa NOPOANLIE U HUXOBUX
CNodoAHMX aKTUBHOCTM.

lBoxkhapesa cynpyra je UMana
TUMWYHO MOPEKNO 3a KeHe Tor A0-
ba, OAHOCHO CBOjy NpuYy, Npe Hero
LWTO cMmo je cpenn y Wseackoj 1930.
PoheHa y ceny, oHa je Kao mnaga
nama 6una npusydyeHa moryhHocTu-
Ma Koje npya rpag. Jloduna je no-
Cao Kao fJaktunorpad, Koju je 3agp-
»Kana cBe AOK Huje cpena reoxkhapa
W ypana ce 3a wera. He s3Hamo ga nm
je HanycTuia nocao CBOjOM BO/bOM
WK jOj je paaHU OLHOC NPEKUHYT U3
pasnora y Be3u ca HeHUM BeH4Ya-
Hem. 3Hamo, mehyTum, aa je nocno-
pasau cee go 1939. nmao npaso ga
OTNYCTW KEHYy aKo Ce yAa WM 3a-
TPYAHW. U3Hag, pagHor cTona Hana-
3K ce noxyTena ¢otorpaduja dap-
Me rae je poheHa, a Ty je U npeHocu-
Ba nucaha malumnHa. OHa je jow yBeK
KOPUCTH, anKn He y npodecnoHanHe
cBpxe. HujeaaH og oBa Tpu npeame-
Ta, ¢oTo-anapat, ¢oTorpaduja nam
nucaha mallnHa, Huje HeonxogaH
Aa 6K ce cTBOpUAIA C/IMKA TUMUYHOT
A0Ma TPUAEceTUX roamHa ABajece-
TOr BEKa, a/11 CY CBM OHM HEOMXOAHMU
KaKo OM npeHenu Aeo NpoLIoCcTU
0BE MOPOoANLIE KOjU CMO OZNYYUAN
@ UCTAKHEMO.

AHTUKBApCKM UM 0OpPa3oBHU
pag, Koju je fo caga cnpoBoheH y
¢dasama, duhe pesumupaH y Mpu-
Py4HUKY. TPUPYYHUK je LOKYMEHT
KOjU cafp)Ku CBe MpuUYe U K/byyHe
cTaBKe. Ha noyeTky cy gatvm onwtwm
LUN/bEBM, 3aTUM LIM/bEBM BE3aHM 3a
Pa3nnunNTa OKPYKeHa, Kao 1 K/byu-
He peyn Koje OMuCyjy BPEMEHCKM
Nepuos y KOMe je CaMo OKpY¥Kere
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HacTtano. NMocedHo he dUTK Harna-
LIEeH OKBMP MpWYe, KOju aaje onumc
r1aBHMX KapaKTepa, kbUX0Ba MMEH],
cTapocHe fo0du1 1 NOPEKNO, U HapaBs-
HO Nepuog, HUX0BOT XKNBOTA Y KOM
nx cpehemo. MpUpYYHUK je pasHu
[LOKYMEHT 33 CBaKOAHEBHY ynoTpe-
Oy W HMje 4OCTYyNaH HalIWM NOCETH-
oumma. OH My3ejcKMM efyKaTopu-
Ma Mpy*a NPUANKY A3 Merbajy CBOj
pag 1 Teme. Pag moxe OUTK Be3aH
3a ogpeheHo Bpeme uau cnewmjan-
He NpasHUKe, UK ce TeMa MOoKe 00-
paAuTh Ha OCHOBY jeaHe mepcnek-
Tuse. MpupydHuK he cTora cagpa-
W fJeTasbHe AesoBe, OAHOCHO CBe
oCTane npuye Be3aHe 3a K/byyHe pe-
4, OKBMP MpUYe 1 BpeMe Koje oHe
onucyjy. K/bydHe cTaBke 1 npuye he
Y CBAKOM C/ly4ajy dUTM nomeHyTe.

YKpaTKo, MOXeMO BUAETU Aa
CMO Ce MOMEPU/IN U3 LUIMPUX OKBU-
pa, NOYEBLUM Of HALWMX UM/bEBA
npeko MHPopMaLmja Koje cy o4 3Ha-
Yaja 3a TeMe/bHO 3Hatbe, CBe A0 MNo-
jeANHOCTN Koje 30BeMO K/byYHMUM
cTaBKama. Mpouec je ,yBe3aH"” oBUM
TPMMa K/bYYHUM peuyrMma U3 Kojux
NOTMYY HOBe Npuye. AKO CY K/byuyHe
peun CKeneT, oHAa Cy Npuye Ae10BM
Koju 4ymHe Leno Teno. Osom Teny ce
He MOXe YAAXHYTU KUBOT YKOINKO
ce y mehyBpeMeHy He yK/byye u
0dpa3oBHK acnekTu. Kako npeHeTn
npuyy, 3adaButn M yTMUATH, OUTK
NPOBOKATMBAH U OCTaBUTU YTUCAK Y
cycpetuma ca LlisehaHuma u cTpa-
HAM TYPUCTMMA, Ca OAE/bEHUMA
y4yeHMKa, KOpnopaTUBHMM rpynama
n apyruma?

Kako aa dyay cxsaheHe ambu-
umje mogena? fla ducmo oprosopu-
/M Ha OBO MUTakbe, He Camo Aa Tpe-
ba fa npatumo CKaHceH y npoluno-
ctv Beh 1 Aa CKpeHemo NaKhy Ha
CaBPeMEHW KOHTEKCT 0BOT Mogena.
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is not available to our visitors. The manual
will provide museum educators the oppor-
tunity to vary their work and themes. It
might be seasonal and tied to special hol-
idays or based on one perspective. The
manual will therefore contain in-depth
sections, i.e. all other narratives tied to key
words, frame narratives and the time they
depict. The key items and the pertaining
narratives will obviously be mentioned.

In summary we can see that we have
moved from the broader brush strokes
starting with our objectives to more in-
depth knowledge information down to in-
dividual items we call key items. The pro-
cess is bound together by three key words
from which more narratives emanate
from. If the key words are the skeleton
then the narratives are the parts that form
the entire body. This body cannot be given
life without meanwhile including the edu-
cational aspects. How should the narrative
be mediated, amuse and affect, be though
provoking and provide reflection in meet-
ings with Swedish and foreign tourists,
with school classes and corporate groups
etc.?

How should the model’s ambitions be
understood? To answer this question we
not only need to follow Skansen back in
time but also bring attention to the mod-
el’s contemporary context.

Know yourself — a public task

Skansen’s founder was Artur Hazelius
and was inaugurated in October 1891.
Skansen became an immediate success.
We don’t know how long Hazelius had
planned for an open-air museum but it’s



thought that he had a vision from the start
about what he wanted to build. The vision
was soon put into a plan. The hill on which
Skansen is located was gradually filled
with buildings that Hazelius had obtained
from all over the country — a Sweden in
miniature. The objective was to create, in
his own words, a living museum.

What apparently drove Hazelius was
his belief that he was improving and edu-
cating society. The buildings brought here
were building blocks of the image of Swe-
den he wanted to create. Skansen was like
a large exhibition with a public task. His
aim of raising national awareness is clear,
but what did he mean by it? Hazelius want-
ed to strengthen a national affinity, be-
tween the people of the moment and be-
tween them, previous and future genera-
tions. Each person needed inspiration and
knowledge from the past. Know yourself
was the motto he chose and referred in es-
sence to the visitors themselves.

What was new about Hazelius’ cre-
ation was not to store items in old build-
ings, nor to display old buildings, living ex-
hibitions or the lives of days gone by. What
made it new was that it was part of the
larger entity that Skansen was, a creation
with a message that gripped people. There
was another reason why people saw Artur
Hazelius’ Skansen as something new and
different. It was emotional. Through his
motto of know yourself and by appealing
to all senses he created identification and
compassion.

Hazelius had a dual relationship to the
museums and museum officials of the
time. He learned from them, in order to

Cno3Haj cede — jaBHK 3aaaTakK

OcHuBay CkaHceHa je ApTyp
Xasenujyc, a oTBopeH je y oktodpy
1891. Mocturao je MOMEHTaNHM
ycnex. He 3Hamo Konuko Aayro je
NNaHUPA0 My3ej Ha OTBOPEHOM, anun
CMaTpa ce Aa je oA, noyeTka MMao
BM3Wjy O TOME LUTa XKeau Ja usrpa-
oun. Busmja je yckopo npetoyeHa y
nnaH. bpgo Ha Kome ce Hanasu
CKaHCeH MoCTeneHo je UCNyHeHo
3rpafama Koje je Xasenujyc godujao
u3 Lene semsbe - LLIBeacka y MUHK-
jaTypu. Uusb je duo ga ce ctBopu, no
HEroBUM peunma, Husu my3ej.

OHO wWTO je ounrnegHo nNokpe-
Tano Xasenujyca jecte Heroso Be-
poBatbe Aa yHanpehyje u eaykyje
ApywTBO. 3rpaje Koje cy oHeTe 0B-
e rpaavne cy camky Lseacke Kojy
je oH »eneo ga ctBopu. CKaHCeH je
oo nonyT BeNMKe M3NoKoe Ha jas-
HOM 3aJaTky. Hberos uu/b nogusa-
tba HaUMOHaNHe cBecTu je duo ja-
CaH, a/IM WTa je OH NoApasymeBao
noa TMM? Xasenujyc je xeneo ga
0jaya HauMOHa/HY NOBE3aHOCT M3-
mehy /oyam oapeheHor TpeHyTKa u
npetxogHux n dyayhux reHepauuja.
CBakoj ocodu je noTpedHa UHcNmpa-
uuja n 3Hare o npownoctu. Cuo-
3Haj cebe je moTo Koju je oaadpao u
YCMEpWO, Y HEroBOj CPXK, A0 ca-
MUWX noceTuaaua.

OHo WwTOo je npeacTaB/bano Ho-
BOCT y XasenujycoBom cTBapana-
WITBY HUje CKNaguwTere npegmera
y CTapum 3rpagama, HUTU NpuKasu-
Bakbe CTApUX 3rpaja, XKMUBUX U3N0-
*KOM MK KMBOTA NpOLL/IOT Bpeme-
Ha. OHO LWITO je HOBO jecTe YNHEHMU-
La Aa je weros pag aeo seher eHTH-
TeTa Koju je CKaHCeH, Aeno ca nopy-
KOM KOja je 3auHTepecoBana sbyae.
MocTojao je jow jeaaH pasnor 3awTo

217



byam suae CKaHceH ApTypa Xase-
NINjyca Kao HEeLWTO HOBO M Apyrayn-
je. To cy dune emouuje. CBojUM Mo-
TOM clio3Haj cebe v yTULarbeM Ha
CBa Yyna, CTBOPUO je naeHTudUKa-
umjy u caocehame.

Xasenujyc MMao ABOCTPYKM Of-
HOC Npema My3ejuma U My3ejCKUM
3BaHWYHMLMMA CBOT BpeMeHa. Yuno
je op, bux fa 61 CXBATMO KaKo npea-
meTun Tpeda ga dyay KaTeropucaHu.
C apyre cTpaHe 6o je ckenTuyaH
npema CcTpydwaumma. Hacynpot
CTPOrMM, HAYYHUM, CUCTEMATCKUM
usnoxbama Tajalrer BpemeHa,
Xasenujycos npuHuuMn je duo aa
NpUKaxke npeameTe Yy KOHTEKCTY.
Buo je n KpuTuKOBaH. Bennkn paH-
ckun myseonor Codyc Munep 3ano-
Yyeo je Hamag Ha pPa3Boj my3eja Ha
oTBopeHom. Kaga myseju Ha oTBO-
peHom npeypehyjy eHTepumjep, 3rpa-
ae, dapme u bawTe, oHM 3anpasBo
dancnomkyjy. OHM  nNpuKyn/bajy
npegmeTte pasMUUTOr MOPEKNa U
Aonymyjy ux nukosuma. Pesyntat
MoKe, y Hajdosbem cueHapujy, Aa ce
ynopegu ca ¢aHTactukom, Munep
je KaTeropmyHo MHCMCTMPAOo. Xase-
JIMjyC je OArOBOPMO Yy TOANLIHEM
M3BELUTajy Aa PEKOHCTPYKLM]ja 3rpa-
e M tbEeHUX NpeameTa MoXe Aa
CTBOPM HewTo HOBO U Aa dyae ucto-
PWjCKN BEPOAOCTOjHUja HEro Aa je
0CTafa Ha CBOjOj OPUTMHANHOj NOKA-
umjn. OH je dMO yunTE/b U YMETHUK.

Mwu y CkaHceHy Kaxemo aa pa-
Aanumo y ayxy Xasenujyca. OHo wTo
nog, TMMe MUCIMMO MOMKE Ce Pasniun-
KOBaTW Yy AeTa/bMMa, ann LefMMo
3ajeaHUYKy BM3Mjy. MNoHOCHKM cmo
LUTO HOCKMMO 0BO Hacnehe. Kao u Xa-
3e/IMjyC, KeNMMO A3 NPYXUMO A0-
}KMBJ/baj 33 CBa Yy/ia r4e ce emouuje
1 pasym He cykode mehycodHo. Tpy-
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understand how items should be catego-
rised. On the other hand he was sceptical
towards experts. Contrary to the strict sci-
entific systematic exhibitions of the day
Hazelius’s principle was to show the items
in context. Hazelius was also criticised at
the time. The great Danish museologist
Sophus Miiller went on the attack against
the development of open-air museums.
When open-air museums recreate interi-
ors, buildings, farms and gardens they are
guilty of counterfeit. They are collecting
items from different lineages and comple-
ment with likenesses. The result can, in
the best-case scenario, be compared with
fiction, Miller categorically insisted. Haze-
lius replied in an annual report that a re-
construction of a building and its items
could create something new and be made
more historically correct than if the build-
ing remained in its original location. He
was the educator and artist.

At Skansen we say that we work in the
spirit of Hazelius. What we mean by this in
detail might be diffuse, but we share a
joint vision. We feel proud that we’re car-
rying on a legacy. And like Hazelius we
want to provide an experience for all the
senses, where emotions and reason do
not clash with one another. We try and
create a living museum every day.

Still, it was a long time ago that Skan-
sen considered its job was to foster na-
tional pride, instead we now want to edu-
cate people. We are a non-political, non-
religious arena. Meanwhile we can never
escape the fact that we are all a product of
our own time and values. Future genera-
tions that want to study what lies at the
basis of its choices won’t find it difficult to



Interior Ironmonger’s apartment
Modernism also characterised the home of young
middle class families in the 1930s, with electric ov-
ens and new storage cupboards made from mod-
ern materials. Photographer: Marie Andersson.
Skansen Foundation

[8oxchapes cUWIaH - yHyWwpawrU usineg
MogepHu3am wiaKkohe Kapakwuepuuie gomose
MAagux dopoguua cpegHe Kaace WoKom wpuge-
cewiux loguHa geagecewoi 8eKa; Wy cy enexkwpuy-
He Gehu u Hosu opmapu HalipasseeHU 0g mogep-
Hux maulepujana. ®owoipag: Mapu AHgepcoH.
CKkaHceH QoHgayuja

do so. What Hazelius saw in his day as a
clear celebration of national pride is equiv-
alent to today’s celebration of democracy,
equality and freedom of the individual.
Then as now, the values of the day moti-
vate different endeavours.

To understand when we now talk
about crucial narratives in connection with
the model being described we need to see
what has happened in our time, both in-
side and outside Skansen.

People in focus — our motto today

Cultural Heritage Agenda was the
name of a development project that start-
ed in 2001 in Sweden by the county muse-

OUMO ce W CTBapaMo Husu my3ej
CBaKor AaHa.

Mnak, AaBHO je NpoLu/io Bpeme
Kaaa je CKaHCeH cmaTpao Aa je we-
roB M0Cao Aa NoACTaKHE HauMoHan-
HW NOHOC; YMECTO TOra, M1 Cafa Xe-
numo fa odpasyjemo sbyae. Mu cmo
HecTpaHayKa, HePeAnrMo3Ha apeHa.
Y mehyBpemeHy, HMKaZa He MoXe-
Mo n3dehu umkeHuuy aa cMo cBu
NpPOW3BOA, CBOT BpEMeHa v BpeaHo-
ctn. byayhum reHepaumjama Koje
Oyay Kenene ga npoydyaBajy OHO
LUTO /1€KW Y OCHOBM HMXOBUX M360-
pa Hehe dUTK TelwKo Aa TO y4yuHe.
OHo wrTo je Xasenujyc ceojeBpeme-
HO BMAEO Kao jaCHY NpOCNaBy HaLu-
OHa/IHOT MOHOCA EKBMBANEHTHO je
[LaHalWHOj NPOC/IaBM AeMOKpaTuje,
jegHakocTn 1 cnodoge nojeamHua.
Tapa, Kao M gaHac, BpeaHoCTH Tpe-
HYTKa MOTMBULLY pPas3iMyuTe Noay-
XBaTe.

[da ducmo pasymenu oHo LWITO
MW cafia rOBOPUMO O KpyLMjaHOM
HapaTuByY y BE3U Ca MOLENOM KOju
ce onucyje, noTpedHo je Aa BUANMO
LITA Ce AELaBa Y HAlLEM BPEMEHY,
KaKo YHyTap, Tako u n3BaH CKkaHce-
Ha.

Jbyau y pokycy
— Hall cagallbu MOTO

LJAreHga KRyntypHe SawTtuHe
Ha3MB je pa3BOjHOTr NPOjeKTa Koju cy
2001. roguHe y LLIBeackoj 3anovenm
PErMOHANHN MY3€jU1, CPECKM YNpaB-
HK oadopu n Oadop HauuMoHanHe
dawTuHe. Uusm je duo aa, y capaa-
FbM Ca APYLUTBOM, pase Ha 0OHOBM
CMepa, AEeMOKpaTCcKe MOoApLIKe u
edMKaCHOCTM paja y BE3M Ca 3aLTH-
TOM KYNTYpPHOF OKpyXewa. [py-
LITBO Koje je ¢opmMmnpano ocHoBHE
BPEAHOCTU M HauMHe paja Koju cy
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KapaKTepucanu Haw paj Ha ovyBa-
by KYNTYpHE OalUTUHE U UHCTUTYLM-
ja Huje ncTo Kao gaHawme. Crora cy
Ham noTpedHe HOBe NonasHe Tauyke
3a pag, npomeHa napagurme. Ma-
Hudect je dno cnpemaH oko Hose
roanHe 2004. Moxe ce caxketn y
TP TauKe:

* /IMaMO [eMOKpaTCcKy Aay-
YKHOCT, Kao 1 apeHy 3a au-
CKYCUjy O Hallem ApywiTay.
Hawa ay»HocT je aa odes-
depumo caBpemeHy ucTo-
PMjCKy NepcrnekTMBy 3a ca-
AALWHOCT U YYUHUMO TO Ha
HaYMH KOjM HaC CBe YK/byuy-
je n odaBesyje cBaKora.

e Mopamo paauTtu ca uctopum-
jOM ¥ KyNTypHUM Hacnehem
3a /byde 1 ApYWTBO, @ Hala
rnaBHa AYXHOCT ce TUYe Ko-
je npuye o npownoctu je
HEeOoMnxXo4HO NPEHEeTU HaLoj
3ajeH1LM.

e Pagumo oBae v caga, v yBeK
MOPaMO MpPBO Pa3sMOTPUTK
JaHalrbe APYLITBO M Halle
CaBpEMEHMUKe.

KomeHTapu CKkaHceHa o ,AreH-
OV KynTypHe dawTtuHe” cy bunu se-
OMa MO3UTUBHU, U TO HE camo Yy
CBOM cnoraHy /bygu y ¢pokycy. 3a
MHore mucan u amduumje ,AreHae
KYNTypHe daluTMHe"” cmaTpaHo je aa
M3parkaBajy CIMYHO reguLTe n me-
TOA, PaZia Koju 04aBHO KapaKTepuLue
CKaHCeH Kao My3ej Ha OTBOPEHOM.

MaHudect ,AreHae KyaTypHe
dalwTnHe" je 3aTUM popmmpao nae-
0/10WKY NiaTdopMy 3a pag, Ha CTBa-
patby HOBE KYATYPHO-UCTOPUjCKE
lBoxkNhapcke Kyhe. Peun Kao wTo cy
nocseheHa npuya, /byau y Gokycy u
CaBPEMEHE UCTOPUjCKE NEPCNEKTH-
Be 33 SdyayhHocT jecy noctynatv Ha
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ums, county administrative boards and
the National Heritage Board. The aim was
to work together with society to renew
the direction, democratic support and ef-
fectiveness of cultural environment care
work. The society that formed the basic
values and work methods that had thus far
characterised our cultural heritage work
and institutions are not the same as those
of society today. We therefore needed
new points of departure for the work, a
paradigm shift. The manifesto was ready
around New Year 2004. It can be sum-
marised in three points:

e We have a democratic duty as well
as arena for discussing our society.
Our duty is to provide a contempo-
rary historical perspective for now
and do it in a way that involves and
commits everybody.

e We must work with history and cul-
tural heritage for people and soci-
ety and our main duty concerns
what stories about the past need
telling in our society.

e We work in the here and now, and
we must always consider today’s
society and our contemporaries
first.

Skansen’s comments on Cultural Her-
itage Agenda were very positive, not least
in its slogan People in focus. Many of Cul-
tural Heritage Agenda’s thoughts and am-
bitions were considered to express a simi-
lar view and work method that had long
since characterised Skansen as an open-air
museum.

Cultural Heritage Agenda’s manifesto
then formed an ideological platform for



the work of creating the new culturally his-
torical Ironmonger’s House. Words like
committed narrative, people in focus and
contemporary historical perspective for
the future would be what the work would
rest on. This essence would then return
when Skansen, in 2008, reformulated its
duties, objectives and vision, in which it
was decided that “The Skansen open-air
museum’s duty is, focussing on the visitor,
to provide insight and experiences about
Sweden'’s culture and natural history in re-
lation to now and to the future.”

A few years earlier we also, in the
wake of the Cultural Heritage Agenda, dis-
cussed how we could best commit our-
selves to modern visitors. Skansen re-
stricts its use of temporary exhibitions and
our culturally historical buildings and
items, which we see as our permanent ex-
hibitions, can change appearance and
alignment, but they are always time-con-
suming and require major investment. We
therefore saw little point in including cur-
rent issues. On the other hand, our work
group thought that if we could include cur-
rent issues with existing ones, concerning
people over time, that we could constant-
ly remain up-to-date.

One might wonder if, and in that case
what, is new about Cultural Heritage Agen-
da’s manifesto and the internal discus-
sions we have. Cultural Heritage Agenda
talks about a paradigm shift. That these
were modern ideas was quite right even if
putting them into practice could be some-
times seen as slow going. There are few in-
stitutions today that don’t try to live up to
these slogans. It might be a question of
shifting perspective from the material to

Kojuma je pag noymsao. OBa cywTu-
Ha ce BpaTWNa OHAA Kaga je CKae-
ceH 2008. rognHe npedopmynncao
CBOje AyXHOCTM, LUn/bese U BU3HjY,
Y KOjOj je oanyyeHo ga ,ayMHOCT
CKaHCeHa, My3eja Ha OTBOPEHOM,
jecte aa ce GoKycupa Ha noceTmoua,
na obesdean yBua, M UCKycTBa O
KYATYypu 1 uctopuju LLseacke y og-
HoCy Ha cagalutbocT 1 dyayhHocT”

HeKonuKo roavHa paHuje cMmo,
Takohe y cBeTny ,AreHae KyntypHe
daluTMHE", pacnpaB/ba/iv 0 TOME Ka-
Ko SMCMO Ha Hajdo/byi HAUMH MO
[a ce 0baBeXKemMo CaBpemMeHUM no-
ceTmoumMma. CKaHCeH orpaHuWYyaBsa
Kopuwherbe NPUBPEMEHUX U3N0-
KOM M KyNTYypHO-UCTOPUjCcKMX 0dje-
KaTa M npefmeTa Koje BUAMMO Kao
Halle CTasHe NOCTaBKe; OHe mory
NPOMEHUTU U3INes U NopeaakK, aiu
YBEK 3aXTeBajy NyHO BPeMeHa U Be-
NnKe nHeecTmumje. Ctora cmo Buae-
/I Mano CMUCNA Y YK/byunBatby Te-
Kyhux nutarba. Ca gpyre cTpaHe, Ha-
LWa pagHa rpyna je cMaTpana Aa, ako
d1CMO Morn YKbYUUTU Tekyha nu-
Takba ca Beh noctojehum, Koja ce Tu-
4y JbyAM TOKOM BPEMEHA, MOIN dK-
CMO YBEK OUTU aKTyesHu.

Mornu 6ucmo ce 3anutaTi aa
Nn je, n, y TOM Cay4ajy, WTa je TO Ho-
BO Y MaHudecTy ,AreHae KynTypHe
dalTMHE” U UHTEPHUM AMCKycuja-
Ma Koje BOAMMO. ,AreHaa KyaTypHe
dawTnHEe" roBopM 0 NPOMEHM Napa-
anrme. CacBMM je TayHo Aa cy To ou-
Ne MoAepHe uaeje, Yak U ako ou
FbMXOBO CTaB/bakbe Y MPaKCy MOMo
noHekag faa dyae BuheHo Kao cnopo
KpeTarbe. [10CTOju HEKONIMKO MHCTU-
TyLMja AaHac Koje He NOKyLwaBajy aa
MBe Yy CKagy ca OBMM CNOraHUMa.
To moxe OUTU NUTarbe Nomeparba
nepcrneKkTMBe 0f, MaTepujasHor Ka
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HemaTepujalHOM WAN MNomepare
¢dOKyca ca npeTxoaHe My3ejcke nep-
CMEeKTMBE Ca UHTEpPecuma y maTepu-
janHOj KyATYpK M MULbEHUMA A3
UAY3nja HUje OHO LUTO Ce XKenu, u
Bpahatbe /byAM Ha MONA3HY TauKy
Hawer paga. Taj NyT noHeKaz npo-
N1a3n KpPO3 HapaTMB U HajjacHuje ce
BMAM Kaga johemo L0 NuTaka ouy-
Batba M 13dopa Koje NpaBMMo. AreH-
[a KynTypHor Hacneha je uspcra y
CBOM YyBepetby Aa OHO LITO CMO M3a-
dpanu fa ce ouyBa Mopa MMaTK CBp-
XY, NPWYY, OHO LUTO OYYBaHE YMHMU
CMUCAEHUM. Y CTBapHOj npunose-
CTW ce CTBapajy pa3n03u 3a o4yBarbe
M OHM CY TU KOjuU MOPpajy Aa ynpa-
B/bajy HAYMHOM paja, OAHOCHO Ha-
paTMB — O4yBakbe - HapaTuB, a He
O4yBakbe - HapaTKB.

3aK/byyaK

Mogen Koju CKaHCeH AaHac Ko-
PUCTW 3a guM3ajHUparbe U peaunsaj-
HUpake KYNTYPHO-UCTOPMjCKOT
OKPY»KeHa U3 BaXKHMX HapaTuBea pe-
3yATaT je Tpaguumje u ayxa speme-
Ha y Kome je usrpaheHa lsoxkhapcka
Kyha. MonyT Xasenujyca 1 MHOrmx
O[3 OHMX KOjW Cy ra cneauau, CBU Xe-
MO @ NOMOrHeMO cTBapaksy do-
Jber apywTea Kopuctehu gaHawme
BpeaHocTH. Xasenunyjcos moto Clo-
3Haj cebe jow je peneBaHTHUjM Aa-
Hac maga je npemmeHoBaH y /bygu y
¢okycy. JaHac je ouurnegHo Aa
Npu3HajeMo eMOLMOHANHO UCKY-
cTBO M ynopehyjemo ra ca UHTenekK-
TYalHUM CXBaTakbeM, WaKo Huje
yBek 6uno Tako. Kao Xazenujyc, xe-
MO A2 NomMeLlamo Hawy 038u/b-
HocT, 3adaBy, 3Hake M daHTaswje,
Mup u gpamy. OBaj eMOLNOHANHU U
WHTENEeKTYaNHW UW/b HUje npeacTa-
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the immaterial. Or shifting focus from a
previous museum perspective with inter-
ests aligned on the material culture and an
opinion that illusion is not what is wanted,
to reinstating people as the starting point
for all our work. The way there sometimes
passes through the narrative and is most
clearly seen when we come to preserva-
tion issues and the choices we make. Cul-
tural Heritage Agenda is firm in its belief
that what we choose to preserve must
have a purpose, a narrative, which makes
the preservation meaningful. It’s in the ac-
tual narrative that the reasons for preser-
vation are created and it’s these that must
govern the work routines, i.e. narrative-
preservation-narrative and not preserva-
tion-narrative.

Closing words

The model Skansen uses today for de-
signing and redesigning culturally histori-
cal environments from important narra-
tives is both the result of tradition and
spirit of the age for building the Ironmon-
ger’s House. Like Hazelius and many of
those who followed in his footsteps we all
want to help towards a better society us-
ing the values of the day. Hazelius’ motto
Know yourself is more pertinent today, al-
though reworded as People in focus. Ad-
mitting to the emotional experience and
comparing it with intellectual insight is ob-
vious to us today, although it hasn’t always
been that way. Like Hazelius we want to
mix being serious, having fun, knowledge
and fantasy, tranquillity and drama. This
emotional and intellectual objective is not
explained in the model’s step-by-step ac-
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Interior Ironmonger’s shop
A new glass counter sparkles amidst older fixtures
in the Ironmonger’s shop, surrounded by an ultra-
modern washing machine and the old-fashioned
equivalent of the tumble dryer. Photographer: Ma-
rie Andersson. Skansen Foundation
[eoxchapcka pagrba - yHywipawrbu usineg

Hosu, cuiakneHu wwaHg éaucua y loxchapckoj
pagrbU ycpeg cliapux, hukcupaHux donuua, okpy-
HCEH yAWpa-mogepHOM MALUUHOM 30 Uparse seuwla
U ClIapOMOgHOM 3aMEHOM MaWwUuHe 3a Cywere
sewa. Pouioipag: Mapu AHgepcoH. CKaHceH
®oHgayuja

counts but is implied as important as a key
word for the narratives.

Since the time of Hazelius discussions
have flowed back and forth concerning
“authenticity”, its possibilities and limita-
tions. Instead today, we talk about credi-
bility. Visitors must be able to trust that
we’ve got as close to historical accuracy as
possible. In the wake of Living history
open-air museums have been compared
with theatres. The model can be said to
complete the cycle from Hazelius’ time
who with an artist’s eye created Skansen
as a stage. The fictitious people in our nar-
ratives can be seen as roles and their re-
constructed lives based on historical facts
can be seen as a sort of script. The model
becomes their director and each item and

B/bEH Y KOPAK-No-KOpaK odjalrbe-
by MOZEeNa, anu ce nogpasymesa Aa
je nogjeAHaKo BaXKaH Kao M K/by4yHa
peuy 33 HapaTus.

Of XasenujycoBor BpemeHa
OMCKyCHje cy ce KpeTane Hanpe-
O-Has3aj y ofAHOCYy Ha "ayTeHTWu-
HocT", theHe MoryhHOCTM U orpaHu-
Yyerba. YMecTo e, AaHac roBOpUMO
0 Kpeandunutety. MoceTmoum mo-
pajy BepoBaTh Aa MMaMO HajTaYHK-
je moryhe nuctopujcke unrbeHuue. Y
CBET/Iy XMBE UCTOpPUje, My3eju Ha
0TBOPEHOM cy nopeheHu ca noso-
pywTMma. 3a mogen ce moxe pehu
[a 3aTBapa LMKYC 3ano4YeT y Bpeme
Xasenumjyca Koju je OKOM yMeTHMKa
cTBOpNO CKaHCEH Kao MO30pHMLY.
OUKTUBHM /byAN Y HALLMM NpUYama
MOFy ce NMocmaTpaTu Kao ynore, a
08HaB/batbe HMUXOBOM KMBOTA Ha
OCHOBY UCTOPMJCKUX YNHEHML,A KAO
HeKa BpCTa cueHapuja. Mogen no-
CTaje HUXOB pexncep, a CBM npea-
MeTKU 1 3rpaZie NpeacTaB/bajy camu
3a cebe peksusuTe. Hapatus je no-
NasunLiTe 3a MMNpoBU3aumjy, y ctan-
HOM ZiMjanory ca NoceTMoLMma Koju
yyectByjy y npuumn. MNopehere ca
nosopuwtem He Tpeda yumatu K
cpuy. Mopamo fa HanpaB1MMo UCKO-
paK y CTpaHy Kako ducmo Janum Ko-
MeHTap, NPYXWAn odjalrera M
ay6sby aHanusy. MoTpedHo je ga dy-
[EMO TPaAHCMAPEHTHU MO NUTakby
OHOra LWTO 3HAMO U LUTO He 3HaMo,
LITa je CTBAPHO, a LUTA PEKOHCTPYK-
CaHO MAK WTa ce 0 QUKTUBHUM Jby-
AMMa 3aCHMBA HA PEATHUM KMUBOTU-
Ma, a WTa cy KOMOMHOBaHE U PEKOH-
cTpyucaHe nHdopmaumje.

Mogaen Hac Bogu Kpo3 onuwre
OMCKyCHje y MpaBuy penpeseHTa-
TUBHOT M ayTEHTUYHOT, 33 Pa3NnKy
o4 3muwsbeHor. KibyyHe peun un
HapaTMBM [03BO/baBajy Aa TaKBsa
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nuTara dyay nogpeheHa v coptu-
paHa npema Tome Aa /M cy onpas-
JAaHa y nornegy uene cavke. Mogen
HaM NoMake fAa AOHEeceMo Tellke
OA/lyKe Koje yBeK mMopajy dutu po-
HeTe u3mehy oHora LITO je NpaBo U
BEPOAOCTOjHO, OPUTMHANHMX Npes-
MeTa, PEKOHCTPYKLMja U Komnuja K
nsmehy natnHe, pecrtaypaLmje u He-
[aBHO Hac/iuKaHor. Hawun npegme-
TU HWUCY MY3€jCKM KOMaaM, OHU Ccy
bYHKUMOHaNHe cTBapu Koje Tpeda
Ja ce KopucTe.

CHara mogena nNo MoM MU-
W/beyY je Y HAYMHY Ha KOju OH pe-
3MMMpPa M OpraHu3yje HeKy naeono-
rujy y dopmy cTpyKTypupaHor aena.
Pap opraHusyje ymkbeHuue 3ajeaHo
ca nojeAMHaYHMM Maejama 1 nep-
cnektneama u dopmynuwe odpa-
30BHU cMep, aoduja notpedaH WH-
BEHTap, KOHCTPYKUM)y W AM3ajH.
Mogen Ham omoryhasa ga dyaemo
Ha MCTOM NYTY Ka HaLLOj BU3WjK.

Mogaen Ham Aaje CTPYKTYpY Ko-
ja Ham omoryhaBa He camo Aa uc-
npuv4yamo jegHy npuyy Beh mHoro,
MHOTO Pa3IMunTMX AeN0Ba KOju 3a-
jeiHO YMHe uennHy. Hapatnusm omo-
ryhaeajy nocetoumMma [a W3BYKY
COMCTBEHe 3aksbyyke. [lpownocT
HWje BYLLE Ca HAMa, aNn MOXKEMO A3
NOHYAUMO MULL/bEHE KOje MOXKe
nomohu aa pasymemo 3aLTo je cBeT
MOCTao TaKaB KaKas je M 3alTo CMO
MU OBaKBM KakBu cmo. OH Moxe no-
Ka3aTu KaKo je MOj XMBOT noBe3aH
Ca KMBOTMMa JbyAM KOjU Cy HeKaaa
KUBEAN, aNIN 1 Ca APYTMMA KOjU XKN-
Be AaHac. M1 moxaa jow BaxHuje,
mogen he mu nomohu aa cxeatmm
[a Moj HauuH duTucara Huje borom
[AaH, HUTU jeanHn moryhu.

Mogen je npojeKkat Koju Tpaje.
OH je yK/byyeH m ncnpodasa ce Ha
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the building itself a part of the props. The
narrative is the starting point for improvi-
sation in a constant dialogue with the vis-
itors who take part in the story. The com-
parison with a theatre should not be tak-
en to heart. We need to step aside from
the story in order to comment, provide ex-
planations and more in-depth analysis. We
should be transparent about what we
know and what we don’t know, what'’s re-
al or reconstructed or what about the fic-
titious people is based on real lives and
what is composite information and recon-
structed.

The model guides us through general
discussions towards the representative
and authentic, as opposed to the ficti-
tious. The key words and the narratives al-
lows such issues to be subordinated and
sorted according to whether they are jus-
tified in terms of the whole picture. The
model helps us make difficult decisions
that must always be made between what’s
real and credible, original items, recon-
struction and copies and between patina,
touched up and newly painted. Our items
are not museum pieces, they are function-
al items that should be used.

The strength of the model in my view
is how it summarises and organises an ide-
ology into a structure of a structured piece
of work. The work organises facts along
with individual ideas and perspectives and
formulates educational direction, obtain-
ing the inventory required, construction
and design. The model allows us to keep to
the same path towards our vision.

The model provides us with a struc-
ture that allows us not only to tell one sto-
ry but many, many different parts that to-



gether form a whole. The narratives allow
visitors to draw their own conclusions. The
past is not with us anymore, but we can of-
fer a view to understand why the world
has become the way it is and why we are
who we are. Show how my life is connect-
ed to the lives of people who have once
lived and with others who are alive today.
And possibly more importantly, realise
that my way of being is not given or the
only one possible.

The model is an on-going project. It is
being fine-tuned and tried out in works in
progress, partly with the redesign of exist-
ing environments in the area and partly in
association with the National Museum in
Thlisi in Georgia and their open-air muse-
um, in their efforts with a redesign.

Finally, around 100 years ago it was
written about Skansen that Hazelius, with
his strong belief, succeeded in getting the
entire Swedish population as his co-work-
ers. Can such a thought be included in the
model in future? With an environment
closer to our own time? Could this be, as
we say, a completely different story, and a
continuation of this story?

pagoBMMa KOju Cy y TOKY, AeNoM
Kpo3 peamnsajH noctojehumx okpyKe-
Hba Y PErMOoHy, a Je/IOM Yy capagbu
ca HapogHvum mysejom y Tdunucm y
lpy3unju n bUxoBUM My3ejom Ha
OTBOPEHOM, Y Hanopuma Aa ce OH
peausajHupa.

KoHauHo, npe oko 100 roguHa
0 CKaHceHy je duno HanucaHo ga je
Xasenujyc, CBOjUM jakum BepoBa-
HEM, YCNEeo A4a npuaoduje Lenokryn-
Hy nonynauujy LLBeacke 3a cBoje
capagHuke. Moe M TakBa MUCao
na dyne ykbydeHa y mogen dyayh-
HocTu? Ca oKpyerem Koje he ce
NPUONVKUTM Hawem BpemeHy? [a
/1 0BO MOXe OUTU, KaKO MU KaKe-
MO, CacBMM Apyrayuja npuya anum u
HaCTaBaK oBe npuye’?
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Dp Hukona Kpcrosuh

Buwwn kyctoc My3seja Ha oTtBopeHom ,,CTapo
ceno” y CuporojHy 3agyeH 3a nporpamcke
aKTUBHOCTM U Bohere cTpyyHe dudnunoteke.
3Batbe JOKTOPA HayKa CTEKAo AucepTaLmjom
»My3eanusauuja cBakogHeBULE Kao npeameT
CKaHceHonorunje” Ha KaTegpu 3a uctopujy
ymeTHocTW. Kao ctanHu capagHuk LeHTpa 3a
My3eo0n0rujy n xeputonornjy Ha ®unosod-
ckom dakrynTeTy y beorpagy aHra)KoBaH Kao
npegasad Ha OCHOBHMM M MA cTyanjama Ha
npeameTty Yeog, y ctyavje dawTtuxe.

OTBOPEHU MY3EJUN HA
OTBOPEHOM - KA CTBAPHOM
KUBOTY

PesngmpanHa MKOM-oBa [eknapaua-
Wja 0 My3ejuma Ha OTBOpeHOM M3 1982.
rogmHe Beh 30 roamMHa cnyXu Kao HeKaKBa
CMepHMLA 33 GYHKUMOHMCabe My3eja Ha
oTBOpeHoMm wnpom Espone: ,My3eju Ha
OTBOPEHOM CY Hay4HO NaaHUpaHe n Bohe-
He MW Hay4yHO HaArnedaHe Konekumje Ko-
je nnyctpyjy HaceobuHe, rpaheBuHe, *Ku-
BOTHe M npuBpegHe odpacue npuKasaHe
Kao Le/IMHe Ha OTBOPEHOM Yy OrpaHuye-
HOM Aeny nej3aka 3a Koju je oapeheHo aa
npeacTas/ba My3ejcko 3emsbuwTte. OTBO-
peHU cy 3a NySNMKY U MMajy KOH3epBaTop-
CKy yniory, anv u nocedHo aedurHUCaHe Ha-
YYHe v eayKaTMBHe un/bese.” (Tagungsbe-
richt, 1982, ctp. 104)

Mehytum, Beh ce u y 0BOj ,, 4anekoj”
roavHu ocehajy cTpyjarba Koja he nsassa-
TW BE/IMKe, KaTKag, U ApamaTuyHe Typdy-
NeHumje. Hanpepak Teopujcke Mucam um

Nikola Krstovi¢, PhD

Senior curator in The Open Air Muse-
um “Old Village” in Sirogojno in charge
for exhibitions and events and
museum’s library. PhD degree gained
with dissertation “Musealization of
everyday life as the subject of skan-
senology” on the Cathedra of art his-
tory. As a permanent co-operant of
The Centre for museology and heri-
tage studies on Faculty of Philosophy
in Belgrade engaged as a lecturer for
bachelor and MA studies, course In-
troduction to cultural heritage stud-
ies.

OPENED OPEN AIR
MUSEUMS: OUT IN
THE REAL WORLD

The revised ICOM Declaration
on open-air museums from 1982
has served as a kind of guideline for
the operation of open-air museum
throughout Europe for 30 years
now: “Open-air museums are scien-
tifically planned and directed or sci-
entifically supervised collections il-
lustrating settlement, building, liv-
ing and economic patterns, present-
ed as entities in the open-air in a de-
limited part of the landscape which
is declared to be a museum ground.
They are open to the public and
serve conservation purposes as well
as having individually defined scien-
tific and educational aims.” (Ta-
gungsbericht 1982, 104)

However, even in this “distant”
year, we felt the flows that would
cause large and sometimes dramat-

227



ic turbulences. Progress of theoreti-
cal thoughts and practices in the
open-air museums, and museums in
general, in the last thirty years has
been almost fantastic. The result is
clear: it is difficult to define open-air
museums today as we did it at the
time of revision of the ICOM Decla-
ration. This paper aims to reflect
briefly upon some of the changes,
but also to look at possible future
trends dealing with collective mem-
ory.

It seems that open-air muse-
ums made a big step when they
started to move away from academ-
ic approach which favored material
artifact and authenticity (regardless
of the way we interpret it!) and fo-
cused on a man, i.e. everyday life.
The concept of “a serious and au-
thoritative scientific institution” has
been overcome by redefining the
missions of open-air museums in re-
cent decades, and thus, revising the
ICOM Declaration can be considered
to be the end of one era, rather than
the beginning of a new one. It is in-
teresting that the characteristics of
a new era are identified in, at first
glance, paradoxical statement,
“Back to the founding fathers.”

1 Details about the problem of authentic-
ity were discussed by Frederik Stjern-
felt, professor of cognitive semiotics at
the Faculty of Social Sciences, Universi-
ty of Aarhus, at the 24th AEOM Confer-
ence as an introductory speaker. He po-
sitioned many aspects of authenticity:
authenticity of material identity, au-
thenticity of materials, authenticity of
non-interference, authenticity of pri-
mary (original) intention, original func-
tion, authenticity of use, authenticity of
production, original appearance, aging,
original site, original time, authenticity
of context ... (Stjernfelt 2009, 40-59).
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npakce y my3ejuma Ha OTBOPEHOM, Na M
My3€ejuMa yonuwTe, Nocneawux Tpuaece-
Tak roguHa O1o je rotoBo daHTacTU4aH.
Pe3ynTar je jacaH: Telwko dMcmo gaHac ge-
duHMCcann mysej Ha OTBOPEHOM OHAKO Ka-
KO CMO TO YMHWAM Y BpeMe peBuanpakba
MKOM [eknapauwnje. OBaj pas Mma 3a
UW/b a Ce YKPAaTKO OCBPHE Ha Heke 0p,
NpoOMeHa, anun 1 fa ce 3arnega y moryhe
dyayhe TeHaeHUMje OaB/berba KONEKTMB-
HOM MEMOPUjOM.

Pekno &u ce ga cy my3eju Ha oTBOpEe-
HOM YYMHUAWN BENUKM KOPaK Kada cy ce
noyenn yaasbaBaTu of, akagemu3oBaHoOr
npucTyna Koju je ¢aBopun3oBao maTepu-
janHu apTedakT M ayTEHTUYHOCT (KaKo rog,
je Tymaumnul) n ycpeacpeannn ce Ha yo-
BEKa, OAHOCHO CBAaKOAHEBHM KMBOT. KOH-
uenT ,,030M/bHE U ayTOPUTATUBHE HAy4HE
NMHCTUTYUMje” npeBa3uhieH je peaeduHu-
CakbeM MMCHja My3€eja Ha OTBOPEHOM No-
cneprux feueHuja, Te ce y TOM CMUCIy
pesmanparbe MKOM-oBe [eknapauuje
npe MOXe CMATpaTh 3aBPLUETKOM jegHe
epe, Hero No4YeTKOM HoBe. 3aHMM/bUBO je
[a ce o4/IMKe HOBe epe NpenosHajy y, Ha
npBuW nornea, NapagoKcanHoj nsjasu: , Ha-

1 [JetasbHuje 0 npodnemy ayTeHTUYHOCTM pa-
cnpaBba ®Ppeaepuk CrjepHoent (Frederik
Stjernfelt), npodecop KorHuTUBHE cemMMUOTUKe
Ha ®aKynTeTy ApYyLUTBEHMX HayKa YHUBEP3UTE-
Ta y Apxycy, Ha 24. koHbepeHuumju AEOM, Kao
YBOAHW TOBOPHMK. OH MO3MLMOHMPA MHOre
acneKTe ayTHTUYHOCTU: ayTEHTUYHOCT MaTepu-
janHor naeHTUTETa, ayTEHTUYHOCT MaTepujana,
AYTEHTUMYHOCT HEMELLAHA, ayTEHTUYHOCT Npu-
MapHe (OpUrMHaNHE) MHTEHUM]E, OpUTMHANHE
byHKUMje, ayTeHTUYHOCT ynoTpede, ayTeHTUY-
HOCT NPOU3BOAHE, OPUTMHANHE MOjaBHOCTH,
CTapetba, OPUTMHA/IHE IoKaluje, OpUrMHaNHor
BPEMeHa, ayTEeHTUYHOCT KOHTEKCTa... (Stjern-
felt, 2009, ctp. 40-59).



33/, Ka oUuMMa OCHMBauMMa“, bes Texte
A3 MUTONOMM3YyjeMo NKK 1 aeno Aptypa
Xasenujyca, MoXXemo TBPANUTHK 4a CY Hero-
BE aKTUBHOCTM, CYyONMMMPaAHE Y peyeHmnLm
CteHa PeHuora: ,,My3ej je 610 Tamo rae je
(Xasenujyc) konekumoHmpao, Aok je CkaH-
CeH camo Tpedano ga npeHece jaBHy no-
pyky“ (Rentzog, 2007, ctp.17), bune u jow
YBEK jecy AaNeKo NporpecusBHnje n MHCNu-
paTUBHUje Hero nn ymTaea [eknapaumja.
Momepare TEXMLWTA My3€jCKOT UHTE-
pecoBakba Ca MaTepujanHor apTedakTa Ka
CBaKogHeBMLaMa (LUTO HUje HUTU jegHO-
CTaBaH HUTW NakKo 0djalwrnB GeHOMEH),
CBAKaKo je aano setap y neha nocnaHcTey
My3eja Ha oTBopeHom nayhu y npunor umn-
HEHULM [ je LEeNOKYNHO (KyNTypHO) Ha-
cnehe 3anpaso HematepujanHo (Sola,
2012, cTp. 30). Kaga vmamo y BuAy oBo cy-
LUTMHCKO NOMEepPaH€e NepcrnekT1ee y npas-
Ly nocmaTtparba Hacneha y cBojoj ToTan-
HOCTW, jaCHO je Aa Cy Mmy3eju Ha oTBope-
HOM MOpPaAM NOCTAaTU AUHAMMYHUIU U
OTBOPEHMjU, MECTa KOja HUCY CaMO U3ry-
O/beHe cnunke npownocTu 6e3 nkakee pe-
a/iHe Be3e Ca CaBPEMEHUM KMBOTOM. Hn3
OKO/IHOCTU YTULLAO je Ha OBe MpPOMeHe:
Wwmnpewe yTMUaja APYWTBEHE UCTOpuUje,
HOBa My3e0/10r1ja 1 ekomy3eju HKopx AH-
pu Pusujepa (Georges Henry Riviere) n Ur
Ae BapaHa (Hugues de Varain), nonynap-
HOCT COLLMOOLWKNX U aHTPONOMOLKUX MO-
Mepatba Y M3yyaBakby CBaKogHeBMLe (04,
LAPYrMX“, Aanekux n ersoTMYHuX, Ka ,Ha-
Ma“, HenocpeaHOM OKpYKekY M caBpeme-
HOM CBETY), CaBpeMeHO KONEeKUMOoHap-
cteo 1 CAMJOK, KoHuenT nau Yyak ¢uno-
30¢uja (Boardman, 1997) oxus/beHe u/
nnu xmsyhe uctopuija (living history) n pa-
380j NnepdOpPMATUBHUX MHTEPNpPETaLMja;
NCTOBPEMEHO, WM HELUTO KaCHKje, CBe Cy

Without any intention to mytholo-
gize the character and the work of
Arthur Hazelius we can claim that
his actions, sublimated in the sen-
tence of Stan Rentzog “The museum
was where (Hazelijus) collected
while Skansen was only supposed to
play a public role” (Rentzog 2007,
17), were and still are far more pro-
gressive and more inspiring than the
entire Declaration.

Displacement of museum in-
terest from material artifacts to the
everyday life (which is neither sim-
ple nor easily explainable phenome-
non), certainly gave a strong boost
to open-air museums’ legation, sup-
porting the fact that all (cultural)
heritage is actually immaterial (Sola,
2012, 30). When we consider this
essential move of the perspective in
the direction of observation heri-
tage in its totality, it is clear that the
open-air museums had to become
more dynamic and open, they had
to become places that are not only
lost images of the past without any
real connection with contemporary
life. Various circumstances influ-
enced these changes: expansion of
the impact of social history, Georges
Henri Riviere and Hugues de Varaine
new museology and ecomuseums,
the popularity of sociological and
anthropological movements in stud-
ies of everyday life (from “other”
distant and exotic to “us”, our imme-
diate environment and modern
world), contemporarz collecting and
SAMDOK, the concept, or even phi-
losophy (Boardman 1997) of living
history and the development of per-
formative interpretations; simulta-
neously, or a bit later, more and
more clear effects of socio-museol-
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ogy and museology of neighbor-
hoods, social and economic devel-
opments caused by policy of “New
Right”, the theory of “post-societ-
ies”, and theme parks (Disneyland is
a symbol), heritage attractions, Cyr-
il Simard econo-museums, dramati-
cally improved and democratized
communications (Krstovi¢ 2011) ...
Thus, overall changes in society, cul-
ture and museology are visible in
the open-air museums as well. But it
seems that the open air museums,
thanks to their specific 3D and later
4D form of simulacra were able to
adapt easily to rapid and dramatic
changes. This process is reflected in
the metaphor “the return of all mus-
es to museums” by Peter Lewis, a
former director of the Beamish. Pro-
fessional activities required differ-
ent engagements: the museum was
no longer able to respond to com-
munity requests in scientific lan-
guage, but by communication and
interpretation. This brings us back to
Hazelius: “A museum is not the work
of scientists, but of poet, artist and
dreamer” (Rentzhog 2007, 23). This
is more than provocative, even to-
day.

It must be admitted that the in-
formation capacity and models of
communication have been democ-
ratized by the use of performative
interpretations — a visitor could have
“insight” into several different his-
torical “truths” and, most impor-
tantly, from the perspective of an or-
dinary person, someone like himself
(a visitor). Experience becomes the
key word, even when talking about
communication in both directions,
“sharing experiences between the
museum and visitors” (Vaessen
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jacHMjK yTnuaju coumomyseonorumje n my-
3e0/10rMje KOMLWWAYKA, APYWTBEHUX W
€KOHOMCKMX KpeTakba M3a3BaHMX NOAUTK-
Kom ,HoBe gecHuue”, Teopuja ,nocT-apy-
WTaBa“, ann 1 TeMaTCKMX napkosa (cum-
don je Am3HuneHa), OAWTUHCKMX aTpak-
uuja, ekoHomyseja Cupuna Cumapa (Cyril
Simard), apamaTtnyHo yHanpeheHux u ae-
MOKPaTU30BaHUX KOMyHMKaumja (Kpcto-
Buh, 2011)... [lakne, cBeonwTe NPOMeHe y
APYLUTBY, KYATYPW U My3€010TUjy BUA/bU-
BE Cy M Y My3ejuma Ha oTBOpeHOoM. Ho, un-
HW Cce Aa Cy My3eju Ha OTBOPEHOM, 3aXBa-
Jbyjyhu cBojoj cneundunyHoj 3D, a notom u
4D cumynakpymckoj opmu, dunu y ctary
[a ce Hajnakwe npunaroge 6p3vm u apa-
MaTUYHUM npomeHama. OBaj npouec BK-
A/bUB je y meTadopm ,noBpaTak CBUX My-
3a y my3seje” Mutepa Jlnyca (Peter Lewis),
dusler ampektopa bumuia (Beamish).
MpodecrnoHanHe aKTUBHOCTM 3axTeBase
Cy Apyraumje aHraxkKmaHe: mysej BuLLE HU-
je Morao oaroeapaTtu Ha 3axTeBe 3ajeHn-
La Hay4YHMM je3nmKom, Beh KOMyHMKaLm-
jOM 1 nHTepnpeTaumjom. To Hac onet Bpa-
ha Xazenwujycy: ,,My3ej H1je Aeno Hay4yHu-
Ka, Beh noete, ymeTHMKa M cambapa!”
(Rentzhog, 2007, cTp. 23) Buiwe Hero npo-
BOKATMBHO, YaK M AaHac.

Mopa ce npu3HaTh ga cy nHbopma-
LMJCKM KanaumTeT U MOAENN KOMYHUKaLN-
je AemokpaTM3oBaHuM Kopuwherem nep-
bopmaTMBHMX UHTEPNpPETALMja — NOCETK-
Nal, je Morao Mmatu ,yBua“ y HEKOJIMKO
Pa3NNYUTUX UCTOPUjCKUX ,UCTUHA® 1 TO,
LUTO je HajBaXKHMje, U3 NepcrneKkTuBe 0duY-
HOT YOBEKa, HEKora NonyT kera camor (no-
ceTnoua). MckycTBo nocTaje K/by4dHa peu,
YaK M KaJa roBOPUMO O KOMYHUKAUMjK Y
oda cmepa, “pesbery UCKycTaBa nsmehy
My3eja u nocetnoua“ (Vaessen, 2008, cTp.



28). Unak, Te je npuye dpu4ao mysej, Aa-
K/Nie OHaj KO UMa ayTopuTeT 1 ,NpaBo” Aa
MX UCNpUYa yMecTo noceTmoua (cTeapHor
Hocuoua memopwuje), mokywasajyhu aa
yT1ye 1 NpoBouMpa NpencnuTnBake cu-
cTeMa BPeAHOCTU YHYTap HEroBor cTeap-
HOT »XMBOTa. M JaH BeceH je cBecTaH oBor
npodnema Harnawasajyhu , Aa Mo Ha ca-
MOM MOYETKy OBOT NpoLeca, anu Aa nona-
KO MocTajeMo CBECHW GAaHTACTUYHUX MO-
ryhHocTn®. (Vaessen, 2008, ctp. 28) Mep-
dopmaTtnBHe UHTEpnpeTaumje u Teatap-
CKa KOMYHWKaLuja, y3 caB AONPUHOC Koje
CYy Aane v UCTPAXKMBAbUMA U SOKYMHTO-
Bakby PEaNHOCTM NPOLUAOCTM, OCTANE CY M
Aa/be NoKasaTe/b My3ejcKor ,npaBa”“ ga
duntpupa nctnuHe. logatHo, pPasnnunTh
odnvum  nepdopmatmBHOCTM  TaKohe
npeAcTaB/bajy AMCNOKAUMjY — CBejeAHO Aa
M TOBOPUMO O 0QjeKTy, npeameTy uUau
npouecy, YBeK 3anpaso roBOPUMO O AmC-
NOKaUMju KOHTEKCTa.

[a nv oHpa v passe Tpeda rosopuTH 0
MYy3€ejCKOj NHTepnpeTaumju CTBAPHOT Xu-
BoTa? O4HOCHO, WTa du ce A4OroAMN0 YKO-
JIMKO BUCMO UCK/bYUUAN HajBaXKHUjK ene-
MeHaT cBake npedpopmaTMBHE aKTUBHOCTH
— pexcujy, nan dapem pexujy Koja gonasu
o4, My3ejckux npodecmoHanaua. Pexuja je
Beh gpyrn aptuouLmjenHm cnoj ceakoa-
HeBHOr HececHor?. lpBK cnoj HacTaje

2 TepmuH pexuje pao 6u ce wusjefHaunTH, y
OBOM KOHTEKCTY, Ca MOHTaXoMm: , Kao wro je Ej-
3ewTajHy (Eisenstein) ¢uam Ouo moHTaxKa
aTpaKuMja 1 Kao WTo je [lIM3Hu y cBOjuMm (BU3MK-
OHapcKum) 3abaBuLWwTMMa ‘Nporpammpac’ Kpe-
Takbe NocjeTmnala CUCTEMOM BU3YESHUX Mar-
HeTa, u My3ej, unja he dyayhHocT 6uTh odube-
)KEHa 1 OBOM [BOjWULIOM BEMKAHa, UNaK je ca-
MO MOHWAMA TPOANMEH3NOHATHUX 1 OCTaNINX
nHobopmauuja. MoHTaxa je, 4a ce NOACjeTUMO,

2008, 28). However, these stories
were told by a museum, i.e. the one
who had the authority and the
“right” to tell them instead of visi-
tors (real memory holder) trying to
influence and provoke review of the
system of values within real life. Jan
Vaessen was also aware of this prob-
lem, stressing that “we are at the
beginning of this process, but slow-
ly we are becoming aware of the
fantastic opportunities” (Vaessen
2008, 28). Performative interpreta-
tions and theatrical communication,
with all contribution they made to
the research and documenting real-
ity of the past, still remained an in-
dication of the museum “right” to
filter the truths. In addition, differ-
ent forms of performativity also rep-
resent relocation - regardless of
whether we are talking about a
thing, an object or a process, we are
actually talking about reslocation of
the context.

Do we, then, still need to talk
about the museum interpretation of
real life? That is, what would hap-
pen if we excluded the most impor-
tant element of any preformativne
activity - directing, or at least direct-
ing coming from the museum pro-
fessionals? Directing is the second
artificial layer of everyday uncon-
scious?. The first layer is created by

2 The term direction, in this context,
could be equated with the term editing:
“As for Eisenstein a film was editing of
attractions and as Disney in his (vision-
ary) kindergartens ‘programmed’ the
movement of visitors by the system of
visual magnets, the museum, whose fu-
ture will be characterized by these two
giants, is just editing of three-dimen-
sional and other information. Editing is,
to remind ourselves, essentially a cre-
ative process and, in certain circum-
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filtering through research (no mat-
ter which model of study we talk
about). By initiating these issues, we
come to the fundamental model of
everyday life as the backbone topic
of musealization - skansenology?:
this is actually a symbiotic relation-
ship between museum and the real
life. Finally, this issue launches a se-
ries of other questions for which
skansenology still have no estab-
lished practical answers, but the
very existence of the possibility of
redefining the mission is alredy a
challenge.

The imperative of the museum
mission democratization suddenly
showed that there was another ev-
eryday life, the everyday life to-
wards which the museum acted pas-
sively — pre-discoursive reality.Con-
temporary collecting represented a
prerequisite for this change in think-
ing, but it alone was not enough -
some another impacts were needed
for this idea to be developed further.
It is interesting that this way of con-

stances, an artistic process. However, if
we recognize the creativity, we also rec-
ognize an open possibility of manipula-
tion that grows with the size of time
and mental distance which we have in
relation to the objects of editing. “(Sola
2011, 85-86)

3 If we accept eco-museology as a disci-
pline within the overall story of culture
and nature of a region, why wouldn’t
we talk about skansenology as a very
specific form of practical and theoreti-
cal relationship towards everyday life as
part of the heritage. Meanings and val-
ues of this discipline could easily be
transformed from the “pseudo-Eastern
normative” characteristics into the
(post) modern value systems of provok-
ing experience and promoting collec-
tive memory in and outside of the mu-
seum.
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dunTpuparbem Kpos uctpaxusarbe (de3
0031pa 0 KOM MOoZEeNy UCTPaXKMBaka ro-
BOopMMO). Haunmarbem oBe npodnematu-
Ke 4,0N3a3uMO A0 CYLUTUHCKOT moAena my-
3easn3aumje CBAaKOAHEBULE KAo TeMe-0-
KOCHULIe CKaHceHonorunje®: To je ynpaso
CMMOMOTCKM OAHOC My3€eja U PeasHOT Xu-
BOTa. KoHauyHo, 0BO nuTarbe nokpehe u
cepujy Apyrnx NUTaka Ha Koje CKaHCEeHO-
NOrWja jow yBeK HeMa ycTasbeHe NpakTuy-
He o4roBope, aan je camo NocTojakbe MOo-
ryhHOCTM noHoOBHOT peaeduHUCarba No-
cnaHctea Beh 1M3a3os.

[akne, mnepaTus AemokpaTm3aumje
My3ejCKOr NoCaHCTBa M3HEeHaAa je Noka-
330 ga NocCTojuM jow jeaHa CBAKOA4HEBULA,
CBAaKOAHEBULA Npema Kojoj ce my3ej o4-
HOCWM NAaCcMBHO — NpeaANCKYP3MBHA CTBap-
HocT. CaBpeMeHO KONEKLMOHAPCTBO npea-
CTaB/basio je NpeaycnoB 3a OBaKBY Npome-
HY HAYMHA pPasMuLL/bakba, aiM CaMo Mo
cebn Huje duno poBos/bHO, duAK cy no-

Yy OCHOBW KpeaTuBaH Mpouec W, y U3BjeCHUM
OKO/IHOCTMMA, YMjeTHUUYKM npouec. Mehytum,
NPU3HAMO /11 KPeaTUBHOCT, MPU3HAAN CMO U
oTBopeHy moryhHOCT MmaHunynaumje Koja pac-
Te C Be/IMYMHOM AUCTaHLE KOjy BPEMEHCKMN K
MEeHTa/IHO MMaMO Npema NpeameTma MOHTa-
we. (Sola, 2011, cTp. 85-86)

3 YKOAWMKO NpUXBaTaMo EKOMY3Ee0/0rujy Kao Au-
CUMNINHY YHYTap CBeOonuwTe npuye o0 Kyntypu
1 NPUPOAU jefHe peruje, 3aWITo He SUCMO ro-
BOPUW/IM O CKAHCEHO/I0TUjM KAao BEOMa CreLm-
dnyHOM 08AMKY NPAKTUYHOT U TeopUjcKOT Of-
HoCa npema CBaKoAHEBWLM Kao aeny Hacneha.
3Hayerba U BPEAHOCTM 0BE AUCUUNANHE OK ce
Nako morna TpaHchopmucaTn of, ,UCTOYHOe-
BPOMNCKMX MCeyA0-HOPMaTUBHUX" KapaKTepu-
CTUKa y (nocT)moaepHe cucteme BPeLHOCTU
NpoBOLMParba UCKYCTBA M MPOMOBKCAtba KO-
NeKTUBHOT Namhetba y U U3BaH rpaHuLA My3e-
ja.



TpedHM Heku Apyru yTuuajy Aa ce oBa
naeja passuja gasbe. 3aHMM/bMBO je aa ce
OBAKaB HaYMH pasmaTparba ynore myseja
Ha OTBOPEHOM oAMrpaBa MapasesnHo ca
cBe BehuMm ycnexom KOHLENTA OXMB/bEHE
ncTopuje, ann Ha TEOPUjCKOM MObY M
YINaBHOM Kao pefak KPUTUYKKM OCBPT Ha
OXMBJ/baBatbe KA0 My3ejcKM (peHOMEH.
[opaTHO, NUTakbe LWTA 0CTaB/baMo HALWMM
HacneAHULMMA U3 CaBPEMEHOT CBETA CBe-
floun o onceaHyTocTn myseja dyayhHo-
why. AKO ce TOBOpU O CBaKOAHEBULLAMA
Koje ce T4y caBpeMeHOor YoBeKa, KM Tay-
HWje CBaKoAHEBMLAMA KOje #UusuU caBpe-
MEeHW YOBEK, CAaCBMM je NPUPOAHA TEHAEH-
LMja Aa caBpemeHu YoBeK dyae NUTaH, Aa
“MMma npaBo Ha u3dop. Y Tom cmucny ce u
pegeduHMILIE My3ejCcKa yaora, a NOCNaH-
CTBO Ce u3meLTa u3 GUKTMBHO AeduHmUCa-
He LeHTpasiHe no3uuumje (HayyHo ,npaso
Ha UCTUHY") Ka NnepndepHUM UMNyaCcMMa
(cTBapHM, Tekyhu *uBOT). Y TOM cmucay
My3ej ce JOXMB/baBa HE KAa0 UHCTUTYLM]a
Koja ogsiydyje wta he ce ogadpaty 3a my-
3eanunsoBakrbe, Beh MHCTUTYLUM]a KOja OMO-
ryhaBa ApywWTBEHOj 3ajeAHMUMN Aa camo-
CTanHo npasu usdope onckpdmwyjyhu je
HEONXo4HMM BeLUTMHAMA.

»YKONMKO 3a1CTa pasymemo Aa Cy My-
3eju Ha OTBOPEHOM NOTMNYHO CAaMOCBOjHe
n cneunduyHe MHCTUTYLMje KyAType, Aa-
NEeKO HaM je nakwe ga npoHahemo Hauyu-
He KOMYHMKaLumje ca Cno/bHUM (BaHMYy3ej-
CKMM) unBoTom. Mopamo yBuaeT1 aa je
TO HEONxoA4aH KopaK Kako ducmo ocnodo-
AWMU conCTBEHE MUCaK U uaeje. Moxaa
he jegHor AaHa MCKPCHYTM HEKO Ca HOBMM
MMEHOM 33 Halle NOCNAHCTBO, MMEHOM
Koje He yK/byuyje pey "My3ej . [negajyhu
YHas3ag, nakKo je pehu aa ycsajakbe UMeHa
"CKaHCEH' Kao 3ameHe 3a ‘My3ej Ha OTBO-

sidering the role of open-air muse-
ums takes place in parallel with the
growing success of the concept of
living history, but on the theoretical
field and mostly as a rare critical re-
view of the revival as a museum
phenomenon. Additionally, the
question “What do we leave to our
successors in the modern world?”
testifies to the museums’ obsession
with future. If we talk about the re-
alities concerning modern man, or
more accurately the realities that a
modern man lives, it is natural ten-
dency that a contemporary man is
asked, that he has the right to
choose. In this sense, the museum
role is being redefined, and the mis-
sion is relocated from the fictionally
defined central position of (scientif-
ically “right to truth”) to the periph-
eral pulses (the actual, current life).
In this sense, the museum is not an
institution that decides what will be
selected for muzealizing, but an in-
stitution that allows the community
to independently make choices pro-
viding it with the necessary skills.
“If we really understand that
open-air museums are completely
distinctive and specific cultural insti-
tutions, it is far easier for us to find
ways to communicate with the out-
side (out-of-museum) life. We have
to recognize that this is a necessary
step to liberate our own thoughts
and ideas. Maybe someday, some-
one will come up with a new name
for our mission, a name that does
not include the word ‘museum’.
Looking back, it is easy to say that
the adoption of the name “Skansen®
to replace “open-air museum” in
Eastern and Central Europe, was not
such a bad idea” (Renthzog 2008,
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11-12). In the aspirations to docu-
ment and present the totality of ev-
eryday life, the boundary between
museum and life is being erased,
and thus the physical limits of skan-
sens become more amorphous. The
term “museum” itself becomes sub-
ject to review: whether it represents
a load or opens up new possibilities.
If we understand museum not as an
institution, but as a mission aimed
at preserving the collective memory
of the community / for the sake of
better quality of life, the positions
are changing dramatically - museum
is no longer a place of preservation
and interpretation, but of an active
participant in people’s daily lives.
Hazelius advocated the idea of
creating an illusion, which is quite
different than the fraud itself. “The
task of the open-air museum is our
opinion ... a matter of seeking truth,
rather than searching for reality.”
However, along with improving in-
terpretation methodology of the
value and memory resources of a re-
al museum (the life itself), the differ-
ence between the two has become
even greater. So great that we are
talking about two different realities:
the institution of a museum be-
comes a simulacrum through which
the pieces of wholeness of reality -
of life itself are re-created. Real life
has no real impact on the museum,
except when the museum “exper-
tise” attributes to it the quality of
specifity, uniqueness and/or “trea-
surenesss”. If we rely on the Rent-
hzog’s interpretation of Hazelius
ideas, the conclusion is: an excep-
tion in the real museum (real life) is
positive or negative excess, while in
the museum-institution it is com-
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PEHOM' y 3eM/baMa UCTOYHE U LieHTpasHe
EBpone, yonwTe HKje duna nowa mnaeja.”
(Renthzog, 2008, ctp. 11-12) Y cTpemsbe-
UM [a Ce JOKYMEHTYje U npeseHTyje
CBEYKYMHOCT CBaKogHeBULe, rpaHMLa us-
mehy my3eja u KnBOTa ce dpuLue, Te Tako
N GU3NYKe TpaHULE CKaHCeHa nocTajy
amopdHmje.  cam TepmuH ,my3ej“ nocra-
je mpegmet npencnuTUBakba: 4a v npea-
CTaB/ba TEPeT UK 0TBapa HoBe moryhHo-
CTU? YKONIMKO pasyMemo My3ej He Kao UH-
CTUTYUM]y, Beh Kao NOC/NaHCTBO 4nju je
LUW/b OYyBakbe KONEKTUBHE Mmemopuje 3a-
jeaHvue/a 3apaf KBaAUTETHUjEr KMBOTA,
nosuumje ce ApamaTMyHO Merbajy — My3ej
HUWje BMLUE MECTO 4YyBatba U TyMayera,
Beh aKTMBaH YYECHWK Yy CBaKOAHEBHOM
XKUBOTY Jbyaum.

Xasenujyc je 3arosapao naejy cTeapa-
Hba UNy3unje, WTO je CaCBMM gpyraynje He-
ro An npeeapa cama. ,3agaTak myseja Ha
OTBOPEHOM je Hawe MULL/bEHE... Mpe
CTBAp TPaXeHa UCTUHE Hero Tpaxera pe-
anHoctn“ Ho, ycaBpluiaBatbem MeTog0n0-
rMja MHTepnpeTauuje BpeaHOCTU U MeMo-
PWjCKMX MOTEHUMjaNa OHOT NPaBoOr My3eja
(camor xuBoTa), pa3nuka nsmehy osa aga
nocTana je cee seha. ToNMKo je BeMKa Aa
roBOPMMO O ABe 0ABOjeHe peasHoCTU: UH-
CTUTYUMja My3eja NOCTaje CMMYNAKPym
KpO3 Koju ce pe-kpeupajy aeavhu ueno-
BMTOCTM CTBAPHOCTU — CaMOTr KMBoTa. Pe-
anaH *KMBOT HEMA HUKAKBOT CTBAPHOT YTH-
Laja Ha my3ej, U3y3eB Kaga My My3ejcKa
,EKCNepTM3a“ npunuwe KBanuTeT cneum-
GWMYHOCTH, jeAMHCTBEHOCTU M/UK , aparo-
ueHoctn“. OcNoHUMO /in ce Ha PeHLOroBo
Tymayere Xa3ennjycoBumx naeja 3ak/byyak
je: usyseTak je y npaBom my3sejy (cTBap-
HOM }XMBOTY) NO3WUTWMBAH MW HEraTMBaH
eKcuec, 0K je Y My3ejy-UHCTUTYLMjU OH



yoduyajeH, HeyTpanaH 1 jeAMHO Kao TaKas
M NPUXBAT/bUB.

MpBK ekoMy3eju cy y OKBUPE CBOje Te-
puUTOpKje YK/byunBaan cee: Heonunbuse
NNOKaNHe BeLTMHE, CoLMjanHa CTPYKTYpa U
Tpaauumje jegHako Cy Ae0 MOCNAHCTBA
Kao U MaTepujaNHM AOKa3M Nej3axa, reo-
noruje, AMB/bEr MBOTa, rpahesBnMHa U
odjeKkaTa 1 sbyAcKor cTBapanawTea. To je,
aHanusupajyhu cneunduyHocTn ekomyse-
ja, HanomeHyo u MNuTtep BaH MeHw: ,Beo-
Ma je TEWKO Pas/NMKOBaTW rae npecTaje
My3€j a nouukbe CTBapHW KueoT”. (Van
Mensch, 1993, cTp. 56) AHTULMNNPAMO /K
dyayhHOCT My3eja Kao akTMBHOr dalTm-
HWKa memopwuja, Tewko ga hemo ctuhu
fasve og LWonunHe Busnje: ,,CaBpLieHocT, y
00Ky amduumje oSjeKTUBHOCTH, U Bjeu-
HOCT (KpO3 MexaHW3am 4YyBatba) ABuje cy
NernTumHe amdunumje myseja 1 gBa Heu-
30eHa nssopa ppyctpaumja. CaspLueH je
jeANHO XUBOT M HWUje HEro UPOHUYHA YK-
FbEeHMLA [a Ce HA Kpajy pa3BojHOr nyta
My3eja Hanasu mysej-xusot.” (Sola, 2011,
cTp. 49)

[akne, Aa nu je gowno Bpeme ga ce
noc/ne BuLLe 0f jeAHOT BEKA 3aMMTaMO MO-
YKEMO NN NOMUPUTU ,,KOHTPAAMUKTOPHOCT
BU3Mje ,,}KUBOT = My3ej” n ,my3ej = nopy-
Ka“? Y npakTM4HOM cmucay To dn 3Hauu-
N0 KaKo YyCTPOjUTU My3€jCKO MOCAaHCTBO
Ha HauyuH ga dyae moaepaTop KOMYHMKa-
LMje CTBapHOr »KMBOTA Ca CaMUM COOOM
KpO3 NaKMyC-Nanump Koju HasnBamo mysej,
Ta4yHMje My3ejCKa aKTMBHOCT. [JoaaTHO nu-
Takbe je KaKo NOMUPUTU OPUFMHANHU MY-
3ej (MBOT), YMja je jeaMHa KOHCTaHTA
CTa/IHa NPOMEHA U MY3€j-UHCTUTYLN]Y, Yn-
ja je jeAnHA KOHCTAHTA TeXHa Ka BeYUTOj
HenpomeHs/buBocTU. OUUTO je Aa je npo-
Onem y LEHTPUNETA/HOj CUAIU KOjy Heryje

mon, neutral, and only as such ac-
ceptable. The essential question is:
how to reconcile the original muse-
um (life itself) which only constant is
change, and the museume-institution
whose only constant is tendency to
eternal immutability?

The first eco-museums within
their territory included all: intangi-
ble local skills, social structures and
traditions are equally part of the
mission as well as physical evidence
of landscapes, geology, wildlife,
buildings and facilities, as well as hu-
man creativity. Analyzing the speci-
ficities of eco-museums, Peter van
Mensch noted: “It is very difficult to
distinguish where the museum ceas-
es and the real life starts” (Van
Mensch 1993, 56). If we anticipate
the future of a museum as active
memory keeper, we will find it diffi-
cult to get further than Shola’s vi-
sion: “Perfection in the form of the
ambition of objectivity and eternity
(through the mechanism of preser-
vation) are two legitimate ambitions
of museums and two unavoidable
sources of frustration. It is only life
that is perfect and ironic is the fact
that at the end of the museum de-
velopment path there stands a mu-
seum-life” (Sola 2011, 49).

So, has the time come to ask
ourselves after more than a century
whether we can reconcile the “con-
tradiction” of the vision “life = mu-
seum” and “museum = message”?
In practical terms this would mean
the way how to establish museum
mission in a way that it is the mod-
erator of communication of the real-
life with itself through the litmus pa-
per that is called a museum, or more
precisely, museum activity? An addi-
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tional question is how to reconcile
the original museum (life) whose
only constant is change, and the mu-
seum- institution whose only con-
stant is tendency to eternal immuta-
bility. It is obvious that the problem
is in centripetal force that is fostered
by an institution - if something is not
in the museum it does not even ex-
ist. The physics law, according to
which there must also exist a cen-
trifugal force, is simply ignored by
museumes-institutions.

New challenges that stand in
musealization of everyday realities
in skansenology can be analyzed
through two applicative trends: 1)
Activity of an open-air museum out-
side its own framework in order to
create and promote the develop-
ment of mental (cognitive) map as a
prerequisite for raising awareness
about the community itself. It means
accepting the museum mission as a
platform for the promotion of its
own (cultural) values shaped in ev-
eryday life outside the “authority”
of museum, and 2) Possiblities to
overlap pre-discursive real everyday
with a activities (not the institution
alone) of a museum in order to de-
fine the memory potency of a com-
munity and to overcome artificially
created opposites: museum and life.

The organization “Common
Ground*” was engaged in pointing

4 Common Ground is internationally
recognised for playing a unique role
in the arts and environmental fields,
distinguished by the linking of nature
with culture, focussing upon the pos-
itive investment people can make in
their own localities, championing
popular democratic involvement, and
by inspiring celebration as a starting
point for action to improve the quali-
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WMHCTUTYLMjA — aKO HELTO HUje y my3ejy,
OHZAA W He NOCTOjU. 3aKOH dU3MKe Mo KO-
jem mopa nocTojat 1 ueHTpudyranHa cu-
N3, My3eju-MHCTUTYLUMje jeAHOCTABHO npe-
HebperaBajy.

HoBwu 13a308BuM Koju CTOje npea myse-
anM3aunjom CBaKOAHEBMLE, Y CKaHCEHO-
NOTUjU MOry ce aHanM3MpaTu Kpo3 ABe
anAnKaTUBHE TeHAEeHUM]e:

1. AKTMBHOCT My3€ja Ha OTBOPEHOM
8GH COMNCTBEHMX OKBUPA Y LM/bY CTBapakba
1 NPOMOBMCaHba Pa3Boja MEHTaNHMX (Kor-
HWTMBHMX) Mana Kao NpeaycnoBa 3a noau-
3akbe CBECTU ApYLUTBEHE 3ajefHuLe O ce-
Ou camoj. To 3HaYM M NpuxBaTakbe My3ej-
CKOT MOCNAHCTBA Kao naathopme 3a apup-
MaLmjy CONCTBEHUX (KYNTYPHUX) BPEAHO-
CTU YOONNYEHUNX Y CBAaKOAHEBHOM MBOTY
N3BaH My3ejCKor ayTopuTeTa.

2. MoryhHocTM npenavTarba npeaan-
CKYpP3MBHE peasiHe CBAaKOAHEBMLE Ca MNO-
CNAHCTBOM (HE CAaMOM MHCTUTYLLMjOM) My-
3eja Yy unmwy aeduHUCarba MeMOpUjcKe
NMOTEHTHOCTM 3ajegHuULE M NpeBasmnaxe-
Fba BELUTAYKM KPEMpaHUX NoioBa My3ej U
KMBOT.

OpraHu3auuja ,,3ajeaHnuko tThe“ da-
BMNA Ce YCMEepaBatbeM MaXKkbe ApyLITBe-

4 Common Ground je mehyHapogHo npeno-
3HaTa opraHM3auMja Ha NoJby YMETHOCTU U
YKUBOTHOT OKpYKekba 1 cneundmyHa no no-
BE3MBakby Npupoae 1 Kyntype. PokycnpaHa
je Ha No3MTUBHE JONpPUHOCE Koje /byan MO-
ry NOHYAMUTU CBOjUM NOKAJIHUM OKpYXKeroU-
Ma Harnawasajyhv nonynapHo 4eMOKpPaTCKO
aHraxoBsare 1 uHcnupuwyhu ,ceeyaHocTn”
Kao nonasumuiTe aKumje Koja yHanpehyje Kea-
nuTeT dopaBKa Ha CBAKOAHEBHUM MeCTU-
ma... (Clifford, 1996, http://www.common-
ground.org.uk) ,Be3 063upa ga nun Kusute y
rpaguhy, rpagy uam ceny, Nnoctoje CTBapyu OKo
BaC Koje Cy Aeo Balle cBakogHesuue. [ae rog,



He 3aje4HUUE Ha NoKanHe cneunduyHo-
CTW, Ha dpeHomeH Koju Knndopa n Kuur
(Sue Clifford and Angela King) Ha3uBajy
,m3mmuyhom ocobeHouwhy, doratcTBom
Koje y3MMamo 34paBo 3a rotoso. To dorat-
CTBO Ha/la3n ce y ONwTUM MeCTUMa UCTO
KO/IMKO M Y PETKMM CEKBEHLLAMA, Y TEKY-
hem cBaKOZHEBHOM }KMBOTY KOJMKO U Y
OHOM KOjW HecTaje, gakne, y 0OM4HOM Ko-
JMKO Y cnekTakynapHom. CBaKo MecTo je
YKMB My3€j, AMHAMMYAH M NPenyH CeH3u-
dunuteta npema conctBEHOM ‘Masiom™ 6o-
raTcTBY...cMMO0N1a M 3HAYaja NOBE3aHOT Ca
‘0dnyHMM® 3rpagama, apsehem, npegme-
™ma, ceharwumma®. (Clifford and King,
1993)

BakaH cermeHT NpoLecHOr NoMmara
dalwTurberba 3aCHMBA Ce Ha aHraXKoBakby
NOKaNHe 33jefHMLE Y Kpenpaky MeHTan-
HWX, OLHOCHO KOTHUTUBHMX Mana. Mysej
Kao MHCTUTyLMja Yy TOM CMUCAY UTpa nep-
MaHEHTHY eAyKaTUBHY U MOAEPaTOPCKY
ynory npetsapajyhu memopuje y Bua/bus
¥ OMUMNJ/bUB KOHCTPYKT CBEjeHO Aa U ro-
BOPMMO O NPOCTOPY Yy My3€jCKUM IpaHuya-
M@ UKW 8a0H My3ejCKMX rpaHmua. Mnak, y
MPaKTUYHOM CMUCAY [JANEKO je Texe To
KOHTMHYMPAHO YMHUTU Y My3€jy, a 8aH ce
YMHM Kao NOTMYHWUjE N MHCNMPATUBHMjE.
KeBuH JluHy (Kevin Lynch) Harnawasa aa
CY ,MecTa KOHCTUTYMCaHa KPo3 cydjeKTuns-
HO Npeno3HaBakbe ‘BPEMEHCKUX oapes-
HMLA’, eneMeHaTa y OKpPYXKekby, /bYACKUX U
npupoaHux TeopesnHa. OBe oapeaHuLe
yMHe Bpeme ‘BuaA/bMBUM'. Jbyau CTuuy
ocehaj mecTa Kpo3 ceToBe ‘¢unTepa’, of-

[la CTe, TO CY U fieTa/bM U OMLUTE C/IMKE KOoje sa
Bac MMajy 3Haheme 1 Koju omoryhaBajy BaLloj
CPefVHU HbeHY COMCTBEHY JIOKanHy noced-
HoCT.”

out the attention of the community
to local specificities, to the phenom-
enon that Clifford and King (Sue Clif-
ford and Angela King) called “fleet-
ing peculiarities”, the wealth we
take for granted. This wealth is in
general tips the same as in rare se-
quences in current daily life as in the
one that disappears, thus, in the or-
dinary as much as in the spectacular.
Every place is a live museum, dy-
namic and full of sensitivity to its
own ‘small” wealth ... full of symbols
and the importance associated with
the ‘ordinary’ buildings, trees, ob-
jects, memories” (Clifford and King
1993).

An important segment of pro-
cedural understanding of heritage is
based on engaging local communi-
ties in creating mental or cognitive
maps. Museum as an institution in
this sense plays a permanent educa-
tional role and the role of modera-
tor transforming memories in a visi-
ble and tangible construct no matter
whether we talk about space in the
museum or outside its borders. Yet,
in practical terms it is far harder to
do so continuously in the museum,
while outside appears to be a more
logical and inspiring. Kevin Lynch
emphasizes that “places have been
constituted through subjective rec-
ognition of “timelines”, elements in

ty of our everyday places. Sue Clifford,
, From Place to PLACE: Maps and Parish
Maps, (London: Common Ground,
1996) : http://www.commonground.
org.uk/: “Whether you live in a town, a
city or in the country, there are some
things around you which are part of
your daily round. Wherever you are, it
is the detail and overlays which have
meaning to you and which give your ar-
ea its own local distinctiveness.”
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the environment, human and physi-
cal structures. These concepts make
time “visible”. People gain a sense of
the place through “filter’ kits or their
subjective attachment to these
timelines. A sense of the past devel-
ops through the ability to locate
milestones within the chronological
frameworks (Lynch, 1972, 212-217).

Here, we can take a look at the
sentence from the Declaration of
1982 in a different way: “Thus it is
one of the main tasks of an open-air
museum to investigate not only the
objects in possession of the muse-
um, but to explore the stock of tra-
ditional buildings of the region (if
possible, in co-operation with his-
torical monument body concerned®
or other scientific institutions) and
to document thoroughly the surviv-
ing and otherwise known stock of
objects and to investigate intensive-
ly the non-material aspects of cul-
tural life such as social behavior, so-
cial systems, customs, superstition,
activities of art, as well as the devel-
opment of the natural and cultural
landscape.” (Tagungsbericht 1982,
106)

If we deal with everyday life of
an ordinary man and the values that
modern society draws from the
past, is it enough just to document
... Of course, many opn-air muse-
ums do it through research, pro-
grams of involvement of the local
community in creating new muse-
um, “stories”. But can we do some-
thing more - offer some other valu-
ation models? Browsing web portals
and Facebook profiles of various

5 In Serbian practice those would be na-
tional and regional Institutes for protec-
tion of cultural heritage
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HOCHO CydjeKTMBHUM Be3MBatbeM Ca OBUM
BpeMeHCKum ogpeaHuuama. Ocehaj npo-
LUIOCTU ce pa3Buja KPo3 cnocodHOCT Aa ce
noumpajy BpeMeHcKe oapeaHuLe yHyTap
XPOHONOLWKKMX oKBMpaA.” (Lynch, 1972, cTp.
212-217)

OBae ce MOXeMOo Apyraynje OCBpHyY-
TW Ha peyveHunuy 13 Jeknapaunje ns 1982,
roguHe: ,TaKo je jegaH of raBHMX 3a4aTa-
Ka My3eja Ha OTBOPEHOM Aa UCTPaXKM He
camo odjeKTe Koju cy Beh noctanu aeo my-
3ejcke Konekuuje, Beh u yuTaB Kopnyc
TPaAUUMOHANHKUX rpaheBmHa pernje (yKo-
UKo je moryhe y capaghu ca 3aBogMma
3a 3alUTUTY rpaauTe/bCcTBa® UAK APYTrUm
Hay4YHUM MHCTUTYLMjaMa) U O3 AeTa/bHO
[OKYMEHTYje npexusene n Ha duno Koju
APYrM HauMH no3HaTe CKynuHe odjeKara,
Kao M Aa UHTEH3MBHO UCTPAXKM HemaTepu-
janHe acnekTe KyNTYPHOT ¥KMBOTaA Kao LWITO
CY APYLUTBEHO NOHaLlaHe, APYLUTBEHN CU-
ctemn, odmyaju, BepoBarba, YMETHUYKE
aKTMBHOCTW, Kao M Pa3BOj NPUPOAHOT U
KyNTypHOr nej3axka.” (Tagungsbericht,
1982, ctp. 106)

Ako ce 0aBMMO CBaKOAHEBULIOM
odnyHOr YoBeKa M BpeaHOCTMMA Koje Ca-
BPEMEHO APYLITBO LPMX M3 MPOLUIOCTH,
[a I je OHAA LOBO/LHO CAMO AOKYMEHTO-
BaTM? HapaBHO, MHOMM My3eju Ha OTBOpe-
HOM TO M paje Kpo3 UCTParKMBarba, NPo-
rpame yK/byumBatba I0KaNHe 3ajegHuLe y
Kpenpake HOBUX My3ejCKMUX npuya. Anu,
MOYEMO /1 YYUHWUTU jOLL HELLTO - NOHYAM-
T 1 HeKe apyre mogene Banopusauuje’?

Mpernenajyhn web noptane u FB npo-
bune pasnnMuMTUX My3eja Ha OTBOPEHOM

5 Y cpnckoj npakcu To &1 dWAM HaUMOHANHMU U
pervoHasH1 3aBOAM 33 3aLUTUTY CMOMEHMKA

KyNType.



no EBponu, nako cxBaTamo Aa OHW Yrnas-
HOM He npenosHajy moh meguja Koju pe-
aNHO MMajy Y COMNCTBEHUM pyKama — web
NPOCTOpP TaKO OCTaje Camo jow jeaHO Mo-
/ve 3a Beh nnacvpaHa odaBewTerba. Bup-
Tye/IHU NPOCTOPU Ce He KOPUCTE Kao eK-
CTEeH3Mja My3ejcKe AeNnaTHOCTM, J0AaTHA
MoryhHOCT 3a nnacuparbe Nopyka, naeja u
3Hakba BaXKHMX CaBPEMEHOM YOBEKY jep
ce orpaHu4yaBajy Ha uHboOpmauwuje wu3
30MpPKN M YHYTAapPMy3€jCKMUX aKTUBHOCTM.
OTyAa NOHOBHA penanumparba mysejcke
CTBAPHOCTM Y3 romuiarbe HenotpedHux
nHbOPMaLMja O AEKOHTEKCTYAIM30BAHNM
nojasama. AKO MMaMmo OBaj NapameTap Ko-
jn cBemoumn o HecnocodHocTn my3eja aa
eKCTepHan3yje CONCTBEHY peneBaHTHOCT
y ApYLITBY OKO cede, TELKO Aa MOXeMO
roBOPUTK O My3ejy Koju &1 CBOje aKTUBHO-
CTW U3MECTUO Y CTBAPHM KMBOT. MNuTarbe
je: Aa nm ce Kao mysej moxkemo OaBuTH
CTBAapPHUM CBaKOAHEBMLLAMA HA YIMLAMa,
TProBMMma, XMnepmapKkeTuma, nujauama,
jaBHOM npeBo3y...? Ogrosop he, BepoBat-
HO, dUTW jeaHOrNacaH: Aa, ann Kao UCTpa-
*mBaun! He 3adopaBrmo fa cBaKo ncTpa-
XMBatbe Merba NpeasnCcKyp3MBHU 0OMK
NMOHALAKA, @ AOAATHO Ce NOHOBHMM W3-
BoheremM y mysejy TpaHchopmuLLe y cu-
mynakpym. Tomac Bnox PasH (Bloch Ravn,
2008, ctp. 72-73) nuwe O TOMe KaKo ce
,TPHMLLIHO OPUjEHTUCAHO OKO"“ MeHa Kaga
BWOM EKCNOHAT ,Ha Npoaajy“y mysejy. Ho,
MaKo je TO MOMaK, 1 Aasbe TOBOPUMO O Mo-
ceTuoLy y My3ejckom komnnekcy. Kako ou
Ce TO UCTO OKO MOHallano Kaaa ou ycpep,
CBOje CBaKOAHEBMWLE BWOENO My3ejCKu
npeameT UAKM NpoLec, 3HaKoBe MPOLLO-
CTV NAK apyrayuje ersucteHumje, nam jow
dosbe: camo 3axBasbyjyhn My3ejcKoj akum-
j¥ NocTano ceecHuje cneundpuIHOCTH CBO-

open-air museums in Europe, we
easily understand that they general-
ly do not recognize the power of the
media that is really into their own
hands - web space remains just one
more field for information that is al-
ready placed. Virtual spaces are not
used as an extension of museum ac-
tivities, an additional option for
placing messages, ideas and knowl-
edge relevant to modern man be-
cause they are limited to informa-
tion from the collections and activi-
ties within the museums. Hence, we
have museum re-replication of real-
ity with the accumulation of unnec-
essary information about decontex-
tualized phenomena. If we have this
parameter testifying about the in-
ability of museums to externalize
their own relevance in the society
around us, we can hardly talk about
a museum that has shifted its activ-
ities to real life. The question is
whether we can as a museum deal
with the actual reality in the streets,
squares, hypermarkets, markets,
public transport...? The answer will
probably be unanimous: yes, but as
researchers! Do not forget that each
research changes pre-discursive be-
haviour, and further, with re-enact-
ment in the museum, it is trans-
formed into simulacra. Thomas
Bloch Ravn (Ravn Bloch 2008, 72-73)
writes about how the “market-ori-
ented eye” is changed when sees an
artifact “on sale” in the museum.
However, although this is a kind of
shift, we still talk about a visitor in
the museum complex. How would
that same eye act if it saw a muse-
um object or process in the midst of
its everyday life, signs of the past or
other existence, or even better, if it
became more aware of the specific
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operation of its rut only because of
the museum activity? So, when the
real everyday is confronted with the
reality of “museum” testimony, i.e.
when we provoke the power of cog-
nition, evaluation, and finally the
collective memory in the every day
unconscious?

A real museum job is mnemos-
ophia (Sola 2011), rather than keep-
ing, tresauring, communication, in-
terpretation... The museum engage-
ments are those that supply the
community with skills in order to
recognize its own values aimed at
making better choices for the fu-
ture. The Dutch Arnhem with its
capsule HollandRama (no matter
how controversial it was/is and how
much it actually belonged to the
realm of heritage attractions) initiat-
ed the idea of identification of the
museum mission with the amygda-
la, i.e. the idea of provoking instinc-
tive and associative reactions to oc-
curences in the environment. This
has been (and still is) very important
in interpretation of the relation to-
wards heritage because it testifies to
our instinctive emotional evaluation
of our own geographies and chro-
nologies. It is undisputed that the
museum mission must take great re-
sponsibility for this process. “visitor
is museum!” concluded Wagemak-
ers (Wagemakers 2001, 160), but it
remains unclear how the personal
intervention later reshape, not the
institution of the museum but the
museum mission. Obviously, Arn-
hem took the responsibility of pro-
voking constant review of personal
memories of social communities.

The project “World of the
Rooms” in the museum in Detmold
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jux pyTuHa? [lakne, Kaga peanHoj cBakoa-
HeBULM KOHPPOHTUPAMO PEeaNHoCT ,My-
3ejcKe” cBe04aHCTBEHOCTU, OAHOCHO Ka-
Aa ucnposoumpamo moh cnosHaje, Bano-
pu3aLmje U KOHaYHO, KONEKTUBHOT Namhe-
Ha Y HECBECHOM CBAKOAHEBHOM?

MpaBu my3ejcKn Nocao je mnemoso-
phia (Sola, 2011), a He YyBatbe, Tpe30PU-
parbe, KOMYHUKaUuja, MHTepnepTaumja...
My3€ejCKun aHra*KMaHu cy TV Koje apyLiTae-
Hy 3ajegHuLy onckpO/byjy BeWTUHAMa Ka-
Ko du npeno3Hana ConcTBeHE BPeAHOCTH
Y UMby npaB/berba dosmwux n3dopa 3a Oy-
AyhHocT. XonaHAcKkM ApHem je cBojom
Kancynom XonaHgpamom (6e3 0d3mpa Ko-
JIMKO KOHTpOBep3Ha Ouia M KOAMKO 3a-
npaBo cnafana y AoMeH OalTUHCKMUX
aTpaKkumja) Hayeo uaejy nouctosehera
My3€ejCKOr MOC/IaHCTBA Ca amuUraanom (mo-
AAHOM CTaHWULLOM), OLHOCHO MUzaejy nNpo-
BOLMpAtba HArOHCKOr M acouujaTUBHOT
pearoBatba Ha nojase y okpyKemwy. OBO je
y Tymauery ogHoca npema Hacnehy duno
(v jecTe) BeOMa BaKHO jep CBEA0YM O Ha-
WemM MHCTUHKTUBHOM eMOTMBHOM Bpea-
HOBakby COMCTBEHMX reorpaduja n XpoHo-
norunja. HeocnopHo je aa 3a oBaj npouec
MY3€jCKO NOC/MIAaHCTBO MOpa Npeys3eTu Be-
JIMKY 0AroBopHocT. ,Mocetunau je mysej!”,
3aKk/byvyje Barmakep (Wagemakers, 2001,
cTp. 160), HO ocCTaje HejacHO Ha Koju Ha-
YMH NEepCOoHANHE WHTEPBEHLMje KacHuje
NpPeodINKYjy He My3ejCKYy WHCTUTYUMjy
Beh my3ejcko nocnaHcTeo. OunTo je aa je
ApHem npey3eo Ha cede 0AroBOPHOCT
npoBoLUMpakba CTa/IHOT NPencnUTUBaHa
CONCTBEHMX MeMOopMUja.

Mpojekat ,,CBeT coda” myseja y det-
MO/IZY MHCMIMPUCAH je 3aneh)eHOM CIMKOM
uBoTa [Tomneja: ,,YKONMKO KOHCYNTYjeMo
Jbye KOjU jOLU YBEK XMBE OKPYXKEHU CBO-



jMIM CTBApMMa M Y CONCTBEHNM KapaKTepu-
CTUY4HUM OKONIHOCTUMA, NpeaMeTH A0du-
jajy 3Hauere Koje je 6AnMcKo NoBe3aHo ca
camum Tekyhum Kmnsotom. HabujeHu uH-
dopmaLmjama OHM NOCTajy HOCMOUM Aa-
neko Behux 3Hadera.” (Carstensen, 2001,
cTp. 172) MocTaBKa y My3ejy camo je maTe-
pujanusaumja faNeKo 3Ha4YajHMjUX aKTUB-
HOCTWU KOje Cy ce aeluasasne y camoj 3ajea-
HUUM — oTyaa lNomneja n caBpemeHo Ko-
NeKuMoHapcTBO 0Ny Kao BU3YENHU Man
MeTOA0M0LWKM y30p. BpegHocT oBor npo-
jeKTa pacTe ca CMO3HAjOM Aa je Be/UKMU
Opoj BarbCKMUX YYECHMKA OMO YK/bYYEH Y
terosy peanusaumjy. [loKpeHyTM cy
OTPOMHMU JbYLCKU PECYPCH KOjU CYy MOPaK
pa3BujaTU COMCTBEHY CBECT W BELITUHE
BpeAHOBatba CBAKOAHEBHOI OKPYMKeHba.
Tume je MuCKja my3eja y cMUCAY Mygpo-
CT1 namhera UcnyreHa.

MoKe n1m My3ej CBOjMM NOCNAHCTBOM
[a yTude Ha cBakogHeBHe dypaumjeoBcke
npakce®? foToBO Aa cMO npej, U3a30BOM
A3 HUXUNCTMYKKW TBPAMMO A3 je npeme-
WTarbe aKUEHTa ca NpeaMeTa Ha YOBEKa,
OAHOCHO CBAaKOAHEBHM ¥MBOT, je4HOCTaB-

a

6 [naBHa oanuka bypaujeose ,npakceonoruje”
jecte peduHMUcarbe npakce (MM Npakcu) Kojy
OH ABOjaKo aHanusupa: 1. npakca kKao 0dank
aKTMBHOCTU JbyaM Y CBOM HepedIeKTOBaHOM,
HETEeOopPMjCKOM OZHOCY Npema CBETy U 2. Hayy-
Ha npakca, pednekcmMBaH U AUCKYpP3UBaH 00-
/MK CBaKOAHEBHOT AenoBatba. Mojmom npakce
Bypavje peduHuwe ,MHTeHLMOHANHOCT Se3
WHTeHUMje , 3Hatbe Se3 casHajHe Hamepe, npe-
ApebnekcMBHO, NOACBECHO OBNagaBatbe Koje
aKTEpW CTUYY Haj, CBOjUM APYLUTBEHWM CBETOM
Kpo3 cTanHo duscTBOBakbE Yy emy*, MojegHo-
CTaB/bEHO, TO je KMBOTHM TOK CBAKOr 0f HaC,
TOK KOju peTko odjawraBamo, pehe aHannsu-
pamo 6e3 063upa Ha (He)cBecHe u3dope Koje
npasumo. (Bourdieu, 1992, ctp. 130).

was inspired by a frozen picture of
life in Pompeii: “If we consult people
who still live surrounded by their
things in their own distinctive cir-
cumstances, the things get meaning
which is very closely related to their
current life. Charged with informa-
tion, they become carriers of much
broader meaning” (Carstensen
2001, 172). The setting in the muse-
um is only materialization of far
more important activities that took
place in the community - hence
Pompeii and the contemporary col-
lecting come as a visual or method-
ological model. The value of this
project is growing with the knowl-
edge that a large number of external
stakeholders were involved in its im-
plementation. Vast human resourc-
es who had to develop their own
awareness and skills of daily envi-
ronment valuation were initiated.
This was how the mission of the mu-
seum in terms of wisdom of memo-
ry was accomplished.

Is it possible for a museum to
influence daily Bourdieu practices®

6 “The main feature of Bourdieu’s “prax-
eology” is definition of the practice (or
practices), which he analyzed in two
ways: 1) The practice, as a form of hu-
man activity in its unreflected, non-the-
oretical relation to the world and 2) Sci-
entific practice, reflective and discur-
sive form of everyday activities. With
the concept of practice, Bourdieu de-
fines “intentionality without intention,
knowledge without cognitive intent,
prereflexive, subconscious acquire
mastery which the actors gain over
their social world through their con-
stant being in it.” Simply put, this is the
life course of each of us, the stream
that is rarely explained, more rarely an-
alyzed regardless of the (un) conscious
choices that we make (Bourdieu 1992,
130).
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by its mission? We are almost chal-
lenged to claim nihilisticly that the
transfer of emphasis from an object
to a man, i.e. everyday life, was sim-
ply a dead end in skansenology. If
we add to this the fact that one form
of discourse in the museum’s mis-
sion requires another one - presen-
tation and interpretation (further
“stylisation”) of documented reali-
ties (as we talk about museum and
not solely scientific institution), and
therefore the removal from the ac-
tual logic of practice / real everyday
life, we can talk about almost De-
leuze notion of simulacra’ - aesthet-
icism for the sake of pressure “show
must go on.” Once we gave up deal-
ing with real life by academizing our
mission - this “once” lasted for de-
cades. Performative interpretation
can be a trump in imitating reality,
given that the spatial simulacra has
already been created and qualita-
tively it does not represent a differ-
ent kind of “illusion” of which Haze-
lius spoke, but not forever. A muse-
um theatre with its mannerisation
can become as uncommunicative as
an object itself. Clearly, the ability to
manipulate is huge, if we experience
the museum mission as a search for
reality. On the other hand, muse-
um’s monopoly on the truth, no
matter by what means it tends to it,
is being questioned by the changes

7 "God created a man according to his im-
age and like himself. However, man has
lost his likeness through sin, retaining
only the image. We have thus become
simulacra. We gave up the moral, as we
entered the aesthetic existence “(Dele-
use 1990, 257). The question is wheth-
er an open-air museum will ever as-
sume the role of God in the creation of
a parallel image of the world?
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HO 61no hopcoKak y ckaHceHonoruju. [o-
[aMO I TOME YMHEHULY A3 jefaH auc-
KYP31BHM 0O/IMK Y MY3€jCKOM MOCNAHCTBY
3axTeBa W ApYrv - NPe3eHTauujy U MHTep-
npetauujy (pasba ,CTMAM30BaHA“) AOKY-
MEHTOBaHe peasiHOCTU (jep roBOpuUMO O
My3€jy, @ He 0 UCK/bYYMBO HAYYHOj MHCTH-
TyUMju), @ CaMMm TUM U yAa/baBakbe Of,
CTBapHe NI0T1Ke NpaKkce/peanHe CBaKoA-
HeBULLE, MOXEMO FrOBOPUTU O FOTOBO Ae-
Ne30BCKOM MOMMatkby CUMynakpyma’ -
ecTeTusaumja 3apag NpuTUCKa ,LWoy ce
MOpa HacTaBuTK®, JeaAHOM CMO oApeKu
daB/berba CTBAPHUM KMBOTOM aKageMU-
3yjyhu Hale NOCNaHCTBO — TO je4HOM Tpa-
jano je geueHnjama. NepdopmatmBHe MH-
TepnpeTaumje mory OUTK agyTy nogparka-
Bakby peanHocTu, umajyhu y suay fa je
MPOCTOPHU CMMYNaKpyM Beh KpeupaH u
KBa/ZIMTAaTUBHO He NpeacTaB/ba Apyraymnju
BMA ,UNy3unje” o Yemy je roBopmo jow Xa-
3e/1jyc, anu He 3aysek. My3ejcku TeaTap
CBOjOM MaHMPM3aLMjOM MOXKe NOCTaTH
jeAHaKo HEeKOMYHWKATMBaH Kao M cam
npeaMer. JacHo je Aa je moryhHOCT MaHK-
nynaumje orpomHa, YKOAMKO AOXMBUMO
MOCNAHCTBO My3eja Kao Tpararbe 3a pean-
Howhy. Ca gpyre CTpaHe, U My3€jCKMU MO-
Homon yuctTuHy je, 6e3 0d3upa Kojum
CPEACTBMMA Ce Ka HOj TEXM, JOBEAEH Y
nuTarbe NpoMeHama y ¢unosodpuju kyn-
TYpHOr Hacneha nocneawux AeueHuja.

7 ,bor je cTBOPMO YOBEKA NO CBOjOj CANLM U HA-
UK cedm camom. MehyTum, YOBEK je Kpo3 rpex
M3rydmMo CAMYHOCT, 3a4pKaBlIN CaMO C/IMKY.
Mwu cmo Tako noctanu cumynakpymu. Ogpeknn
CMO ce MOpasiHe, KaKo SUCMO CTYNUAK y ecTeT-
CKy eraucteHuujy.” (Deleuse, 1990, ctp. 257)
MuTatrbe je ga v he jegHoM my3ej Ha oTBope-
HOM npey3eTu ynory dora y cTBaparby napa-
NenHe C/vKe cBeTa.



Ho, ckpeTatbe Ka CBAaKOAHEBULM CBAKaKO
Huje duno npomawaj. Hanpotus! Anm,
OHO LUTO CMO HajBM1LLE YCaBPLINAM Ha TOM
nosby duna je metogonoruja neppopman-
Cca, Herosun LN/bEBU M NOja4aHO UCKYCTBO
noceTunaLa, a He MEMOPMjCKM KanaumTeTt
NOKa/He 33ajAHuLe W Herosa CBPCUCXOA-
HOCT Y CTBApPHOM KMBOTY U COMNCTBEHOM
OKpY»Kekby. AKO ce 0CIOHMMO Ha bypau-
jea, ,VUCTUHE” cy y PeEanHoCTU NOruKe
npakce, OLHOCHO Yy BaHMYy3ejCKOj/BaHU-
CTPaXMBAYKOj CBAaKoAHEBMLUM. YNpaBo Ty
NeXn N3a3oB 3a Apyrayuje, NpoLecyanHo,
a He CaMO MHCTUTYLMOHANHO, pa3ymeBa-
H€ MHKOpNopMpakba CBAKOAHEBULE Y MY-
3€jCKO MOCNAHCTBO WM TauHMje My3ejcKor
MOCNAHCTBA Y PeanHy CBAaKOAHEBULY ApY-
WTBEHE 3ajeaHuLe.

in philosophy of cultural heritage of
the past decades. But turning to-
wards everyday life was not a failure
at all. On the contrary! But what was
most improved in this field, was the
methodology of performance, its
goals and enhanced visitor experi-
ence, rather than memory capacity
of local community and its useful-
ness in real life and the environ-
ment. If we rely on Bourdieu, “the
truths” are in reality of the logic of
practice, i.e. in out-of-museum /
out-of-research everyday life. There-
in is the challenge for different, pro-
cedural, not only institutional, un-
derstanding of incorporation of ev-
eryday life into the museum mis-
sion, or rather the museum mission
into real everyday life of the com-
munity.
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